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Hudson,    T.    Marv,    Duchess   of   Ancaster.  B\- 

J.  McArdeli  .". 

lluct     L'Eventail  Cassc  and  I.Wmant  Ecoute. 
Hy  Bonnet 

Hunt,  G.    Mail  in  Deep  Snow,    .\fter  J.  Pollard 


52 
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l-^M.kAMNGs  A.NU  Etchi.vgs — Continued. 

Jacquet,  J.  1805  and  1807.  After  Meissonier... 
Jerningham,  late  Sir  H.  Dispersal  of  Collection 
J.  M.  Hibernian  Sisters,  The.  By  S.  O'Kev... 
Laurie,  R.    Elizabeth,  Duchess  of  Argvle.  After 

Read   '  

Lawrence,  Sir  T. 

.Master  Lambton     By  S.  Cousins 

Miss  Farren.    By  Bartolozzi 
Lely.    Lady  Middleton     By  J.  McArdeli 
Lucas,  D, 

(ilebe  Farm.    After  J.  Constable 

Mill,  A.    After  J.  Constable   

McArdeli,  J. 

Arthur  Dobbs,  Governor  of  North  Carolina. 
.\fter  Hoare  ... 

Lady  Middleton     After  Lely  ... 

.Mary,  Duchess  of  Ancaster.    After  T.  Hudson 
McBey,  James. 

.Albert  Basin,  Aberdeen  ... 

Amsterdam,  from  Runsdorp 

Matador,  The 

Skylark,  The 

Story-teller,  The  ... 

Tangiers 

Towy ,  Carmarthen ,  The  . . . 

\'iew  in  Wales 
Macintosh,    J.    William.    Earl    of  Sutherland. 

After  Ramsay 
Meissonier,  J.  L.  E.    1805  and  1807.    By  Jides 

Jacquet 
Meyer,  H.  Ps\xhe. 
Morland,  G. 

Fisherman.    By  J. 

Smugglers. 

Mortimer.    Monsieur  Masson,  the  Tennis  Player. 

By  R .  Brookshaw  ... 
Xanteuil,  R.    Pompone  de  Bellievre 
Xorman,  Mr.  .Archibald  C.    Dispersal  of  Collection 
Nutter,  W. 

Children  dividing  Fruit.  After  R.  Westall  ... 
Sundav  .Morning  and  Saturdav  Evening.  .After 

^v.  Bigg    ■  

O'Kev,  S.  Hibernian  Sisters,  The.  After  J.  .M 
PauU,   J.,    Junr.    Washington   Familv.    By  E. 

Bell    ■  ...  "  ... 

Peale.    George  Washington.    By  \'.  Green 
Peel.    General  Green.    By  \'.  C.reen 
Pollard,  J. 

Mail  in  Deep  Snow.     By  G.  Hunt 
Stage-Coach  setting  off,  and  Stage-Coach  and 
Opposition  Coach  in  sight.    By  R.  Havell 
Pratt,  J.  B.    Lady  Warwick  and  Children.  After 

G.  Romney  ... 
Raeburn,  Sir  H. 

Boy  and  Rabbit.    By  J.  C.  Webb   

Col,  Ronaldson  Macdonell.    By  T.  Hodgetts... 
Lady  Carmichael.    By  H.  S.  Bridgwater 
Sir  Walter  Scott.    By  C.  Turner 
Ramsav.    William,  l-^arl  of  Sutherland.    By  J. 
Macintosh 

Read.    Ivlizabeth.    Duche.ss   of   .Argyle.     By  R. 
Laurie 

Reeve.  R.  (•.    Taelinni  \Vindsor  Coach,  The  ... 


.After  J.  Hoppner. 


Ward 
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51 


1  Ni,n \\ iM.'^  AM'  I  iiiiiNOS — ciiiiliniii'd.  i'A(,i 

Kcynolds.  Sir  | 

A«f  <>l  ImuKiiiii       1!\    I    (IrozcT        ...        ...  ;^ 

('()imti--i  III  1  l.iii  By  R.  Sinytlii'      ...  ;i 

nui  lu'ss  ol  I  )('V()ii^liii('.     Hy  S.  Cousins        ...  51 

l.iulv  I" li/:ilntli  l'"<)slir      H\-   Haiti>l<)//i        ...  i;2 

I.iciit.  (  "1     l.iili  li'ii  I    K'    Sinilli  ...  51 

Miss  S.U.lll   (  .lin|il.rll  \  ,   (  .icrll   $2 

Sir  FCilu.iiil  Hughes      lt\    I    Jones    51 

Sir  C.collri'N-  .\inlicrsl      Hy  J.  U'iilsoii  ...  52 

Warn  11  Hastings.     Hy  1".  Watson      ...        ...  51 

Kohcrls.  I'     Swinf^inf,',     .\llir   \    liuck...        ...  52 

Konino)-. 

I  ailv   llanultoii  as  "  Hai  t  liantc."     Hy   J.  H. 

Smith   ?2 

l.ady  Warwick  and  CliihlnMi.     Hy  J.  H.  Pratt  51 

Mrs.  Townli-y  Ward.     Hy  11.  S.  Bridgwater  ...  51 

Scainstrcss.   l  lic,     \W   !'.  ('liccsman     ...        ...  32 

Sir  ("linrlcs  llard\'.     H\   W.  Dukiuson  ...  51 

Sn   lU.lf  r.ukcr.  Juur.     Hv  J.  W.ilkcr         ...  5r 

Kiissoll,  J.     Maternal  Love.     Hy  1'.  W.  Tonikins  52 

Say,  W.    Crossing  the  Brook.    After  H .  Thomson  52 

Schaak.    General  Wolfe.    By  R.  Houston        ...  51 
Schiavonetti.    Nests    of    Cnpids.    After  Miss 

Aspinall         ...        ...        ...        -.•        ••.  52 

Short,  Sir  F.    Snnrisc  o'er  Whitby  Scaur         ...  52 
Smith,  J.  R. 

Ladv  Hamilton  as  "  Bacchante."    After  Roni- 

nev      ...        ...        ...        ...        ...        ...  52 

Lieut. -Col.   I'arlcton.     After  Reynolds  ...  51 

Sir  llarbord  Harbord.    After  C.ainsborough  ...  51 

Widow's  Tale.    By  W.  Ward   52 

Smvthe,    R.    Countess    of    Harrington.  After 

Reynolds       ...        ...        ...        ...        ...  51 

Thomson,  H.  Crossing  the  Brook.  By  \V.  Say  52 
Tomkins,     1>.    W.    Maternal    Love.    After  J. 

Russell    52 

Trumbull.    George  Washington.    By  V.  Green...  51 

Turner,  C.    Sir  W'alter  Scott.    After  Raeburn...  52 
Walker,    J.    Sir    Hyde    Parker,    Junr.  After 

Romney        ...        ...        ...        ...        ■••  51 

Walsh.  E.    \'iew  of  City  of  Montreal.    By  J. 

Bluck   52 

Ward,  J. 

Fishermen.    After  G.  Morland  ...        ...  52 

Smugglers.         .,  ,,    52 

Ward,  W. 

Disaster,  The.    After  F.  Wheatley      ...        ...  52 

Snowball.    After  H.  B.  Chalon...        ...        ...  52 

Widow's  Tale.    After  J.  R.  Smith    52 

Watson,  J. 

Augustus    Hervey,    Earl    of    Bristol  After 

Gainsborough  ...        ...        ...        ...  51 

Richard,  Lord  Howe.    After  Gainsborough  ...  51 

Sir  Geoffrey  Amherst.    After  Reynolds         ...  52 

Watson,  T.    Warren  Hastings.    After  Reynolds  51 

Webb,  J.  C.  Boy  and  Rabbit.  After  Raeburn...  51 
Westall,  R. 

Children  dividing  Fruit.    By  W.  Nutter      ...  52 

Mrs.  Chambers  and  Child.    By  T.  Cheesman...  52 

Wheatley,  F.    Disaster,  The.    By  W.  Ward  ...  52 

Whistler.  J.  A.  McN . 

Blacksmith,  The  ...        ...        ...        ...        ...  51 

Charing  Cross  Railway  Bridge  ...        ...        ...  51 


I'.NdKAVINClS   AND    lirCIIINClS — Ciilll  i  II  llll/ .  I'AdK 

Whistler,  J.  A.  McS.  — continued. 

CoiiddiMK cs  in  the  Garden  ...  ...  ...  51 

I', 111,    Mil',  L\iiie  Regis  ...  ...  ...  ...  til 

l-'arriers,   The        ...        ...  ...  ...  ...  51 

Forge,  Tlie,  Passage;  du  Dragon  ...  ...  51 

John  Grove          ...        ...  ...  ...  ...  51 

La  Belle  Dame  I'.ndormie  ...  ...  ...  51 

Limehf)use  ...        ...        ...  ...  ...  ...  51 

Little  London       ...        ...  ...  ...  ...  51 

Little  Xude  Model  Reading  ...  ...  ...  51 

Manager's  W'indow,  (iaiety  Tlieatre  ...  ...  51 

Maunder's  Fish  Shop      ...  ...  ...  ...  51 

Nocturne    ...        ...        ...  ...  ...  ...  51 

Old  Hattersea  Bridge     ...  ...  ...  ...  51 

Priest's  House      ...        ...  ...  ...  ...  51 

Priest's  House,  Rouen    ...  ...  ...  ...  51 

St.  Anne's,  Soho  ...        ...  ...  ...  ...  51 

St.  Giles's  Church          ...  ...  ...  ...  51 

Study,  A    ...        ...        ...  ...  ...  ...  51 

Thames,  The        ...        ...  ...  ...  ...  51 

Toilet,  The           ...        ...  ...  ...  ...  51 

Young,    J.    Mrs.   Anne   Lambton   and  Familv. 

After  Hoppner         ...  ...  ...  ...  52 

Zorn,  Anders. 

Letter,  A...       ...       ...  ...  ...  ...  52 

N'alkuUa     ...        ...        ...  ...  ...  ...  52 

Fl'KNITURE. 

Adam  Mirror           ...        ...  ...  ...  ...  56 

Anne,  Queen.    Walnut  Chairs      ...  ...  ...  56 

Bracket-Clock,  by  Markvvick  Markham  ...  ...  56 

by  Shuttleworth  ...  ...  56 

Charles  II.  Arm-Chair       ...  ...  ...  ...  56 

Chippendale. 

Chairs        ...        ...        ...  ...  ...  ...  56 

Mirror        ...        ...        ...  ...  ...  ...  56 

Side-table  ...                  ...  ...  ...  ...  56 

Writing-table        ...        ...  ...  ...  ...  56 

Hepplewhite  Chairs  ...        ...  ...  ...  ...  56 

Louis  XV. 

Commode  ...        ...        ...  ...  ...  ...  56 

Escritoire    ...        ...        ...  ...  ...  ...  56 

Louis  XVL 

Commode  ...       ...       ...  ...  ...  ...  56 

Console  Table       ...        ...  ...  ...  ...  56 

Oak  Court  Cupboard         ...  ...  ...  ...  56 

Sheraton 

Cabinet       ...        ...        ...  ...  ...  ...  56 

Sideboard  ...        ...        ...  ...  ...  ...  56 

William  and  Mary. 

Grandfather  Clock          ...  ...  ...  ...  56 

Marqueterie  Chest          ...  ...  ...  ...  56 

Pictures  and  Drawings. 

Beechey,  Sir  W^.    Portrait  of  Duchess  of  Saxe- 

Saalfeld-Coburg,    with  Prince  Leiningen 

and  Princess  Fedore  ...  ...  ...  50 

Boudin,  E.    On  the  Seine  ...  ...  ...  49 

Bruyn,  B.    Portrait  of  Peter  Heiman  ...  ...  50 

Canaletto,   A.    Entrance  to  the   Grand  Canal, 

\'enice...        ...        ...  ...  ...  ...  50 
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Pictures  and  Drawings — continued. 

Chalmers,  G.  P.    Story  Book,  The   

Coats,  late  Mr.  Archibald.    Disposal  of  Collection 

Constable,  J.,  R.A.    Hampstead  Heath  

Corot,  J.  B.  C. 
Le  Lac 

Le  Rond  dcs  Xyniphs  ... 
Nantes 

Daubigny,  C.  F.  ■  * 

Chateau  Gaillard  ... 
Le  Soir 

Les  Trois  Moulins 

Seaweed  Gatherers 
De  Hooch,  P.    Interior  with  F"igures,  An 
Diaz,  N. 

Flowers 

La  Clairiere,  Fontaincblcau 

Les  Grandes  Delaisses 
Downman,  J.    Portrait  of  Countess  of  Tyrconncl 
Dupre,  Jules. 

La  Chaumiere  au  Bucheron 

Paturage  pres  de  I'Oise  ... 
Fantin-Latour,  H. 

L'Aurore  Chassant  la  Xuit 

L'Immortalite 
Fisher,  Mr.  C.  L.    Dispersal  of  Collection 
Fuller,  G.    Gipsy  Queen,  The 
Harpignies,  H.    Winding  River,  A 
Holland,  J.    Santa  Maria  della  Salute,  Venice... 
Hopjincr,  J.,  R.A.    Portrait  of  Charlotte,  Wife 

of  Thomas  Cruttwcll,  Es(|.,  of  Bath 
Israels,  J. 

Going  to  the  Fields 

Returning  from  the  Fields 

Shepherd,  A 

Washing-Day 
Jacque,  Ch.    Poultry  Yard,  The... 
Jongh,  L.  de.    Portrait  of  a  Cavalier 
Lavery,  J.    Portrait  of  Mrs.  Brown-Potter 
Lawrence,  Sir  T. 

Portrait  of  Madame  Vestris 

Portrait  of  an  Officer 
L'llermitte.    La  Benedicite 

Lorraine,  Claude.    Juno  Confiding  lo  to  the  Care 
of  Argus 

McArthur,  Mr.  W.    Dispersal  of  Collection 
McTaggart,  W. 
Companions 

Dawn  at  Sea;  Homewards 

Winter  Sunrise:  Midlothian 
Maes,  X.    Portrait  of  Lieuvenhoch 
Maris,  J. 

Amsterdam 

Bugler,  The 

Drawbridge,  The  ... 

Souvenir  of  Amsterdam 

Towing  Path,  The 
Maris,  W.    Pond,  The 
Mauve,  A.  Springtime 
Meissonier,  J.  L.  F,. 

Man-at-Arms,  A  ... 

Reynard  in  his  Studio  ... 


49 
49 

49 
49 
49 

50 
49 
49 
50 
49 
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49 
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PlCTl  Ri:s  A.vi)  Drawi.vgs — continned. 

Mesdag,  H.  W.    Arrival  of  the  Fishing  Boat  ... 
-Millais.  Sir  J.  E.,  P. R.A.    Portrait  of  Mrs.  Elder, 
LL.D.,    Wife    of    John    Elder,    Es(|.,  of 
Glasgow 
Millet,  J.  F. 

La  Gardienne  du  Troupeau 
Les  Falaises  de  Gruchy  ... 
Pinwell,  (;.  J.    Xorland  Farm  ... 
Raeburn,  Sir  H.  —Portraits. 

Captain  Makgill,  of  Kemliach,  Cupar,  Fife  ... 
Lady  Gibson 

Mary  Buchanan  and  Grace  Isal)ella,  daughters 
of  William  .Murray,  Esq.,  of  Polmaise  ... 
Rembrandt  School.    Woman  Weeping,  .\ 
Reynolds,  Sir  Joshua. 

Lady  Hamilton  as  a  Bacchante... 

Portrait  of  a  Lady 
Ricard,  G.    Young  Musician,  The 
Romney,  George. --Portraits. 

Rt.  Hon.  John  Fenton  Cawthorne,  M  P. 

Sir  Robert  Harland,  Bart.,  of  Sproughton  ... 
Rousseau,  Th.    Plains  of  Chantilly 
Rowlandson,  T.    Skating  on  the  Serpentine  ... 
Russell,  John,  R.A.    Portrait  of  Mrs.  Morgan  and 

her  Daughter 
Ruysdael,  S.  van.    River  Scene,  A 

Smith,  J.  R.    Portrait  of  Mrs.  Webbe  

Teniers,  D.    Interior,  An  ... 
Ter  Mculen,  F.  P. 

Sheepfold,  The 

Shepherd,  The 
Thorbum,  Mr.  William.    Dispersal  of  Collection  49, 
Troyon,  C. 

Boeufs  a  Labour  ... 

Un  Sois-Bois  avec  les  N'aches  ... 
Unknown.    Portrait  of  Rev.  David  Johnstone, 

D.D  

Van  dcr  Heist,  B.    Portrait  of  a  Youth 
\'an  Marcke,  E.    Xormandy  Pastures  ... 
X'elasquez.    Portrait    of    the    Countess  RuHo 

Bonneval  de  la  Ford 
N'erbocckhovcn,  E. 

In  the  Campagna... 

Shepherd's  Dog,  A,  Ewes  and  Lambs  on  the 
Moor  ... 

\'eyrassct,  J.    In  the  Cornlicid  ... 
X'incent,  G.    \'icw  in  Norwich 

Porcelain'. 

Chandos-Pole,    late   Lady    .\nna.    Dispersal  of 

Collection 
Chelsea  Group 
Chinese. 
Beakers 

Figures,  Kang-Hc 

\'ascs.  Kang-He  ... 
Crown  Derby  Tea  and  Cotfee  Service 
Derby  Baskets 
Menecy  Vases  and  Covers  ... 
Sevres  Des.sert  Service 
Spode  Dessert  Service 
Vienna  Group 


49 
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49 


49 
49 
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49 
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WdiLi-slcr. 

Dfssert  Si-rviic 

|)innci'  Sci  viic,  ClMmlici  lam'-. 
I  r.i  .unl  ( ■(  illci-  S<'i  \  l(  r   . . . 

Si  I  \  !■  K, 

{  liiiiiilos  I'olc,  Col.  U,  W  Dispersal  ol  C 
Cliailcs  I. 

Slip  lop  Spoon,  16^0 
Su  rcl  inci  I  Misli, 

..  i''.(7   

"M'   

Cii.nU's  II. 
liowl,  1(>,S| 

(lohli-t,  !()().(   

l'oniuf,H-r  and  Cover,  i(>yS 
lanliaril, 
lazza,  1()<S.| 
\'ase  anil  ("oxer,  1(174 
Commonwealth. 
TorriiiLjer,  16.57 
Sweetmeat  Dish,  1656  ... 
Cup  and  Cover  by  Haniol  Smith  am 

Sharp,  17S8'  

Elizabethan. 

Apostle  Spoon,  1572 
Beaker  1599 


SlI.VliN — (  (IHlillllcd. 

lOli/.abcliiaii  ((IHlillllcd. 
."i^'  Cliali(c  and  I'atcn,  1569 

•••       56  „  „  ,57, 

.S^  l'"wcrs  and  Covers,  1597... 

JilH.  1   

.Il.vlioii       55  J"K.    I  iK'-r  Ware,   1571  ... 

Salt-eell  ii  ami  Cover,  157  5 
J  J  Tankard  an<l  Cover,  1574 

55  (icorf^e  I.    Salt-cellars,  171O 

5.S  Henry  VIII. 

55  A])ostle  S|)oon,  1527 

Mazer,  1527 
55  Irish. 
55  Cover,  1770 

55  Potato  King,  1774 

55  ..  i7«" 

55  James  I. 

55  Salt-cellar,  1613  ... 

Slip-top  Spoon,  1606 
55  James  II. 

55  Cup,  1686   

Robert  Porringer,  1686  ... 

55  Nelson  Relic.    Cup  and  Cover,  1799 

Tray,  by  Paul  Lamerie,  1737 
55  Tumbler-Cup,  by  J.  Buckle,  Newcastle, 

55  William  III.    Monteith,  1699 


I 


I 


THE   .  . 


:  CONNOISSEUR 
XMAS  ANNUAL 


216  nett  M 


From  all  BooKsellers 

Or  if  from  the  Publishers  : 
Inland,  3/=>  ;      Abroad,  3/3 


Will  be  published  October  30th 
Press  date,  October  7th 

Size  of  Page  =  =  =  -  16  in.  x  12  in. 
Size  Printing  Page  =•      =      -       I3i  in.  x  10  in. 
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country.  The  coloured  illustrations  w^ill  be  beauti- 
fully reproduced,  and  of  a  special  character,  being  equal  in 
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HENRY  Graves  ^  Co.  Ltd. 

6,  PALL  MALL,  LONDON,  S.W. 


Size  of  work,  iSJ  in.  x  i4i  in. 

MISS  WHITEFOORDE 

From  an  original  picture  by  GEORGE  ROMNEY 
Engraved   in   Mezzotint   by   L.  BUSIERE 

Engraver  of  Mrs.  Cunliffe  OffUy,  Mrs.  Pitt,  Arkwright  Children  with  Goat,  etc. 

200  Artist  Proofs  printed  in  colour  at  S8  .  8  .  0 

Messrs.  HENRY  GRAVES  &  Co.  Ltd.  Connoisseur  Ofdcf  ?oriii 

Dear  Sirs, 

I  enclose  20s.  to  secure  one  Artist  Proof  of  MISS  WHITEFOORDE  hy  L.  Busiire,  after  George  Romney, 
at  SJ&    8    0,  and  covenant  to  pay  the  balance  by  payments  of  20s.  a  month. 

Name  

Date   .  Address     


SURUir^GArvtt. 
FUBLIO 

Lia  , 


The  Connoisseur 


ROMDEN  PLACE 

Nr.  PLUCKLEY.  KENT 


A  fine  old  house  with  a  wonderful 
history,  rescued  from  ruin  and 
restored   in   great   part  to 
its  former  dignity 


Containiiif;  Kntrance  Hall,  Dinirif;  Parlour.  The  (jrcat 
Parlour  (34  ft.  x  29  ft.  6  in.),  SmoUinj;  Koom,  Drawinj; 
Room.  The  Wren  Room  (34  ft.  29  ft.  6  in. I,  Bath 
Room,  and  altojjcthcr  eijjht  Bedrooms  (three  more  can 
be  had  at  nominal  expense) ;  Stablin;;.  Cottage  and 
eharminj;  j;rounds.  Farmery,  and  in  all   76  ACRES 

Price  £6,500 

Agents  :— Messrs.  NICHOLAS, 

4,  Albany  Court  Yard,  Piccadilly,  W. 
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POWELL  &  POWELL 

LTD 

Dealers  in  Hntiques 

17-18.  Old  Bond  St.,  BATH 


This  month's  speciality  : 
Antique  Stone  Sundials,  Vases, 
Water  Troughs,  Well  Heads,  etc. 

Also  several  charming  and  inex- 
pensive reproductions 


write  for  photographs 

nnd  fiarticttlars  — 


NOW    IN  STOCK 


AMERICAN  PEDIGREES 

HLL  Americans  interested  in  their  ancestry  are 
advised  to  consult  the  lists  of  clues  to  the 
English  homes  of  American  families  appearing 
from  time  to  time  in  The  Connoisseur.  Further  lists 
will  be  published  periodically ;  in  the  meantime  the 
Genealogical  Department  of  the  Connoisseur  will  be 
pleased  to  answer  queries  as  to  any  name  that  has 
not  yet  appeared. 

 W  

Address:  THE  GENEALOGICAL  EDITOR. 

THE  CONNOISSEUR.  HANOVER  BUILDINGS 
35  lo  39  MADDOX  STREET    ::    LONDON,  W. 


Every  \'isitor  to 

GLOUCESTER 

should  call  at 

The  Old  Curiosity  Shop 

NOKTHGATE  STREET 

Immense  Stock  to  select  from 


LEA  &  Co. 

'Proprietors 
Telephone  267 


Old  CtTvti  Oak  BtittttA. 
£45  0  0      CUTlige  pud 


PEDIGREES  TRACED. 

FAMILY  HISTORIES.  ) 

LOCAL  HISTORIES.  COMPILED. 

LISTS  OF  INCUMBENTS  J 

RIGHT  TO  ARMS  PROVED,  etc..  etc. 

BEFORE  putting  the  matter  into  other   hands,  all 
interested   in  the  above  subjects  should  consult 
THE   GENEALOGICAL  DEPARTMENT 
of    The    Connoisseur,    whose    advice   upon    all  matters 
dealing  v^ith  this  subject  can  be  obtained  free  of  cost. 

THE  CONNOISSEUR. 
Hanover  Buildings,  35  to  39  Maddox  Street.  London,  W. 


INDEX  &  TITLE  PAGE  TO  VOLUME  XXXIX.  OF  THE  CONNOISSEUR 


NOW   ON  SALE 


SIXPENCE  NEXT 


All  the  previous  indexes  for  \'olumes  1.  to  XXXVIII.  can  also  be  obtained  at  the  same  price 
FROM  ANY  BOOKSELLER  OR  NEWSAGENT,  OR  POST  FREE  FROM  THE  PUBLISHERS,  35-39.  MADDOX  ST..  LONDON.  W. 
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II. 


T/ir  Comioisseiir 


JOSIAH  WEDGWOOD  &  SONS  Hf- 


"  POTERAT " 
on  "Catherine"  Shape, 


PATTERN  A  5897, 
in  green=grey  ware. 


A  reproduction  in  original  colours  of  a  fine  old  "Rouen"  design. 


Antiques  in  the  City  of  Hereford. 

Rare  Blue  Spode  Peacock  Decorated  Plates,  6/6  each. 

Fine  set  of  3  Mason's  Ironstone  Vases,  £4  10  0. 

Set  of  3  Rare  Worcester  Vases,  £5  5  0. 

Two-handled  early  Pewter  Bowl,  Raised  Decorated 
Border,  fine  marks,  £5. 

LEONARD  MILNE, 

in  the  CHURCH  STREET. 


SIMILAR 

ARTICLES 

TO  THESE 
WANTED  - 


TOM  3ROWN 
4  LAUDER 

l6.r7Chann| 
Cross  Mansions 
G^^sao^v 


REEVES 

Antique 
Furniture 


Brewery  House,  and 
1,  5,  7,  9,  Stone  Street 
MAIDSTONE 

J- 


Kent 


CHINESE  CHIPPENDALE  CHINA  CABINET 

III. 


of  Works  of  Art  and  Curio 
of  every  kind  in  the  possession 
of  private  individuals,  now  fo 

  sale  or  wanted.   

Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great  assistance 
in  bringing  Readers  of  The  Connoisseur  into  direct 
communication  with  private  individuals  desirous  of  biying 

or  telilnS  Works  of  Art,  Antiques,  Curios,  etc. 

When  other  means  have  proved  ineffectual,  an  adver- 
tisement in  The  Connoisseur  Register  has,  in  innumerable 
cases,  effected  a  sale.  Buyers  will  find  that  careful  perusal 
of  these  columns  will  amply  repaj-  the  trouble  expended, 
as  the  advertisements  are  those  of  bona-fidc  private 
collectors. 

The  charge  is  2d.  per  word,  which  must  be  prepaid  and 


sent  in  by  the  14th  of  every  month  ;  special  terms  for  illus- 
trated announcements  from  the  Advertisement  Manager, 
Hanover  Buildings,  35-39,  Maddox  Street,  London,  W., 

to  whom  all  advertisements  should  be  addressed. 

All  replies  must  be  inserted  in  a  blanic  envelope  with 

the  Register  Number  on  the  right-hand  top  corner,  with 

a  loose  penny  stamp  for  each  reply,  and  placed  in  an 
envelope  to  be  addressed  to  The  Connoisseur  Register, 
Hanover  Buildings,  35-39,  IMaddox  Street,  London,  W. 

No  responsibility  is  tal(en  by  the  proprietors  of  The 
Connoisseur  with  regard  to  any  sales  effected. 


SPECIAL  NOTICE. —  No  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer  should  appear  in  these  columns. 


Pictures  Wanted  by  Franlc  Buchser  (also  signed 
F.  B.),  painted  in  England,  1853-66.  Offer  subject  and 
price.  [No.  R6,655 

Wanted.  —  Liverpool  Transfer  Tiles;  also  Coloured 
Bristol  Tiles.  [No.  R6,656 

Wanted.— Arundel  Society's  Coloured  Prints. 

[No.  R6,6S7 

Jade.— Small  Collection,  fifteen  pieces.  No  dealers. 
J.,  36,  Priory  Road,  Bedford  Park,  W.       [No.  R6,6s8 

For  Sale.  — Four  finely  carved  Queen  Anne  period 
Walnut  Chairs,  ^^32.    No  dealers.       [No.  R6,659 

Connoisseur,  from  commencement,  in  parts,  complete 
with  extra  plates,  etc.     Offers.  [No.  R6,66o 

For  Sale.— Set  of  Six  Chippendale  Chairs,  original  and 
splendid  condition.     Oorse,  Connoisseur  Office. 

[No.  R6,66i 

For  Sale. — Two  large  Vases  and  one  Jug  (Uaveni>ort). 
Beautifully  decorated,  perfect.  What  offers? [No.  R6,662 

Smarll  Private  Collection  for  Sale.— Old  Dutch, 
English  and  Italian  Pictures,  China  and 
Staffordshire  Pottery.  [No.  R6,663 

Fifteenth=Century  Oak  Panelling  (unique  pattern) 
for  sale. — Keel)le,  77,  Kensington  Gardens,  Cranhrook 
Park,  Ilford.  [No.  R6,664 

Old  Chippendale  Chairs,  Tables,  Bureau,  for  sale. 

[No.  R6,665 

Antique  Oal<  Buffet,  ;^i6  los.  ;  Dresser,  ^^12  los.  ; 
Oak  Cabinet,  £10.  [No.  R6,666 

Old  Sheraton  Sideboard,  ;^2i  ;  Chippendale  Dining 
Table,  £y  los.  [No.  R6,667 

Chippendale  Arm  Chairs,  Sheraton  Settee,  Lacquer 
Table.  [No.  R6,668 

Twelve  Le  Blond  Prints  for  13s.  [No.  R6,669 

Wanted.  —  Collection  of  Le  Blond  Prints,  cheap. 

[No.  R6,67o 

Wanted.— Battersea  Patch-Boxes,  with  Views  of 
Bath.  [No.  R6,67i 

Antique  Coloured  Glass  Bottles  or  Decanters,  Ix.- 
lieved  Bristol,  offers ;  Silk  and  Paper  Composition 

Picture,  early  Conlinenlal,  curious  s])ccinien,  50s.  ; 
Choice  little  Drawing  on  vellum,  believed 
"  Breughel,"  25s.  ;  particulars.  [No.  R6,672 
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Pair  Antique  Mahogany  Hall  Chairs,  hollowed  shell 
backs.  [No.  R6,673 

For  Sale. — Three  Bow  Cups,  companions  to  those  in 
South  Kensington  .Museum  ;  Fine  Liverpool  Tea 
Set;  Unique  Turquoise  Sevres  China,  ormolu 
mounted,  1718  1825  :  Old  French  Gilt  Furniture; 
Historic  Georgian  Chairs;  Handsome  large 
Dresden  Clock.  .St.mnirs,  23,  Karl's  Court  -Square, 
London.  [No.  R6,674 

Phoenician,  Greek  and  Roman  Glass  Vases,  beautifully 
iridised,  artistic  shapes.  [No.  K6,675 

Bronze  Statuettes,  Implements  and  Ornaments  of 
2^  Remote  Ages,  found  in  Syria  and  Palestine. 

[No.  R6,676 

Intaglios,  Scarabs,  Beads  of  Fantastic  Designs, 
Inlaid  Figures,  Bracelets,  Earrings  and  Coins, 

from  Syria  and  Pale>line.  [N'n.  K6.677 

Greek  Alabaster  Statuettes  of  Venus  coming  from 
Bath,  highest  art  period.    Height,  I2in.    [No.  R6,678 

For  Sale.    Etchings  by  M.  A.  J.  Bauer.    [No.  R6,679 


INDEX  AND  TITL.E  PAGE 

To  Volume  39  of  THE  CONNOISSEUR 

NOW  ON  SALE  SIXPENCE  NET 


All  the  previous  indexes  for  Volumes  1  to 
38  can  also  be  obtained  at  the  same  price 


From    any    'Bookseller   or    Setilsagent,    or    Post    Free  from 

THE  PUBLISHERS,  35/39,  MADDOX   STREET,  LONDON,  W. 


W 


ANTKD.  A  good  specimen  of  NEEUI.EWORK  BO.\  or 
CABINET.  Stutri  period.  Write  Box  U.^A.  c  o  1  ii  i: 
('(>Nxt>l5=4SECK.  .Vi  .^9  Maddox  Street.  London.  W. 

ALLEN  &  CO.,  3.  The  Facade. 

CHARING  CROSS,  W.C. 
Early  Arms.  —  Antiques.  —  Cunos. 
Carious  old  Clocks  lai  Ea(r»iBts  a  Spcciolitj. 


The  Connoisseur 


WARNING! 

Unless  you  have  a  detailed 
VALUED  INVENTORY 
of  your  Antiques  and  Objects  of  Art, 
Household  Furniture  and  Effects, 
in  conjunction  with  an 

INDISPUTABLE  POLICY, 
you  are  not  properly  protected  against 
the  risks  of  FIRE  and  BURGLARY 

LAW,  FOULSHAM  ^  COLE 

specialize  in  this  work,  and  their  detailed 
Valued  Inventories  are  accepted  by 
Lloyd's  Underwriters  and  all  the  1 
principal  Insurance  Companies  i 

Write  for  further  Particulars  to 

LAW,  FOULSHAM  &  COLE 

(Valuers  and  Agents  to  the  Fine  Art  and  General  Insurance  Company,  Limited), 

7  South  Molton  Street  ■ 

(Two  minutes'  walk  from  Bond  Street  Tube  Station,  London,  W.)  ^  I 


The  Connoisseur 


The  Connoisseur 


(Edited  by  J.  T.  HERBERT  BAILY.) 


Editorial,  Advertisement,  and   Publishing  Offices :  Hanover  Buildings, 
35-39,  Maddox  Street,  W. 


Tel.    No.    7996  GERRARD. 


TeleoramS— NOVEDAD  REG. 


Cables— NOVEDAD.  ENGLAND. 


VOL.  XL. 


Contents. 

September,  1914. 


No.  CLvn. 


PAGE 


THE  OXENDEN  COLLECTION.       I'.\kt  L       By  Lady  \'ictoria  Manners.      (With  eleven 

illustrations)  3 

THE  CASTLE  MUSEUM,  COLCHESTER.      By  K  Gordon  Roe.      (With  live  illustrations)     -  13 

A   EURTHER   SELECTION    OF    PICTURES    FROM    THE    DARMSTADT  HISTORICAL 

ART  LOAN  EXHIBITION.     (With  twelve  illu.strations)  21 

\ConHnued  on  page  VIII. 


XambCtt.  SUversmiths 


TO  H.M.  THE  KING. 


Goldsmiths  &  Jevjellers, 

COVENTRY  ST.,  PICCADILLY,  LONDON,  W. 


a  lacflc  anD  untquc  selection  of  liable,  Decorative 
anD  Ecclesiastical  Silver  and  Silver=Oilt  iplate. 


ANTIQUE  SILVER. 
September,  1914.  —  No.  civii. 


OLD    SHEFFIELD  PLATE. 


J.  ELLETT  LAKE  S  SON, 

Experts  in  Precious  Stones, 
Goldsmiths  &  Silversmiths, 
Licensed  Valuers  for  Probate,  d/c. 

43,  High  Street,  EXETER 


Established  IS33 


Trlechc^,  320 


m      *  0  *  ^ 


Genuine  Old  English  Jewellery  set  with  Old  Brazilian 
Diamonds,  Pearls,  Rubies,   Marcasite,  Cic. 

InterestInK  Collection  of    OLD    CHINA,    ANTIQUE    SILVER  PLATE, 

JEWELS,  MINIATURES,  ENAMELS,  WORKS  OF  ART, 
OLD  SHEFFIELD  PLATE,  &c  .Guaranteed  Genuine.) 

Utmost  T&lw  flvan  for  Above,  tithar  In  CAAh  or  £2ehAii««. 


'Ilic  (  'oiinoissriir 


VII. 


The  Connoisseur 
CONTENTS— con^maec/  fTom  Page  VJ. 


PAGE 


NOTES  AND  QUERIES.     (With  eight  illustrations) 


HISTORY  IN  SILVER.      (With  six  illustrations) 


NOTES.      (With  one  illustration) 


THli  CONNOISSEUR  BOOKSHELF.     (With  five  illustrations)  40 

IN  THE  SALE  ROOM  49 


CURRENT  ART  NOTES.     (With  two  illustrations) 


3  / 


ANSWERS  TO  CORRESPONDENTS 


HERALDIC  CORRESPONDENCE  64 

'  C  ontinued  on  pai;e  X. 


VALUATIONS  FOR  INSURANCE 
PROBATE  TRANSFER,  Etc. 

Hampton  &  Sons 

(The   Originators   of  Insurance  Valuations) 


Large  permanent  Staff  of  Expert  Valuers 
enables  them  to  undertake  at  short  notice  the 
Valuation  of  Furniture,  Pictures  and  Works  of 
Art  of  every  description  for  any  purpose  for 
:::     which  a  Valuation  may  be  required 


FURNITURE  SALES 

(on    the    premises    only)  form    a  speciality  of 
their  extensive  practice 
ADVICE  AS  TO  THE  DISPOSAL  OF 
SINGLE    ITEMS    OK  IMl'ORTANCE 


JVCTION   JND    VALUATION  OFFICES 

3,  Cockspur  Street,  London 


Tele  :— 57  Gcrrard. 


S.W. 


Teledraphic  Address: 

"  Kleinberg^,  Paris" 
"Sperbertie,  New  York' 


Telephone:  288-72 


Established  1848 


F.  Kleinberger 

PARIS, 

9  rue  de  TEchelle 

NEW   YORK  BRANCH: 

709,  Fifth  Avenue 

First-class 
Old  Paintings 


Speciality  : 

Dutch  and  Flemish  Schools 


Hi^h-dass  Primitives  of  all  Schools 
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VIII. 


The  Connoisseur 


Shoolbreds 


\\\  AiMMiinlimiil 

Yv\  rn  it  Lire. 
Upholstery. 

Linens. 

Carpets. 

Curtains. 
Decoration. 

Tottenham  Court  Road,  London, W. 


Old  Chest  of  Drawers  in  finely  Walnut  Knee-hole 
figured  \xalnut,  3  ft.  3  in.  wide     Table.  2-4  in.  wide 

£7  .   15   .  0  £5.0.0 


Old  Queen  Anne  Bureau  Book- 
case in  walnut,  3  ft.  3  in.  wide 

£49  .   10  .  0 


FENTON  &  SONS, 

II,  New  Oxford  Street, 
LONDON 

(HSTABUSHEU  1880) 

LIAVE  a  Large  Collection  of 
Old  English  &  Foreign 

flrnis  u  Armour, 

Antique  China,  Furniture, 
Metal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 

II,  New  Oxford  Street  ttk^it::^ 


Included  in  the  Collection  of  OLD  ENGLISH 
  FURNITURE,  now   being  shown  by   

MARRYAT, 

Dealer  in   Old   English  Furniture, 

15a,  Baker  Street,  W. 


A  FIVE-FOOT  DOUBLE-PEDESTAL  WRITING 
TABLE  ;  A  WALNUT  CABINET,  WITH  DOUBLE- 
DO.ME  CORNICE;  and  TAMBOUR  WRITING  DESK 

See  also  Mr.  Marryal's  AdierUsement,  page  xliii.  Julyiisue. 


MARK  ATKINS  Lr. 

FAVERSHAM 

Kent 

Has  a  splendid 
assortment  of 

Absolutely  . 
Genuine  . 
ANTIQUES 

at  Reasonable 
Prices. 

:  RADESUPPLIED 
Set  of  Genuiiie  Queen  Anne  Chairi,  Jame^  i:.  I.       Le  .. 
etc.,  in  Stock  and  for  Sale. 


tine  specimen^  ui  uiu  Weugwood,  green  decoration  on  white  groond,  with 
pale  purple  medallions. 

MACFARLANE  &  SMITH 

JJniique  Theaters         „     ,  "^^.^    « .  ^,  „ 

  48,  Castle  St.,  CARLISLE 

And  also  at 

186  &  188  West  Begent  Street  &  118  Main  Street,  Blythswood  Square,  GLASGOW 

Telegrams:  "Redecorate,  Glasgow" 

IX. 


The  Co7tiioisseitr 
CONTENTS— con^maec/  from  Page  VIIL 


PLATES. 

JUVENILE  EMPLOYMENT.      15y  W.  Ward,  after  J.  Rising  Frontispiece 

CHILDREN  AT  PLAY.      By  B.  Pastorini,  after  \V.  Hamilton  /rt-t-  19 

MARIA.     By  J.  Heath,  after  E.  F.  Burney   -      .,  31 

CHILDREN  PLAYINC  HOOP.  By  B.  P.\stokini,  after  W.  Hamilton  .  .  .  .  „  47 
OFFICER  OF  THF  0REMADI1:R  GUARDS.      ISy  L.  Mansion,  after  St.  Esch.vuzier    -  (on  cover} 


INDEX  AND  TITLE  PAGE  TO  VOLUME  XXXIX.  OF  THE  CONNOISSEUR 

Now  on  Sale    ::    SIXPENCE  NETT 

All  the  previous  indexes  for  Volumes  I.  to  XXXVIII.  can  also  be  obtained  at  the  same  price 

From  any  Bookseller  or  Newsagent,  or  Post  Free  from  THE  PUBLISHERS,  35-39,  Maddox  Street,  London,  W. 


Rare  Worcester  marked  T  V  Fine  Collection  of 

pieces.  •  JI^L  \J    m  ^  JI^L  Nantgarw  and  Swansea. 

Specialist  in  Rare  Old  Bristol  Porcelain.      Pottery  and  Glass. 

"Plaques  in  White  "Biscuit  of  the  "Bessborough  Coat  of  Arms  and  the  Arms  of  France,  etc. 


Chelsea— uold  anchor  n\ark  — niodellcd  by  Roubill.i 


Finest  marked  Worcester 


5,  MUSEUM  AVENUE,  PARK  STREET,  BRISTOL. 
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X. 


77/6'  Connoisseur 


T.  EDWARDS 

By  the  Old  Pump  Room 

HARROGATE 

6cnuine 
Oia  €nali$D 
Furniture  ^  Silver 


Visitors  to  Harrogate  during  the  coming 
season  wishing  to  dispose  of  Old  Jewels, 
Silver,  etc.,  are  requested  to  call 


THE  CONNOISSEUR  and 
BOOKS  PUBLISHED  BY 
THE  CONNOISSEUR 

may  be  obtained  from  all  Foreij^n  and 
Colonial  Booksellers,  including  the  loHowing  : 

CONTINENTAL  and  GENERAL  AGENTS. 

F.  A.  Bhockhaus,  16,  Querstrasse,  Leipsic. 

W.  Dawson  &  Sons,  Export  Department,  St.  Dunstun's 

House,  Fetter  Lnne,  E.C. 
Heineman  &  Co..  ."iS.  Weissenburjjstrasse,  Colonne. 
F.  Tennant  Pain,  21.  Farringdon  Avenue,  E.C,  and  Puns. 
Saarmacii  it  Co.,  London,  Paris,  Mainz.  Milan. 
SiMPKiN.    Makshall    &    Co,    Export  Department. 

4,  Stationers'  Hall  Court,  E.C. 
Brentano's  Library,  Avenue  de  I'Opera,  Pans. 
Galkinani's  LiuKARY,  224.  Kue  de  Hivoli,  Pans. 
W.  H.  biMiiH  «.><  Son.  248,  Kue  de  Kivoli,  Paris. 

AUSTRALASIA. 

Gordon  &  Gotch,  124,  Queen  Street,  Melboui-ne;  and 
Branches. 

SOUTH  AFRICA. 

Chntral  News  Agency,  Johannesburg.  Capetown,  and 
Brandies 

\V.  Dawson  &  Sons  (S.A.)  Ltd.,  Capetown  &  Johannesburg 
INDIA. 

HiGGiNiiOTHAH  &  Co. ,  Mount  Koad,  Madras. 
UNITED  STATES. 

International  News  Co.,  Duane  Street,  New  York. 
CANADA. 

Copp.  Clark  &  Co..  64.  Front  Street  West.  Toronto. 

W.  Dawson  &  Sons,  Tanner  and  Gates  Building.  Toronto. 

Imperial  News  Co.,  Church  St.,  Toronto;  and  Montreal 
and  W'innipeji. 

Montreal  News  Co..  386.  St.  James  Street,  Montreal. 

F.  J.  Rov,  81.  Queen  Street  West,  Toronto. 

Toronto  News  Co.,  42.  Yonye  Street.  Toronto. 

In  the  event  of  any  difficulty  being  experienced  in  obtaining  THE 
COHNOISSEUR  PUBLICATIONS,  kindly  communicate  with  the 
Publishers,  HANOVER  BUILDINGS,  3S-39,  UADDOX  STREET, 
LONDON,  W. 


I 


I  hi:  momi:  hkaui  ii  ui..  '  pubii^Lrd  hy  Wiiii«m»<>i» 

lie   Ltd.,  nrU  iiowteilKcd    I  lie   ten  din  k   htioU    uii  Art 


and  (  ule  Ltd.,  nrU  no  wtedKcd  I  lie  lendiuK  htioU  uii  Art 
I- urniiliinif,  ruiilaiiitiiv  I  HO  Culuur  I'lalfii  uf  f'urriiidiin;; 
SdieiHRM.  Wiiiduw  I'roftl mcnli.  Loo»r  ( "ovcrn.  ('urtain*. 
C.arpclH,   etc.      («rati»    and    I'unt    I  rcr    upuii  application 


A    I7th    CKNTUKY    DININC    RO9M  as 

designed  and  executed  by  Williamson  &  Cole  Ltd. 
CASEMENT  CLOTHS  OF  THE  FINEST  QUALITIES. 
Casement  Cotton,  54(1.  per  yard.  31  ins.  wide;   I  lid.  per 

yard,  50  ins.  wide. 
Cingalee  ClotK.    The  effect  of  Silk.  9  3d.  per  yard.  31  ins 

wide;    I  /  4'i  per  yard.  50  ins.  wide. 
Bijou  Kep,   l/6i   per  yard.  50   ins.  wide.  Exceptional 

value. 

Sinsnpore    Bordered   Casement    Cloth,   1/2]    per  yard. 

40  ins  wide. 

SheriHan  Poplin.     In    beautiful    shades.    l/3h   per  yard. 

31  ins.  wide  :  2,  3i  per  yd..  50  ins.  wide.  Fast  colours. 
Farina  Moire.    Fast  Colours.    2/2  per  yard.  50  ins.  wide. 


UNFADABLE  FABRICS 
BEAUTIFUL  CURTAIN  FABRICS. 


Tapestries.  Damasks, 
and  Brocades  id  excep- 
tional quahties  and 
f  xchisive  colourings, 
suitable  for  Upholstery 
and  Curtains,  fiom  2/6^ 
per  yard. 

Satin  Cloths.  Reps,  and 
Moires  in  Keaulifu 
shades.  suitjible  !<■: 
Drawng  Room  or 
doir.  from  2/6  ppr  yard 
Velvets  of  English 
Manufacture,  licm 

per  yaid. 
Plushettes,  from 
l/lli  to  S/n  per 
vard. 

Serges  of  superior 
quality      and  in 
specially  dyed  col- 
ours, from  l/0|  per 
yard,  50  ins.  wide ; 
2/6i    per  yard.  72 
ins.  wide. 
Applique  &  Bor- 
dered Curtains 
in  all  colourings 
and   to    !Uit  all 
decorations,  from 
14/11  per  pair. 
Williamson  and 
Cole  Ltd. 


Casement 


'*  Sunpruf ' 
Cloths,  from  8iJ.  to  3/tI 
per  yard. 
**  Sunpruf "  Bolton  Sheet 
ings,  from        per  yard. 
"Sunpruf  "Cretonnes, from 
Mil  per  yard.  31  in=. 
wide,  to  5/9  per  yard, 
50  ins.  wide. 
*'5unpruf'*  Madras  Mus- 
lins in  beautiful  designs 
and  colourings, fr-jm  ^jj  j. 
per  yard. 

"  Sunpruf "  Reps, 
Satins,  Brocades  and 
Tapestries,  from  2/6 
per  yard. 
"  Su  n  ve lou r ."  An 
ideal    heavy  rever- 
sible fabric.  3/6  per 
yard,  50  ins.  wide. 
Every  length  fully 
guaranteed. 
Cretonnes,  Chintzes, 
and  Taffetas. 
Williamson  &  Cole 
Ltd.  have  a  large 
and  interesting 
of  Cretonnes 
Chintzes  &  Taffe- 
tas   exclus.ve  in 
colouring  and 
design. 


hold 

unique 
slock  of 
specially 
coloured 
and  de- 
signed 
Carpets  The 
to  suit  all 
d  ecora- 
tions.  including 
reproduclions  of  antique  Persian  makes. 

lanterns  fost  free  upon  App/icatwn 


'*  PEACOCK  &  WATERFALL' 

Printed  Linen. 
7/6  per  yard.  50  ins.  wide. 


Tele 
gr<ims  : — 
'  Greatly, 
London.* 
Teie- 
ph-^nes 
1829, 
1830. 
2128, 

Battetsea. 


The  Connoisseur 


ANTIQUE  FURNITURE  for  the  Home. 
Price  List  of  genuine  old  Bureaux,  Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from  James  W.  Partridge,  The  BanU, 
Alvechurch,  Worcestershire. 

The  City  of  C/)urc6ej— BRISTOL 

Superb  stock  of  fine  ANTIQUI-.S.  and  any  article  REPRODUCED 
from  the  oriiSinal  examples  at  cost  of  modern  manufacture  only. 

WOOD  &  HEMMONS    Established  in  the  Georgian  agt 

W.  J.  M^COY  &  SONS.  Ltd..  BELFAST. 
Dealers  in  ANTIHU ES.  Old  Pr  nts,  &c. 


GENUINE  EXAMPLES  ALWAYS  ON  HAND. 


PIPER, 


Large  Stock  o!  Old 
English  Furniture,  unrcstored. 
Hntiquc  Dealer,    BISHOP  S  STORTFORD. 

Tirade  Supplied.  T^elephone  26. 


E.  HARRISON,  47.  DuKe  Street, 
Manchester  Sq.,  W.  (ciok lo  w»ii«ce CoiiecnoD). 

WANTED.-Genuine  Old  Hunting.  Racing 
and  Coaching   Paintings    and  Engravings. 

R.  E.  TREASURE,  /Inliquc  ?urniiurc  Dealer. 

has  removed  to  l&rger  and  more  commcKliaiu  }.rcmuei 

3,  North  Road  (off  Church  St.),  PRESTON. 

Alao   128.  High   Holborn,  LONDON,  W.C. 

An  unusually  fine  8-clay  GRANDFATHER  CLOCK  with  brass  and 
Slivered  arch  too  dial,  in  old  Green  Lacquer  Case,  unrestored. 
G.   W.  rORO  &  SON,   NEWARK. ON-TRENT 
And  290.  Clossop  Road.  Sheffield. 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 
Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmtnsiiann.  Ensiand. 

S.  BARON.  235-239  Old  Street,  LONDON.  E.C. 
Large  Stock  of  GENUINE  ANTIQUES  at  Lowtit  Pr.ces 
IsjpectloD  iDTiUd.  T«l  No  >9S>  London  WkU 


H,  VAN  KOERT  &  CO. 


OF 


38,  HANWAY  ST.,  OXFORD  ST.,  W. 

MUSEUM  II56 


Wish  to  purchase  large  or  small  collections, 
or  single  specimens  of  all  kinds  of  early 
Porcelain  and  Pottery.  Ralph  Wood  Toby 
Jugs,  Figures  and  Groups  especially  required 


FIRE-BACKS  ♦  ♦  FIRE-DOGS 


Photos.      Trade  Supplied. 


CHA5.  WAYTE,  EOENBRIOCE,  KENT 


-The  home  of  Ruskin  and  of  the  Poets 
Coleridge,  Southey,  and  Wordsworth. 


OLD  OAK  IN  LAKELAND 

FOR  SALE.— Fine  Old  Jacobean  Cabinets,  Chests, 
Tables,   Chairs,  Settles.  Dressers,  Wardrobes,  etc. 
W.  H.  MAWSON,  13  &  15  Lake  Rd.,  Keswick,  Cumberland. 

KATE  FRESCO,     68,  Lincoln's  Inn  Fields,  W.C, 

The  finest  collection  m  London  of  Blue  and  White  and  Coloured  OLD 
DELFT  TILES.  Also  a  large  quantity  of  Old  Oak  Panelling.  Fine 
Old  Nankin  Porcelain.  English  Pottery,  Worcester.  Delft  Ware,  Glass, 
Brassware,  ffc..  ffc.    Special:  Tine  Cullectiun  ui  Old  Glass.  Enquiries. 


B 


RADY  &  SONS 


Established  over  50  years. 
Telephone  3929. 
8,    UPPER    LIFFEY  STREET, 


Fine  pieces  of  Eighteenth  Century 
English  and  Irish  Furnittire  of 
unquestionable  authenticity. 


DUBLIN 


E.  A.  JOHNSON      WANTED  to  PURCHASE 


  Licensed  Valuer   

49  MUSEUM  STREET. 
New  Oxford  Street,  W.C. 

Telephone   No.  Gerrard  893-) 


OLD  CHINESE  and 
EARLY  ENGLISH 
PORCELAIN  .  .  . 


Qnn  A  VjfDC  Our  Catalogue  gives  prices  for  British  Colonial  Stamps 
O  1 /\rVlJrO  from  Id.  to  £60  each.  Sets.  6d.  to  £14.  Packets,  28. 
to  £225  each.    Post  tree.    Bridger  &  Kay,  71,  Fleet  St.,  London,  E,C. 

Sr  I^PNTHM  Dealer  in  Works  of  Art  ;ind  Antiques.  The 
.  U.  rLniUll,  department  of  War  Medals.  Military  Relics,  &c.. 
is  in  charge  of  Mr.  Henry  Gaskell,  "ho  has  been  many  jears  well 
known  as  a  collector. 

Collections  of  China,  Pottery,  Arms.  Ethnographical  and  Prehistoric 
Objects.  War  Medals,  &c.,  arranged  and  catalogued. 

COMMISSIONS   FAITHFULLY  EXECUTFD. 


33  Cnnbourn  Street 


London,  W.C. 


ANTIQUE  PEWTER. 

We  specialise  in  Old  I*e\\ter,  and  invite  Collectors 
to  write  us  for  Photot{raphs  and  Descriptive  List 
of  pieces  in  stock,  issued  periodically  

H.    &   A.  KIMBELL, 

182,  Aldepsgate  Street,  London.  E.C. 

September,  I9U. — No.  cKii. 


'lr>  W  hcclback  Arm  Chairs ;  100  W'hcclhacU  Cliairs  isinj^lcsi ; 
.50  Oak  Gate-leg  Tables :  2.S  Oak  Golfers.  All  ;;enuine  old  at 

Prentice's  Antique  Stores,  44,  Sheep  St.,  Bicester. 

Baxter  Oil  Prints.  I'liic  collection  always  in  slock. 
Old  English  China  and   Pottery.      .Many  Kne  and  rare 

in.irkcd  specimens. 

C.  L.  PICKARD,  12.  GUILDFORD  STREET.  LEEDS 


NOXTf  F    ^^'^  -Antique  Furniture 

advertised  to  take  place  within 
our  rooms  on  the  8th  and  9th  September  has  been 

POSTPONED  INDEFINITELY 


BRADY  &  SONS  perthTsc 


Scotland 


HENRY  FORD 

22.  Fifzroy  Street 
=  LONDON.  W.= 


For  genuine  unrestored 

Antique  English  Furniture 

a   Tel.  No.  4402  Mayfair  a 


Bnttqucti  ilutuiiic5  autuiiict: 

NOW  READY  and  Pott  Free.  SUPPLEMENTARY  CATALOGUE,  containing 
RECENT    PURCHASES   of    Rare    Genuine  Bntiiliicf. 
Brlc-a-Brac,  Curios,  Objets  d'Art,  Ac,  Ac.  on  Sale  by 

FRANK     U.  EAR^E 

THE   Blltiquc   GALLERIES,   Cjjnbrldge  Hooie.  St.  Ethelbert'i  Oat«. 

unl  The  "Curfew"  Lodge  il29  Earlham  Road).  NORWICH.  En(. 

Oi<T^-,-as  an. I  ulhet  vlMl,.^^.  are  s|.,>lh1U  invn-.l  to  >i!..t  Ilie  .|U»mt  ..1.1  ■  ...llu.  Rr>.,leii  c. 
"  Curlew  "  Lodijc.  and  its  tine  coUcnon.    All  are  iu.trkr.i  in  plain  u^uir^. 
TKLFI'H'tNhS :  — CAMBRIOGF  Hol'SK.  .Ntt.  599.     "Cl  KF-KW"  L.'l'i.K.  861. 

A  Fine  CoUec'.ion  of  Oenoiae  Old  Glass.      BlltiilUCd  porchased  to  any  amount. 

GENUINE  ARf^OUR.  ARMS,  &  SAVAGE  CURIOSITIES  tor  decoration. 
OLOMAN,  77,  Brixton  Hill,  London,  S.W,     Tel.  .  Brixton  106S. 


Telephone 
Midland  2401 


For  genuine  and  fine  speciincns  of 
Antique  China.  Class.   Salt  Glaze. 
W'hieldon  and  other  early  Pottery, 
Baxter  and  Le  Blond  Prints.  Sic. 
ERNEST  ETHERIDGE. 

25  John  Bright  Street.  BIRMIMCHAM 


LARGEST  Exhibition  Antigft  Farniture  ever  shown  in  one 
place.  Takes  hours  to  inspect.  Those  furnishing  should  see  this 
huf<e  collection  before  going  elsevvhere.  Nothing  to  equal  it  in  London 
or  the  Provinces.  Retail,  wholesale,  and  export,  at  very  moderate 
prices.  Ttitphent  254.  — COUGH,  Merrivalo,  Shrev^sDury. 


XII. 


i 


T/ie  (  onuoisscii}' 


Telephone:    Mnyfnlr,  6158 


ARTHUR  ACKERMANN  <S  SON,  Ltd. 

157a,    NEW    BOND    STREET,  W. 

€xhlbil)oii  or  Old  Coloured  Sporiiiia  and  milllarp  Prims  and  Painiinas 

WANTED    TO    PURCHASE    OLD    SPORTING    AND   FANCY  PRINTS 


C.  ANDRADE 

Dc.ilvr  III  l  ine  Oiiciil.il  C  liiii.i 
.iricl  Old  tnjilish  I'oltcry 

24  Ryder  Street,  St.  James's 

IcIi'plHiiif  :    HUM  Itri/rnl 

Wanted  to  piirclmsc  for  cash, 
ii^u.r  (oiu-v  i^;irc  Specimens  of  I^ittery  and  Porcelain 

1  itil'pi.  At  ti'i .  ' 

ASHBY  &  SON  :  Ve  Antique  Shoppe  :  TOWCESTER 

HALFWAY   BETWEEN   LONDON    AND  BIRMINGHAM 

ALL    KINDS    OF    GENUINE  ANTIQUES 

MOTORISTS   PLEASE  NOTE 


ARTHUR  JOHNSON 

10    DAVIES  STREET 
BERKELEY    SQUARE    :  W. 


A  SPECIALITY   

Old  Chinese  Vases 
mounted  as  Lamps 

DESIGNS  SUBMITTED 


Pair  Old  Oak  Carved  Arm  Chairs  iiist  boualit  ut  country  mansion  ; 
iilso  bcttntiful    Walnut    Bureau    Bookcase,    Vniixholl  mirrored 
doors,  full  of  drawers  and  well  inside. 

Next  door  to  Crown 
&  Mitre  Hotel. 


CLEMENTS  &  Co.,  "^""^  *cKlI:^°""'^' 


TQXAUI  EV    inUMCTflM    Open  to  buy  marked  Swnnsea 
.  O  I  HNLCT'uUnHO  I  Un    and  NantRarw  china  ware  and 
PICTURE   RESTORING   ARTIST        Iron  Decorated  Tea  Trays.  &c. 
EstabUshed  1790      CHURCH    STREET,  SWANSEA 

MPTTOTINTS  ON  SALE  The  complete  Works  of 
InnTTiTcTTTfi  Vmi  IP^  E.  Jowett  in  signed  Artist  Proof  state:- 
(PRINTED  IN  COLOUR)  "Nature."  "Miss  Harren."  "Countess 
Blessington."  "  Countess  Grosvenor."  "  Miss  Crokcr."  "  Countess  Gower 
and  Child."  and  "The  Stafford  Children."  Also  Mezz.otints  in  Colour 
by  Sidney  E.  W  ilson  and  other  foremost  engravers.  Many  scarce  proofs 
in  stock.  J.  R.  COOKSON,  Printseller,  KENDAL 

^Use  STEPHENSONS'^ 

I  Furniture  Cream  I 
land  Floor  PoiishJ 

STEPHENSON   BROS.  Ltd.,  BRADFORD 


ANTIQUES    IN  GLASGOW 

E.  FOUNTAINE-BRODIE  I;;':,,;;.',' 

aei  interestrnji  collection  of 
Antique   Furniture,  China,  Brass,  Fewter, 
AT  .  .  .  Silver,  Sheffield  Hlale,  Jewellery,  Ci  Lace. 

286  6  288,  Renfrew  Street,  Charing  Cross. 
"Branch  for  Decoration  -.  —  ZS^,  Woodland*  Road. 

I-ori'i^;n  acpn'  y 


I.ONI>l)N  nRANfll  : 

"  Tllf  NcilL."  jlt,  I'oillicil  Strrrl 
Lincoln  s  Inn  l-icldi.  London.  W 


I  li<!  Art:''ntine. 


k.'.       Our  Specialities  arc: 

fn   Old  English  Porcklain, 

/i    Silver  and 

Shefitkli)  Platk, 

Ut\l    '•"'•"■ilion  huiWloii* 

I       Ol.D  SkvKKS  PORCKI.AIN, 

Ol.I)  0k1I:NTAL  POKCKLAIN 

WANTED,  from  priv;itc  sources.  Old  Cliina,  (ilass, 
Prints  nnd  Hngravinj^s,  Furniture,  etc.  High  price  paid 
for  fine  specimens. 

H.  A.  HACKETT,  8.  Perry  Road,  BRISTOL. 

A.  SPARKS  &  CO. 

Expert  Restorers  of  Valuable  China.  Missing 
pieces  replaced  in  Porcelain,  Pottery,  China,  etc., 
and  colours  and  glazes  matched  to  defy  detection 

13,  PEMBRIDGE  ROAD,  BAYS  WATER,  W, 

R.    MORRISON  ANTIQUARIAN  PtPOSITORY 

130b.    NETHERGATE,  DUNDEE 

Dealer  in   Antique   and   Art   Objects.    Furniture,    Armour.  China, 
Silver.  Jewellery,  Fine  Scotch  Pearls.  Patch  and  Snuff  Boxes. 
Fine  specimen  of  Purple  Nailsea  Glass  Bottle.  17/6 

GENUINE  ANTIQUES 

Lanman,  Pramlingham,  Suffolk 

ALL    GOODS  GUARANTEED 

A    LARGE    AND   VARIED    STOCK  OF 
Genuine  Unrestored  Old  English  Furniture 
Several  choice  specimens  Also  quantity  of  China 

THE  BEEHIVE  STORES 
Trade  Supplied  71.  WeeK  Street,  MAIDSTONE 


rr*    m^u  ■  v.  ooucs'te  xuba  stati 


3  4 

STREET,  W. 


Oppos'te  Tuba  Station.  Tottecham  Court  Road 


INSPECTION 

CORDIALLY 

INVITED 


SPECIAL  NOTICE 

4  N  Enquiry  Departirient  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information 
/  \  regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed 
J.  \^  upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation, 
or  sent  direct  per  return  of  post  for  a  small  fee.  E.xpert  opinions  can  be  given  as  to  the  value  and  origin  of  any 
OL)Jects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within  a 
day  or  two  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  offices 
at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to 
our  "Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  may 
assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on  this  page  if  a  fee  of  half-a-guinea  is 
paid  to  cover  cost  of  making  block,  etc.  Information  so  obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue. 
All  communications  and  goods  relating  to  the  Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager, 
The  Connoisseur,  Hanover  Buildings,  35  to  39,  Maddos  Street,  London,  W.  Tel.  No.  7995  Gerrard. 


SEE   FOLLOWING    PAGE   FOR    ENQUIRY  COUPON. 
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The  Connoisseur 


Paintings  by  Pannini,  Vanvitelli,  Mag- 
nasco,  etc.,  wanted.  Write  W.  King,  65, 
Hatton  Garden,  London,  E.C. 


THE  COLSON  COLLECTION. 

This  valuable  collection  of  Antique  English  and  French  Furniture, 
China,  Curios.  Works  of  Art,  etc  .  for  sale  at 

THE  WYKEHAM  ANTIQUE  GALLERY, 
  10,   The   Square,  WINCHESTER.   


HLBERT  GOLD 

P0TTERS  BAR 
MIDDLESEX 

Telephone     ..      ..         I'uttirs  Jiar 


Genuine  Antique  Furniture.  A 
set  of  7  Carved  Chippendale 
Chairs,  each  one  in  original  con- 
dition. Price  JC.40.  Also  several 
interesting  Walnut  pieces 


LSJ.ASHFORD.Ltd. 

SAXMUNDHAM  AND  ALDEBURGH. 


ANTIQUE  -DEALERS 
AM)  COLLECTORS. 

One  of  the  largest  stocks 
in  tile   Eastern  Counties. 


SCARBOROUGH  VISITORS  call  and  see  largest  collection  Old 
China,  etc.,  in  tov^rn.  Special :  Square  marked  Worcester  Service. 
20  Toby  Jugs,  etc.— C.  T.  FOWLER,  8-16,  Castle  Road,  Scarborough. 


5  IDia  ^clla  Scala 


IMPORTANT  Collection  of 
Antiquities  in 

pictures,  bronzes,  and  sculpture 


iFlorence 


/JOLLECTION  of  Apothecaries'  J«rs,  Mortars  and  Books 
from  16th  Century  for  sale.  Baxter  and  Napoleonic 
Prints.  Fine  Silk  Needlework  Pictures.  Ladies'  Portraits 
on  Glass,  Old  Beadwork,  Jewellery,  China  and  Glass. 
Fine  Chiming  Chippendale  Clock  (unrestored).  Carved 
Church  Treasure  Cupboard.  Chippendale  and  Sheraton 
Bookcases,  etc. 

MASKEW'S  (recently  opened)  ANTIQUE  SHOWROOMS, 
Opposite  Town  Hall.  CLACTON  ON-SEA. 

IIOO  minutes  from  London.) 


SAUL  BERCOTT 

■     T)ealer  in  JJnfiques,  Curios, 
:     Old  Sheffield  plate,  furniture, 
'     Ceramics,  &c.    ^ 

:  ..1   OBAN 

E.  A.  LINDOW,  1,  Sandgate  Road,  rOLKESTONE 

Old  Engravings,  English  Pottery  &  China,  and  Old  English  Glass. 
Sueciallty:    Fine  Impressions,  Old  Mezzotints,  and  Coloured 
Engravings. 

Old  English  Bracket  Clock,  Ehony  Case,  brass  handle  on  top  and 
inlaid  brass  in  door  and  sides.  Crown  wheel  escapement,  stnkini*  hours. 
In  perfect  order,  Jtl5.  Also  Antique  Mahogany  Grandfather  Quarter 
Chime  Clock,  7  ft.  high.  Inlaid  Case,  Brass  Dial,  Jt20. 

O.  B.  CHAI^BERS, 
Watchmaker  and  Jeweller,  37,  Market  Place,  WARMINSTER, 

Genuine  Antique  Queen  Anne  Staircase,  beautifully  car\ed  old 
oak,  double  Hii^ht,  with  panellmi;  to  match.  Several  Wrouijht-iron 
Gates.    Quantity  of  Old  Oak,    For  particulars  apply  : — 

ERNEST  BERGUER,  ALCAZAR.  EDMONTON. 


F.  MReiYER, 

10,    eHURCH  ST., 

INVERNESS. 


For  Genuine  Antique  Furniture, 
Mirrors.  Prints.  China.  Silver, 
Sheffield  Plate.  Jewellery,  Old 
Highland  Curios.  Guns,  Swords, 
Dirks,  Pistols.  Books,  etc..  etc. 


Vol.  XXXIX 

..    OF  .. 

The  Connoisseur 

May  to  August,  1914 


This    Volume    is    now    ready.       The    whole    of    the    remaining    Volumes — I.    to  XXXVIII. 
can  also  be  obtained.     The  cost  of  the  whole  thirty-nine  to   date   is    £  1 6    17  6 


4  at  12/6 


2  at  21/6 


1   at   18/6        32  at  7/6 


Reference  No. 


For  Office  use  only. 


ANSWERS  TO  CORRESPONDENTS. 


ENSIUIRY  COUPON. 


SEPTEMBER, 
1914. 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 

Address  in  full   

Subject  of  enquiry  


Date  ---  -  1914. 

N.B.-FOR  PARTICULARS  REGARDING  THE  USE  OF  THIS  COUPON  SEE  PRECEDING  PAGE. 

September,  1914.— No,  clvii.  XIV. 


Tlir  (\))i}foissr/ir 


Go  {o Barkers  [ox 

-v^  Antiques 

/'/c.s7j  pieces  arrive  daih  and 
arc    very    quickly    disposed  of 

The  illuillrnlion  drpiois  a  Genuine 
Old  Qiieen  Anne  Walnut  Client 
of  two  sliort  and  four  lonp[  drawers 
including  secret  Bible  drawer  in 
cornice,  on  ^land,  3  ft.  7  in.  wide, 
5  ft.  liigli,  1  ft.  1  1  A  in.  deep,  extreme 

£15  :  10  :  0 

Inspc^ion  iixoiled 
V^o  one  is  importuned  to  purchase 

BARKERS 


John  Barker  &  Co  Ltd 


an  eJeo'ant 
piece  of  furniture 
it  would  grace  my 
txiom. 


Wjrt/xv  yoii  In'c  in  a 
Ci/sf/C(>ru  /7i/r 

PXFORP 

Sectional  Btxjkc  ase  I 

"  ill  be  found  the  most  satisfactory  ^ 
solution  of  the  book-housing  prob- 
lem.   An  elegant  piece  of  furniture 
in  itself,  it  has  no  unsightly  metal 
bands,  rollers  or  felt  strips,  and  is 
the  only  sectional  bookcase  which 
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Pictures 


The  Oxenden  Collection      Part  I.      By  Lady  Victoria  Manners 


'I'll!'',  colU'ction  of  |)i(tmcs  I  iuii  iihoul  to 
describe  possesses  a  twofokl  interest  to  connoisseurs, 
not  only  from  tlie  great  value  and  beauty  of  the  "old 
masters  "  themselves,  but  also  from  the  fact  that  up 
to  the  present  time  these  works  of  art  have  never  been 
exhibited  or  reproduced,  and  that  from  this  circum- 
stance the  collection  is,  so  to  speak,  "virgin  soil," 
alike  for  art- 
lover,  historian, 
and  antiquarian. 
Nearly  every  pic- 
ture is  not  only 
an  important  but 
a  fine  exam[)le, 
a  n  d  all  m  e  r  i  t 
the  most  careful 
attention,  especi- 
ally from  the 
student  of  the 
much  -  neglected 
I'^arly  li  n  g  1  i  s  h 
school  of  paint- 
ing and  portrai- 
ture, in  which 
the  collection  is 
especially  strong. 

hen  the 
fiimily  seat  of  the 
Oxenden  family 
— the  Jacobean 
Broome  Park,  in 
Kent— was  sold 
some  two  years 
ago  to  Lord 
Kitchener,  it  was 
decided  to  re- 
move from  there 
the  very  large 
collection  of 


UNKNOWN  PORTRAIT 


family  p(;rtraits  and  other  pictures  and  furniture  to 
London  ;  and  Mr.  Oxenden  had  tlie  gocjd  fortune  to 
discover  in  5,  Savile  Row,  a  fine  suite  of  Georgian 
rooms  in  which  to  house  the  collection.  It  would 
have  been  difficult  to  find  a  more  apjjropriate  .set- 
ting for  the  Oriental  china,  Georgian  furniture,  and 
pictures  than  these  beautifully  proportioned  rooms, 

in  which  we  see 
the  work  of  Wil- 
liam Kent  at  its 
best,  in  the  re- 
fined and  deli- 
cate moulding 
of  the  panelling, 
the  beautiful 
staircase,  and  the 
characteristic 
ceiling  of  the 
drawing-room. 
Space,  however, 
forbids  me  to 
dwell  on  the 
many  fine  archi- 
tectural details 
of  the  house,  and 
I  must  limit 
myself  to  a  de- 
scription of  the 
pictures. 

The  collection 
contains  many 
deeply  interest- 
ing primitive 
portraits  of  the 
Elizabethan  and 
Stuart  periods. 
To  enumerate 
all  these  would 
in  itself  fill  a 
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number  of  The 
Connoisseur, 
and  I  must, 
therefore,  con- 
tent myself 
with  noticing 
those  represen- 
tations which 
are  especially 
characteristic, 
and  also  in  par- 
ticular  those 
portraits  which 
are  signed  by 
the  artist,  thus 
affording,  in 
one  or  two  in- 
stances, entire- 
ly new  material 
and  informa- 
tion relative 
to  different 
painters  who 
up  till  now 
have  remained 
unknown. 

The  earliest 
portrait  in  point 
of  date  to  be 
considered  is 
probably  the 
very  interesting 
half-length 
Richard  III. 
Here  we  see 
the  king  as  he 
is  described, 
"  short  of  stature,  of  slight  build,  with  one  shoulder 
higher  than  the  other";  around  his  shoulders  is  a 
heavy  gold  collar  set  with  jewels,  on  which  is  the  rose 
of  York.  (A  picture  similar  to  this  is  in  the  National 
Portrait  Gallery.)  Very  attractive  is  a  small  head 
and  shoulders  of  Anne  Boleyn,  as  quite  a  young 
woman  ;  her  auburn  hair  is  enclosed  in  a  net  of  pearls, 
with  a  jewel  on  her  forehead,  and  she  wears  a  dress 
embroidered  in  blue,  brown,  and  gold.  Mr.  L.  Cust 
does  not  consider  this  to  be  a  portrait  of  the  ill-fated 
queen,  but  it  is  thus  described  in  old  writing  on  the 
back  of  the  picture.  Attributed  to  Antonio  Moro,  or 
his  pupil,  William  Key,  is  a  half-length  portrait  of  a 
man  with  a  beard  and  moustache  (see  illustraiioii). 
He  wears  a  black  doublet  and  white  collar.  This 
portrait,  which  is  in  oil  on  panel,  in  its  wonderful 
execulicjn  and  forcible  representation  of  character. 
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DATED  1597 


in  the  writer's 
opinion  seems 
most  character- 
i  s t  i c  of  the 
great  Flemish 
master,  and  the 
general  treat- 
ment recalls 
the  Sir  Thomas 
G  r  e  s  h  a  m  of 
the  National 
Gallery.  It  is 
unfortunate 
that  there  is  no 
clue  whatever 
to  the  identity 
of  the  sitter  ; 
perhaps,  h  o  w- 
ever,  further 
research  m  a  y 
bring  to  light 
another  por- 
trait subject 
of  this  panel 
w  h  i  c  h  m  i  g  h  t 
help  to  eluci- 
date some  facts 
regarding  the 
Oxenden  pic- 
ture. 

\'ery  interest- 
ing is  the  Eliza- 
bethan  half- 
length  of  a 
young  girl  (see 
illu  stration  ). 
Thechild  wears 


a  green  and  gold  low-cut  dress  and  a  cap  embroidered 
in  gold,  from  which  is  suspended  and  charged  with 
a  fleur-de-lis  a  very  pretty  jewel  which  hangs  on  her 
forehead.  She  also  wears  a  heavy  chain  of  four  rows 
of  plain  gold  links,  which  hangs  down  to  her  waist. 
On  the  top  of  the  right-hand  corner  is  inscribed : 
"Ano.  Dni.  1597.    Aet.  9." 

A  fine  pair  of  portraits,  both  obviously  b)-  the  same 
hand,  are  those  of  Sir  Henry  Oxenden,  of  Dene,  and 
Mary  Theobald,  his  first  wife.  Sir  Henry  looks  the 
beau-ideal  of  an  Elizabethan  worthy,  and  so  does 
his  "lady,"  who  is  attired  in  a  richly  embroidered 
black  dress  and  white  ruff.  She  holds  in  one  hand 
a  silver  -  handled  black  ostrich  feather  fan.  Both 
portraits  are  in  oil  on  panel,  and  meiit  perhaps  a 
better  light  than  is  now  afforded  to  them,  owing  to 
the  exigencies  of  space  in  London.     The  name  of 
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Dyck's  star 
rose  willialanii- 
iiig  rapidity  at 
I  111-  iiiiirt  (if 
lanu's  I.,  jans- 
seiis,  wlu),  with 
Mytens.hacl  till 
then  hocn  su- 
pri'UU',  retired 
to  the  Kentish 
\-  i  1  1  a  g  e  of 
Bridge,  some 
five  miles  from 
Mroome  Park 
(the  home  of 
the  Ox  en  den 
family),  and  no 
doubt  painted  there  this  interesting  series  of  portraits. 
Among  others  we  must  especially  mention  the  follow- 
ing :  Lady  Arabella  Oxenden  (daughter  of  the  Earl 
of  Rockingham,  and  wife  of  Sir  James  Oxenden, 
2nd  Bart.),  charming  in  its  delicate  and  somewhat 
wistful  expression  of  face  and  wonderful  rendering 
of  the  exquisite  lace  on  the  gown.  Lady  Arabella  is 
probably  in  mourning,  as  she  wears  a  black  satin  dress 
and  a  black  rose  at  her  breast.  This  beautiful  por- 
trait, which  is  in  oil  on  canvas,  is  an  example  of  the 
painter's  best  period,  for  the  canvas  is  signed  "  C.  J." 
and  dated  1636,  at  which  time  Janssens  was  producing 
his  finest  work  in  England. 

Another  canvas  of  this  date  is  the  portrait  of  Anne, 
wife  of  Henry  Oxenden,  of  Maydeken.  This  lady, 
who  was  the  daughter  of  Sir  Samuel  Peynton,  is  here 
depicted  wearing  a  black  satin  dress  and  a  wide  Van- 
dyke lace  collar  with  pink  bows.    Very  characteristic 


SIR    HENRY    OXENDEN,    OF  DENE 


ol  llie  |jainlcr  is 
I  Ik;  grey  paint- 
ed sjjandrii 
aro  u  n  d  I  h  e 
siller,  a  device 
which  Janssens 
was  very  fond 
of,  and  which 
we  see  again  in 
the  portrait  of 
Margaret  Ne- 
vinson.  Lady 
Oxenden.  'i"his 
portrait  of  Mrs. 
Oxenden,  of 
Maydeken,  is 
very  f i  n  e  i  n 
{[uality,  and  tiie 
colour  -  scheme 
subtle,  especi- 
ally in  the  deli- 
cate tones  of 
the  lace  and 
colour  of  the 
bows.  The  can- 
vas is  signed 
"C.  J."  and 
bears  the  date 
1636.  Perhaps 
one  of  the  most 
pleasing  of 
these  portraits 
by  Janssens  is 
that  of  Mar- 
garet, wife 
of  Sir  James 
Oxenden,  Kt.,  already  mentioned.  The  painter  has 
well  caught  the  somewhat  pathetic  expression  of  the 
fair  sitter's  countenance,  and  we  must  especially  note 
the  beauty  and  simplicity  of  the  arrangement  of  the 
dress,  w'ith  its  somewhat  uncommon  arrangement  of 
white  gauze  tied  at  the  throat  with  white-tasselled 
cords.  In  this  picture,  as  in  so  many  others  of  this 
period,  we  are  struck  with  the  beauty  of  the  jewels  worn 
by  Lady  Oxenden,  who  is  depicted  here  wearing  a 
beautiful  ruby  and  gold  pendant,  while  in  her  hair 
is  another  large  ornament  of  the  same  description, 
very  fine  alike  in  form  and  colour.  Jewellery,  in 
fact,  ranked  higher  among  the  arts  of  Janssens'  day 
than  it  seems  to  do  in  our  generation — perhaps, 
indeed,  some  of  the  jewels  so  lavishly  displayed  in 
the  Elizabethan  and  Stuart  portraits  may  have  been 
"studio  properties,"  especially  in  the  case  of  the 
ropes  of  pearls  so  often  met  with  ;  but  in  any  case. 
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ANNE,  wifp:  of  henry  oxenden,  of  maydeken 


BY    CORNELIUS  JANSSENS 


as  a  rule  the]  design  is  good.  It  would  be  interest- 
ing to  know  who  was  the  designer  of  Lady  Oxenden's 
fine  jewels,  but,  alas  1  we  fear  that  must  remain  an 
undivulged  secret  of  the  ages. 

Janssens  also  painted  a  portrait  of  Margaret  Lady 
Oxenden's  son,  Sir  Henry  Oxenden.  It  is  unfortunate 
that  the  sitter  should  have  been  afflicted  with  a  squint, 
which  the  painter,  with  commendable  respect  for  the 
truth,  has  not  minimised ;  but  it  is  a  fine  piece  of 
work  and  characterisation.  Sir  Henry  had  the  dis- 
tinction of  marrying  three  wives  and  being  the  father 
of  fourteen  children.  This  portrait  is  not  signed. 
From  the  somewhat  curious  shape  of  the  picture,  it  is 
probable  that  it  has  been  at  some  time  cut  down, 
which  would  account  for  the  absence  of  the  signature, 
though  Janssens  did  not  always  sign  his  work.  Space 
forbids  me  to  dwell  on  the  other  interesting  works 
by  this  painter ;  sufficient  to  say  that  here  Janssens' 
portraiture  can  be  thoroughly  studied. 

We  must  now  turn  our  attention  to  one  of  the 
most  interesting  pictures  of  the  collection.    I  refer  to 


the  splendid  portrait  of  Sir  John  Vaughan,  afterwards 
1st  Earl  of  Carbury,  by  John  Eykes,  a  painter  who  up 
to  now  has  remained  unknown  even  to  connoisseurs, 
although  Mr.  Lionel  Cust  kindly  informs  me  that  there 
is  one  other  work  by  this  artist,  namely,  that  of  the 
first  Earl  of  Ancrum,  at  Newbattle  Abbey  (in  Lord 
Lothian's  collection).  Sir  John  Vaughan,  of  Hen- 
grave,  was  a  person  of  much  distinction  in  his  day, 
being  Controller  of  the  Household  to  Charles  I.  while 
Prince  of  Wales,  and  in  that  capacity  accompanied 
him  on  his  fruitless  expedition  to  Spain  in  1632. 
This  portrait  depicts  the  courtier  standing,  three- 
quarter  length.  He  wears  a  richly  embroidered  black 
and  gold  doublet  and  trunk-hose.  In  his  right  hand 
he  holds  a  long  white  wand,  while  his  left  is  on  his 
hip ;  on  a  panel  from  a  nail  in  the  wall  hangs  a  shield 
blazoned  with  the  family  arms,  while  below,  on  a 
piece  of  paper,  is  inscribed  in  handwriting,  "Sir  John 
Vaughan,  of  Hen  Grove,  Comptroller  of  the  House- 
hold to  the  High  and  mighty  P.  Charles,  Prince  of 
Wales."    On  a  table,  which  is  covered  with  a  table- 
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SIR    BASIL   DIXWELL,    BART.,  WHEN 

cloth  of  Oriental  pattern,  stands  a  mail  gauntlet  and 
helmet  with  the  vizor  open  (to  denote  a  knight),  which 
is  surmounted  by  a  white  ostrich  feather.  The  draw- 
ing and  modelling  of  the  head  is  very  fine,  and  so  is 
the  handling  throughout,  while  the  picture,  which  is 
in  oil  on  canvas,  is  in  remarkably  good  condition  ;  it 
is  signed  "  John  Eykes  pinxit "  at  the  top  of  the  left- 
hand  corner.  It  is  very  strange  that  of  a  painter  so 
accomplished  nothing  whatever  should  be  known — the 
probability  is  that  Eykes  was  of  Flemish  origin,  and 
came  over  to  England  for  a  short  period,  and  during 
that  time  painted  this  excellent  portrait.  Hanging 
beside  this  portrait  is  a  fine  full-length  of  Colonel 
Chudleigh  (see  illustration).  This  work  was  formerly 
attributed  to  Cornelius  Janssens,  but  experts  now 
agree  in  assigning  it  to  Daniel  Mytens.  It  bears  a 
strong  resemblance  to  the  Charles  I.  by  Mytens  in  the 
National  Portrait  Gallery.  In  this  portrait  we  can 
study  the  picturesque  dress  of  the  period  to  the  fullest 
advantage.  Colonel  Chudleigh  is  depicted  wearing  a 
stiff  yellow  doublet  which  is  richly  embroidered  in 
silver.  From  a  belt  over  the  right  shoulder  hangs  a 
sword  at  his  side :  he  has  on  high  leather  boots  with 
large  white  tops  turning  down  :  he  wears  a  soft  white 

II 


A    BOY  BY'    MARY  BEALE 

hat  with  large  white  feathers.  This  picture,  like  the 
others  in  this  collection,  is  in  beautiful  condition  :  it 
is  in  oil  on  canvas.  The  date  on  the  canvas,  1660, 
refers  to  the  death  of  Colonel  Chudleigh  in  that  year, 
and  was  added  some  years  ago.  Especial  notice  should 
be  taken  of  the  hands  in  this  portrait,  as  they  are 
ver)-  characteristic  of  Mytens's  middle  and  late  period, 
and  they  are  masterly  in  execution  and  very  well 
drawn.  In  the  background  is  a  curious  round  mirror 
of  blue  glass.  Hanging  as  a  pendant  to  Mytens's 
portrait  of  Colonel  Chudleigh  is  a  fine  full-length 
portrait  of  Sir  Basil  Dixwell,  ist  Baronet  (he  was  High 
Sheriff  of  Kent,  1628),  ascribed  to  William  Uobson 
(the  English  Van  Dyck).  This  is  a  very  striking 
presentment  of  a  handsome  cavalier  :  he  is  dressed  in 
a  black  doublet  and  cloak,  while  behind  him  in  the 
background  is  a  rich  dark  red  curtain.  For  many 
years  this  work  was  attributed  to  Van  Dyck,  but 
critics  now  seem  unanimous  in  ascribing  it  to  Dobson, 
whom  Charles  I.  somewhat  inaptly  described  as  "  the 
English  Tintoretto."  Sir  Basil  Dixwell  built  the 
mansion  house  at  Broome,  Mid  was  created  a  baronet 
by  Charles  I.  in  Februarj-,  1627.  He  died  unmarried 
in  1 64 1,  and  his  estates  devolved  upon  his  nephew, 
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Mark  Dixwell,  from  whom  they  descended  to  his 
cousin,  George  Oxenden.  There  is  a  fine  portrait 
signed  by  Mary  Beale  of  another  member  of  the 
Dixwell  family,  Sir  Basil  Dixwell,  as  a  young  boy.  It 
is  especially  interesting,  as  it  is  referred  to  in  Mary 
Beale's  diary,  published  in  Mr.  Collins  Baker's  Lely 
and  Stuart  Portrait  Painters.  The  entries  are  as 
follows  :  — 

"  1681,  January  ist,  Painted  upon  at  first  Mr.  *Dixwell's 
picture. 

12    Mr.  Dixwell  well  laid  in. 
8    Mr.  Dixwell  ;  2nd  sitting. 

12  Mr.  Dixwell  well  laid  in. 

13  Finisht  this  day  at  3rd  sitting  and  the  drapery  finisht." 

The  illustration  hardly  gives  a  very  adequate  idea 
of  the  picture,  which  is  more  pleasing  in  colour  and 
refined  than  the  majority  of  Mary  Beale's  portraits. 
The  youthful  sitter,  who  would  seem  to  be  about  ten 
years  of  age,  has  long  yellow  hair  parted  in  the  middle  ; 
he  wears  a  white  undershirt,  and  over  all  a  red  drapery 
fringed  with  gold.  The  canvas  is  signed  "  Mary 
Beale,  fecit  i68i."  Mr.  Dixwell  became  Sir  Basil 
Dixwell  (of  the  second  creation),  and  was  made  Auditor 


of  the  Excise  and  Governor  of  Dover  Castle,  and 
died  in  1750.  Mrs.  Beale  seems  to  have  been  much 
employed  by  the  Dixwell  family,  as  there  is  another 
entry  for  1681  referring  to  a  Sir  Basil  Dixwell's  por- 
trait, perhaps  the  father  of  the  young  boy  of  the 
Oxenden  portrait,  or  possibly  the  boy  himself  after 
his  accession  to  the  title. 

Of  the  Cromwellian  period  there  are  one  or  two 
excellent  representations.  Perhaps  the  most  interest- 
ing is  a  portrait  of  a  man  (see  illustration)  whose 
identity  has  caused  much  discussion — it  most  prob- 
ably represents  John  Hampden,  as  there  is  a  .strong 
resemblance  to  that  Puritan  .statesman's  portrait  by 
Robert  Walker  in  the  National  Portrait  Gallery.  In 
the  Oxenden  portrait  we  have  a  Cromwellian  worthy 
of  middle  age  with  a  hard-lined,  thin  face ;  his  hair 
is  dark  grey ;  his  moustache  is  auburn,  and  he  has  a 
small  pointed  beard,  while  he  is  dressed  in  a  black 
doublet  with  a  deep  linen  collar.  Whether  it  is  indeed 
John  Hampden  is  to  the  writer  a  somewhat  moot  point ; 
but  whoever  it  may  represent,  the  picture  seems  to  bear 
the  impress  of  Robert  Walker's  handling  and  style. 


SUPI'OSEn    PORTRAIT    OF    JOHN  HAMPDEN 
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The  Castle  Museum,  Colchester 
By  F.  Gordon  Roe 


iLmniJl 


A  CRKAT  part  of  tlie  charm  attacliing  to  the 
Colclu'stor  Castle  i\hiseuiii  doubtless  accrues  from  its 
(ilil-worlil  siuiciiuulin<is.  The  castle  itself  is  the  \vrec:k 
tif  one  of  llie  largest  Norman  keeps  in  England,  and 
hv  ancient  tradition  is  said  to  have  been  built  by 
luido  Dapifer  during  the  eleventh  century,  on  "the 
siti-  of  the  palace  of  Coel,  a  former  king."  It  does 
nut  come  w  ithin  the  scope  of  this  article  to  ascertain 
ihc  amount  of  truth  in  this  legend,  but  it  may  be  said 
in  passing  that  the  edifice,  although  of  undoubted 
Norman  origin,  is  largely  composed  of  Roman 
materials,  this  fact  doubtless  giving  rise  to  the  absurd 
statement  that  the  entire  building  was  Roman.*  In 
the  year  1648  the  castle  became  the  headquarters  of 
.■^ir  Charles  Lucas  and  Sir  George  Lisle,  who  defended 
the  town  for  seventy-six  days  against  the  Parlia- 
mentarian army.  Many  of  the  principal  buildings 
still  bear  witness  to  the  deadliness  of  the  besiegers' 
artillery. 

The  museum  lies  on  the  first  floor  of  the  castle, 
and  is  approached  by  the  largest  newel  staircase  to 
be  found  in  England,  the  total  diameter  being  between 
15  and  16  feet.  Some  curious  mementos  of  former 
days  in  the  form  of  two  figures  roughly  incised  low 
down  on  the  right-hand  wall  can  be  found  with  some 
small  trouble.  The  first  (see  illustration)  depicts  a 
knight  on  horseback  wearing  a  flat-topped  helmet, 
and  holding  his  lance  at  the  charge.  The  second  is 
that  of  a  foot-soldier  clad  in  a  long  surcoat  and  camail 
hood.  His  right  arm,  which  is  stretched  out  at  full 
length,  holds  a  cross-hilted  sword  with  a  broad  blade. 


*  Norman  edifices  constructed  in  a  similar  manner  are  oc- 
casionally met  with.  Doubtless  the  Roman  builders  abandoned 
large  heaps  of  unused  materials  after  the  legions  had  been 
recalled  to  Rome. 


Roth  these  figures  appear  to  date  from  the  thirteenth 
century.  It  is  unfortunate  that  such  curiosities  should 
be  entirely  unprotected,  as  they  are  being  rapidly  worn 
away,  and  it  is  only  to  the  unusual  breadth  of  the 
stairway  that  they  owe  their  preservation  at  all. 

The  museum  belongs  in  part  to  the  Corporation  of 
Colchester  and  in  part  to  the  Essex  Archceological 
Society,  whil.-.t  the  castle  itself  is  in  the  possession 
of  the  Right  Hon.  James  Round,  in  whose  family  it 
has  been  for  several  generations.  The  actual  situation 
of  the  collections  is  in  the  vault,  which  was  formerly 
beneath  the  chapel. 

It  is  not  difficult  to  state  the  various  branches  of 
archaeology  for  which  this  collection  is  famous,  since 
every  example  was  found  in  Essex  and  all  the  interest 
is  entirely  local ;  but  undoubtedly  the  main  feature 
is  Celtic  and  Romano-British  pottery  in  its  various 
forms — "Samian,"  Belgic,  Upchurch,  Caistor,  "Rough 
Cast,"  and  all  the  other  wares  which  occur  in  this 
part  of  England.  Glass  takes  a  secondary  place,  but 
is  nevertheless  very  finely  represented,  as  are  also 
the  collections  of  "bygones,"  by  which  is  understood 
those  articles  of  everyday  life  which  have  but  lately 
(broadly  speaking)  gone  out  of  use,  and  which,  by 
their  comparative  modernity,  have  not  yet  attracted 
the  attention  of  collectors. 

The  most  famous  object  in  the  museum  is,  without 
doubt,  the  celebrated  Colche.ster  vase,  which  is  prob- 
ably the  finest  of  its  kind  in  existence.  It  is  made 
of  Caistor  ware,  ornamented  with  figures  in  "  slip  "  ; 
but  whereas  most  other  vessels  of  a  similar  type  are 
covered  with  hunting  scenes,  the  subjects  treated  here 
are  of  a  gladiatorial  nature,  and  therefore  of  extra- 
ordinary interest.  The  first  represents  (apparently)  a 
bear-baiting,  whilst  the  second  with  which  we  deal  is 
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still  more  important.  It  depicts  with  great  truth  a 
combat  in  the  arena  between  Secutor  and  Retarius, 
the  former  being  in  the  act  of  overcoming  the  latter, 
who  holds  up  his  right  thumb  in  token  of  defeat. 
The  conqueror  is  armed  with  the  familiar  type  of 
gladiator's  helmet,  and  his  legs  are  covered  with 
heavy  greaves.  The  fact  of  the  rectangular  shield 
being  on  the  right  instead  of  on  the  left  arm  has  given 
rise  to  various  theories  which  need  not  be_,dealt  with 
here.  Retarius  wears  a  curious  kind  of  pauldron  on 
his  left  shoulder,  and  his  trident  lies  on  the  ground 
near  the  conqueror's  feet.  The  inscription  on  this 
urn,  which  still  retains  the  calcined  bones  of  the 
deceased,  states  that  it  is  in  memory  of  one  Marius, 
in  the  30th  legion  of  Valentinian,  but  which  of  the 
three  emperors  of  that  name  is  not  sf>ecified.  It  was 
found  in  1853  at  West  Lodge,  Colchester,  two  feet 
from  the  surface,  and  was  presented  to  the  museum 
by  Mr.  John  Taylor. 

Devotees  of  the  Swastika  cult  will  be  interested 
to  hear  that  the  well  -  known  charm  appears  in  a 
prominent  position  on  Secutor's  shield  (mentioned 
above).    The  amulet  occurs  on  two  other  objects  in 


the  museum,  i.e.,  once  on  a  Roman  hydria  which 
formed  part  of  a  local  burial  (963-975-6)  ;  and  again 
on  a  large  piece  of  tessellated  pavement,  where  it  is 
introduced  as  a  regular  decoration. 

The  collection  of  "  Samian  "  ware  *  is  a  very  fine 
one.  An  almost  perfect  example  of  a  large  dish  bears, 
as  its  potter's  stamp,  the  name  of  Aqvitanus  (No.  255). 

Some  curiosities  in  this  ware  may  be  cited.  The 
first  is  a  dish  covered  with  worm-casts,  which  was 
brought  up  from  the  sea  off  Brightlingsea.  It  is 
perfect,  saving  that  the  glaze  has  been  destroyed  by 
the  action  of  the  salt  water  and  for  a  small  chip  from 
the  rim  (No.  746).  The  second  is  the  base  from  a 
mortar  which  has  been  pounded  through  and  then 
plugged  with  a  piece  of  lead. 

It  is  evident  that  the  "  Samian "  ware  was  much 
prized  by  the  ancients,  as  many  examples  strengthened 
by  leaden  rivets  have  been  found. 

The  excellent  preservation  of  the  greater  part  of 


*  "  Samian  "  or  red  Gaulish  ware  was  made  in  the  South  of 
France,  and  imported  into  England  during  the  first  three  cen- 
turies A.n.  It  is  entirely  a  foreign  type,  and  was  never  made 
in  England,  although  certain  local  imitations  might  be  quoted. 


SECUTOR   V.  RETARIUS 


DETAIL    FROM    THE    COLCHESTER  VASE 
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tlie  potU'iy  may  well  call  for  comnu-nl.  The  ex- 
])lanation,  however,  lies  in  the  fact  that  by  far  the 
most  of  the  discoveries  are  made  in  the  ancient 
cemeteries,  whereas  the  ancient  rubbish -middens 
merely  yield  broken  fragments. 

There  are  some  excellent  child-burials  to  be  seen 
iiere.  One,  in  addition  to  much  pottery  and  a  small 
portrait  bust,  has  numerous  seated  and  recumbent 
figures  of  a  humorous  type,  which,  by  their  general 
character,  bring  the  well-knawn  netsukes  of  Japan 
to  mind.  From  certain  specimens  of  glazed  ware 
attaching  to  the  above  group,  it  has  been  possible  to 
fix  its  date  as  being  during  the  first  century  a.d.  This, 
as  well  as  many  other  examples,  was  formerly  part  of 
the  Joslin  collection,  formed  by  the  late  Mr.  George 
Joslin  of  this  town,  which  has  now  found  a  home  in 
the  museum. 

An  interesting  exhibit  (No.  123)  in  the  same  col- 
lection is  a  small  slate-coloured  wine-cup  (pocuhim), 
which  bears  the  inscription  "Vincote"("I  conquer 
thee ")  in  white  letters  |  inch  high.  The  legend 
appears  to  refer  to  the  type  of  beverage  usually  con- 
tained in  it,  and  was  probably  the  ancestor  of  the 
later  "fuddling  cup." 

The  collection  of  "face  urns"  contained  in  the 


museum  is  prolxibly  unique.  These  curious  funerary 
vessels  are  made  of  light-coloured  terra-cotta,  with 
from  two  to  three  handles  on  each.  They  bear  on 
the  neck  a  rough  indication,  indeed  almost  a  cari- 
cature, of  a  human  face.  These  "  masks "  were 
formerly  thought  to  be  attempts  at  portraiture  of  the 
deceased,  but  from  the  fact  of  certain  specimens  bear- 
ing a  species  of  horns,  it  is  now  conjectured  that  they 
were  intended  to  represent  Pan  and  other  such  gods. 
These  urns  are  Romano-British,  and  date  from  the 
first  century  a.d. 

From  the  various  finds  of  Greek  amphora;  which 
occur,  it  is  evident  that  Essex  must  have  had  some 
trade  in  foreign  wines  before  the  Roman  occupation. 
Certain  of  such  amphorae  were  found  in  conjunction 
with  the  late  Celtic  fire-dog  *  ( see  illustration )  which 
was  found  at  Mount  Bures,  Essex,  in  1849.  It  is  one 
of  a  pair,  the  fellow  having  long  since  vanished,  but 
when  found  there  were  three  large  amphorae  of  the 
type  mentioned  resting  on  the  trestle-bar  of  each. 

It  will  be  noticed  from  the  illustration  that  the 
form  of  the  base  is  almost  identical  with  certain  of 
our  seventeenth-century  examples,  the  main  difference 

*  The  late  Celtic  period  lasted  from  about  400  B.C.  to  100  a.d. 
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lying  in  the  fact  that  whereas  the  later  types  were 
intended  to  stand  in  a  fireplace,  the  early  specimen 
of  which  we  treat  was,  by  its  shape,  meant  to  be 
placed  on  an  open  hearth  in  the  centre  of  a  room. 


and  tongs.  It  is  made  of  terra-cotta,  and  dates  from 
the  first  century  a.d.,  and  was  found  in  Colchester. 

Mersea  island  was  recently  made  to  disgorge  a 
very  line  glass  bowl  of  the  first  century  a.d.,  which 


"face    urn,"   ROMANO-BRITISH,    FIRST    CENTURY  A.D. 


8    INCHES  HIGH 


The  uprights,  ornamented  with  heads  of  oxen,  the  tips 
of  their  long  horns  protected  by  guards  not  unlike 
the  pommel  of  a  sixteenth-century  dagger,  are  very 
interesting.  Similar  fire-dogs  have  been  found  at  Hay 
Hill,  near  Cambridge  ;  Stanford  Bury,  Bedfordshire  ; 
and  Capel  Garmon,  Denbighshire ;  while  similar 
amphor?e  have  been  discovered  at  Lexden  and  Hey- 
bridge,  both  in  Essex,  whilst  the  latter  locality  is 
famous  for  the  fine  late  Celtic  burial  vessels  which 
were  found  there  early  in  the  present  year. 

In  the  Jarmin  collection,  formed  by  Mr.  A.  M. 


was  found  in  the  great  barrow  of  that  place.  It 
encloses  a  heap  of  calcined  bones,  and,  when  found, 
was  inside  a  leaden  box  which  has  been  preserved. 

The  finest  piece  of  Romano-British  glass  in  the 
museum,  and  perhaps  in  England,  exists  in  the  form 
of  a  small  but  very  elegant  vase  of  globose  form  with 
a  pair  of  fluted  handles  and  a  long,  slender  neck.  It 
was  presented  by  Mr.  Joslin  to  Mr.  Gurney  Benham, 
sometime  Mayor  of  Colchester,  who  in  his  turn  gave 
it  to  the  museum  to  be  included  in  the  Joslin  collec- 
tion there.    The  vase  is  perfect,  and  dates  from  the 


I, ATE  CELTIC  FIRE-DOG,  OF  IKON 


FOUND  AT  MOUNT  EURES,  ESSEX 


Jarmin,  of  Colchester,  and  now  housed  in  the  museum, 
is  an  interesting  Romano-British  burial-urn  which 
goes  by  the  name  of  the  "smith's  vase,"  on  account 
of  its  bearing  representations  in  "slip"  of  a  hammer 


third  century  a.d.  So  highly  is  it  thought  of  that, 
in  1 90 1,  Messrs.  Powell  &  Sons,  of  London,  made 
an  accurate  copy,  which  was  afterwards  presented  to 
His  late  Majesty  King  Edward  VH. 
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A  word  nuisl  iilso  he  said  in  praisf  of  llic  Ijuaiilidil 
Roman  funt-rary  ^lass  Ijotllfs,  hotli  sr|iiarc  and  poly- 
gonal, which  have  been  fouiul  in  ( !olc:hcst«r,  ihi  ir 
shapes  and  colour  alike  being  faultless. 

Much  has  been  written  on  the  suhject  of  the 
original  of  the  Roman  "(!olonia  ( "amulodununi,"  hut 
I  think  that  C'olchester  has  amjily  proved  its  right 
tn  the  title  both  by  liic  (lualily  and  (iiiaiUiiy  of  its 
ancient  remains. 

riie  museum  jjossesses  a  Iniely  carved  freestone 
sphinx  of  the  Thelxm  type,  which  was  found  in  1821 
on  the  site  of  the  Kssex  and  (Colchester  lIosj)ital, 
and  Thoinas  ("romweil,  in  \\\^  History  of  Colc/wslcr, 
London,  1.S25,  vol.  ii.,  pages  369-374,  states  that 
"it  was  found  lying  on  its  right  side,  at  the  depth 
of  two  feet  from  the  surface,  and  close  to  it  a 
considerable  jwrtion  of  the  tibia  of  the  right  leg 
of  a  man."  He  furthermore  gives  the  dimension.s 
as  being  25  inches  from  the  base  lo  the  top  of  the 
sphin.x's  head,  and  length  of  base  10  inches.  He 
continues  :  "  It  is  not  unworthy  of  notice,  that 
underneath  the  base  of  the  sphinx  is  engraved  a 
large,  well-formed  Roman  S,  somewhat  more  than 
five  inches  high." 

The  sphinx  is  represented  as  reposing  upon  the 
mutilated  fragments  of  a  man,  from  off  which  she  has 
just  been  making  her  loathsome  meal. 

In  speaking  of  the  sphinx  one  must  not  omit  some 
mention  of  the  fine  Roman  sepulchral  relief  in 
memory  of  Marcus  Favonius  Facilis,  a  member  of 
the  PoUia  gens,  and  a  centurion  of  the  twentieth 
legion.  The  stone  dates  from  the  first  century  a.d., 
and  was  found  by  Mr.  Joslin  in  1868  on  the  east 
side  of  Beverley  Road,  Colchester,  at  a  depth  of 
three  feet  from  the  surface.  A  leaden  canister  con- 
taining the  mortal  remains  of  the  centurion  was  found 
close  by. 

An  important  position  in  the  museum  is  occupied 
by  the  Roman  bronzes  from  the  Vint  collection,  which 
were  found  in  Colchester.  The  place  of  honour  is 
taken  by  a  very  beautiful  antefix  in  the  form  of  a 
head  of  Silenus  ;  whilst  a  bust  of  Caligula  on  its 
bronze  stand  inlaid  with  silver  is  also  of  the  greatest 
interest. 

Together  with  the  above  should  be  mentioned  the 
fragments  of  a  very  fine  late  Celtic  bronze  mirror, 
engraved  with  beautiful  arabesques,  which  was  found 
at  Billericay,  and  was  originally  a  part  of  the  collec- 
tion of  the  late  Major  Spitty,  formed  about  i860, 
which  was  presented  to  the  museum  by  Mrs.  G.  S. 
Reade. 

Grays  Thurrock,  Essex,  has  furnished  some  ex- 
cellent examples  of  bronze  founders'  hoards.  The 
ancient  smiths  or  founders  of  the  Bronze  Age  used  to 


roam  about  the  <:ounlry  collecting  any  tools  or  weapons 
whii  h  were  loo  much  worn  to  b(;  of  any  further  use 
lo  their  owners.  This  "lumber"  was  then  broken 
up  and  nu  lled  down  for  n  -casling.  One  f;f  the  most 
curious  of  such  hoards  includes  a  well-shaped  Bronze 
Age  swf)nl  which  has  been  almost  perfectly  recon- 
structed from  broken  luni|)s  (No.  2362,  11). 

Anglo-Saxon  spear-heads  and  shield-bosses  (ujn- 
hoes)  of  iron  occur  in  large  (juantilies  at  Colchester, 
whilst  a  slightly  disagreeable  memento  of  the  same 
|)eriod  is  preserved  in  a  small  fragment  of  a  Dane's 
skin  which  was  formerly  nailed  to  the  door  of  Copford 
(Chun  ii.  The  original  owner,  according  to  legend, 
was  caught  in  the  act  of  attempting  to  rob  the  sacred 
edifice,  and  paid  for  his  temerity  in  the  startling 
manner  indicated  above. 

There  are  some  very  fine  Roman  coffins  of  lead 
preserved  here.  Mo.st  of  them  appear  to  have  been 
made  for  children,  and  one  of  the  finest,  which 
measures  4  ft.  3  in.  in  length,  is  ornamented  with  an 
arrangement  of  scallop  shells  and  a  raised  beading. 
This  specimen  is  referred  to  in  the  Journal  of  the 
British  Archceological  Association,  vol.  ii.,  p.  207. 
Another  example  was  found  to  contain  a  pair  of  gold 
earrings  together  with  certain  of  the  teeth  from  the 
skull  of  a  young  woman. 

A  pathetic  reminder  of  Roman  motherhood  is  to 
be  found  in  the  form  of  a  feeding-bottle  (tetina) 
(No.  88).  It  is  made  of  the  thinnest  glass,  and  is 
tolerably  perfect  in  spite  of  its  great  age. 

Clacton-on-Sea  would  scarcely  appeal  to  the  anti- 
quary as  being  the  most  likely  site  for  a  discovery,  yet 
here  is  a  portion  of  a  Neolithic  skull  (No.  939)  which 
was  washed  up  on  the  beach  one  day  in  that  uninspiring 
locality. 

Coming  down  to  later  times  there  is  a  truly  gargan- 
tuan jar  of  Spanish  ware  which  was  found  in  the 
Castle  Bailey.  It  dates  from  the  seventeenth  century, 
and  is  ornamented  with  ridges  and  thumbing.  There 
are  holes  in  the  side  placed  at  regular  intervals  to 
facilitate  the  emptying  of  the  jar,  for  such  a  monster 
could  never  be  satisfactorily  tilted. 

Another  curiosity  is  the  "  Braintree  ringers'  jug  or 
fountain,"  which  bears  the  incised  names  of  the 
parish,  the  clerk,  the  place  of  manufacture,  which  was 
Stock,  the  initials  of  the  maker,  and  the  date  1685. 
The  decoration  consists  of  large  rosettes,  and  the 
glaze  is  of  a  dark  brown  colour. 

There  are  not  so  many  relics  of  the  siege  of 
Colchester  preserved  here  as  we  should  like  to  see. 
Beyond  the  usual  complement  of  cannon-balls,  the 
quaintest  survival  is  a  fifteenth-century  oak  panel 
carved  with  an  elegant  cinquefoil,  which  came  from 
the  front  of  an  old  house  near  East  Mills,  and  in 
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which  a  bullet,  fired  during  the  devastating  year  of 
1648,  has  buried  itself. 

The  Colchester  siege  pieces  are,  of  course,  well 
known  to  the  connoisseur,  and  some  very  fine  speci- 
mens in  silver  form  part  of  a  good  numismatical 
collection,  in  which  the  most  noteworthy  examples 
are  a  selection  from  the  great  hoard  of  over  15,000 
silver  coins  which  were  found  in  a  metal  box  in 
Colchester  during  1902.  The  types  includfe  William 
the  Lion  of  Scotland,  Alexander  III.  rf  Scotland, 
Henry  II.  of  England,  Richard  I.,  John,  and 
Henry  III.  Also  we  should  not  omit  to  mention 
the  beautiful  gold  staters  of  Cunobelinus  (the  Cymbe- 
line  of  Shakespeare),  who  was  one  of  the  early  kings 
of  Colchester. 

The  last  collection  to  which  we  will  turn  our  atten- 
tion is  that  which  is  designated  "Bygones,"  the 
meaning  of  which  we  have  explained  elsewhere. 
Space  forbids  us  to  mention  more  than  a  few  of  the 
more  striking  of  these  curiosities,  but  no  account 
would  be  complete  without  some  reference  to  the  old 
Essex  cheese-press  (No.  2076,  10),  in  which  the  main 
mechanism  consists  of  two  horizontal  bars,  one  above 
the  other,  the  top  one  resting  on  the  cheese  recep- 
tacle, and  joined  by  a  pair  of  uprights.  An  applica- 
tion of  heavy  weights  to  the  lower  bar  exerted  such  a 


pressure  on  the  oheese  that  the  solidification  thereof 
was  both  fast  and  sure. 

Another  "bygone"  is  an  iron  pike,  said  to  have 
been  one  of  those  served  out  at  St.  Osyth  during  the 
time  of  the  French  invasion  scare.  {Vide  No.  2174, 
10,  in  Report  of  Colch.  Afi/s.,  191 1.) 

The  collection  presented  by  Mr.  T.  B.  and  Miss 
Daniell,  of  West  Bergholt,  contains  many  vanishing 
types,  and  is  of  the  greatest  interest,  as  the  objects 
contained  therein  have  all  been  in  general  use  in  the 
donors'  family.  Samplers,  bundles  of  uncut  goose- 
quill  pens,  boxes  of  percussion  caps,  early  fusees  and 
wax  vestas  in  chip  boxes,  old  funeral  badges,  toll- 
gate  tickets,  knitted  watch-pockets,  shoe-horns,  card 
counters,  tooth-picks,  fobs  and  seals,  and  other 
omnium  gatherums  of  the  eighteenth  and  nine- 
teenth centuries,  serve  to  constitute  a  very  interesting 
reminder  of  the  times  that  are  passing  away,  but 
which  live  again  in  a  home  so  congenial  to  them. 

[In  writing  the  above  article,  the  thanks  of  the 
author  are  due  to  Mr.  Arthur  G.  Wright,  Curator  of 
the  Colchester  Castle  Museum,  for  kindly  supplying 
certain  details  of  history  and  information  about  the 
antiquities.  The  illustrations  are  from  drawings  by 
my  father,  Mr.  Fred  Roe,  R.I.] 


18 


< 


I' 

I  I 


1 


A  Further  Selection  of  Pictures  from 

The  Darmstadt  Historical  Art  Loan  Exhibition"" 


Painter:  Coiirtui  Gess>ui\  itorn         ;  died  /Sj6  Title  of  picture  :  '-Flight  0/  Mounted  Soldiers  in  ll'oods" 


*  A  critical  article  on  the  exhibition  appeared  in  the  July  Ninnber. 


Painter:  Johann  Georg  Ziesenis,  bom  tyib  at  Copenhai^en  ;  died  /777  at  Painter:  Johann  Georg  Ziesenis,  boyn  /y/0  at  Copenhagen  :  died  7777  at 

Hanover  Title  0/ picture :  "Christoph  Martin  Reichsgraf  von  Hanover       Title  of  picture :  "  Auguste,  Consort  of  Duke  Karl  H'iUieliit 

Degen/eld-Schonburg"         On  canvas :  height,  i'4Ss  m.  ;  viidth,  PI2  m.  p'erdinand  0/  Braunschweig"  1737-1813        On  canvas :  height,  I'JS  >"■  • 

Owned  iy  Graf  Konrad  von  Degen/eld-Schonburg,  Eyhach  width,  o'gyj  in.    Owned  by  His  Royal  Highness  the  Duke  0/ 

Braunsch-ueig- 1,  iineburg 


Painter:  Anton  Gra[f\  !<.^}>i  /y:;r>  af  //'.■;;/(■; v  ■  n.t  :  ifi\\f  /S/j  at  P>cs,ii->t               Title  of  picture: 

**Gni/in  (Countess)  'Ai/.m-  7;'n  lh'\,>:,  :■,  >  n.-.i  ('.v/w"/       /'r.'ii,,'i  A'luss- /:/-t-' s</<': /' ;  (,'>>!/  ^i'ountt 

Adolf  von  Loos;   G>-n/i':  'i'oimti^^  ■  Ak-ks:.  <       .  anTui.s  f  fji-ii^/if .            111.:    zviath,  r^o 

Oivncd  i^y  His  //i_t;/inLSS  A\        i  y,u(n^i>  lnu>,  Sdiloss  Ebersdoif 
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The  Editor  invites  the  assistance  of  readers  of  '\'\w.  Connoisseur  7vho  may  be  able  to  impart  the 

information  rct/itired  by  Correspondents^ 


UniiU'.n  I II' II' n  rcHM  UAri'  (No.  141). 

Pl'AN   SlK,      1    h;i\c    l;ik(ll   'I'lllC   ( '( )N  N<  )ISSKl>  K  ill 

liniii  till'  fust  (lay  (if  i)iil)lii:iUiin,  and  I  should  he 
L^lad  it  1  could  now  iiiakf  use  of  )'oiir  columns  to 
ascertain  who  the  genlleinan  is  whose  porlrail  I  send 
herewith,  it  is  dated  1714,  and  is,  I  believe,  painted 
]))■  either  llii;hinoor  or  Hudson. 
'I'hankini;  you  in  aiuici])uli( )n, 

\'ours  truly,  Joskph  Saul. 


UnIDKNTII'IKI)  I 

l)i:.\R  Sir,  —  1  should 


eould  assist  nic 
attributed  In 
Runuiey.  The 
picture  mea- 
sures in. 
by  23.1  in.,  aiul 
is  done  o  n 
canvas.  I  am 
inclined  to 
a  s  s  i  g  n  the 
paintini;  to  the 
period  previous 
to  the  artist's 
tour  in  Italy, 
though  the 
whole  i s  ren- 
dered with  a 
fluency  and 
sure n ess  of 
touch  which  is 
frequently  lack- 
i  n  g  in  the 
master's  early 
work.  The 
"  Romney  red" 
is  dominant  in 
many  places, 
but  the  flesh- 
tints  are  cool 
.uid  luminous. 
\'  o  u  r  s  f  a  i  t  h- 
fuUy, 

I.   iM.  Sl'ROAT. 


ide 


oRTRAir  (No.  142). 
)c  glad  if  any  of  }'our  readers 
ing  the  enclosed  ])ortrait 
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UnidkntiI'Ii-.I)  I'aintinc;  (No.  14,^). 
.Sir, — I  am  enclosing  piioto  f)f  an  old  (jil-[)ainting 
which  is  said  to  be  by  an  old  Dutch  master,  but  I 
catniot  make  out  the  name.  'I'he  picture  measures 
about  53  in.  by  39  in.,  and  appears  to  be  about  200 
years  old.  Can  you  identify  it  by  inserting  it  in  your 
magazine?  I  would  like  to  know  name  nf  painter 
and  value  of  picture. 

Vours  faithfully,  Charlks  Eraser. 

Unidentikikd  Mezzotint  (No.  144). 
Dkar  Sir, — I  should  be  grateful  if  you  would  re- 
produce the  enclosed  ])hotograph  in  your  valuable 

magazine.  The 
original  is  a 
mezzotint  proof 
before  letters, 
and  was  the 
property  of  Sir 
Charles  East- 
lake,  P.R.A., 
and  was  left  to 
my  husband  by 
Lady  Eastlake. 
There  is  no 
record  here  of 
the  artist  or 
subject  of  the 
picture,  and  I 
hope  you  may 
help  me  to  dis- 
cover them. 
The  print  is  a 
very  beautiful 
impres.sion. 

Yours  truly, 
Mrs.  Charles 
Eastlake- 
Smith. 


Unidentified 
Painting 
(No.  145)- 
Dear  Sir, — 

LI  a 
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oil-painting  a  couple  of 
weeks  ago.  I  have  enclosed 
a  photo  of  same.  It  is  very 
well  painted,  and  the  col- 
ours are  fine.  I  should  be 
glad  to  have  your  opinion 
and  also  artist's  name,  if 
possible. 

Yours  faithfully, 

D.  S.  Davies. 

Unidentified  Portrait 
(No.  146). 
J>EAR  Sir, —  I  regularly 
take  your  magazine,  and 
shall  be  glad  if  you  will  give 
me  your  opinion  whether  an 
oil  -  painting  (unidentified 
portrait)  in  my  possession 
— lady  with  grey  hair,  oval, 
17J  in.  by  14^  in. — as  per 
enclosed  photo,  is  a  por- 
trait of  the  same  lady  as 
illustrated  in  your  July 
number,  page  163.  In  my  picture  the  lady  has  a 
pink  band  with  pink  rosette  at  the  side  in  the  hair, 
the  frilled  bodice  has  a  pink  ribbon,  two  bands  of 
pink  ribbon  on  the  sleeve,  and  a  broad  pink  sash  at 
the  waist.    It  will  be  noticed  the  photo  shows  a  tight, 
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narrow  black  band  round 
the  throat,  and  that  the 
hair  is  dressed  very  much 
in  the  same  style  (particu- 
larly at  the  side  curls  down 
the  shoulders)  as  your 
illustration. 

Yours  truly, 

"  Enquirer." 

Unidentified  Portrait 
(No.  147). 
1)e.\r  Sir, — I  am  en- 
closing a  photograph  of  a 
picture,  which  I  believe  to 
be  a  Rembrandt.  It  is  a 
])anel  picture,  12  in.  by 
10^  in.  ;  .subject,  head  of 
an  elderly  man  in  a  crim- 
son cap,  white  ruffle,  ear- 
rings, and  square  beard. 
It  resembles  very  much 
the  description  of  an  etch- 
ing by  Rembrandt  given  in 
Michael  Bryan's  Biographical  and  Critical Dictioiiaiy 
of  Painters,  etc.,  published  in  1849.  Under  heading 
of  Rembrandt  van  Ryn,  in  a  list  of  his  prints,  is 
"Fancy  Heads  of  Men,"  "Bust  of  an  old  man,  square 
beard,  velvet  cap,  1637."    I  should  very  much  like  to 
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Nofcs  (iiid  Oiicn'cs 


km  i«  w  lu  t  li  I  -  r  I  li  c  m' 
prints  iiic  111  any  i)ul)li( 
jiiillcry  wliiTc  tlic  pictiiic 
could  l)f  ('(iiiipand  w  itii 
tlicm,  (ir  il  any  ol  your 
n  adcrs  ran  ^;ivc  nic  any 
inloi  Miatii M\  a->  t<>  llic 
prints  or  tin.-  |)icliirc. 
\'()iMs  I'ailhriilly, 

l!f  I'l  KUS. 

L'niiH'  N  1 II'  11'  n  I'AiN  r- 
iNc  (Nc  i.pS). 
Siu,  I  would  like 
vou  to  f;i\o  nic  the  \alu- 
alion  (il  an  oil  painlini; 
which  ni\'  latlu'r  hou^lu 
aliout  lil'ty  years  ago  as 
one  ot'  Sir  lulwin  I  ,and- 
sccr's  paintings,  called 
yX/c  llii-liland  Whisky 
Still,  and  of  wliicii  1 
am  now  the  owner.  I'hc 
l)liolograph   which  1 


( 


Highlanders,  a  boy 
holding  hchind  liis  back 
a  pheasant  or  some 
other  kind  oi  wild  bird 
and  a  li  lesc(j|jc,  and  a 
in  a  briglit  Highland 
plaid  dress.    (J  ne  ol 
tin;  1 1  iiihlanderN  has  not 
come  out  in  ihi'  photo, 
lie  is  standing  behind 
the  (Hhers  in  the  shade 
ol  the  roof,  and  as  the 
corners  of  the  picture 
are  dark  in  colour,  I 
cannot  see  the  signature. 
N'ours  faithfully, 
IvixiAK  A.  Lewis 
(Sydney,  Australia). 
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have  taken  lias  not  come  out  very  clear.  The  High- 
land lassie  is  the  clearest  of  all  the  figures  in  the 
painting,  but,  I  regret  to  .--ay,  has  not  come,.out  at  all 
well  in  the  i)liot()gra])h.  The  size  of  the  canvas  is 
3  ft.  by  2  ft.  6  in.  The  roof  of  the  still  is  formed 
of  boughs  01  trees,  eic.    There  are  five  figures:  three 


U  N 1  ] )  N  r  II'  I E I J  Paint- 
ing No.  79 
(NovEMHEK,  1913). 

(  J  E  N  J- 1 ,  E  M  E  N ,  In 

re  unidentified  picture 
No.  79  in  November,  1913,  issue  of  your  magazine, 
it  is  undoubtedly  a  copy  or  replica  of  Titian's  St.  John 
the  Baptist  in  the  Desert,  the  original  of  which  is  in 
the  Academy  in  Venice. 

Faithfully  yours, 
J.  D.  S.  Chalmers  (Los  Angeles,  California). 
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Unidentified  Portrait  No.  90  (Feb.,  1914). 

Dear  Sir, — I  am  interested  in  the  information 
given  by  Mr.  Jeffery  in  your  last  issue.  The  name 
of  the  painter  (Careno)  is  on  the  frame.  It  is  a  fine 
likeness ;  the  whole  style  of  dress,  and  especially  of 
feature,  together  with  its  colour  and  grace,  convince 
me  that  it  charmingly  represents  a  Spanish  lady  of 


(147)     UNIDENTIFIED  I'ORTRAIT 

high  degree.  Nor  is  this  at  all  improbable.  My  theory 
is  this  :  that  Sir  R.  Heath,  who,  if  I  am  not  mistaken, 
was  in  the  Diplomatic  Service,  purchased  this  with 
other  pictures  which  I  bought  at  the  sale  during  his 
sojourn  on  the  Continent.  It  is  now  some  years  since 
I  visited  the  Fitzwilliam  gallery.  Thanks  for  this 
insertion.  Yours  truly,  Joseph  Howard. 
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lARlA 

Y  J.  HEATH 

FTER   E.   F.  BURNEY 


riNi;  Ni>.  I  (  I  I  i.v,  KM  I ). 
Siu,-  -'I'lif  imidrntirii'il  |)i(  liiic  Nd.  i  .•■)  m 
ilic  liilv  ( 'dnnoisskuu  is  l)y  Marlcii  I  hciuskiik. 
I'll!  ihr  |nii|)iisf  1)1  cstahlishiiig  this  opinion  ol  mine, 
I  slimild  liink  u|Min  il  as  a  very  .ureal  favour  il  you 
(  iiuld  anan^c  to  Id  mc  sec  llic  original  sonict inic,  as 
1  am  cNlri  nu'ly  intcrt'slrd  in  all  |)i(  Uircs  of  this  |)criod. 

faillifuliy  yours,  I'KANK  K.  (1.  (Iork. 

No.  130.    (!()i'v  or  Crino  Rkni's  "Al'uora." 

Di'.AK  SiK, — 'IMic  i)i<  lurc  Mr.  \\ .  II.  (Irani  asks 
.dioul  is  similar  lo  one  on  llic  ci'iling  ol  llic  Ionic 
Icmplc  on  \\\v  triraic  al)ovi'  Kic\aul\  Ahhry.  The 
ccilini;  was  iialnlcd  hyan  Italian  named  Hurnicc,  who 
was  lirou,Lj,ht  from  Ilaly  lor  llie  purpose,  and  spent 
some  years  upon  U  and  other  deeoralions  ol  the 
temple.  It  would  be  curious  to  know  if  .\li'.  (Irani 
Hol  it  Irom  Rie\aul\,  as  in  that  cas(_'  il  may  have  i)een 
the  oriijinal  co])y  Irom  which  the  one  on  ihe  ceiling 
was  painted. 

N'ours  laithhdly,  Hknry  A.  Rvk. 

L'NiOKNrii        rokri^Air  No.         (ji'i.v,  1914). 
l>i':.\R  Sir, —  The  picturt'  of  which  you  produce  a 
phoiograjih  in  your  July  number  is  undoubtedly  a 


copy  ol  kapli.ii  I's  celebrated  |)iclure  Amti<ii(i  or  In 
/•onuii  i ihi. 

I  ha\i-  in  my  jjos.se.ssion  a  very  lim-  line  en- 
gra\ing,  measuring  in.  by  in.  without  margin, 
ol  Raphael's  nia.stcrpicce,  which  bears  the  following 
inscription  : — 

"  Ra|ihael  Urbinas  I'inxil. 
I  )om  Cunego  S(aili)sit  Romac  17 72. 
Raphaelis  ;\masia  vulgo  La  I-'ornarina. 
IC.xlal  R(jmae  in  Aedibus  Barbarinis." 

l,a  I'oniarina,  Raphael's  beloved,  was,  I  believe, 
the  wile  ol  a  baker,  and  she  posed  as  model  lor  many 
ol  Raijhael's  |)ortraits. 

I  shall  be  nio.st  pleased  lo  show  my  engraving  to 
your  corresiiondent  should  he  desire  lo  ins])ect  the 
sa  me. 

l-ailhhilly  yours,  O.scar  H.  Bkiirens. 

NoTi':. — If  Mr.  C.  P.  Tabor  has  not  received  a 
letter  from  Mr.  Brooks  in  rejily  to  his  request  in  Thk 
Connoisseur  to  be  jiui  into  communication,  will  he 
write  to  Thic  Connolssicur  again,  or  send  letter  to 
be  forwarded  ? 


History  in  Silver 

In  collecting  old  silver  one  is  accumulating 
together  links  of  history.  The  variations  in  form 
and  style,  which,  to  the  unlearned  observer,  suggest 
little  beyond  the  whim  of  fashion  or  the  idiosyncrasy 
of  some  individual  silversmith,  are  often  the  outcome 
of  epoch-making  movements  in  politics  or  religion  ; 
so  that  one  finds  the  rise  of  Protestantism,  the 
supremacy  and  lall  of  Puritanism,  and  the  alliances 
of  England  with  continental  powers  leaving  their 
tangible  impress  on  contemporary  ecclesiastical  and 
secular  plate.  These  influ- 
ences would  be  more  clearly 
shown  if  a  larger  amount  of 
ancient  silver  had  been  handed 
down  to  us,  but  the  bulk  of 
ancient  P^nglish  silver  has 
long  ago  passed  into  the  melt- 
ing-pot, sent  there  through 
changes  in  popular  taste,  the 
exigencies  of  civil  war,  or  the 
changes  of  religious  ritual. 

This  last  cause  has  resulted 
in  the  destruction  of  practi- 
cally all  our  pre-Reformation 
ecclesiastical  plate.  At  the 
collection  of  English  silver 
now  on  view  at  the  Gold- 
smiths and  Silversmiths 
Company,  Limited  (112, 
Regent  Street,  W.),  there  is 
a  characteristic  Elizabethan 
chalice — or  communion  cup, 
as  it  then  would  be  called — 
of  1577,  which,  if  not  as  im- 
portant as  many  of  the  other 
examples,  is  interesting  as 
exemplifying  the  religious 
changes  brought  about  by 
the  accession  of  the  Virgin 

Queen.The  essential  difference  covered  jug 


between  it  and  an  ante-Reformation  chalice  lies  in  the 
proportions  of  the  bowl  of  the  cup  to  its  stand.  In 
the  Roman  Catholic  Church  the  priests  only  partake 
of  the  sacramental  wine,  consequently  the  bowl  of  a 
chalice  is  comparatively  small,  and  its  stand  becomes 
its  most  important  feature.  In  the  Anglican  Church, 
where  the  whole  congregation  partakes  of  the  wine, 
the  bowl  has  to  be  larger,  and  the  stand  becomes 
subordinate  to  it.  This  Elizabethan  chalice,  with  its 
well-proportioned  form,  and  its  restrained  decoration 
—the  engraved  band  bordered 
with  lines  —  so  characteristic 
in  pieces  of  this  type,  appears 
to  foreshadow  the  most  chaste 
period  of  English  silver,  that 
of  Queen  Anne.  The  century 
and  a  quarter,  however,  which 
intervened,  saw  the  introduc- 
tion of  various  styles  and  types 
of  silver  ware.  The  rich  exuber- 
ance of  decoration  which 
marked  the  finer  examples  of 
Elizabethan  plate  became 
more  restrained  in  the  less 
spacious  days  of  the  Stuarts. 
There  is  only  a  comparatively 
small  quantity  of  the  early 
Carolinian  silver  that  has  sur- 
vived, for  the  great  Civil  war 
caused  the  contents  of  many 
a  family  plate-chest  to  be  con- 
verted into  bullion.  A  typical 
piece  of  the  Charles  I.  period 
is  the  plain  wine-cup  of  1635, 
with  its  baluster  stem,  the 
value  of  which  is  enhanced 
by  its  singularly  fine  state  of 
preservation.  Another  type 
is  shown  in  an  embossed 
LONDON,  1751  silver  sweetmeat  dish  of  1634, 


34 


Ilistoyy  in  Silver 


CHASED  MUG 


adoiiud  witli  ii  ncomc- 
Iricaldcsij^Mori'iglit  lines 
ladialiii^;  lnnu  llic  doii- 
lilc-  ciiclc  oldoltcil  liiH'S 
w  lii(  li  t'licloscs  llu'  (  cn- 
ti c,  and  dividi'd  the  mm- 
loimdin!;  coiicavc  sur- 
laic  inlo  ciiiial  panels. 
'I'liese  are  aih  n  m  il  with 
ornaiiienlal  ion  in  ein- 
liossed  work. 

The  Restoration  saw 
an  inlliix  i)rt()reij;n  ideas 
in  our  silver  ware,  some 
liorrowrd  hum  I'rance, 
and  others  ironi  the  I'ar 
l'',ast.  'I'he  latter  was 
chiellv  exempliru'd  inthc 
eni;ra\  in>i  in  lhe("hinese 
manner  wli  ieh  during 
the  last  years  of  the  reign 

ol  Charles  II.  began  to  be  a  fashionable  ornamenta- 
tion of  cup.s,  bowls,  vases,  and  articles  of  the  toilet. 
A  line  specimen  of  this  style  is  the  ('harles  II.  tank- 
ard of  16S3,  chased  with  a  design  of  birds,  trees,  and 
foliage,  and  having  an  inverted  S  handle  and  scroll 
ihumb-pieee.  This  decoration  is  somewhat  rarely 
found  on  tankards,  and  its  incidence,  together  with 
the  line  state  of  preservation  of  the  piece  it  adorns, 
makes  the  latter  an  unusually  attractive  specimen. 
This  fashion,  which 
doubtless  owed  its 
popularity  to  the  early 
successes  of  the  I'last 
India  ("  o  ni  i)a  n  y , 
through  whom  the  Nan- 
kin china  which  sug- 
gested the  designs  was 
imported,  was  not  of 
long  duration,  and  prac- 
tically ended  with  the 
close  of  the  seventeenth 
century.  Another  exam- 
ple of  it  is  to  be  found 
in  the  quaintly  shaped 
mug,  dated  1686.  This 
piece,  from  its  unusual 
form,  is  a  special  rarity. 

Queen  Anne  silver  is 
always  highly  prized  ;  it 
is  perhaps  more  thor- 
oughly national  in  its 
style  than  that  of  any 
other  period,  and  attains 
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SILVER-GILT  TWO-HANDLED  CUP  AND  COVER     LONDON,  1 75 1 


its  effect  rather  l)y  the 
symmetry  of  its  form 
than  by  the  ornateness 
ol  its  decoration.  TIuk 
was  a  rea.son  for  this.  In 
1697  an  Act  was  passed 
raising  the  standard  of 
silver  I'rom  1 1  oz.  2  dwt. 
to  II  o/.  10  <h\  I.  of  ster- 
ling metal  in  1 2  oz.  of 
plate.  Silversmiths, 
liiHliiig  that  the  small 
amount  ol  alloy  allowed 
did  not  give  the  standard 
silver  sulticicnt  hardness 
to  prevent  work  <jI  a  fine 
character  from  easily 
showing  signs  of  wear, 
were  compelled  to  ad(jpt 
simple  and  bold  forms 
of  ornamentation.  'I'he 
innovation  was  continued  throughout  her  reign,  the 
Act  not  being  rei)ealed  until  1720,  when  a  return 
to  the  old  standard  permitted  the  introduction  of 
a  more  ornate  style  of  decoration,  largely  borrowed 
from  France.  To  this  fine  Queen  Anne  period 
belongs  the  octagonal  candlestick — one  of  a  pair — 
of  1 7 10,  made  by  Niccolaus  Clausen,  a  silversmith 
whose  name  is  to  be  found  on  various  good  specimen 
pieces  of  the  period.    The  baluster  stem,  short  candle 

socket,  and  absence  of 
a  nozzle,  are  all  cha- 
racteristics of  the  Queen 
Anne  style,  which  in 
succeeding  reigns  was  to 
be  superseded  by  more 
elaborate  and  ornate 
work.  Not  all  the  fine 
plate  was  made  in 
London.  The  great  pro- 
vincial centres  had  each 
its  own  assay  ofifice,  and 
one  of  the  most  im- 
portant of  these  was  at 
Exeter,  the  capital  of 
the  West  Country,  then, 
and  for  many  succeed- 
ing years,  one  of  the 
most  flourishing  and 
populous  districts  in 
England.  The  Exeter 
assay  office,  after  an 
interregnum  of  a  few- 
years  (during  which  all 
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the  provincial  offices 
were  abolislied), 
was  re-established  in 
1 701.  A  half-pint 
mug,  which  bears  its 
stamp  for  i  709,  is  in- 
teresting from  being 
decorated  with  an  un- 
usual form  of  beaded 
wire,  and  also  from 
being  the  work  of 
John  Elston,  a  silver- 
smith whose  name, 
continued  by  his  de- 
scendants, is  associ- 
ated with  Exeter 
silver  plate  for  several 
generations. 

Amidst  such  a 
wealth  of  fine  examples,  one  must  unfortunately  pass 
over  many  pieces  well  worthy  of  extended  description, 
such  as  a  quaint  Queen  Anne  coffee-pot  of  1707, 
a  fine  Elizabethan  beaker,  a  beautifully  engraved  tea- 
caddy  of  1723,  divided  into  two  compartments,  their 
faces  respectively  engraved  with  the  initials  "  G  "  and 
"  B,"  standing  for  green  and  black  tea,  and  fitted  with 
sliding  bottoms.  One  may,  however,  linger  over  an 
ornate  silver-gilt  two-handled  cup  and  cover,  dated 
1 75 1,  as  showing  how  greatly  the  silversmiths  of  the 
period  were  influenced  by  French  contemporary  work. 
It  is  made  by  Richard  Clurney  and  Thomas  Cooke, 


CHASEU  TANKARU 
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and  is  an  excellent 
example  of  the  ornate 
Louis  Quinze  style. 
An  even  more  inter- 
esting piece  is  a 
superb  jug  made  by 
James  Young  and 
Orlando  Jackson,  in 
1774.  This  is  an 
unusually  fine  speci- 
men of  domestic 
silver  ware  of  the 
e  i  g  h  t  e  e  n  t  h-century 
classical  style — the 
style  which  Flaxman 
and  the  brothers 
Adam  did  so  much 
to  popularise.  The 
symmetrical  propor- 


tions of  its  form,  the  dignity  and  appropriateness  of 
its  ornamentation,  its  fine  workmanship,  and  its  per- 
fect state  of  preservation,  all  go  to  make  it  what  may 
be  called  a  museum  piece — that  is,  a  piece  too 
precious  to  be  exposed  to  the  exigencies  of  everyday 
use,  however  careful.  There  are,  however,  contained 
in  the  collection  many  other  examples,  including 
some  of  those  already  mentioned,  to  which  the  same 
term  may  be  applied,  for  rarely  have  so  many  speci- 
mens, each  authentic,  characteristic  of  its  period,  and 
in  perfect  condition,  been  gathered  together  in  one 
collection. 
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The  Tolhousc, 
Grc.it  Yarmouth, 
Norfolk 


To  a  siiult  iu  of  hisUiiy,  a  (Dniioiiscur,  or  a 
collccior,  Cinal  N  aiinoiilli  is  ix'tlundaiU  in  places  of 
antiiniily  and  ohjfts  d\\rt  which 
arc  not  commonly  to  be  met 
with  in  a  seaside  resort  of  the 
popular  kind;  but  Norfolk's 
centre  of  the  fishing  industry  must  not  be  placed  in 
the  backwoods  of  tlie  art  world  on  account  of  the 
popular  amuse- 
ment s  which 
the  town  has 
to  supply  each 
summer  in  re- 
sponse to  the 
demands  of  the 
usual  visitors. 
One  who  sets 
out  on  a  n 
artistic  itine- 
rary through 
\'arniouth  and 
its  environs  is 
well  rewarded, 
and  the  painter 
is  amazed  at 
the  number  of 
subjects  and 
studies  which 
come  his  wav. 
from  the  ([uaint 
little  ti  s  h  i  n  g 
village  of  Cali- 
fornia on  the 
north  to  the 
tiny,  blinking 
hamlet  of  C'or- 
t  o  n  on  the 
south,  with  its 
partly  ruined 
c  h  u  r  ch,  whose 
tower  has  stood 


INTERIOR  OF  THE  TOLHOUSE,  GREAT  YARMOUTH 
BY  KIND  PERMISSION  OF  MR.  WILLIAM  CARTER,  LIBRARIAN  AND  CURATOR 
OF  THE  TOLHOUSE  MUSEUM  AND  PUBLIC  LIBRARY,  YARMOUTH 


for  years  on  the  cliff  which  has  withstood  the  North 
Sea  swell  for  centuries.  Here  it  might  be  observed 
that  there  are  not  many  people  on  these  islands  who 
are  cognisant  of  the  fact  that  England  possesses  a 
California.  One  of  the  principal  features  of  Yar- 
mouth itself,  from  an  artist's  point  of  view,  are  the 
numerous  rows  ;  narrow,  public  passages  which  run 
almost  straight  between  the  fishermen's  cottages  in 

the  centre  of 
the  town.  The 
peculiar  build- 
ings, the  play 
of  light  and 
shade  in  many 
of  the  rows, 
make  them  fit 
subjects  for  an 
artist's  brush, 
part  icularly 
Kitty  Witches' 
Row.  T  h  e 
connoisseur 
and  collector, 
however,  is  at- 
tracted to  the 
Tolhouse  and 
Museum  in 
Gaol  Street, 
now  M  i  d  d  1  e- 
gate  Street, 
while  the  old 
hutch  to  be 
seen  in  the 
Town  Hall  is 
a  fine  specimen 
of  unique  inter- 
est. The  Tol- 
house (Saxon, 
tJwl,  id ^5/, "the 
liberty  of  buy- 
ing and  selling 
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or  keeping  a  market ")  is  one  of  the  most  ancient 
buildings  in  the  town  of  Yarmouth,  and  was  used  as 
a  gaol  (hence  the  old  title  of  the  street  in  which  it 
stands),  a  court  of  justice,  and  an  assembly  room  for 
the  corporation.  From  a  booklet  kindly  given  to  our 
representative  by  a  gentleman  at  the  Public  Library, 
one  learns  that  the  Tolhouse  was  a  well-known  build- 
mg  prior  to  1362,  as  it  was  then  the  property  of 
Stephen  de  Stalham,  a  burgess  of  Yarmouth,  who  in 
that  year  made  his  will  whereby,  after  directingliis  body 
to  be  buried  in  St.  Nicholas's  Church,  h  1  devised 
"to  Agathy,  his  wife,  for  life,  the  tenement  with  the 
appurtenances,  called  the  Tolhouse,  which  he  had 
purchased  of  the  executors  of  \Villiam  atte-Mawe," 
and  after  her  decease  to  an  unborn,  but  expected, 
son  or  daughter.  The  fact  that  the  Tolhouse  was 
in  private  hands  at  that  date  is  accounted  for  by  the 
reason  that  at  that  early  date  the  authorities  had  no 
means  of  raising  money  by  loan  for  public  purposes, 
and  nothing,  therefore,  would  be  more  likely  than 
that  they  should  hire  a  proper  building  for  the 
transaction  of  the  town  business.  In  1552  the 
Yarmouth  Corporation  ordered  the  Tolhouse  to  be 
repaired  "as  fast  as  may  be,"  and  from  this  it  would 
appear  that  the  council  acquired  it  in  or  before 
that  year.  In  Mans/iifs  History,  written  in  16 19, 
one  reads :  ".  .  .  .  For  that  end  and  purpose  were 
prisons  and  strongholds,  at  the  first  in  every  several 
jurisdiction  erected,  and  yet  may  not  be  built  with- 
out the  leave  of  the  supreme  Majesty.  Therefore,  it 
pleased  King  Henry  III.,  by  his  charter  granted  to 
this  township,  bearing  date  the  28th  day  of  September, 
anno  1261,  in  the  forty-fifth  year  of  his  reign,  to  grant 
unto  us  a  gaol  for  prisoners  and  malefactors,  accord- 
ing to  the  laws  of  this  land,  to  be  imprisoned,  which 
ever  since  has  been  continued  and  commonly  called 
by  the  name  of  the  Tolhouse.  In  the  hall  where- 
of, which  is  the  Pr3etorium,  or  Hall  of  Justice  for 
Yarmouth,  they  do  weekly  hold  two  several  courts,  the 
one  called  the  Borough  Court,  which  in  anno  1208 
was,  by  our  first  charter  of  King  John,  amongst 
many  other  things  granted  unto  us."  The  Tolhouse, 
from  an  architectural  point  of  view,  is  ohe  of  the 
most  interesting  buildings  in  this  country.  Its  main 
entrance  is  by  an  external  staircase  which  leads 
from  the  street  to  an  open  porch  with  mouldings, 
shafts,  and  the  "  dog-tooth  "  ornament.  The  door  is 
of  solid  oak  workmanship  of  the  thirteenth  century. 
The  two-light  cinquefoiled  window,  or  arcade  of  the 
porch,  is  not  glazed.  The  hall  is  a  fine  apartment, 
as  can  be  gathered  from  our  illustration.  Beneath 
the  hall  and  partly  underground  is  the  ancient 
"hold,"  or  common  prison.  On  the  ground  floor 
are  also  the  gaolers'  apartments.    The  massive  nature 


of  the  doors,  with  the  heavy  ironwork,  bespeak  a 
prison  in  the  real  sense  of  the  word.  Like  Bedford 
with  her  John  Howard,  Yarmouth  can  boast  her 
Sarah  Martin,  who,  though  her  attention  to  prisoners 
was  local,  being  confined  to  the  Tolhouse,  did  good 
work.  Miss  Martin's  journals,  two  bulky  volumes, 
in  her  own  handwriting,  can  be  seen  at  the  museum. 
Sarah  Martin  was  born  at  Caister,  in  June,  1791,  and 
died  October  15th,  1843.  In  the  parish  church  of 
Yarmouth  a  window  was  erected  to  her  memory,  by 
public  subscription,  in  1858. 

Some  interesting  sidelights  on  the  rise  in  value 
of  George  Morland's  work  are  to  be  found  in  an 
annotated  copy  of  Dawe's  life  of 
Picture  Prices       ^j^^j  ^^jj^.^^   London,    1807.  The 

in  the  'Thirties         ,         .  r  .1 

volume  ni  question  came  from  the 

library  of  Robert  Roe  (i 793-1880),  the  engraver, 
who  acquired  it  in  1839.  His  remarks  about  the 
well-known  picture.  Rubbing  dmen  the  Post-Horse, 
are  of  especial  interest : — 

"  AVhite  offered  me  the  picture  of  Rubbing  down 
the  Post-Horse.  I  saw  no  want  of  action  (referring  to  a 
statement  in  the  book) ;  it  was  slight,  well  coloured, 
and  a  very  clever  picture.  .  .  .  Morland's  best 
picture  was  at  Ely  (Cambs.),  in  Sir  Henry  Bates 
Dudley's  collection  ;  it  was  offered  for  sale  by  auction 
there  by  Elliott  Smith — and  even  Smith  could  not 
obtain  ^60.  It  was  afterwards  brought  to  Cambridge, 
and  I  understand  that  Henry  Morland,  the  artist's 
brother,  heard  of  and  gave  the  ^60  for  it.  It  was 
worth  about  ^400. 

"  I  had  the  best  I  ever  saw ;  it  was  purchased  at 
Exning,  near  Newmarket,  by  George  Dickinson. 
There  were  four  or  five  at  Mr.  Johnstone's,  Helions 
Bunstead,  Essex — one  excellent — it  was  bought  at 
the  sale  by  Revd.  Mr.  Perry,  for  52  guineas." 

It  must  be  remembered  that  these  notes  were 
written  at  a  period  when  "finds"  were  possible 
achievements  by  those  who  understood  their  sub- 
jects. 

CovENT  Garden  ("the  Convent  Garden")  was 
made   into  a  separate   parish    in    1645,   and  the 

patronage  of  it  vested  in  the 
Covent  Garden  -^^^^^^  family,  the  district  which 
Church  .  ...  ^     £f  J 

It  comprises  being  cut  off  under 

the  provisions  of  a  special  Act  of  Parliament  from 
that  of  St.  Martin's-in-the-Fields.  The  parish  church 
was  dedicated  to  St.  Paul.  This  church,  erected 
between  the  years  163 1  and  1638,  from  the  design 
of  Inigo  Jones,  formed,  as  it  still  forms,  the  west- 
ern side  of  "the  Garden,"  whilst  its  southern  side 
for  many  years  was  formed  by  a  blank  wall  which 
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l)()tiiuli( I  llw  miidi  ii  ol  llrdloiil  llousi'.  ( >:iy,  m 
Triviiiy  wri ilr  :  — 

"  Where  CdvciU  (iarilfn's  famous  temple  slands, 

Tliat  lioa^ts  tlic  work  iil  Jmies'  immortal  liaiicU,"  etc. 

Tilt'  sacit'd  cdilH  r  was  in  i'>;i,  at  llic  cxiiciisc 

of  the  gromul  tainlluKi,  I'laiicis,  Iviii  ol  llcillnrd, 
and    ('oiisi'cratcd  |ii\<)ii,    llisli()|)    ol  l.omlon, 

Sf|)U'tiil)C'r  -'71I1,  i'>3'^.  I'lii'  I  liim  lt  was  icpaiicd 
in  i()88,  aiul  llu'  cxlcrior  is  llms  described  in 
nation's  New  I'lrrc  of  [.ondan  ( 1  7o<S) ;  — "  The 
walls  are  ol  luick  tciideied  o\(T,  l>iit  tile  coins  are 
stone,  rustic  work.  "  In  17.S.S  tlie  parisli  expended 
y'l  1,000  in  iniiiro\int;  tlie  huilding.  'I'lie  ciiurcli 
was  totally  destroyed  by  lin-,  September  lytli,  1795, 
and  rebuilt  (Thouias  Hartlwiek,  architect)  on  the 
|)lan  and  in  the  ])ro|)ortions  of  tin:  original  building. 
W  hrn  lirsl  erecti'd,  the  chiireli  was  ifreall\'  admired 
tor  its  I'lassic  simplicity  of  form  and  outline,  and 
especially  for  its  "noble  Tu.scan  portico,"  exactly  in 
accordance,  as  was  stated,  with  one  described  by 
N'itruvius.  \Val[)()le,  however,  called  the  building  a 
barn.  ( >!  the  old  church  there  is  a  view  by  Hollar, 
and  a  part  of  it  is  to  be  seen  in  Hogarth's  print  of 
Morni?!!^.  The  roof  was  covered  with  red  tiles,  and 
the  apex  of  the  pediment  was  originally  ornamented 
with  a  stone  cross.  The  clock  was  the  first  long 
pendulum  clock  in  Europe,  and  was  invented  and 
made  by  Richard  Harris,  of  London,  in  1641. 

Dkar  Sir, — In  your  issue  of  April  last  (No.  152), 
I  was  interested  to  read  one  of  your  answers  to 
correspondents  under  the  heading 
of  "Metal  Work — Chinese  Bronze 
Drum  A  8269,  Tunbridge  Wells." 
Your  correspondent  in  suggesting  that  "the  drum 
was  made  by  Chu-Ko-Liang  two  thousand  years  ago," 
does  not  appear  to  understand  who  Chu-Ko-Liang 
was.  It  would  perha[)s  interest  him  to  know  that  he 
was  a  famous  Chinese  statesman  and  general,  born 
A.i).  i8[,  died  a.d.  234,  and  these  drums  were  used 
by  him  as  war  drums,  and  became  associated  with 
his  name.  Even  now  Chinese  curio  dealers  always 
refer  to  such  drums  as  "  Chu-Ko-Ku," "  Chu-Ko's 
drums."  Chu-lvo- Liang  probably  introduced  them 
into  Chinese  warfare,  but  the  Chinese  continued  to 
make  them  from  that  date  onwards  until  the  Yuan  or 
Ming  dynasties.  I  have  one  in  my  own  collection, 
which,  from  the  appearance  of  the  bronze  and  the 
nature  of  the  decoration  upon  it,  I  attribute  to  the 
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V'uaii  dynasty.  .Spi  >  iincns  of  ibc  lati;r  jieriods  can 
occasionally  be  si  i  n  m  iIh  I'i  king  curio  shops,  but 
ihosr  which  belong  to  the  ilan  dynasty,  in  the 
tiiiii-  111  ( 'liu- Ko-Liang,  an:  undoubtedly  very  rare, 
in  di  li  riiunnig  llir  age  of  ( 'hiiirsi:  bion/e,  the  |)atina 
and  ibr  natuir  of  the  bron/e  are  everything,  and  it 
is  \ei\'  doubttiil  whi  ilii  i  the  inscrifition  would  be  of 
any  more  assistance  ibaii  tlie  "  Nien-Hao,"  or  "reign- 
mark,"  is  in  identifying  old  ("hinese  porcelain.  In 
soim;  cases,  of  course,  it  might  give  a  clear  indication 
of  the  dale,  but  my  experience  is  that  the  ('hinese 
artiliccrs  of  the  Tang,  Sung,  and  later  periods  were 
in  the  habit  ol  imitating  the  shapes  and  decoration 
of  bronzes  of  the  I  Ian  dynasty  and  the  earlier  "Three 
Dynasties  "  (San  Tai),  inscriptions  and  all. 

Uefore  Ming  times  Chinese  bronze  was  always 
made  of  "  lui  lung,"  or  "mixed  bronze,"  which  is  a 
bronze  with  a  high  proportion  of  copper.  About  the 
beginning  of  the  Ming  dynasty  "  huang  tung,"  or 
"yellow  brass,"  was  introduced,  and  if  your  corres- 
pondent's description  of  his  drum  as  a  "  brass  drum  " 
means  that  it  is  made  of  yellow  metal,  it  is  almost 
certainly  not  earlier  than  the  Ming  dynasty.  In  Dr. 
Eushell's  book,  Chinese  Art  (Vol.  I.),  which  is  one  of 
the  handbooks  of  the  Victoria  and  Albert  Museum,  he 
refers  to  a  similar  drum  in  the  museum,  and  remarks: — 

"  Kettledrums  of  this  peculiar  form  are  a 
characteristic  production  of  the  Shan  tribes  be- 
tween south-western  China  and  Burma.  They  are 
known  in  China  as  "  Chu-Ko-Ku,"  "Chu-Ko's 
drums,"  after  a  famous  Chinese  general,  Chu-Ko- 
Liang,  who  invaded  the  Shan  country  early  in  the 
third  century,  and  one  of  them  is  still  preserved  in 
his  ancestral  temple  in  the  province  of  Szechuen." 

He  then  goes  on  to  give  a  description  of  the  drum  in 
the  Victoria  and  Albert  Museum,  of  which  he  also 
gives  an  illustration  ;  and  if  your  correspondent  com- 
pares his  drum  with  the  one  in  the  Museum  he 
should  get  a  valuable  guide  as  to  its  age. 

Trusting  the  information  given  in  this  letter  may 
be  of  some  interest, 

I  remain,  yours  faithfully,  E.  W.  Cochell, 

c/o  Collins  (\:  Co.,  Tientsin,  N.  China. 

[Note. — -Readers  will  remember,  in  this  connection, 
that  we  said  "  it  is  impossible  to  verify  the  statement 
that  the  drum  was  made  by  Chu-Ko-Liang,"  thereby 
confirming  AL\  Cochell's  opinion  as  given  above.] 
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It  is  interesting-  to  record  this 


"  Brush  and  Pencil  Notes  in  Landscape,"  by  Sir  Alfred 
East,  R.A.      (Cassell  &  Co.,  Ltd.    ids.  6d.  net.) 

Sir  Alfred  East,  when  speaking  of  his  oil-work, 
once  said,  "  I  am  a  better  painter  in  water-colour,  and 
I  know  more  about  it. 
remark,  for  it  con- 
firms the  criticism 
of  the  r e i e  w e  r 
when  writing  on  a 
recent  memorial 
exhibition  of  Sir 
Alfred  East's  work. 
The  deceased  artist 
was  one  of  the  most 
scholarly  land- 
scapists  in  oils  that 
England  possessed, 
but  his  drawings 
are  marked  by  a 
certain  spontaneity 
of  utterance,  and  a 
freedom  and  versa- 
tility of  expression, 
that  gives  them  a 
unique  charm. 
Among  them  are 
some  of  the  most 
perfect  lyrics  in 
paint  that  h  a  \'  e 
been  produced  dur- 
ing recent  years. 
One  welcomes, 
t  h  e  r  e  f  o  r  e,  with 
peculiar  gratitude, 
his  Brush  and  Pen- 
cil Notes  in  Land- 
scape, issued  by 
Messrs.  Cassell  & 
Co.  It  is  prefaced 
with  a  short  but 
thoroughly  ade- 
quate introduction 
1j  V  Mr.  Edward 


SIMON  AND  ETHELRED  YOKKE 
FROM   "CHRONICLES  OF  ERTHIC.  ON 


Bale,  R.I.  ;  while  the  frontispiece  is  formed  by  a  plate 
in  colours,  from  a  finely  characterised  portrait  of  Sir 
Alfred,  by  Mr.  Philip  A.  Laszlo,  M.V.O.  The  expres- 
sion of  this  is  a  little  stern,  but  the  indomitable  vitality 
of  the  man  and  his  unaffected  simplicity  of  demeanour 

have  been  most 
happily  rendered. 
An  address  on  "The 
Artist's  Attitude 
towards  Nature," 
by  Sir  Alfred,  which 
forms  part  of  the 
contents  of  the 
volume,  is  distin- 
g u  i  s h e d  by  t h a t 
sanity  of  outlook 
and  simplicity  of 
expression  which 
always  marked  his 
utterances,  but  the 
main  value  of  the 
book  lies  in  the 
fifty  -  nine  fine  re- 
productions of  his 
work — thirty  from 
water  -  colours  and 
twenty  -  nine  from 
pencil  drawings. 
These  examples 
h  a  \'  e  o  b  \-  i  o  u  s  1  y 
been  selected  to 
give  as  adequate  an 
idea  as  possible  of 
his  range  of  expres- 
sion and  his  tech- 
nical methods. 
T  h  e  >'  V  a  r  y  c  o  n  - 
siderably  in  their 
attraction,  their 
degree  of  finish 
and  colour  charac- 
teristics ;  but  to  the 
student  one  type  of 


r,y  CAI  Ill-.KINK  KI.AliI'. 
THE  dyke"  (JOHN  LANE) 
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I'AIK    OK    DECORATED    SPOONS  IN    THE    VICTORIA    AND    ALBERT  MUSEUM 

FROM   "chats  ON  HOUSEHOLD  CURIOS "  (T.  FISHER  UNWIN) 


work  will  haitlly  pro\-e  less  valuable  than  another.  Thus 
the  charcoal  sketch  of  T/ie  Arch  of  Titus — perhaps  the 
most  summary  in  its  technique,  of  any  of  the  examples 
in  the  \olume — is  a  revelation  of  the  suggestion  of 
sunlight,  atmosphere,  and  well-balanced  composition 
which  may  be  conveyed  in  a  few  curt  strokes  with  the 
pencil.  Two  other  e.xamples  of  great  value  are  the 
pencil  and  water  -  colour  sketches  of  The  Bridge  of 
Alacantara^  Toledo,  taken  from  precisely  the  same  view- 
point, but  under  different  effects  of  sunlight.  The 
variation  in  the  aspects  of  light  and  shadow  entirely 
alter  the  main  arrangement  of  the  two  drawings,  and 
forceful!)-  exemplify  the  difference  in  the  principles 
governing  compositions  in  black  and  white  and  those  in 
colour.  Other  examples  equally  valuable  for  technical 
instruction  might  be  noted,  but  space  only  permits  the 
mention  of  a  few  of  the  drawings  which  appeal  alike 
to  the  layman  and  the  artist.  Of  these,  Iti  the  Bla::e 
of  t lie  Sunset,  I'eiu'ce,  Sta.  Maria  Delia  Salute,  Ve»ice, 
Dieppe,  Lake  Bourget,  and  Puy  de  Dome,  France,  are 


among  the  most  attractive.  The  volume,  which  is  sub- 
stantially bound  and  mounted,  forms  a  beautiful  epitome 
of  Sir  Alfred  East's  water-colour  art,  and  should  be 
secured  by  everyone  desirous  of  a  permanent  memento 
of  this  gifted  painter,  as  well  as  by  students  of  modern 
water-colour  art. 

Thk  records  of  the  12th  (  the  Suffolk)  Regiment,  as  set 
forth  by  Lieut. -Colonel  E.  A.  H.  Webb,  make  interesting 
reading.  During  its  two  and  a 
quarter  centuries  of  service,  the 
regiment  has  left  its  dead  in  many 
a  hard-fought  field  in  three  of  the 
four  quarters  of  the  globe,  and 
endured  more  than  its  share  of  the 
perils  of  the  sea  and  of  pestilence. 
Colonel  Webb  has  supplemented 
the  official  narrative  of  its  varied 
services  with  extracts  from  contemporary  letters  and 
journals,   and  has  written  interesting  accounts  of  the 


'*  History  of  the 
I2th  (the  Suf- 
folk) Regiment, 
1685-1913,"  by 
Lieut. -Colonel 
E.  A.  H.  Webb 
(Spottiswoode  & 
Co.,  Ltd.    £2  2s.) 
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principal  engagements  in  which  the  regiment  took  part, 
with  the  result  that  the  history,  instead  of  being  a  dry- 
as-dust  compilation,  abounds  with  graphic  and  personal 
touches,  and  many  of  its  pages  possess  an  absorbing 
interest.    The  regiment  was  born  in  troublous  times. 
Raised  at  Norwich  in  1685,  under  the  aegis  of  James  II., 
and  with  Henry  Duke  of  Norfolk — the  Protestant  Duke 
— as  its  first  colonel,  it  did  not  see  active  service  until 
the  campaign  in  Ireland,  1689-91,  which  resulted  in  the 
final  e.xpulsion  of  James  1 1,  from  the  kingdom.  Before 
this,  however,  it  had  performed  a   histoi  'cal  action, 
which,  perhaps,  as  much  as  anything  prepared  the  way 
for  that  event.    This  was  in  1688,  when  King  James, 
anxious  to  show  the  country  that  he  could  rely  upon 
the  support  of  the  army  in  his  arbitrary  abrogation 
of  religious   tests,    had   the   regiment   drawn   up  in 
his  presence  on  Hounslow  Heath,  and  demanded  that 
otiicers  and  rank  and  file  should  sign  an  agreement 
binding  them  to  assist  him  in  carrying  out  his  plans. 
All  who  did  not  wish  to  comply  were  directed  to  lay 
down  their  arms.     Much  to  the  King's  surprise  and  dis- 
appointment, practically  the  whole  regiment  grounded 
their   weapons,   and   thus  initiated  the  movement  in 
favour  of  constitutional  government,  which  ultimately 
deprived  the  King  of  the  support  of  his  army.     It  is 
impossible  to  follow  Colonel  Webb  in  detail  through  the 
long  and  eventful  history  of  the  regiment.    It  lost  over 
half  its  men  by  pestilence  in  the  camp  at  Dundalk ; 
reinforced  by  fresh  detachments,  it  distinguished  itself  at 
the  battle  of  the  Boyne,  fought  its  way  through  Flanders, 
and  took  part  in  the  most  noteworthy  military  events  on 
the  Continent,  in  which  England  was  concerned,  between 
the  epochs  of  Marlborough  and  Wolfe— the  battles  of 
Dettingen,  Fontenoy,  and  Minden.    It  went  through  the 
four  years'  siege  of  Gibraltar,  assisted  in  the  capture  of 
Seringapatam,  fought  in  South  Africa,   New  Zealand, 
and  Afghanistan,  and  again  in  South  Africa  during  the 
last  great  war.    These  are  but  the  major  events  in  a  far- 
flung  record  in  which  there  are  many  victories  chronicled 
and  but  few  defeats.    Besides  telling  of  the  campaigns 
in  which  the  regiment  took  part.  Colonel  Webb  gives 
an  interesting  account  of  its  doings  in  peace  -  time, 
the  biographies  of  its  commanding  ofificers,  a  list  of 
the  lieutenant-colonels,  and  descriptions  of  the  plate 
and  other  objects  belonging  to  the  regiment,  while  the 
large  number  of  illustrations  include  many  plates  in 
colour. 

That  the  handsome  volume  will  be  of  interest  to  any- 
one connected  with  the  regiment  goes  without  saying,  but 
it  should  also  command  a  far  wider  audience  as  a  well- 
told  record  of  many  of  the  most  notable  military  events 
of  English  military  history,  drawn  from  contemporary 
sources  and  compiled  with  scrupulous  care  and  accuracy. 
The  volume  is  w-ell  illustrated,  and  contains  a  fine  series 
of  maps  and  plans,  which  materially  assist  the  reader 
in  following  the  accounts  of  the  engagements  in  which 
the  Suffolk  Regiment  took  part.  Colonel  Webb  has  ap- 
parently found  his  work  a  labour  of  love,  and  he  is  to 
be  congratulated  on  having  produced  one  of  the  best 
and  most  complete  regimental  histories  in  the  language. 


There  is  a  curious  fascination  in  being  admitted  to 
the  intimacy  of  people  of  former  ages  ;  to  read  their 
everyday  thoughts  e.xpressed  in  every- 
"  Chronicles  of     ^i^y  language;  and  to  find  that, 
Erthig  on  the       stripped  of  the  glosses  which  pos- 
Dyke,    by  thumous  historians  have  laid  upon 

Ibania  Lucy        their  careers,  they  were  people  of  like 
Gust  (Mrs.  ,        ,  •  ,  .I  f  , 

^  ,      morals  and  ideas  as  those  01  us  who 

Wherry).  2  vols.  .....  .  , 

,      ,  are  living  in  the  twentieth  centurv, 

(John  Lane  ■     ,  ,  , 

V  albeit  thev  expressed  themselves  with 

25s.  net)  -  '. 

a  more  engaging  frankness.  The 

Chronicles  of  Erthig  on  the  Dyke,  by  Mrs.  Wherry, 
7ice  Miss  Albania  Lucy  Cust,  admit  us  to  this  desirable 
intimacy  with  theoccupantsof  Erthig  Hall  and  their  friends 
for  a  period  of  over  a  century  and  a  half.  They  belonged  to 
the  ranks  of  the  higher  squirearchy.  Though  living  in 
troublous  and  eventful  times,  they  mixed  little  in  public 
afYairs.  Contemporary  accounts  of  great  happenings 
sometimes  appear  among  the  papers,  but  for  the  most 
part  these  are  concerned  with  domestic  life.  Mrs.  Wherry 
appears  to  have  found  the  majority  of  them  "gummed 
in  overlapping  layers "  in  a  heavy  brass-bound  family 
book  ;  but  boxes,  drawers,  and  cupboards,  scattered 
about  the  old  house,  also  yielded  their  quota.  The  author 
has  arranged  them  according  to  the  writers  in  chrono- 
logical order,  eliminating  such  as  are  destitute  of  interest, 
and  linked  the  remainder  together  by  explanatory  notes. 
Mrs.  Wherry's  work  has  been  done  with  great  judg- 
ment and  discretion,  and  her  original  contributions  are 
not  the  least  interesting  parts  of  the  book. 

The  correspondence  opens  when  Joshua  Edisbury 
was  owner  of  Erthig,  and  the  first  portion  is  largely 
concerned  with  the  doings  of  his  nephew,  Thomas 
Delves — eldest  son  of  the  first  baronet — then  a  child- 
less widower  on  the  look  out  for  a  second  wife.  Possibly 
his  matrimonial  projects  made  him  unusually  concerned 
about  his  attire,  for  he  writes  about  fashions  with  the 
eagerness  of  a  debutante  ordering  her  first  ball-dress. 
Unfortunately  his  matrimonial  projects  came  to  nothing. 
The  "new,  long  Perrewig  from  Mr.  Parley,"  which  was 
to  "cost  seven,  or  between  that  and  eight  pounds,"  the 
new  waistcoat,  made  from  cloth,  "the  price  to  be  thirty 
shillings  per  yard,  or  thereabouts,"  and  his  numerous 
other  fineries,  failed  to  attract  a  suitable  spouse.  Though 
he  does  not  appear  to  mind  whom  he  was  to  marry, 
"  provided  she  be  A  good  vertuous  Lady,  and  hath  a 
good  Carritor,  and  one  that  doath  not  love  London.  She 
must  have  six  or  seven  thousand  pounds  att  the  least." 

A  light  is  thrown  on  the  cost  of  building  in  the  seven- 
teenth century  by  the  estimate  accepted  for  building 
Erthig — "A  house  85  foot  long  and  50  foote  deep  "— 
made  in  1685.  The  total  amount  was  only  ^677  los.  ; 
this,  however,  does  not  appear  to  have  included  the 
woodwork,  which  was-  supplied  and  fitted  for  an  extra 
^20.  The  cost,  comparatively  small  as  it  was,  ap- 
pears to  have  embarrassed  Joshua  Edisbury.  His  later 
correspondence  is  largely  confined  to  his  monetar)- 
difficulties,  and  his  house  and  estate  ultimately  had  to 
be  sold.  In  1718  it  was  bought  by  Mr.  John  Mellor,  a 
master  in  Chancery.    The  papers  of  his  which  survive 
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.lit-  miiiii-M  III .mil  \.iiu(l  III  (  li.ii  .H  I  i-i .  I.clli-i.  Iiiiiii 
liivMi  iiTiiid  llir  llii'  lu.ilii)ns  (i|  slDi  ks  dm  III:;  the  Siinlh 
Sea  I'liiliMc,  .111(1  j;u<'  del. ills  <il  \.iriiiiis  [hiIiIk  .d  cnciUs  ; 
otlifis  liiiiii  ilir  iiiimliy  tic.il  uii  .dl  kinds  of  Mihjccls, 
w  liilc  iiiui  li  lin'it  is  ihiowii  on  c  iinciii  piiccs  by  cxtnicts 
liDiii  his  vnluminoiis  accoiinls.  lie  l)i)U;4lit  cliickons  for 
riiui|KMU('  cull,  i.ihliils  lor  six])L'llCC,  ,ind  a  "Side  ul 
\'c.dr  "  lor  is,  ;d.  lie  lin  nislu-d  I'jthi^  11. dl  in  ^^ood 
lasic,  .iiul  most  of  Ills  .u  (|iiisitioiis  ,ip|)c.ir  to  lie  still 
retained  llicic.  "  .Most  of  the  i)edi()oni  luinitiiie,  oak 
and  niahoj^any,  very  simiik^  in  design  and  solier  in 
I'olnur, "  ilate  from  his  incomini.;.  For  him  also  was 
erected  tlu-  Liilt  bedstead,  w  ith  embroideri'd  silk  hanj.;in),'s, 
in  the  slate  room.  lie  li.id  the  w.dls  of  the  apartmeiil 
I'Dvcreil  with  a  woiideilid  I'liinese  paper  ol  birds  and 
lloueis  on  a  sea-;^ret'n  i^iouiid.  AmonL;  the  beautiful 
relics  in  this  room  is  a  screen,  older  than  the  building 
of  Krthij;,  which  once  belonged  to  I'^lihu  Hale,  the 
founder  of  ( ',ale  College.  Mr.  Mellor  also  commissioned 
scM'ial  pieces  of  English  tapestry,  delivered  in  1720, 
and  still  in  existence,  while  he  had  a  positive  weakness 
for  mirrors.  In  the  \car  1720  he  spent  ^^96  on  them, 
and  between  November  17th,  22nd,  and  June  26th  a  fur- 
ther ^[262  I2S.  The  most  expensive  items  were  two  pier 
glasses,  which  cost  £^yi  and  ^^36  respectively,  while  two 
chimney  glasses  cost  ^35  and  ^26.  John  Mellor,  who 
(lied  in  1733,  was  succeeded  by  his  nephew,  Simon 
Wiike,  ,iiid  .Ml-.  I'hili])  Vorkc  ;  a  descendant  of  the 
latter  owns  the  estate  and  the  greatly  enlarged  hall  of 
Krthig  at  the  present  time.  The  correspondence  main- 
tains its  interest  through  the  whole  time  covered  by  the 
book,  and  holds  up  a  mirror  to  the  domestic,  and  to 
a  lesser  extent  the  rural  political  life,  of  the  ]jeriod. 
A  great  many  well-known  personages  figure  among  the 
letter-writers,  while  new  items  of  information  may  be 
gleaned  concerning  distinguished  statesmen,  artists,  and 
others.  The  illustrations  give  a  good  idea  of  the 
beautiful  contents  of  the  mansion,  which  have  been 
accumulated  by  successive  generations  of  occupiers,  and 
not  unfrequently  one  comes  across  interesting  items 
concerning  their  original  acquisition.  To  those  who 
enjoy  reading  about  the  social  history  of  the  seventeenth 
and  eighteenth  centuries,  Mi-s.  Wherry's  book  will  prove 
a  most  attractive  addition  to  the  literature  at  their  com- 
mand, while  the  side-lights  it  throws  on  the  social  life 
of  the  period,  and  the  prices  paid  for  pictures  and 
objects  of  art,  will  be  interesting  to  collectors  and 
students  of  history. 

Unlike  the  great  towns  in  the  North,  which  owe 
their  size  and  importance  to  being  centres  of  great 
manufacturing  districts,  and  are 
thus  neighboured  by  grimy  col- 
lieries and  smoke-belching  factories, 
London  is  self-contained  in  its 
industries;   and  its  environment. 


"  A  Pilgrimage 
in  Surrey,"  by 
James  S.  Ogilvy 
2  vols.  (George 
Routlecdge  & 


outside  the  range  of  its  immediate 
suburbs,  comprises  some  of  the 
most  interesting  and  beautiful  rural 
scenery  in  England.     Mr.  J.  S.  Ogilvy,  who  with  pen 


Sons,  Ltd. 
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.iiid  brush  has  already  des(  ribird  and  painted  tilc  most 
interesting  of  tiic  ancient  features  of  London  city  and 
(own,  takes  as  the  theme  of  iiis  jircscnt  work  the  extra 
metropolitan  portion  of  .Surrey,  wliich,  as  he  points  out,  is 
the  only  one  of  the  counties  surrounfling  Lfjndon  "  wliich 
brings  any  of  its  rural  charms  near  to  the  heart  of  tiie 
■Miiropolis. "  Tiie  title  of  Mr.  Ogilvy's  work  is  periiaps 
soineu  h.it  o\  cr  modest,  Un  whereas  a  "  j)i!grimagc " 
merely  implies  a  journcn-  to  a  certain  spot,  without  any 
devious  w.mdcrings,  the  author  gives  us  a  historical 
survey  of  practically  all  the  interesting  features  of  the 
county,  and  illustrates  it  with  94  excellently  reproduced 
plates  in  colour  from  liis  own  drawings.  As  a  rule  these 
hit  the  liapjiy  medium  between  drawings  produced  wholly 
for  their  t(jpograpliical  interest  and  those  in  which 
topographical  truth  is  rutlilcssly  sacrificed  for  effect. 
Every  one  of  the  scenes  that  Mr.  Ogilvy  paints  can  be 
easily  identified,  while  by  aid  of  a  feeling  for  bright  and 
attractive  colour,  ,ind  a  keen  eye  for  the  picturescjue,  he 
has  invested  each  drawing  with  a  distinct  pictorial 
interest.  Among  the  best  are  those  of  The  Gateway  of 
Richmond  Palace,  the  View  from  Staple  Hill,  Eastring 
Ihidge  and  Ewell.  Mr.  Ogilvy's  letterpress  fully  main- 
tains the  high  standard  set  by  his  drawings.  It  bears 
evidences  of  original  and  independent  research,  as  well 
as  containing  copious  gleanings  from  works  not  easily 
accessible  to  the  ordinary  reader.  Thus  about  every 
place  he  describes  the  author  is  able  to  give  fresh  and 
interesting  information,  which  he  sets  down  in  a  bright 
and  attractix  e  manner.  It  is  a  work  which  performs  for 
Surrey  a  similar  service  as  the  books  of  Sir  Walter 
Besant  on  London  did  for  the  Metropolis.  Mr.  Ogilv\''s 
survey  is  not  so  systematic  or  exhaustive  as  those  of 
the  deceased  author,  but  it  is  equally  as  reliable  and 
fascinating,  and  leaves  little  untold  that  is  likely  to  be 
interesting  to  the  ordinary  reader. 

Mr.  F.  W.  Burgess's  Chats  on  Household  Curios 

may  be  described  as  a  pleasant  gossip  on  those  minor 

objects  of  art  and  archfeology  which 

"  °"  House-  difficult,  if  not  impossible,  to 

hold  Curios,"  by      classify  under  the  orthodox  stereo- 

Ij^'^^*^^"*^!'^^^  typed  headings.    Many  of  them 

._  t^^ .  ""'^^  have  been  incidentally  treated  upon 
(T.  Fjsher  .  '       r  ST 

TT  ^      in  the  other  volumes  01  Mr.  i. 

Unwm.    5s.  net)  .  , 

Fisher  U  n  w  1  n  s  well-known 

"Chats"  series,  but  there  still  remains  a  large  propor- 
tion of  Mr.  Burgess's  volume  which  deals  with  fresh 
and  unhackneyed  themes.  He  writes  about  such  varied 
matters  as  antique  chests  ;  fire-making  appliances  and 
everything  that  pertains  to  the  fireside  ;  rush-light  hold- 
ers, candlesticks,  larhps,  and  all  their  appurtenances ; 
table  appointments,  kitchen  utensils,  household  orna- 
ments, glass  and  china,  leather  and  horn  work,  the 
appendages  of  the  toilet-table  and  work-box,  smokers' 
implements,  toys  and  games,  book-covers,  harness  amu- 
lets, musical  instruments,  fire-arms,  and  a  hundred  and 
one  oddments  pertaining  to  the  household.  Covering, 
as  he  does,  such  a  wide  theme,  it  is  impossible  to  expect 
that  the  author's  treatment  of  it  should  be  otherwise 
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EDWARD  HENRY,   EARI,  OK  LITCHFIELD  FROM   "HISTORY  OF  THE   I2TH   (THE  SUFFOLK)   REGIMENT  ' 

(Sl'OTTISWOODE  AND  CO.,  L  PD. ) 


than  superficial.  His  book  must  be  taken  as  an  inter- 
esting introduction  to  miscellaneous  collecting  rather 
than  as  an  adequate  guide  to  the  subject.  One  cannot 
help  feeling  that  in  this  respect  it  would  have  been 
greatly  improved  if  the  author  had  limited  his  survey 
and  devoted  his  attention  more  exclusively  to  those 
household  articles  which  do  not  come  within  the  scope  of 
the  orthodox  collector.  As  it  is,  he  is  occasionally  some- 
what misleading  through  lack  of  sufficient  space  to 
expound  his  subject.  Thus  his  statement  that  "a 
simple  cocoanut,  mounted  in  silver  and  made  into  a 
cup,  perhaps  a  century  or  more  ago,  is  by  no  means  to 
be  despised,"  is  perfectly  true,  for  a  "simple  cocoanut" 
so  treated  has  more  than  once  changed  hands  at  sums 
running  into  four  figures ;  but  the  embryo  collector,  with 
nothing  more  to  guide  him  than  Mr.  Burgess's  para- 
graphs on  the  subjects,  might  be  excused  for  thinking 
that  he  would  be  able  to  secure  a  desirable  specimen  for 
a  pound  or  two.  So,  too,  as  regards  other  subjects.  The 
reader  is  introduced  in  the  same  breath  to  articles  worth 


a  few  shillings  and  others  which  are  almost  priceless, 
while  dates  of  illustrated  specimens  are  generally  not 
given.  It  may  be  remarked  eii  passant  that  the  "cele- 
brated Miss  Gunning"— the  author  does  not  state  which 
of  the  three  beautiful  sisters  he  means— hardly  comes 
under  the  classification  of  theatrical  celebrities,  as  none 
of  the  famous  trio  was  ever  on  the  stage.  The  volume, 
like  all  the  works  in  this  series,  is  printed  in  clear  and 
legible  type  and  well  illustrated. 

"The  Georgian  Society  Records  of  Eighteenth- 
Century  Domestic  Architecture  in  Ireland."    Vol.  V. 
(Dublin  University  Press.    Six  hundred  copies  issued 
to  subscribers) 

Ireland  in  the  eighteenth  and  early  nineteenth  cen- 
turies was  a  far  more  important  constituent  of  the  United 
Kingdom  than  at  the  present  time.  The  first  general 
census  taken— that  of  1811— showed  that  it  contained  a 
third  of  the  total  population  of  the  British  Isles  ;  now  this 
proportion  is  reduced  to  less  than  a  tenth.     Its  wealth 
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relatively  was  far  jjreater  than  at  present,  ami  it  was  the 
home  of  a  powerful  hmded  aristocracy,  who,  if  less  rich 
than  the  corresponding  class  in   Enj^land,  comprised 
many  men  of  rank  and  affluence.    These  circumstances 
account  for  the  lar){e  number  of  fine  (ieorgian  build - 
inj;s  which  arc  to  be  found  in  the  island,  and  so  prevent 
one  from  feelinj;  astonished  at  the  wealth  of  interestinj; 
specimens  of  Irish  eijjhtecnth -century  domestic  archi- 
tecture and  decoration  which  have  been  described  and 
illustrated  in  the  (icorj;ian  Society  Records.    The  fifth 
and  concluding'  volunie  of  these  is  now  issued.  While 
the  earlier  volumes  were  concerned  with  Dublin  and 
its  immediate  vicinity,  the  present  one  extends  the  survey 
to  districts  more  remote  from  the  capital.     \  list  of 
over  260  (ieorjjian  houses  is  yiven  containing  features 
of  architectural  merit.     Unfortunately  the  Society  has 
not  found  its  resources  equal  to  the  task  of  describing 
and  illustrating  these  in  full  detail,  and  the  editors  of  the 
Records  have  wisely  concentrated  their  energies  on  a 
dozen  typical  mansions,  the  interesting  features  of  which 
ap|)ear  to  be  recorded  with  exemplary  thoroughness. 
One  of  the  finest  of  these  is  Castletown,  Co.  Kildare, 
the  property  of  Captain  E.  M.  Conolly,  R..-\..  which 
is  reputed  to  be  the 
largest  house  in  Ireland. 
It  is  also,  so  far  as  can 
be  discovered,  the  earli- 
est stone  building  in 
the  classic  style.  The 
original  building  was 
commenced  by  the  Rt. 
Hon.  William  Conolly, 
Speaker  of  the  Irish 
House  of  Commons, 
and  was  in  progress  in 
17-2,  but,  ten  years 
later,  is  described  by 
a  visitor  as  being  still 
incomplete.  Originally 
the  exterior  of  the  house 
appears  to  have  been 
plain,  but  subsequent 
to  1760  it  was  embel- 
lished with  effective 
plaster  ornamentation. 
Unlike  so  many  Irish 
houses  of  w  hich  the 
gibe  used  to  be  said 
that  they  were  by  no 
means  so  handsome 
within  as  without. 
Castletown  possesses  an 
interior  corresponding 
to  the  palatial  magnifi 
cence  of  its  facade.  It 
gives  evidence   of  the 
long  period  of  its  build- 
ing by  the  different 
styles,  ranging  from 

Queen  Anne  to  Adam,      from  "chronicles  of  erthig  ox 


exemplified  in  its  various  rooms.  The  principal  features  of 
the  mansion  arc  superbly  illustrated  in  ten  full-page  plates 
averaging  in  size  10  ins.  by  6  ins.  What  has  been  done 
in  the  Georgian  Records  for  Castletown  has  been  done 
with  more  or  less  completeness  for  Rossanagh,  IJellamont 
Poorest,  Summerhill,  Cart(jn,  Russbr<rough,  Castletown 
(Co.  Kilkenny  ,  and  Rathfarnham  Castle,  in  each 
instance  a  history  of  the  mansion  being  given  with  a 
description  of  its  principal  contents.  The  volume  is  pre- 
fixed by  a  well-written  introduction,  which  throws  an 
interesting  light  on  the  social  state  of  Ireland  during  the 
Georgian  era  and  the  period  immediately  preceding  it. 
In  this  strong  evidence  is  brought  to  show  that  the  case 
against  absenteeism  on  the  part  of  the  landlords  during 
the  eighteenth  century  was  largely  misstated  and  exag- 
gerated, the  large  number  of  mansions  erected  and  their 
general  good  state  of  preservation  until  after  the  close 
of  the  period  affording  conclusive  proof  that  the  large 
majority  of  the  landlords  were  then  resident.  Unfortu- 
nately this  state  of  things  does  not  prevail  at  the  present 
time.  Many  of  the  fine  old  mansions  are  falling  into 
decay,  and  it  appears  likely  that  at  no  distant  date 
posterity  will  have  to  depend  for  its  chief  knowledge  of 

their  appearance  and 
contents  on  the  Georg- 
ian Society  Records. 


•'Old  Plymouth  " 
drawn  by  Sibyl 
J  e  r  r  a  m.  (The 
Western  Morning 
News  Co.,  Ltd., 
Plymouth 
2s.  6d.  net) 

Of  all  the  pro\-incial 
towns  of  England  few- 
are  more  interesting  to 
the  tourist  than  Ply- 
mouth. Its  harbour  is 
world-famous  for  its 
beauty.  The  shipping 
and  weapons  in  its 
dockyard  and  arsenal 
exemplify'  the  highest 
resources  of  modern 
naval  architecture, 
while  the  tow-n  abounds 
in  ancient  buildings, 
many  of  which  are  hal- 
lowed by  memories 
which  endear  them  to 
the  peoples  of  two 
continents.  In  Old 
Plymouth  Miss  Sibyl 
Jerram  gives  36  line 
drawings  of  some  of  the 
most  picturesque  of 
these.  They  are  broadly 
executed,  and  in  several 
instances  one  fancies 
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thai  the  reproductions  hardly  do  full  justice  to  the  artist's 
half-tones,  but  in  every  instance  she  sets  down  the  main 
features  of  the  building  she  selects  in  a  sentient  and 
effective  manner.  Among  the  most  interesting  of  the 
illustrations  are  those  of  St.  Andrew's  Church,  in  which 
the  heart  of  Admiral  Blake  was  buried — the  only  portion 
of  his  remains  interred  on  consecrated  ground,  for  his 
body,  originally  laid  in  Westminster  Abbey,  was  ex- 
humed after  the  Restoration  and  the  ashes  scattered 
abroad ;  two  of  the  old  houses  in  High  Street  ;  the 
Mayflower  Stone,  from  where  the  Pilgrim  Fa  hers  started 
for  America ;  Looe  Street,  where  Sir  Francis  Drake  at 
one  time  lived  ;  Prysten  House  ;  and  Blackfriars,  which 
has  been  successively  a  Dominican  monastery,  the 
town  Bridewell,  the  first  public  place  of  Assembly  of  the 
Plymouth  Nonconformists  from  1687  to  1697,  and  is  now 
a  gin  distillery.  The  mounting  of  the  book  is  excellent, 
and  it  will  well  serve  to  perpetuate  for  future  generations 
the  memories  of  the  picturesque  old-time  Plymouth, 
much  of  which  is  probably  destined  in  the  course  of 
time  to  be  sacrificed  to  modern 
improvements. 


"  Ancient  and  Medieval  Art," 
by  Margaret  H.  Bulley 
(Mcthuen  &  Co.   5s.  net) 

Miss  M  a  r  g  .\  r  e  t  H  . 
BUL  lev's  short  history  of 
Ancient  and  Mediei'al  Art  is 
the  outcome  of  a  series  of 
"picture  talks  given  to  two 
classes  of  elementary  school 
children,  whose  ages  varied  from 
nine  to  fifteen  years."  These 
picture  talks  may  be  described 
as  short  stories  of  various 
periods  of  ancient  art,  illustrated 
with  a  series  of  photographs, 
and  appear  to  have  been  highly 
successful.  Miss  I5ulley  has  put 
them  into  literary  form,  and 
arranged  them  into  chrono- 
logical sequence  so  as  to  em- 
brace all  the  great  movements 
of  art,  from  the  earliest  mani- 
festations of  paUeolithic  man 
until  the  dawn  of  the  Renais- 
sance. The  idea  is  an  extremely 
good  one,  and  has  been  carried 
out  in  a  manner  to  make  the 


contents  of  the  book  largely  comprehensible  to  children 
of  the  lesser  of  the  two  ages  mentioned,  and  to  be  interest- 
ing and  instructive  to  others  of  riper  years.  Though  the 
volume,  which  is  well  illustrated,  would  make  an  attractive 
gift-book  to  an  intelligent  child,  the  author's  intention  is 
that  it  should  serve  primarily  as  a  work  upon  which  parents 
or  teachers  can  base  their  own  talks  to  children,  modifying 
them  to  suit  the  intellectual  capacity  of  their  audience. 
Each  of  the  sections  of  the  book  is  cast  into  two  divisions, 
in  one  of  which  a  story  is  told,  suggesting  how  some 
piece  of  ancient  art  came  into  existence,  in  a  manner  to 
make  it  suitable  for  young  children  ;  while  the  second 
di\  ision  is  devoted  to  a  historical  account  of  the  art  of 
the  period  on  which  the  section  treats.  These  historical 
chapters  have  been  compiled  with  great  care,  and  con- 
tain practically  all  the  information  which  a  teacher  should 
know,  put  in  a  concise,  well  arranged  and  readily  under- 
standable form.  Those  on  Egyptian  and  Grecian  art 
are  especially  good,  and,  indeed,  all  of  them  are  so 
well  done  that  this  portion  of  the  volume  can  be  recom- 
mended as  a  handy  and  reliable 
s^eneral  text-book  on  ancient  art. 


Library  of 
Decorative  Art 


OLD  HOUSE  OPPOSITE  CHARLES  CHURCH 
REDUCED  IN  SIZE  FROM  "OLD  PLYMOUTH' 

(the  WESTERN  MORNING  NEWS  CO.,  LTD.) 


Three  new  works  of  consider- 
able interest  to  connoisseurs  and 
collectors  are 
a  n  n  o  u  n  c  e  d 
for  publica- 
tion by  Messrs.  B.  T.  Batsford, 
Ltd.  These  are  Decoration  in 
England,  from  1660  to  1770,  by 
Mr.  Francis  Lenygon  ;  Furni- 
ture in  England,  from  1660  to 
1760,  by  the  same  ;  and  Tapestry 
IVeaving  in  England  from  the 
Earliest  Times  to  the  End  of 
the  Eighteenth  Century,  by  Mr. 
W.  G.  Thomson.  The  three 
works  form  part  of  the  "  Library 
of  Decorative  Art."  Each  book 
will  be  issued  in  folio,  about 
13*  inches  by  \o\  inches,  and 
will  contain  four  plates  in  colour, 
and,  in  the  order  named,  350, 
400  and  57  full-page  and  smaller 
illustrations.  Each  book  will 
deal  exhaustively  with  the  sub- 
ject on  which  it  treats,  and 
should  form  a  valuable  addition 
to  the  connoisseur's  library. 
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A  I  ilu-  iinic  111  wriiiiii;  tlic  rlosc  of  the  sale  season  has 
l)i'(Mi  ■m.irkcil        the  (inline, ik  of  Ilu:  most  Stupendous 

;uul  wide-spread  con- 
tlict  since  the  Napo- 
leonic eia.  The  dis- 
turbance caused  to 
trade  will  he  disastrous 
lor  the  time  bein_t;,  )et 
wlien  the  situation  is 
sanely  examined,  there 
is  more  than  ground 
for  hope  that  by  the 
time  the  Winter  season 
should  commence  luiyiish  conunerce  may  have  more 
than  recovered  from  the  shock.  \Vhate\er  Englisli 
money  is  spent  on  the  war  will  be  almost  wholh-  spent 
at  home,  and  will  ]iresently  return  into  circulation.  If  the 
war  has  closed  a  number  of  our  continental  markets,  it 
has  also  deprived  us  of  our  chief  continental  competitors, 
and  the  great  markets  of  the  Far  East  and  West  which  we 
shared  with  them  will  now  be  almost  monopolised  by  us. 
That  this  optimistic  view  is  not  altogether  unshared  by 
picture-buyers  was  shown  by  the  fact  that  on  July  30th, 
when  England  was  enveloped  in  the  shadow  of  coming 
war,  the  highest  price  ever  paid  for  a  P.  de  Hooch  was 
made  at  Messrs.  Robinson  &  Fisher's  sale-rooms.  The 
work.  An  Interior,  ivith  Fij^ures,  26  in.  by  21  in.,  repre- 
sented a  woman  in  blue  bodice  and  red  skirt  nursing 
a  baby,  while  a  young  child  sits  by  an  open  fireplace 
feed  tng  a  dog ;  it  was  sig"ned  by  the  pamter  on  a  footstool. 
The  owner  is  said  to  have  previously  attempted  to  sell 
the  picture  for  ^"50  without  success,  and  to  have  deemed 
the  £\oo  placed  as  a  reserve  upon  it  excessive.  The 
bidding  started  at  £S-l^  ^^nd  was  finally  bought  by  a 
gentleman  who  is  said  to  represent  a  small  syndicate  of 
dealers  for  ^8,400.  The  previous  record  for  a  work 
catalogued  as  de  Hooch  is  ,^2,940,  attained  by  ^4;/  Interior, 
with  ivoinan  cutting  bread,  at  the  Mildma)-  sale  in  1893, 
but  last  year  An  Interior,  with  Figures,  catalogued 
as  Hoogstraten,  but  believed  to  be  a  de  Hooch,  made 
^4,410  at  Messrs.  Christie's. 

The  first  important  sale  during  the  month  was  that  of 
the  collection  of  pictures  chief!)'  of  the  Barbizon  school 
belonging  to  the  late  Archibald  Coats,  Esq.,  of  Wood- 
side,  Paisley,  and  pictures  and  drawings  chiefly  of  the 
continental  schools  the  property  of  W.  McArthur,  Esq., 
removed  from  Millfield,  Chislehurst  ;  William  Thorburn, 
Esq.,  Craigerne,  N.B.  ;  and  other  owners,  all  of  which 
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were  disjiersed  by  Messrs.  Christie  on  July  3rd.  The 
Coats  collection  included  many  well-known  works.  First 
in  the  catalogue  came  J.  B.  C.  Corot's  Le  Rond  des 
Nvniplis,  or  Le  Soir,  Souveitir  de  Mortefontaitic,  32J  in. 
by  44  in.,  exhibited  at  the  Salon  of  1874,  and  at  several 
international  exhibitions  since  then.  This  made  ^6,930. 
A  second  Corot,  Le  Lac,  16  in.  by  23J  in.,  brought  ^^3,045. 
Other  French  pictures  included  the  following  : — C.  F. 
Daubigny,  1870,  Le  Soir,  a  river  scene  with  a  peasant 
woman  in  a  red  cap  washing  clothes,  17J  in.  by  31^  in., 
^3,780;  N.  Diaz,  1846,  I^es  Grandes  Delaisses,  four 
nymphs  lamenting  the  departure  of  Cupid,  40  in.  by 
-9i  /£')52-  los.  ;  Jules  Dupre,  Pdtttrage  pros  de 
L'Oise,  on  panel,  23  in.  by  28  in.,  £2,20^,,  and  La 
Chataniere  an  Ih'icheron,  28  in.  by  35  in.,  £t'^\  ;  J.  L.  E. 
Meissonier,  1862,  Reynard  in  his  Studio,  on  panel, 
8^  in.  by  6]  in.,  ^861,  against  ^1,890  in  the  David  Price 
sale,  1892;  and  A  Man-at-Anns,  on  panel,  7^  in.  by 
5f  in-)  £S-S  ;  J-  ^-  Millet,  La  Gardienne  du  Troupeau, 
28A  in.  by  35 J  in.,  ^5,880;  Les  Falaises  de  Gruchy, 
27i  in.  by  35|  in.,  ^2,100;  Gustave  Ricard,  1853,  The 
Young  Musician,  a  boy  in  black  dress  holding  a  flute, 
19}  in.  by  13  in.,  ^735  ;  and  C.  Troyon,  Un  Sois-Bois 
avec  dcs  Vaches,  37  in.  by  51  in.,  ^6,090,  and  Banij's  ii 
Labour,  yi^xvi.  bysogin.,  £S-,77S-  Among  the  remainder 
of  the  collection  were  : — E.  Verboeckhoven,  1843,  /«  the 
Cainpagna,  on  panel,  32  in.  by  42  in.,  ^183  15s.  ;  G. 
Fuller,  The  Gipsy  Queen,  14  in.  by  29  in.,  ^441  ;  Claude 
Lorraine,  Juno  confiding  lo  to  the  care  of  Argus,  235  in. 
by  29^  in.,  £'^']']  ;  and  Velasquez,  Portrait  of  the  Countess 
Rujfo  Bonneval  de  la  Ford,  2%\  in.  by  21  i  in.,  ^441. 

The  chief  items  in  Mr.  W.  McArthur's  collection  had 
passed  through  the  Alexander  Young  sale  in  1910,  and 
showed  a  slight  decline  in  values  : — C.  F.  Daubigny, 
1872,  Les  Trois  Moulins,  on  panel,  6  in.  by  iij  in., 
made  ^162  15s.,  against  ^189;  H.  Harpignies,  1882, 
A  IVinding  Ri7/er,  12  in.  by  19^  in.,  £i()()  los.,  against 
£2^,1  ICS.  ;  and  Th.  Rousseau,  Tlie  Plains  of  Chantilly, 
on  panel,  io|  in.  by  135  in.,  ;{^399.  The  only  other 
works  to  attain  the  dignit)-  of  three  figures  were, 
E.  Boudin,  1891,  On  the  Seine,  15  in.  by  21  in., 
£\\^  ICS.  ;  J.  Veyrassat,  Jn  the  Cornfield,  \i\  in.  by 
25A  in.,  ^105.  Nine  pictures,  catalogued  as  "the 
property  of  a  gentleman, "  included  J.  Constable,  R.A., 
Hauipstead  Heath,  \\\  in.  by  I3jin.,  /'131  5s.  ;  J.  B.  C. 
Corot,  Nantes,  10  in.  by  16  in.,  ^273;  J.  Holland,  1845, 
Santa  Maria  delta  Salute,  Venice,  23I  in.  by  19^  in., 
^110  5s.  ;  L'Hermitte,  La  Benedicite,  2o\  in.  by  26  in., 
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£7?i7  los.  ;  and  C.  \'incent,  A  lYcjo  in  Norivuii,  on 
panel,  24  in.  by  29  in.,  £\\o  5s. 

.Mr.  Thorburn's  pictures  only  included  a  portion  of 
his  tine  collection,  and  the  items  dispersed  wholly 
belonged  to  the  modern  Dutch,  French,  and  English 
schools.  Among  the  former  were  the  following  draw- 
ings : — J.  Israels,  Going  to  the  Fields^  17  in.  by  28  in., 
/^504 ;  Returning  from  the  Fields,  17  in.  by  28  in., 
£\Ti;  and  A  Shepherd^  in.  by  \z\  in.,  ^141  15s.  ; 
J.  Maris,  1878,  Amsterdam,  loj  in.  by  18J  in!,  ^357; 
and  The  Bugler,  \b\  in.  by  i8i  in.,  ^105  ;  '*V.  Maris, 
The  Pond,  12  in.  by  i8i  in.,  ^^157;  and  A.  Mauve, 
Spring-Titne,  i8i  in.  by  i2j  in.,  ^252.  The  pictures 
included  : — J.  Israels,  Washing  Day,  14^  in.  by  io\  in. 
(which  brought  £\,\^'^  in  the  Humphrey  Roberts  sale, 
1908),  ^966  ;  J.  Maris,  The  Towing  Path,  18  in.  by  29^  in., 
^1,470;  Souvenir  of  Amsterdam,  6  in.  by  10  in.,  ^210; 
and  The  Drawbridge,  on  panel,  51  in.  by  7^  in.,  ^173; 
H.  W.  Mesdag,  The  Arrival  of  the  Fishing  Boat, 
44^  in.  by  305  in.,  ^157  los.  ;  and  F.  P.  Ter  Meulen, 
The  Shepherd,  38^  in.  by  284  in.,  ^126,  and  The  Sheep- 
fold,  29J  in.  by  26  in.,  ^115  los. 

Among  the  French  pictures  were  the  following  : — C.  F. 
Daubigny,  Sea^ueed  Gatherers,  1870,  on  panel,  ()\  in.  by 
-3i  io-i  £,yi^\  and  Chateau  Gaillard,  on  panel,  i6j  in. 
by  284  in.,  £\b2>\  N.  Diaz,  La  Clairierc,  Fontaincbleau, 
12J  in.  by  16  in.,  ^378  ;  and  Floiuers,  175  in.  by  14^  in., 
^147  ;  Ch.  Jacque,  The  Poultry  Yard,  15+ in.  by  21^  in., 
^346;  and  E.  \'an  !Marcke,  Normandy  Pastures,  i6i  in. 
by  27  in.,  ^462.  The  English  pictures  w-ere  few  in 
number,  and  not  of  great  importance.  The  best  prices 
w-ere  realised  by  : — W.  McTaggart,  R.  S.A.,  1891,  Dawn 
at  Sea:  Homewards — a  small  fishing -boat,  containing 
four  fishermen,  approaching  the  shore — 395  in.  by  5ii  in., 
^504;  G.  P.  Chalmers,  R.S.A.,  1873,  The  Story  Book, 
i\\  in.  by  16  in.,  /J141  15s.  ;  and  W.  McTaggart, 
R.S.A.,  1873,  Companions,  \^,\  in.  by  20  in.,  ^136  los. 
Two  anonymous  properties,  a  pastel  and  a  picture,  by 
H.  Fantin-Latour,  realised  good  prices.  The  former, 
n Aurore  Chassant  la  Nuit,  29J  in.  by  36!  in.,  made 
/^44i  ;  and  the  picture,  U I)nmortalite,  a  winged  female 
figure,  in  the  clouds,  scattering  flowers  with  her  right 
hand  and  holding  a  palm-branch  in  her  left,  45  in.  by 
33  in.,  in  falling  to  a  bid  of  ;^i,68o  attained  the  highest 
record  made  in  England  for  a  picture  by  this  artist. 

Of  the  other  four  picture  sales  held  at  Messrs.  Christie's 
during  the  month,  the  most  important  was  that  on  July 
loth  of  old  pictures  and  drawings  belonging  chiefly  to 
the  English  school,  and  the  property  of  numerous 
owners.  One  or  two  of  the  more  important  items  were 
among  those  belonging  to  C.  L.  Fisher,  Esq.,  of  (irove 
House,  Roehampton  Lane,  whose  portrait  of  Lady 
Hamilton  as  a  Bacchante,  29  in.  by  25  in.,  by  Sir  Joshua 
Reynolds,  made  ^."525.  There  are  several  versions  of 
this  picture  by  the  artist.  This  is  the  one  which  was 
bought  by  the  eighth  Earl  of  Lauderdale  from  Sir 
Joshua's  sale  at  Greenwood's  on  April  i6th,  1796,  for 
^78  15s.,  and  was  sold  by  the  present  Earl  at  Christie's 
in  191 1  for  ^1,575.  A  Portrait  of  the  Rev.  David 
fohnstone,   D.D.,    in   black   gown  with    white  bands, 


294-   in.    by    24^   in.,    made   ^352    los.     Among  the 
anonymous  properties  there  occurred  the  following  : — 
J.  Downman,  A.R.A.,  1792,  Portrait  of  the  Countess  of 
Tyrconnel,  oval,  8J  in.  by  7  in. — a  drawing — ;{[i68;  Sir 
\V.  Heeche)',  R.A.,  Portrait  of  the  Duchess  of  Saxe- 
Saalfcld-CohH7g  [afterwards  Duchess  of  Kent),  witJi 
Prince  Lciningen  and  Princess  Fedore,  55  in.  by  43  in., 
^367  1 05.  ;  N.  Maes,  Portrait  of  LieuvenhocJi,  28  in.  by 
24  in.,  £\^o  15s.  ;  Sir  J.  Reynolds,  Portrait  of  a  Lady, 
in  white  dress  and  crimson  cape  lined  with  ermine,  ^220  ; 
Sir  Thomas  Lawrence,  Portrait  of  an  Officer,  in  military 
uniform,  holding  his  sword  in  his  right  hand,  50  in.  by 
40  in.,  ^304  ICS.  ;  B.  Wander  Heist,  Portrait  of  a  Youth, 
in  crimson  cloak  and  hat,  holding  a  roll  of  music,  on 
panel,   29^  in.   by  23  in.,   ^141    15s.  ;  L.   de  Jongh, 
Portrait  of  a  Cavalier,  in  brown  dress  with  slashed 
slee\es,  on  panel,  39 J  in.  by  29^  in.,  ^241  ids.  ;  Sir 
Thomas  Lawrence,  Portrait  of  Madame  Vestris,  in  red 
dress,  oval,  29J  in.  by  24^  in.,  £220  los.  ;  Sir  Henry 
Raeburn,    Portraits   of  Mary   Buchanan   and  Grace 
Isabella,    daughters   of    William    Mun-ay,    Esq.,  of 
Polmaise,  59z  rh.  by  45  in.,  £l\>,  ;  B.  Bruyn.  Portrait 
of  Peter  Heinian,  in  red  embroidered  coat  and  black 
hat,  and  Portrait  of  his  Wife,  Sibella  Kessel,  in  dark 
dress  and  jewelled   head-dress,  the   two  wings  of  a 
triptych,  a  pair,   in  one  frame,   on  panel,   ^252  ;  Sir 
H.  Raeburn,  Portrait  of  Lady  Gibson,  294  in.  by  24^  in., 
^294 ;  S.  van  Ruysdael,  A   River  Scene,  with  castle 
and  buildings  on  rising  ground,  on  panel,  20  in.  by  33  in., 
/682   ICS.  ;  George   Romney,   Portrait  of  Sir  Robot 
Harland,  Bart.,  of  Sproughton  and  W her  stead,  Suffolk, 
in  plum-coloured  coat,  white  stock  and  powdered  hair, 
29^  in.  by  23J  in.,   ^399;  J.  R.  Smith,  Portrait  oj 
Mrs.  Webbe,  in  light  brown  costume  and  white  fichu, 
edged  with  pale  blue,  oval,  28  in.  by  23  in.,  ^325  ids.  ; 
J.  Hoppner,  R..\.,  Portrait  of  Charlotte,  wife  of  'Thomas 
Cruttwell,  Esq.,  of  Bath,  in  white  dress  with  blue  sash, 
29  in.  by  23J  in.,  ^252  ;  Sir  H.  Raeburn,  R.A.,  Por- 
trait of  Captain  Makgill,  of  Kembach,  Cupar,  Fife,  in 
scarlet  coat  with  yellow  facings,  buff  vest  and  breeches, 
ll\  in.  by  26J  in.,  .£504  ;  G.  Romney,  Portrait  of  the 
Rt.  Hon.  John  Fenton  Cawthorne,  M.P.,  of  Wycrside, 
Lancashire,  29  in.  by  24^  in.,  ^556  los.  ;  and  a  pastel 
by  John  Russell,  R.A.,  the  Portrait  of  Mrs.  Morgan 
and  her  Daughter,  in  pale  blue  dress,  seated,  holding 
on  her  lap  her  young  child,  oval,  35^  in.  by  27^  in., 
^997  ICS.    A  mild  sensation  was  afforded  by  a  small 
panel,  8J  in.  by  6^  in.,  of  A  Woman  Weeping,  which, 
tentatively  catalogued  as  belonging  to  the  "  Rembrandt 
school,"  attained     1,470,  the  highest  price  in  the  sale. 

Some  modern  pictures  and  drawings  from  various 
sources  were  dispersed  by  Messrs.  Christie  on  July 
17th,  among  which  the  following  may  be  noted  :—\V. 
McTaggart,  R.  S.A.,  1894,  Winter  Sunrise :  Midlothian, 
34i  in.^by  53!  in.,  £^:,oa;  Sir  J.  E.  Millais,  P.R.A.,  1886, 
Portrait  of  Mrs.  Elder,  LL.D.,  wife  of  fohn  Elder, 
Esq.,  of  Glasgow,  48J  in.  by  32^  in.,  ^99  15s.;  J. 
Lavery,  A.  R.A.,  Portrait  of  Mrs.  Broiun  Potter,  in 
black  and  mauve  cloak,  33i  in-  by  24^  in.,  /16S;  E. 
Verboeckhoven,    1864,  A  Shepherd's  Dog,  Ewes  and 
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l.ivnlis  on  Moor,  2K  in.  !)>•  yi  in.,  iM'^  \  (  ..  J.  I'in 
well,  1869,  Nor/tiHi/  /■,/////,  ili.iwiiiK,  -1.1  i".  Iiy  .58J  in., 
£\\o  5s.  In  a  .sale  on  July  Juth,  tlic  only  item  ixMcliinn 
tlncf  tiiiuros  was  a  watei-iolour,  Skd/inx  on  t/ic  So  pen- 
line,  /'/So,  1 1)  Ml.  I)\  -M).'.  in.,  Iiy  r.  KowlantlsoM,  wliicli 
iii.ulc  ./'i.)7.  .Xmon^  llii-  old  |iu  iiiir-.  and  cliawinKs  (Voni 
N.iiiuus  souiics  M)ld  on  jul\  -'itli,  llu;  followinn  vveii; 
the  most  nolcwoilhy  ilcnis  ;  A.  C^analcllo,  Tlte  l-intrancc 
to  the  Cirand  Canu/,  leniie,  with  boats  and  li);uiis, 
ii).J  in.  by  57J  in.,  /;5:;5  ;  and  I).  Tenieis,  An  Interior, 
with  live  fimn-es  on  jjanid,  gf.  in.  by  13.I  in.,  /,  i.V>. 

Till';  second  portion  ol  the  cnj^iin  in^s  in  nic//oiiiil  and 

line  belon^inj.;  to  .\n  liib.ild  (.'ameron  Norman,  Ksi[., 

„  .  which  was  sold  by  Messrs.  Sothcby  on 

hngravings  ,      .       ,        ,  ,        ,  ,  , 

the  five  days  June  29th  to  July  3rd, 

was  chielly  interesting  for  the  representation  it  gave  of 
male  i)ortraits  by  17th  and  18th  centur)'  English  mezzo- 
tinters.  These  are  not  nearh  so  |)opular  as  pictures  of 
ladies,  and  the  bulk  of  the  prices  realised  were  con- 
si-qiientK  comparati\'ely  small.  Taking  the  works  in 
alphabetical  order  according  to  the  name  of  the  en- 
graver, the  following  includes  the  more  important  items  : — 
Monsieur  Masson,  the  Tennis  Player,  by  R.  Brookshaw, 
after  Mortimer,  £\o ;  Sir  Charles  Hardy,  by  W. 
Dickinson,  after  Komney,  1st  state  before  inscription, 
^23  ;  Henry  Seymour  Conivay,  by  d.  Dupont,  after 
(lainsborough,  2nd  state,  ^18  los.  ;  Thomas  Fownall, 
by  K.  Earlom,  after  Cotes,  1st  state,  ^22;  General 
Green,  by  \'.  Green,  after  Peel,  1st  state,  ^135  ;  Henry 
Laurens,  hy  the  same,  after  Copley,  with  inscription  in 
open  letters,  ^^54 ;  George  Washington,  by  the  same, 
after  Trumbull,  2nd  state,  ^40 ;  George  Washington, 
by  the  same,  after  Peale,  ^130;  General  Wolfe,  by  R. 
Houston,  after  Schaak,  full  length,  unrecorded  state, 
pn)babh-  the  2nd,  ^^30;  Sir  Edward  Hughes,  by  J. 
Jones,  after  Reynolds,  2nd  state,  ^16 ;  Elisabeth, 
Duchess  of  Argyle,  by  R.  Laurie,  after  Read,  2nd  state, 
^26  ;  Arthur  Dobbs,  Governor  of  North  Carolina,  by 
J.  McArdell,  after  Hoare,  2nd  state,  ^15  5s.  ;  Lady 
Middle  ton,  by  the  same,  after  Lely,  ist  state,  ^41  ; 
Williaiii,  Earl  of  Sutherland,  by  J.  Macintosh,  after 
Ramsay,  los.  ;   The  Hibernia?i  Sisters  (the  three 

Miss  Gunnings),  by  S.  0'Key;'after  "J.  M.,"  ^15  ;  .SVr 
Harbord  Harbord,  by  J.  R.  Smith,  after  Gainsborough, 
2nd  state,  ^50  ;  Lieut. -Col.  Tarlcton,  by  the  same,  after 
Reynolds,  2nd  state,  ^50;  Sir  Hyde  Parker,  junr.,  full 
length,  by  J.  Walker,  after  Roniney,  2nd  state,  £\'i>o; 
Augustus  Hervey,  Earl  of  Bristol,  full  length,  by  J. 
Watson,  after  Gainsborough,  2nd  state,  ^49  ;  Richard 
Lord  Howe,  by  the  same,  after  Gainsborough,  2nd 
state,  ^22  ICS.  ;  Warren  Hastings,  by  T.  Watson,  after 
Reynolds,  ^45  los.  ;  Promenade  de  la  Galerie  du  Palais 
Royal,  ;^I40,  and  Promenade  du  Jar  din  du  Palais 
Royal,  ^[235,  both  by  Debucourt,  and  printed  in  colours. 

Modern  etchings,  the  property  of  two  anonymous 
gentlemen,  constituted  the  chief  feature  of  the  sale  held 
by  Messrs.  Christie  on  July  7th,  when  good  prices  were 
realised,  the  plates  by  Mr.  James  McBey,  though  by  no 
means  making  the  highest  figures,   showing  the  most 


marked  ad\aiK:e.  Among  subjects  sold  were  the  fol- 
lowing:—My  Muii  hcad  lionc,  Pemotilion  of  St.  Jame^s 
//all :  /'he  /nterior,  ^52  los.  ;  /  )eniolition  of  St.  James's 
J/all ;  /'he  /exterior  (I)  207),  third  published  slate, 
^47  5s.  ;  /iuilding  f  1 )  163;,  ^84;  and  /)istiinl  O.x  ford 
('^  'y5)<  £-^)      ;  '^y  Cameron,  /'lace  /'lunicreau, 

Tours  (R  353),  ^30  9s.  ;  Robin  Hood's  /lay  (R  384), 
^38  17s.  ;  /len  /.edi  1  R  424),  ^105  ;  The  A/euse  (R  390), 
from  the  lU  lgian  set,  ^60  l8s.  ;  Noirc  Dame,  Dinant, 
£(>^,  and  /)inant  (R  395],  ^36  15s.,  both  from  the 
same  ;  by  Ilcdlcy  Fitton,  The  Interior  of  Chartres 
Cathedral,  £22  is.  ;  /\'ue  //olelde  Ville,  Paris,  £2^  4s.  ; 
and  /'he  /'wo  Mills,  £22  is.  ;  and  by  James  McHey, 
Albert  Hasin,  Aberdeen,  £\.\  '4^-  ;  Antsierda/n,  from 
Runsdorp,  £\-,  15s.;  The  Matador,  ^13  13s.;  T/ie 
Skylark,  £\s,  3s.  6d.  ;  /'he  Story-teller,  £\(i  i6s.  ; 
Tangiers,  ^14  14s.  ;  /'he  Towy,  Carmarthen,  £\^  14s.  ; 
and  Vieru  in  Wales,  £\^  4s.  6d. 

At  Messrs.  Sotheby's  on  July  I3thand  14th  an  accumu- 
lation of  modern  etchings,  drawings,  and  engravings 
were  dispersed,  the  ])rices  realised  being  very  varied. 
The  following  include  some  of  tlie  principal  items,  all 
of  which  are  first  states  unless  otherwise  described  : — 
Hy  II.  Scott  Bridgwater,  Mrs.  Townley  Ward,  after 
G.  Romney,  £^  los.  ;  and  Lady  Carmichael,  after 
Sir  Henry  Raeburn,  £•]  ys.  ;  by  E.  (iulland,  Mrs. 
/Robinson  and  Lady  Mead,  after  J.  Downman,  printed 
in  colours,  £c)  los.  the  pair;  by  J.  B.  Pratt,  LMiy  War- 
wick and  Children,  after  G.  Romney,  ^5  ;  by  Richard 
Smythe,  Countess  of  Harrington,  after  Sir  J.  Reynolds, 
printed  in  colours,  ^5  5s.  ;  b)'  J.  Cother  Webb,  Boy 
and  /\abbit,  after  Raeburn,  ^6  5s.  ;  by  Herbert  Dicksee, 
The  Destroyers,  £Z  8s.  ;  by  Samuel  Cousins,  Duchess 
of  Devonshire,  after  Sir  Joshua  Reynolds,  £%  8s.;  by 
M.  A.  Bauer,  Entrance  to  a  Mosque,  £10 ;  and  by 
Jules  Jacquet,  after  Meissonier,  iSo/,  remarcjue  vellum 
proof,  ^23,  and  /Soj,  ditto,  £14. 

At  the  same  sale  were  included  a  nearly  complete 
collection  of  the  lithographs  of  J.  A.  McN.  Whistler,  the 
property  of  Mr.  Thomas  Way,  to  whom  Whistler  owed 
his  introduction  to  the  art  of  lithography  and  who  printed 
most  of  his  w-ork  in  this  medium.  As  will  be  seen  from 
the  following  list,  the  prices  realised  were  on  the  whole 
very  good  (the  numbers  cjuoted  refer  to  Mr.  Way's 
catalogues  of  Whistler's  lithographs)  : — Old  Baitersea 
Bridge  W  12),  ^5  5s.;  /'he  Farriers  (W  24),  £^  5s.; 
Maunders  Fish  S/iop  (W  28),  ^8;  La  Belle  Dame 
Endorinic  (W  69),  £■]  IDS.;  T/ie  Priest's  House,  Rouen 
(W  74),  £^\  The  Blacksmith  (W  90),  ^8;  The  Fair, 
Lyme  Regis  (W  92),  ^ii;  John  Grove  (W  93),  ^27; 
The  Manager's  Window,  Gaiety  T/ieatre  (W  114),  ^8; 
Charing  Cross  Railway  Bridge  (W  120),  /2  2;  Little 
Lotidon  (W  121),  ^35;  The  Thames  (W  125),  /86  ; 
The  Little  Nude  Model  Reading  (W  29),  ^89  ;  A  Study 
(W  2),  ^65  ;  T/ic  Toilet  (W  6),  ^45  ;  Limehouse  (W  4), 
£\T,  St.  Giles's  Church  (W  129),  ^56;  T/ie  Toilet 
(W  6a),  ist  state,  ^{^52  ;  ditto,  touched  proof,  £bz  ;  Priest's 
House  (W  74a,),  ^35;  St.  Aline' s.  So/to  (W  126),  ^38; 
Confidences  in  t/ie  Garden  (W  60),  £40  ;  Nocturne  (y/  5), 
/41  ;  and  The  Fori^e,  Passage  du  Drat^oji  (W  72),  ^10. 
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A  sale  of  old  mezzotints,  engravings  in  colour,  and 
sporting  prints  was  held  by  Messrs.  Christie  on  July  21st, 
gathered  from  various  sources.  In  the  collection  sold 
by  order  of  the  executors  of  Sir  Hubert  Jerningham, 
K.  C.M.G.,  deceased,  a  proof  before  letters  in  bistre  of 
Afi'ss Farret!,hy  Bartolozzi, after  Lawrence, made ^68 ;  and 
Views  of  London,  by  VV.  Daniels,  a  set  of  six  aquatints 
in  colour,  ^'36  15s.  Fi\  e  lots,  all  jjrinted  in  colours,  the 
property  of  an  anonymous  gentleman,  sold  as  follpws  : — A 
N'est  of  Cupids,  by  L.  Schiavonetti,  after  Miss  J.  Aspinall, 
^56  14s.  ;  Psyche  (Miss  Paget),  by  H.  Meyc/,  after  J. 
Hoppner,  ^131  5s.  ;  T/ie  Seamstress  (Lady  Hamilton), 
by  T.  Cheesman,  after  (j.  Ronmey,  ^120  15s.  ;  T/ie 
Disaster,  by  \V.  Ward,  after  F.  Wheatley,  /152  5s.  ; 
and  L'  Eventail  Casse  and  LI Amant  Ecoute,  by  Bonnet, 
after  Huet,  a  pair,  £\2.  Another  property,  all  the  items 
of  which  were  also  printed  in  colours,  included  Mrs. 
Chambers  and  Child,  by  T.  Cheesman,  after  R.  Westall, 
^68  ;  Maternal  Love  (Mrs.  Morgan  and  child),  by  P.  \V. 
Tomkins,  after  J.  Russell,  ^199  los.  ;  Lady  Elizabeth 
Foster,  by  F.  Bartolozzi,  after  Reynolds,  ^99  15s.  ;  The 
Age  of  Iimocence,  by  J.  Grozer,  after  the  same,  £-^2  los.  ; 
and  Children  dii'iding  Fruit,  by  W.  Nutter,  after  R. 
Westall,  ^40  19s.  \'arious  properties  included  The  Glebe 
Farm  and  A  Mill,  by  D.  Lucas,  after  Constable,  proofs 
from  the  "English  Landscape"  series,  ^19  19s.  ;  Cross- 
ing the  Brook,  by  W.  Say,  after  H.  Thomson,  printed  in 
colours,  £,(3^ ;  Miss  Sarah  Campbell,  by  V.  Green,  after 
Reynolds,  ist  state,  £y]  15s.  ;  Mary,  Duchess  of  Ancaster, 
by  J.  McArdell,  after  Thomas  Hudson,  ist  state  before 
the  plate  was  cleaned,  £'^\^;  Sir  Walter  Scott,  by  C. 
Turner,  after  Raeburn,  proof  before  an)-  letters,  ^{^252; 
Master  Lambton,  by  S.  Cousins,  after  Lawrence,  printed 
in  colours,  _£68  5s.  ;  Admiral  Lord  Nelson,  by  W. 
Barnard,  after  L.  F.  Abbott,  ditto,  ^63  ;  Mrs.  Anne 
Lambton  and  Family,  by  J.  Young,  after  J.  Hoppner, 
ditto,  £-fi  8s.  ;  Sunday  Morning  vlvA  Saturday  Evening, 
by  W.  Nutter,  after  W.  Bigge,  a  pair,  ditto,  £--,o  8s.  ; 
and  Siuinging,  by  P.  Roberts,  after  Adam  Buck,  ditto, 
£']\  8s.  Among  sporting  and  coaching  subjects  printed 
in  colours  the  following  items  occurred  : — Snowball,  by 
W.  Ward,  after  H.  B.  Chalon,  ^58  i6s.  ;  A  Mail  in 
Deep  Snow,  by  G.  Hunt,  after  J.  Pollard,  £17  17s.  ;  The 
Taglioni  Windsor  Coach,  by  R.  G.  Reeve,  £2\  ;  and 
Stage-Coach  Setting  Off  and  Stage- Coach  and  Opposition 
Coach  in  Sight,  by  R.  Havell,  after  J.  Pollard,  ^34  13s. 

A  miscellaneous  sale  held  by  Messrs.  Sotheby  on  July 
30th  included  The  Great  Gantry,hy  Muirhead  Bone,  £6^  ; 
The  Wittdmill,  Dix7nunden,  by  Frank  Brangwyn,  ^"18  ; 
A  Letter,  by  Anders  Zorn,  ^14;  and  Valkulla,  by  the 
same,^i6  ids.,  all  original  etchings ;  and  Sir  Frank  Short's 
aquatint,  Sunrise  o'er  Whitby  Scaur,  on  vellum,  £6. 

During  the  month  several  sales  of  engravings  were 
held  by  Messrs.  Puttick  and  Simpson.  Among  the  more 
expensive  items  disposed  of  were  : — Mrs.  Fitzherbert, 
by  Conde,  after  Cosway,  impression  with  untrimmed 
margins,  £z\  3s.,  and  Colonel  Ronaldson  Macdonell,  by 
T.  Hodgetts,  after  Raeburn,  proof,  ^23  7s.,  both  sold 
on  July  loth;  and  on  July  23rd,  Queen  on  Dais,  Baxter 
print,  £b  5s.  ;  The  (Juict  Hour,  etching,  by  Axel  Haig, 


^46;  Pomponc  dc  Bellicvre,  by  R.  Nanteuil,  ^17; 
Lady  Hamilton  as  '■^Baccha7ite,"  by  J.  R.  Smith,  after 
G.  Romney,  £2,1  los.  ;  and  The  Squadi'on  lender  Ordeis 
of  Captain  Barrie,  towing  into  Sagone  Bay  to  attack 
a  French  Squadroti,  by  and  after  R.  and  D.  Havel, 
aquatints  in  colours,  proofs,  a  set  of  three,  ^24  3s.  ;  and 
on  July  24th,  Sir  Geoffrey  Amherst,  Governor  of 
Carolina,  by  J.  Watson,  after  Reynolds,  1st  state, 
£z-j  4s.  ;  I'iew  of  Fort  George,  with  the  City  of  Ne^tJ  York 
from  the  S.  W.,  by  J.  Carwitham,  in  colours,  ^25  los.  ; 
A  South-  West  View  of  the  City  of  New  York,  by  P.  Canot, 
after  Captain  Thos.  Howdell,  ^24;  View  of  the  City 
of  Montreal,  and  River  St.  Lawrence,  by  J.  Bluck,  after 
E.  Walsh,  aquatint  in  colours,  ^12  los.  ;  The  Washing- 
ton Family,  by  E.  Bell,  after  J.  PauU,  junior,  ^39;  The 
Disaster,  by  W.  Ward,  after  Wheatley,  ^26  5s.  ;  TJie 
Widow's  Tale,  by  W.  Ward,  after  J.  R.  Smith,  ^28  7s.  ; 
Her  Grace  the  Duchess  of  De7'onshire,  by  Whiston  Barney, 
after  T.  Gainsborough,  ist  state,  ^52  los.  ;  Fisherme?i 
and  Smugglers,  by  J.  Ward,  after  G.  Morland,  printed 
in  colours,  ^99  15s.  ;  and  Vie7vs  of  the  Great  Fire  in 
Nc%v  York,  aquatints  in  colours,  a  pair,  /^2o. 


The  sale  of  the  fourth  portion  of  the  Huth  collection, 
which  took  place  on  July  7th,  8th,  9th,  and  loth,  was 

easily  the  big  event  of 
the  month.  Though 
the  total  realised, 
I  8 ,  6  I  I  IS.,  was 
smaller  than  that  of 
any  of  the  three  pre- 
ceding portions,  this 
implies  no  falling  away 
in  prices,  only  about 
half  as  many  lots  as 
usual  being  put  up. 
The  presence  of  one  or  two  American  representatives 
caused  some  of  the  items  to  bring  far  more  than  had 
been  anticipated,  and  the  prices  realised  must  have  shown 
in  the  aggregate  a  great  advance  on  those  originally  paid 
by  Mr.  Huth.  The  most  noteworthy  item  sold  on  the 
first  day  was  a  first  edition  of  Ben  Jonson's  Senganus, 
His  Fall,  sm.  4to,  1605,  orig.  limp  vellum,  mor.  case. 
This  was  unique  in  respect  of  being  the  only  copy  on 
large  paper  known,  and  was,  moreover,  a  presentation 
volume,  having  inscribed  on  the  flyleaf,  in  the  poet's 
autograph,  "To  my  perfect  Freind,  Mr.  Francis  Crane, 
I  erect  this  pillar  of  F^eindship,  And  leaue  it  as  the 
eternal  Witnesse  of  My  Loue.  Ben:  Jonson."  After  a 
spirited  effort  to  retain  the  volume  for  England,  it  finally 
was  carried  off  by  an  American  purchaser  with  a  bid  of 
^^900.  Other  first  editions  of  Jonson  included  the  follow- 
ing : — Every  Man  in  his  Humor,  sm.  4to,  1 601 — a  short 
copy  with  weak  title  and  marginal  note  shaved,  but 
otherwise  perfect — hf  mor.,  ^{^145  ;  B.  fon.:  His  Part 
of  Ki7ig  fames  his  Roy  all  a?ul  Magnificent  Entertain- 
ment through  his  Honorable  Citie  of  London,  Thurseday, 
the  15  of  March,  160J,  etc.,  sm.  4to,  1604,  2  vols.,  mor. 
ex.,  inside  dentelles,  g.e.,  by  F.  Bedford,  the  2nd  vol. 
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///  l/ir  Sd/c  Ikdoiii 


coiltaillinK  tlic  "  ( )llicr  Addilions  "  mi:llli()iU'il  in  llit:  litlc, 
n;iiiu-ly,  A  /'•irtit  ii/iir  Enlet  laiinueiit  of  the  Oveen  aiui 
I'riiiii-  their  I/ii;h)ie.ise  to  Aithorpe,  etc.,  /■176;  J'he 
MiisqTe  of  Qveeiis  Celehraled  from  the  House  of  Fame, 
>m.  Ill',  lOoy,  ori^.  vcl.,  j^ll.,  a  large  and  good  lopy, 
/\:.|5  ;  and  7'he  W  -.c  /line,  i  lr.,  S\(),  \(^},\,  2  leaves 
^li;4llll\  niriuU'd,  (  I.  ex.,  inside  denlelle-i,  t.C.g.,  £2:^-). 
An  almost  unii|ne  and  veiy  (ine  large  paper  copy  of  llie 
lii-,!  lolio  t-dilion  n(  /oiiMHi's  IVorkes,  iC)i6,  mor.  e\., 
inside  dentelles,  g.e.,  In  ISedlinil,  made  /joo;  .md 
ihe  liisl  cnllei  leil  i-dilion,  sm.  lolio,  U>l()-U)4o,  hound  m 
,  vols.,  old  (1.,  /;J5. 

Two  inlere.iting  items  relating  to  America  were 
Robert  lohnson's  A'o7>a  Britannia:  Ojferini^  ntost  ex- 
cellent fruites  hy  J^/iiiitiii^  in  Virginia,  etc.,  1st  ed.,  sm. 
4to,  1609,  iiior.  ex.,  inside  dentelles,  g.c.,  by  V.  Ik-dlord, 
/80;  and  the  second  part  of  this  work,  entitled  The  New 
Life  of  /  ■/'/•.£,'■///(•<;, etc.,  sm.  4to,  1612,  bound  to  match,  /;2i  5. 
King  James  1.,  one  of  the  most  prolific  of  royal  authors, 
was  represented,  among  other  items,  by  His  Maiesties 
Poetieall  Exercises  at  ihicant  homes,  ist  ed.,  sm.  410, 
Kciinburgh  [i  591],  mor.,  g.e.,  /;8i  ;  and  Daeinonolotiie, 
in  /■'oriii  of  a  J)ia/oi^iie,  ist  ed.,  sm.  4to,  Edinburgh, 
1597,  mor.  ex.,  g.e.,  by  Mackenzie,  £2(-)  10s.  Captain 
Tluxiias  James's  Strange  and  Dangerous  Voyage,  I  si  cd., 
sin.  4to,  1633,  mor.  ex.,  g.e.,  by  C.  Smith,  made  £bo. 
I'he  second  most  expensive  item  of  the  day  was  found  in 
a  fine  copy  of  the  1460  Catho/icon  of  Joannes  Bulbus, 
of  Genoa,  printed  by  Guttenberg  at  Mentz,  and  the  fourth 
book  printed  with  a  date,  folio,  bound  in  2  vols.,  old 
English  mor.,  full  git.  doreate  backs,  broad  inside  mor. 
borders,  g.e.,  presumably  by  Roger  Payne;  this  realised 
_/"76o,  against  /i44o  which  a  slightly  poorer  copy  made 
at  the  Pembroke  sale.  A  second  edition  of  the  same 
work,  large  fol.,  16  in.  b)-  13  in.,  c.  146-,  mor.  ex.,  inside 
dentelles,  joints,  g.  on  m.e.,  made  ^8g.  This  edition 
was  from  the  press  of  the  ]jrinter  who,  from  the  peculiar 
form  of  liis  capital  R,  is  known  as  the  "  R  printer."  He 
was  formerly  identified  with  Meatelin,  but  is  now  more 
generally  supposed  to  be  Adolf  Rusch,  the  latter's  son- 
indaw.  A  Banquet  of  Jests,  the  fifth  impression,  1639, 
with  the  first  edition  of  the  second  part,  1633,  in  i  \ol., 
sm.  8\o,  mor.,  line  tooled,  g.e.j  brought  ^82;  and  The 
First  and  Second  Part  of  the  Raigne  of  John  King  of 
England,  etc., ''  Written  by  W.  Sh.,"sm.  4to,  161 1,  slightly 
mended,  new  vel.,  £  \  70.  The  last  book  should  have  more 
properly  appeared  as  a  Shakespearean  item,  as  it  forms  the 
basis  of  the  King  John  h\  him,  which  first  appeared  in 
the  1623  folio.  The  cop\-  was  one  of  the  second  of  the 
original  unauthentic  quarto  editions  of  the  play,  and  the 
first  with  the  initials  of  the  title  connecting  it  with 
Shakespeare. 

On  the  second  day  eight  volumes  of  JustiiiiiiiuK,  8vo, 
1548,  chiert>'  noteworth)"  as  fine  specimens  of  French 
16th-century  ornamental  binding,  though  bearing  marks 
of  modern  restoration,  made  /,'8o ;  Justinus,  sm.  fol., 
N.  Jenson,  \'enice,  1470 — the  ist  edition  with  a  date — 
old  russia,  richly  git.,  £"0  ;  John  Keats,  Poems,  1st  ed., 
8vo,  181 7,  cf.  ex.,  inside  dentelles,  t.e.g. ,  by  F.  Bedford, 
.^135;   Endyinioii,    ist  ed.,   8\-o,    1818,  cf.  ex.,  inside 


dcnli  lles,  t.e.g.,  £20;  -.xmX  I.amia,  Isabella,  'The  J'.ve  of 
St.  Agnes,  and  other  I'cems,  Svo,  1820,  cf.  ex.,  t.e.g.,  ^46; 
(ieorge  Keith,  'I'he  Plea  of  the  innocent  against  the  luilse 
Judgment  of  the  Guilty,  etc.,  sm.  410  (n.jhn.  ord.,  Phila- 
delphia, \Vm.  Iiradfr)rd,  i'')92],  mor.  ex.,  inside  dentelles, 
'  e.g.,  ;    W'illi.im    Keni])e,   //    Dvtif'id  Invective, 

Against  the  inoste  hay  nous    'I  unions  of  Fallard  and 
llabington,  orig.  cel.,  sm.   4to,    Richard    lones,  1587, 
hf  bound,  /86 — the  only  other  copy  known  is  in  the 
llrilish    .Museum  ;    Joh.iiincs   de    Ketham,  Fascicitlus 
Medicince,    sm.    fol.,    \'enic  e,    1500,    mor.    ex.,  inside 
dentelles,  g.c.,  b\-  R.  Petit,  £'^('> ;    Thomas  Killigrcw, 
Comedies  and  I'mgidies,  1st  collected  edition,  folio,  1664, 
rus.  ex.,  g.e.,  by  F.  Bedford,  £y^)  \  Humphrey  King,  An 
Half-peniiv-ivorth  oj  Wit,  etc.,  the  tliird  impression,  sm. 
410,  1613,  hf.  mor.,  £^0 — the  onh' other  copy  known  is 
in  the  iiriti:.h  .Museum;  William  King,  Poems  of  Mr. 
Co'iClcv  and  others,  composed  into  Songs,  etc.,  ist  ed., 
sm.  fol.,  1668,  cf  ex.,  inside  dentelles,  g.e.,  by  Riviere, 
£\o;  and  John   Kip,   Noveatc   Thc'Atre  de  la  (Jtande 
Jlretagne,  fol.,  171 5-1728,  in  5  vols.,  orig.  git.  cf.,  ^45. 
//■<•  Hcroicall  Adventvres  of  the  A'jiight  of  the  Sea,  sm. 
4H),  1600,  mor.  ex.,  inside  dentelles,  g.e.,  b)-  F.  Bedford, 
a  mock  romance,  written  in  ridicule  of  the  books  of 
knight-errantry,   which  anticipated   the   publication  of 
Don  (2ui.vote  by  five  years,  was  bought  by  Mr.  Huth  for 
£],o  ;  it  w-as  now  repurchased  by  the  original  sellers  for 
_^'io5.    John  Knox's  celebrated  work.  The  First  Blast  oJ 
the  'Trvmpet  against  monstrvoys  regiment  of  women, 
1st  ed.,  sm.  Svo,  1558,  mor.  ex.,  inside  dentelles,  g.e., 
by  F.  Bedford,  realised  ^32.    This  was  the  book  which, 
written  against  the  two  queens,  Mary  of  England  and 
Scotland,  obtained  for  the  reformer  the  enmity  of  Queen 
Elizabeth,  owing  to  it  being  published  immediately  after 
her  succession  to  the  throne,  and  so  appearing  as  if 
levelled  against  her.     A  copy  of  the  earliest  English 
sheet  almanac  known  to  have  been  printed — Alphonsus 
Lact,  An  Almanack  and  Prognostication  for  the  yeare 
of  oure  Lordc  M.D.  and  xtviij,  a  folio  broadside,  thick 
boarded  mor.,  made  £y-^  ;  J.  de  Lact,  Historic  Ofie 
Jaerlijck  I  'er tract  Van  de  I  'errichtijighewder  Geociroy- 
ecrde  IVest-Iiidische  Compagnie,  containing  a  portrait  of 
the  author  by  J.  \an  Bronchorst,  only  three  copies  of 
wiiich  are  known,  fol.,  1644,  cf  ex.,  inside  dentelles,  g.e., 
by  F.  Bedfoi-d,  ^68;   La  Fontaine's  CEuvres  compleltes, 
6  vols.,  roy.  Svo,  Paris,  18 14,  one  of  two  known  copies 
printed  on  \  cllum,  and  containing  3  sets  of  engravings, 
viz.,  the  etchings,  proofs  on  vellum,  and  proofs  on  paper, 
and  a  MS.  page  inserted  in  vol.  i.,  with  corrections  in 
the  autograph  of  La  Fontaine,  mor.  git.,  uncut  edges, 
by  Lefebre,  ^132  ;    Lancelot  du  Lac,  sm.  foL,  Paris, 
1513 — an  excessively  rare  edition — 3  vols,  in  I,  mor.  ex., 
inside  git.  borders,   joints,  g.e.,  silk  doublures,  by  C. 
Lewis,  £b2  ;  Robert  Laneham,  A  Letter  IVhearin.  part 
of  the  entertainment  7' moo  the  Queen  Maiesty,  at  Killing 
worth  Castil  .   .   .   ijjj,  is  signified,  etc.,  orig.  ed., 
sm.  Svo  [1575],  orig.  vellum  co\  er  with  silk  ties,  ^100. 
This  copy  contained  four  lines  in  English  verse,  trans- 
lating the  Latin  lines  under  the  title,  wiiich  are  supposed 
to  be  in  Laneham's  autograph  ;  it  was  bought  by  Mr.  Huth 
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in  1S70  for  /'26  5s.  The  last  item  in  the  day's  sale  was 
a  copy  of  Geoftroy  de  Latour  Landry's  KnigJit  of  the 
Toiver,  translated  into  (lerman,  sm.  4to,  Strasburg',  I  519, 
mor.  ex.,  inside  dentelles,  g. e.,  by  Ramage,  which  made 

The  sensation  of  the  third  day's  sale  was  atibrded  by 
a  small  quarto  volume  containing  T/ie  True  Chronicle 
History  of  King  Leir,  1605,  a  first  edition  of  the  play 
from  which  Shakespeare  is  supposed  to  have  laken  the 
outlines  and  some  of  the  incidents  of  his  own  drama  of 
King  Lear.  About  five  other  copies  of  this  lare  volume 
are  known,  of  which  two — one  rather  cropped  and  the 
other  imperfect — are  in  the  Hritish  Museum,  while  the 
others  are  in  America.  The  present  copy  figured  in  the 
Halhvell  sale  in  1865,  when  it  made  £210  ;  another  copy, 
rather  cropped,  sold  at  Messrs.  Sotheby's  in  1905  for 
Owing  to  fierce  American  competition,  the  Huth 
copy  was  run  up  to  the  stupendous  amount  of  ^^2,470. 
Another  high-priced  item  was  Christopher  Levett's  A 
Voyage  into  Neio  England,  sm.  410,  1628,  new  cf  git., 
which  made  £720.  The  other  three  known  copies  of 
this  book  are  permanently  lodged  in  public  libraries  in 
England  and  America.  Other  items  included  the  follow- 
ing : — Henry  and  William  Lawes,  Choice  Psalines  put 
into  Musick,  ist  ed.,  in  a  complete  state,  with  all  the 
parts,  sm.  4to,  1648,  mor.,  with  gilt  ornaments,  g. c. ,  by 
Riviere,  £i>\  ;  Henry  Lawes,  Ay  res  and  Dialogues,  for 
One,  Tiuo,  and  Three  Voyces,  the  three  books,  each  ist 
editions,  sm.  fol.,  1653-58,  bound  in  i  vol.,  mor.  git., 
g.e.,  ^65;  and  the  same  composer's  Treasury  of  M usick, 
in  three  books,  sm.  fol.,  1669,  bound  in  i  \ol.,  mor.  git., 
g.e.,  ^46.  An  Italian  illuminated  MS.  on  vellum,  Lection- 
ariufn  et  Sequentice,  etc.,  68  11.  and  20  blank  11.,  1 1  j  in. 
by  7  in.,  with  8  large  paintings  and  1 1 2  decorati\  e  initials, 
etc.,  made  ^600;  The  Discoveries  of  John  Lederer,  in 
Three  Several  Marches  from  Virginia,  etc.,  sm.  410, 
1672,  mor.  e.\. ,  inside  dentelles,  g.e.,  by  F.  Bedford,  ^^144; 
Raoul  Le  Fevre,  Le  Recueil  des  Histoires  Troiennes,  etc., 
sm.  fol.,  Paris,  c.  1497,  mor.  ex.,  antique  gilt  ornaments, 
by  Lortie,  ^215;  Francis  Lenton,  The  Young  Gallant's 
IVhirligigg,  ist  ed.,  sm.  410,  1629,  cf  ex.,  inside  den- 
telles, g.e.,  by  F.  Bedford,  ^168 — only  three  copies  are 
known  of  this  edition  ;  the  same  writer's  Lenton's 
Leisvres  Described,  i2mo,  London,  1636,  cf.  ex.,  inside 
dentelles,  g.e.,  by  F.  Bedford,  brought  £:\2  ;  and  his 
Great  Britain's  Beauties,  isted.,  sm.  4to,  1638,  mor.  ex., 
inside  dentelles,  g.e.,  by  Hayday,  ^55  ;  Marc  Lescarbot, 
Histoire  de  la  Nowelle  France,  ist  ed.,  8vo,  Paris,  1609, 
mor.  ex.,  inside  dentelles,  g.e.,  by  W.  Pratt,  ^^65;  and 
his  Nova  Francia,  translated  into  English,  ist  ed.,  sm. 
4to,  1609,  mor.  ex.,  inside  dentelles,  g.e.,  by  F.  Bedford, 
^62  ;  Jo.  Lichtenberger,  Pronosticatio  zu  theutsch,  sm. 
fol.,  1488,  mor.,  antique  gilt  ornaments,  g.e.,  by  F". 
Bedford,  ^125  ;  and  Pronosticatio  Latina,  etc.,  sm.  fol., 
1492,  mor.  plain,  inside  dentelles,  edges  uncut,  by 
Trantz  Bauzonnet,  ^100;  and  W.  Lodewijcks,  Premier 
Livre  de  1' Histoire  de  la  Navigation  avx  Indes  Orien- 
tates, par  les  Hollandois,  1598,  and  the  other  voyages 
and  descriptions  of  this  series — sometimes  catalogued 
under  the  heading  of  De  Bry,  from  his  ha\  ing  reprinted 


it  in  his  collection  of  \oyages — six  in  all,  ist  editions, 
fol.,  I  595- 1602,  in  I  vol.,  mor.  inside,  git.  borders,  joints, 
g-e.,  l\\2. 

The  last  day  of  the  sale  of  the  fourth  jjortion  did  not 
include  such  sensational  items  as  the  third  day,  but 
prices  were  very  well  maintained.  A  copy  of  A  Pleasant 
Contmodie,  called  Looke  about  you.  As  it  ivas  lately 
played  by  the  right  honourable  the  Lord  High  Adinirall 
his  seruaunts — the  rivals  of  Shakespeare's  company  of 
actors — orig.  ed.,  sm.  410,  printed  for  William  Fer- 
brand,  1600,  hf  cf ,  an  extremely  rare  book,  which  has 
not  appeared  in  a  sale  since  1869,  made  ^135  ;  a  rare 
edition  of  Lucanus's  I^harasalia,  folio,  supposed  to  have 
been  ])rinted  in  Venice,  c.  1470— and  not  to  be  confounded 
with  that  of  Sweynheim  and  Pannartz,  printed  at  Rome, 
1469 — mor.  ex.,  g.e.,  by  F.  Bedford,  ^86.  A  collection 
of  Luther's  works,  chiefly  original  editions,  realised 
prices  varying  from  a  few  shillings  to  ^^66,  this  last' 
being  made  by  a  presentation  copy  from  the  author  of 
his  Contra  Henrici'in  Regent  AngUcr  Martinvs  Luther, 
sm.  4to,  Wittemberg,  1522,  mor.,  plain,  red  edges. 
Though  containing  an  inscription  in  dreek  and  Latin  in 
Luther's  autograph,  it  was  not  signed  by  him.  John 
Lydgate's  The  hystorye  Sege  and  Dystruccyon  of  Troye, 
1st  ed.,  sm.  fol.,  15 13 — two  leaves  in  facsimile,  but 
generally  in  fine  condition — mor.  ex.,  g.e.,  by  F.  Bed- 
ford, brought  ^70  ;  and  the  same  author's  The  Churle 
and  the  Byrde,  sm.  4to,  printed  by  W.  Copeland, 
c.  1555 — the  first  edition  after  Caxton's — mor.,  linetooled, 
g.e.,  ^225  ;  John  Lyly,  A  inoste  excellent  Coniedie  of 
Alexander,  Campaspe,  and  Jh'ogenes,  sm.  4to,  ist  ed., 
1584,  mor.,  line  tooled,  g.e.,  £2\o—i\\o  titles  were 
printed  to  this  edition,  and  no  other  copy  appears  to  be 
known  with  this  one  ;  the  same  writer's  Euphues,  1585, 
and  Euphues  and  his  England,  1586,  sm.  4to,  the  two 
works  in  I  vol.,  mor.  ex.,  inside  dentelles,  by  W.  Pratt, 
^145;  and  the  1587  and  1588  editions  of  the  same 
two  works  in  i  vol.,  mor.,  antique,  g.e.,  by  J.  Clarke, 
j{^75  ;  Wilhelmus  Lyndewode,  Constitutiones prouincialcs 
ecclesie  anglicae,  sm.  8vo,  1496,  mor.,  plain,  g.e.,  ^113; 
Sir  David  Lyndsay,  Tlie  IVorkes  of  the  Famous  and 
Worthy  Knight,  sm.  8vo,  Aberdene,  1628,  mor.  ex., 
inside  dentelles,  g.e.,  by  F.  Bedford,  ^116 — only  three 
copies  appear  to  be  known  of  this  edition  ;  the  same 
writer's  Tragedy  of  Father  David,  sm.  4to,  Paris,  1558, 
mor.,  line  tooled,  £20\  ;  and  his  History  of  IVilliam 
Meldruni,  1st  ed.,  sm.  4to,  Edinburgh,  1594,  mor.  ex., 
inside  dentelles,  g.e.,  by  F.  Bedford,  /210.  Mr.  Huth 
gave  ;^52  IDS.  for  the  volume  in  1869  ;  the  only  other  copy 
of  this  is  in  the  British  Museum.  The  final  lot  of  the  day 
was  an  extra  illustrated  copy  of  The  Em' irons  of  London, 
by  the  Rev.  Daniel  Lysons,  2nd  ed.,  4to,  1910,  4  vols, 
in  2,  extended  to  12  vols.,  mor.  ex.,  g.e.  The  illustra- 
tions included  1,800  engravings  of  portraits  and  views, 
many  of  which  were  rare  and  valuable,  and  5  50  water- 
colour  drawings.  The  work  fell  to  a  bid  of  ^580,  and, 
like  many  of  the  other  more  expensive  lots,  goes  to 
America. 

(In  consequence  of  the  pressure  on  space,  the  remainder 
of  the  book  sales  will  be  inserted  in  next  month's  issue.  ) 
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As  iin|n>rl.iiil  -..lie  (>r  l''.,iiiy  Kn};li-.h  silver  took  pl.uc 
,1,  1,1,   wWw  llii-  1  nllcclion  iiilicrilcd  liy  Colonel 

K.  W.  (  h.i  lulo  .  Pole, 
.>l   K.kIIioiii  ih'   II. ill, 
nc.ii    I  )crli\ ,  Irom 
l.ilr  (  nmilr^-,  ol  Mill 
low  n,  w  ,1-^  il  I  s      I  s  cel. 
M  .1  n  \  (it  the  pi  L-i;e  s 
( i^cil  in  ilu-  c ollec- 
tidii  li.iil  l)ccii  ri'<cntly 
on   \  I  (■  w    i  II   a   I  o  ,111 
t'\liiliilion  in  London, 
w  hcl  c- 1  lic\  ll.id  ti'd 
miu  h  ,itli-iilion,  some  lino  i-\.un|ilr.  ol  I'lli/.dictli.in  ,ind 
l.unc^  I.  silver  heinj;  especially  iuliniretl.    The  sale  was 
uril  .itu-mlcil  ami  hii^li  jiricos  were  realised.    The  most 
expensive  lot  turned  out  to  he  a  i)air  of  Kli/abcthan 
siKer-ilt  eueis  and  covers  of  1597,  1 2]  in.  high,  and 
uei'^hin;;  71  o/.  1 5  dwt.,  hoUlly  embossed  and  chased  with 
eM-allop-shclis  on  a  matted  ground,  while  between  the 
shells  and  on  the  bands  round  the  li])  and  foot  were 
dolphins  sporting  among  the  waves,  the  handles  formed 
.IS  S  sh.iped  scrolls  terminating  in  shells  and  with  shell 
iluimli-pieces.    This  pair  fell  to  a  bid  of  X->75o,  which 
worked  out  at  the  rate  of  over  760s.  an  ounce.    A  bell- 
shaped  James  I.  silver-gilt  standing  salt-cellar,  elaborately 
decorated  with  tlowers,  foliage,  and  leaves,  engraved  in 
outline,  the  top  shaped  as  a  small  sphere,  and  resting  on 
three  h.dl  feet,   of   1613,   \\\  in.    high,   and  weighing 
i(>o/.  6  dwt.,  made  /'650  ;  a  stiuare-shaped  Elizabethan 
silver-gilt  salt-cellar  and  cover,  embossed  and  chased 
with  marks,  etc.,  the  base  supported  at  the  corner  by 
small  figures  of  sphinxes,  and  the  cover  supporting  a 
small  st.ituctte  of  a  boy  holding  a  shield  and  spear,  dated 
1573.  <)4   in.  high,  and  weighing  13  oz.  8  dwt.,  made 
all  at,  or  at  the  rate  of  nearly  900s.  an  ounce.  Other 
pieces  which  were  sold  included  a  Henry  \TII.  mazer 
howl  of  maple-wood,  with  plain  siKer-gilt  rim,  and  in 
the  centre  of  the  bowl  a  silver  boss  decorated  with 
translucent  enamel,  2J  in.  high,  5I  in.  diam.,  date  1527, 
£\oo ;   an  Elizabethan  tiger-ware  jug,   mounted  with 
silver-gilt  neck-band,  cover  and  foot,  the  thumb-piece 
formed  as  two  acorns,  9j  in.  high,  date  1571,  ^^'5°; 
and  an  Elizabethan  jug  of  brown  stoneware,  mounted 
with  embossed  and  chased  silver-gilt  neck-band,  cover 
and  foot,  by  Easton,   Exeter,   11  in.  high,  date  1586, 

Pieces  sold  at  so  much  per  ounce  included  a  pair  of 
George  I.  octagonal  trencher  salt-cellars,  1716,  4  oz. 
8  dwt.,  at  80s.  ;  a  Charles  II.  plain  circular  bowl, 
engraved  with  a  crest  in  plume  mantling,  4|-  in.  diam., 
1681,  7  oz.,  at  1 70s.  ;  a  James  II.  V-shaped  cup, 
engraved  with  birds  and  foliage  in  the  Chinese  taste, 
3j  in.  high,  1686,  4  oz.  9  dwt.,  at  230s.;  a  Charles  II. 
tankard,  with  flat  cover,  scroll  handle,  and  fluted  thumb- 
piece,  similarly  engraved,  7J  in.  high,  1683,  34  oz. 
3  dwt.,  at  98s.  ;  a  James  II.  porringer,  with  nearly 
straight  sides,  similarly  engraved,  45  in.  high,  1686, 
6  oz.  16  dwt.,  at  135s.  ;  an  Irish  potato-ring,  the  sides 
pierced  with  trellis-work  and  foliage,  by  .Michael  Keating, 


Dublin,  c.  1780,  10  oz.  7  dwt.,  at  r95s.  ;  a  p.iir  of  plain 
1.1//C,  with  embossed  gadrooned  borders,  !))■  K.  (iobic, 
Cork,  (.   169^),  2.J  in.  Iii^;h,  8J|  in.  diam.,  20  oz.  2  dwt., 
at  I3i)s.  ;  a  (-'harlcs  II.  i.izza,  engraved  in  the  Chinese 
t.isic,  \viih  iccdcil  and  moulded  borders  on  plain  spread- 
in-  loot,  (.  i'i84,  3  in.  high,  9;!  in.  di.im.,  23  oz.  15  dwt., 
al  105s.  ;  a  Charles  11.  porringer  and  cover,  with  nearly 
straight  sides,  the  lower  p.iit  cmljosscd,  etc.,  1678,  5!  in. 
iiigh,  48  in.  di.im.,  13  o/.  1  1  dwt.,  at  l6os.  ;  a  Common- 
wealth circular  sweetmeat  dish,  embossed  with  (lowers, 
shell-shaped  handles,  1656,  5]  in.  diam.,  3  oz.  7  dwt.,  at 
570s.  ;  a  diaries  II.  vase  and  c  over,  of  inverted  pear 
sha|)c,  embossed  and  chased  with  .imorini,  tlowers,  etc., 
U174,  18  in.  high,  93  oz.  18  dwt.,  at  66-,.  ;  a  Charles  I. 
oval  sweetmeat  dish,  embossed  with  tlowers,  etc.,  and 
with    flat   handles   shaped    ;is  entwined    serpents,  by 
'rhoiu.is  Maundy,   1641,  6]  in.  long,  3  oz.  10  dwt.,  at 
400s.  ;  ,L  Charles  I.  ( ircular  silver-gilt  sweetmeat  dish, 
embossctl  with  an  expanded  flower,  and  with  small  shell 
haniUes,  by  the  same  maker,  1637,  73  in.  diam.,  7  oz. 
I  dwt.,  at  210S.  ;  a  William  III.  monteith,  with  moulded 
escalloped    rim,  surmounted   by   cherubs'  masks,  the 
handles  chased  as  lions'  masks  holding  rings,  by  Joseph 
Walker,    Dublin,    1699,    loJ  in.    high,   13^  in.  diam., 
1 12  oz.  12  dwt.,  at 64s.  ;  a  Charles  I.  circular  sweetmeat 
dish,  embossed  with  foliage  and  cording,  with  escallopeil 
border  and  shell  handles,  1631,  6|  in.  diam.,  5  oz.  6  dwt., 
at  360s.  ;  another,  nearly  similar,  1634,  7  in.  diam.,  6  oz. 
16  dwt.,  at  400s.;  a  Charles  II.  silver-gilt  goblet,  with 
cvlindrical  bowl  and  spreading   foot,    both  engraved, 
1664,  6J  in.  high,  10  oz.  16  dwt.,  at  2gos.  ;  a  Common- 
wealth porringer,  with  straight  sides,  engraved,  on  short 
spreading  foot,  the   handles  moulded   as  scrolls  sur- 
mounted by  busts,  1637,  3i  in.  high,  4J  in.  diam.,  i  i  ra/. 
1 3 dwt.,  at  360s.  ;  an  Elizabethan  chalice  and  paten,  with 
V-shaped  bowl,  on  plain  stem,  with  flat  knop  and  slightly 
domed  foot,  the  centre  of  the  bowl   decorated  with 
engraving,  1569,  7^  in.   high,  9  oz.    5  dwt.,  at  210s.; 
another  of  nearly  similar  form,    1571,  8f  in.  high,  11  oz. 
8  dwt.,   at  200s.  ;   an   Elizabethan  beaker,   of  nearly 
cylindrical   shape,   engraved   with   floral  design,  etc., 
1599,  6  in.  high,  8  oz.,  at  400s.  ;  and  an  Elizabethan 
small  tankard  and  cover,  the  barrel  of  nearly  cylindrical 
shape,  engraved  with  birds,  etc.,  the  cover  and  foot 
domed  and  embossed,  and  the  thumb-piece  chased, 
'574i  ^^4-  i"-  li'glii  13  OZ-  18  dwt.,  at  130s. 

On  Jul)-  23rd  a  sale  of  English  silver  plate  of  the 
seventeenth  and  eighteenth  centuries,  the  projjerty  of 
an  unnamed  gentleman,  took  place  at  Messrs.  Christie's, 
when  some  high  ])rices  were  realised.  A  Henry\'III. 
silver-gilt  A]30stle  spoon,  with  figure  of  Saint  Thomas 
holding  a  spear  and  with  rayed  nimbus,  1527,  made 
£12  ;  an  Elizabethan  ditto,  with  figure  of  the  Master, 
holding  the  orb  and  cross,  1572,  /^52  ;  a  Charles  I. 
slip-top  spoon,  1630,  ^15;  ;md  a  James  I.  ditto,  1606, 
_£i3.  An  Irish  potato-ring,  pierced  with  scroll  foliage  and 
trellis-work  and  embossed  with  laurel  festoons,  by  J. 
Jackson,  Dublin,  1774,  and  a  cover  pierced  and  chased 
with  flowers  and  scrolls,  by  Richard  Tudor,  Dublin, 
1770,  io|  in.,  total  weight  33  oz.,  sold  at  135s.  ;  a  plain 
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tumbler-cup,  b\-  Joseph  Buckle,  Newcastle,  1712,  2|  in. 
tliam.,  1  oz.  14  dwt.,  at  190s,  ;  an  Irish  potato-ring, 
pierced  and  chased  with  birds,  buildini^s,  and  scrolls,  by 
J.  Jackson,  Dublin,  1774,  lo  oz.  17  dwt.,  at  270s.  ;  and  a 
circular  tray,  decorated  with  shells,  etc.,  in  flat  chasing, 
9  in.  diam.,  by  Paul  Lamerie,  1737,  21  oz.  4  dwt.,  at 

IOCS. 

An  interesting  Nelson  relic,  sold  by  Messrs.  Knight, 
Frank  and  Rutley  on  July  loth,  was  a  silver  cup  and 
cover,  on  the  base  of  which  was  engraved,  ^' This  cup, 
the  property  of  Lady  Hamilton,  was  insc'ibed  by  her 
with  the  dates  of  the  five  principal  victories  gained  by 
Admiral  Nelson,  together  with  the  honours  conferred  on 
him  by  a  grateful  country."  The  cup  has  chased  classic 
scroll  handles,  and  is  fluted  and  enriched  with  four  gilt 
panels  of  cupids,  which  are  engraved  with  his  arms, 
crest,  titles,  and  the  names  and  dates  of  his  principal 
victories.  It  bears  the  hall-mark  of  1799,  's  1 1  in.  high, 
and  weighs  42  oz.  8  dwt.,  and  brought  ^140;  while  at 
the  same  sale  a  two-handled  cup  and  cover,  with  festoons 
and  drapery,  by  Daniel  Smith  and  Robert  Sharp,  1788, 
57  oz.  14  dwt.,  made  ^83  13s.  3d. 

O.N  July  2nd  Messrs.  Christie  dispersetl  a  collection 

of  old  English  furniture  and  porcelain,  the  property  of 

p       J  .  Lady  Anna  Chandos-Pole,  deceased, 

„  .  '  ,  late  of  Harrington  House,  13,  Ken- 
rurntture,  and  ,  ,  ,  , 

.         ,  .  sHigton  Gardens,  and  several  other 

Objects  of  Art  "  ^,   '     .  ^  .         •    ,  , 

properties.    The  chief  items  m  Lady 

Pole's  collection  comprised  a  pair  of  cylindrical  Chinese 

powdered-blue  vases,  enamelled  with  ladies  in  famille- 

verte  in  upright  panels,  the  ground  pencilled  with  kylins 

in  gold,  \o\  in.  high,  Kang-He,  ^651  ;  a  pair  of  Chinese 

famille-verte  beakers,  enamelled  with  flowers,  etc.,  on 

green  trellis  ground,  21  in.  high,  £\'^'J  los.  ;  nine  Derby 

small  oval  baskets,  painted  with  views,  antl  with  pierced 

trellis  sides  and  coloured  handles,  and  one  similar  painted 

with  flowers,  5  in.  wide,  £'^\  12s.  ;  a  pair  of  Menecy 

white  vases  and  covers,  encrusted  with  flowers,  and  with 

goat's-head  handles,  on  rockvvork  plinths,  surmounted  by 

figures  of  children,   %\  in.   high,  ^152  5s.  ;  a  \'ienna 

group  of  peasants  and  children  beside  an  obelisk,  on 

rockwork  plinth,  15^  in.  high,  ^65  2s.  ;  and  a  Louis  XVI. 

three-tier  console  table,  veneered  with  satin-wood  and 

mahogany,  and  mounted  with  ormolu,  stamped  "  M.  Carlin 

\E, "  46  in.  wide,  .£283  los.    At  the  same  sale  a  pair  of 

Chinese  figures  of  kylins,  with  young  kylin  and  ball, 

enamelled  in  famille-verte,  on  oblong  pedestals,  18  in. 

high,  Kang-He,  made  ^241  10s. 

On  July  9th  Messrs.  Christie  dispersed  an  accumulation 

of  decorative  furniture  and  porcelain  from  various  sources, 

which  included  the  following  items  :  — a  Chelsea  group  of 

the  Grecian  daughter,  21  in.  high,  on  an  old  English 

table-shaped  stand,  ^73 ;  a  chiming  bracket-clock,  by 

Markwick  Markham,  decorated  with  tortoiseshell  and 


mounted  with  metal-gilt,  surmounted  by  a  dome  of  pierced 
trellis-work,  16  in.  high,  first  half  of  the  i8th  century, 
/"128;  a  Charles  II.  oak  arm-chair,  the  back  pierced 
and  carved,  on  carved  legs  connected  by  a  carved  X- 
shaped  stretcher  with  canework  seat,  ^105;  a  Chippen- 
dale mahogany  side-table,  with  carved  frieze,  on  carved 
slightly  cabriole  legs,  surmounted  by  a  veined  white 
marble  slab,  76  in.  wide,  .^141  5s.  ;  a  carved  Chippendale 
mahogany  knee-hole  writing-table,  with  three  drawers  on 
either  side  and  cupboards  in  the  ends,  63  in.  wide,  ^189; 
a  red  lacquer  cabinet,  decorated  with  Chinese  landscapes, 
etc.,  in  gold  and  crimson  on  buff  ground,  6  ft.  6  in.  high, 
4  ft.  wide,  ^199  los.  ;  a  Chippendale  mirror,  in  carved 
gilt-wood  frame,  43  in.  high,  62  in.  wide,  ^115;  an  old 
English  chiming  bracket-clock,  by  Shuttlevvorth,  London, 
decorated  with  tortoiseshell  and  metal-gilt,  27  in.  high, 
/105  ;  and  three  carved  Queen  Anne  walnut  chairs,  with 
scroll  backs,  on  cabriole  legs  and  scroll  feet,  ^136  los. 

Some  good  prices  were  realised  at  the  four  days'  sale 
of  the  contents  of  "  Whiteknights,"  Reading,  conducted 
by  Messrs.  Nicholas,  of  Reading  and  London,  in  July. 

Among  the  objects  of  particular  attention  were  the  rare 
services  of  porcelain,  and  a  number  of  well-known  con- 
noisseurs competed  for  their  possession.  A  fine  old 
Chamberlain's  Worcester  dinner  service  of  190  pieces, 
with  red,  blue,  and  gold  "Japan"  decoration,  realised 
90  gns.  ;  a  Sevres  porcelain  dessert  service  of  27  pieces, 
circa  1758,  80  gns.  ;  an  old  Spode  dessert  service,  richly 
decorated  in  red,  blue,  and  gold,  of  49  pieces,  82  gns.  ; 
an  old  Crown  Derby  tea  and  coffee  service  of  24  pieces, 
12  gns.  ;  an  old  Worcester  tea  and  coffee  ser\  ice  of 
41  pieces,  19  gns.,  whilst  another  of  25  pieces  realised 
I  \  \  gns.  ;  an  old  Worcester  dessert  service  of  13  pieces, 
in  gros  bleu  and  gilt,  ^14  los. 

Among  the  furniture  a  set  of  12  Hepplewhite  mahogany 
shield-back  chairs,  carved  in  wheat-ears,  pierced  scrolls, 
foliage,  and  flowers,  on  tapered  supports,  made  /127  ;  a 
set  of  6  Chippendale  mahogany  chairs,  with  finel)-  carved 
and  interlaced  backs,  48  gns.  ;  a  Sheraton  mahogany  and 
banded  sideboard,  26  gns.  ;  a  Louis  XV.  commode  of 
tulip-wood  and  kingwood,  finely  inlaid  with  a  marqueterie 
of  coloured  woods  designed  in  musical  trophies,  festoons, 
sprays  of  flowers,  birds,  etc.,  48  inches  wide,  /"74  ; 
Louis  Seize  commode  of  tulip-wood,  inlaid  with  a  mar- 
queterie of  a  diaper  design,  mounted  in  chased  ormolu, 
60  gns.  ;  an  old  English  marqueterie  chest,  temp.  Wiliiain 
and  Mary,  27  gns.  ;  a  Louis  Quinze  escritoire  of  tulip- 
wood  and  satin-wood  parqueterie,  15  gns.  ;  a  Sheraton 
cabinet  of  satin-wood,  .£55  ;  a  Carlton  writing-table  of 
satin-wood,  beautifully  painted,  /20 ;  an  old  English 
grandfather  clock  in  a  shaped  walnut  case  inlaid  with 
marqueterie,  temp.  William  and  Mary,  39  gns.  ;  a  long- 
case  clock  in  mahogany  case,  18  gns.  ;  an  old  oak 
court  cupboard,  32  gns.;  an  "Adam"  mirror,  in  oval 
gilt  frame,  5. 
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1  r  is  a  coiniiioii  fallacy  that  the  arts  of  peace  cannot 
ilmiiisli  ill  a  time  of  war,  thoii;^li  there  is  all  history  to 
prove  the  contrary.  Tlu-  sculplurcs 
Art  and  War  ot  I'liidias  were  ihisclled  when  the 
A  1  he  n  i  a  ns  were  still  e  nj;  a  i4e<l  i  n 
li.ittlm-  with  the  Persian  Empire,  and  when  the  shadow 
tif  the  still  {greater  conflict  was  darkening-  the  horizon. 
The  Renaissance  of  Italy  was  born  amid  the  crash  of 
.ii-ins,  and  its  greatest  exponents,  Leonai-ilo  da  Mnci  and 


Michael  An<4clo,  were  practical  soldiers  as  well  as  artists, 
i  he  poetry  of  England  took  its  first  great  flight  during 
the  French  wars  of  Edward  111.,  its  drama  reached  its 
zenith  during  the  life  and  death  struggle  with  Spain,  and 
the  establishment  of  its  greatness  in  art  and  commerce 
was  contemporary  with  the  titanic  conflict,  lasting  for  a 
quarter  of  a  century,  which  ended  with  the  downfall  of 
Napoleon.  If  we  apjily  the  moral  of  these  facts  to  the 
situation  arising  out  of  our  |)rcsent  war  with  Cermany, 
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we  iTiay  face  the  prospect  with  a  more  assured  confidence 
than  appears  to  be  at  present  the  case.  So  long  as  we 
retain  possession  of  our  sea  ]jower,  there  appears  to  be 
no  reason  why  0ur  arts  and  commerce  should  not  flourish 
as  well  during  the  war  as  previously.  Instead  of  being 
financial  losers  by  it  we  may  be  gainers.  What  money 
is  being  spent  on  it  is  being  spent  at  home.  The  great 
flow  of  English  gold  to  the  Continent  during  the  tourist 
season  has  been  stopped.  What  we  lose  in  European  trade 
should  be  more  than  compensated  for  by  gifhs  elsewhere, 
(^wing  to  the  mobilization  of  the  entire  able-bodied 
manhood  of  the  continent,  manufacturers  there  are  at  a 
standstill,  and  for  the  time  being  our  home  market  and 
the  markets  of  the  Far  East  and  the  two  Americas 
become  our  monopoly.  Manufacturers  soon,  instead  of 
working  short  time,  may  find  that  they  are  unable  to 
cope  with  the  demand  for  their  products.  The  one  dan- 
ger to  be  feared  is  that  people  may  hoard  up  their  money 
instead  of  putting  it  into  circulation  in  the  ordinary  way. 
Such  a  course  is  likely  to  do  more  permanent  damage  to 
the  country  than  any  that  can  be  inflicted  by  the  enemy. 
Art,  which  to  all  cultivated  people  is  a  necessity  of  life, 
is  especially  likely  to  suffer.  Is  it  too  much  to  ask  the 
present  generation  to  show  ihemseh  es  worth)-  of  their 
ancestors  of  the  eras  of  Elizabeth,  Anne,  Chatham  anil 
N'apoleon,  who  fought  and  conquered  against  far  greater 
odds  than  exist  in  the  present  struggle,  yet  so  supported 
art  and  literature  that  these  are  among  the  periods  of 
their  greatest  glory. 

Bv  the  time  this  article  appears  the  exhibition  of  the 
Scottish  Print  Club  w  ill  be  over,  and  the  main  topic  of 

artistic  interest  in  the  North  will  con- 
Edinburgh.  ^.^^  Scottish  Academy's  annual 
The  Scottish          ,             ,    i      r  or  ■  ■ 
„  ,      „,  ,            show  ;  vet  the  former  affair  is  one 
Print  Club  ,      ,,  i 

which  should  on  no  account  be  allowed 

to  pass  unnoticed,  its  exhibits  being  quite  exceptionally 
interesting  to  readers  of  a  journal  like  this.  The  I'rint 
Club,  it  is  pleasant  to  mark,  is  a  strictly  non-commercial 
affair,  debarring  from  its  ranks  all  people  engaged  pro- 
fessionally in  the  sale  of  works  of  art,  and  its  object 
being  simply  to  further  an  appreciation  of  engravings 
of  all  sorts,  and  to  afford  collectors  of  these  a  good 
opportunity  of  exchanging  views  about  their  treasures. 
It  is  less  than  a  year  since  the  promoters  of  this  enter- 
prise banded  themselves  together ;  but  already  they  have 
more  than  justified  their  act  herein,  for  their  inaugural 
exhibition,  held  at  the  Scottish  Academy  (Galleries,  is 
probably  the  finest  thing  of  its  kind  which  has  ever  been 
seen  north  of  the  Tweed.  Apart  from  a  superb  assem- 
blage of  old  prints,  there  is  a  large  array  of  modern 
ones ;  and  perhaps  it  is  well  to  speak  first  of  the  latter, 
the  truth  being  that,  were  one  to  begin  by  descanting  on 
the  old  masters,  enthusiasm  might  steal  so  much  space 
that  recent  and  contemporary  workers  would  need  to  be 
dismissed  with  undue  brevity. 

Xo  fine  work  of  art,  be  it  poem  or  piece  of  music, 
statue  or  picture,  emphasises  the  actual  medium  em- 
ployed, the  beauty  created  thereby  being  what  solely 
impresses  one.    And  it  is  chiefly  a  rare  reticence  as 


regards  medium  which  renders  so  excellent  sundry  mezzo- 
tints by  Mr.  Xorman  Hirst,  notably  one  after  Raeburn's 
Paterson  Children^  while  this  reticence  appears  the  more 
admirable  on  recalling  how  elaborate  a  process  is  entailed 
by  the  species  of  engraving  in  question.  Kindred  praise  , 
is  hardly  due  to  some  prints  by  Mr.  Scott  Bridgwater,  nor 
to  some  by  Mr.  H.  Creenhead  ;  for,  good  as  these  are 
in  many  ways,  they  are  somewhat  prone  to  e\  oke  thoughts 
of  the  tools  used  in  mezzotints;  while  as  to  the  various 
coloured  mezzotints  shown,  all  are  rather  garish,  save  one 
by  Mr.  R.  Smythe.  Certain  polychromatic  woodcuts, 
again,  done  in  emulation  of  the  Japanese  Ukiyoe  masters, 
compete  very  unfavourably  with  their  exemplars  ;  but  in 
the  field  of  etching  plenty  of  mastery  is  to  be  seen.  It 
is  salient  in  numerous  things  by  Zorn  and  ]5auer,  Mr. 
Brangwyn  and  Sir  Frank  Short ;  while  the  Scottish  etcher, 
Mr.  Muirhead  Bone,  shows  himself  as  able  technically  as 
any  of  these.  With  all  his  skill,  however,  it  is  only  on 
very  rare  occasions  that  he  contrives  to  give  his  work 
that  ineffable  touch  which  transforms  mere  truth  into 
beauty;  and  much  more  of  this  element  is  found  in  a 
plate  by  Mr.  Augustus  John,  The  Fniit-Sellers,  while  a 
portrait  of  his  must  be  acclaimed  as  a  rare  character- 
study.  It  is  a  pity  Mr.  John  is  not  more  fully  repre- 
sented, yet  ample  justice  has  been  done  to  Mr.  D.  Y. 
Cameron,  a  whole  wall  being  occupied  by  his  prints  ; 
and,  if  they  remind  that  he  is  unduly  addicted  to  heavy 
black  masses,  and  does  not  often  arrange  these  into  a 
good  design,  his  Five  Sisters  is  withal  a  fine  rendering  of 
a  cathedral  interior,  the  artist  having  expressed  some  of 
the  mystery  inherent  in  the  topic. 

Turning  to  the  earlier  etchings,  these  embody  typical 
examples  of  Jacque,  Corot,  and  Millet  ;  while  there  are 
numerous  Hadens  and  Whistlers,  too,  the  finest  of  the 
latter  being  one  called  Draped  Woman,  which  is  almost 
Greek  in  its  noble  simplicity  and  austerity,  and  thus 
holds  virtually  a  unique  place  in  its  artist's  vast  output. 
Whistler  is  found  again  in  the  department  of  lithographs, 
and  his  works  here  show  that  lithography,  commonly 
regarded  as  chiefly  suitable  for  caricatures  and  portraiture, 
is  really  a  medium  eminently  capable  of  adumbrating 
the  most  delicate  phases  of  illumination.  Had  the  Print 
Club  done  nothing  but  garner  in  these  lithographs  by 
the  Butterfly— especially  The  Garden  Porch,  Nocturne, 
and  Lcs  Bonnes  du  Luxemburg — it  would  still  ha\  e  done 
a  noble  service  to  art-lovers  in  Scotland. 

One  bids  adieu  to  the  Whistlers  reluctantly,  \et  the 
Claude  and  Rembrandt  etchings  are  equally  worthy  of 
homage  ;  while  the  drypoints  of  Wilkie  and  C.eddes  are 
well  worthy  of  study,  in  particular  the  latter's  portrait 
of  his  mother.  The  room  consecrated  to  old  colour- 
prints  is  also  delightful,  containing  as  it  does  good 
specimens  of  Nutter  and  Crozer,  Raphael  Smith  and 
Bartolozzi,  yet  the  show  of  old  mezzotints  in  monochrome 
is  really  what  constitutes  the  crown  of  the  exhibition. 
There  are  fine  things  by  Earlom  after  Van  Dyck  and 
Van  Huysum,  there  are  many  excellent  specimens  of 
the  French  school,  and  plenty  of  space  is  devoted  to  the 
men  who  reproduced  Raeburn— Dawe,  Turner,  John 
Jones,  and  others  ;  while  still  more  engaging  than  any 
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(  'ill' re  III  .  I  I'i  Notes 


(j|  llic  licliiic  II. lined,  |irili.i|i.,  .iir  wmk,  li\  llii-  iii.i  .li  i  . 
wllii  |irl  |JClll.llril  llic  j;i<'.il  Imij;Ii,1i  |  i.i  i  i  lie  I  •.  nl  (  ici  iij^  l.ll  i 
Kny;l.inil.  l.rjiik,  tin  cXtiiniilf,  .il  J.illic^  W. nil's 
|ii  iiiis,  ilir  oiii-  .ilici  I  l()|i|)iici  's  Slce/tin^  i\lyiii/>li,  ilic 
iillicr  allL-r  llic  siuiie  i);iiiitci's  Miniiiild,  ami  iiiaik,  in 
llie  former,  willi  what  rare  dclii  ary  of  loiu  li  llu-  tlcsli  is 
iKMlcil  ;  niitc  111  llii'  lallci  llu-  i^r.icfliil,  iln  tlmiic  swc(|) 
lit  the  (lia|icin  s.  (  ii  Icmk,  aj^aiii,  at  these  |iiinls  hy 
Samuel  l\e\iiiili|s,  i n  i idiicin^  respectively  Lawrence's 
Mitiiliiii/irss  (>/  /'.'K'/r/and  I!n|i|)iiei's  I  )iiilicss  of  /Icd/orti, 


ilie  siller  III  eitli<i-  case  bein^  ^ra<e(l  Ijy  a  landscape 
I)  iek;;i"iiiid  ol  apparently  illimitable  space.  Surely,  in 
the  uIm.Ii  lealiii  of  en^^nu  inj{,  there  is  nothing  finer  than 
iliis  p  ill  "I  worUs  ;  while  have  not  these,  and  all  those 
pi  ml  .  ( oiilemporancoiis  w  ith  them,  a  charm  ciiiitc  ulterior 
to  iheii  asthetic  one?  For  they  are  like  a  living  Jja^c 
linm  lloiace  Walpole's  Lclters  or  'I'hackcray's  l''our 
dcoii^ts;  they  are  fra^^rant  of  the  pastoral  century — 

"  Tin-  old  Ainjiistnn  days, 
Of  liiriiKU  ((Uirlcsy  ;iiid  furiiial  piaise." 
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During  the  generations  in  which  the  famous  Wahace 
collection  of  pictures,  arms,  armour,  and  objects  of  art 
The  Wallace  ^^'^^  being  accumulated,  the  collec- 
Library  tors— the  first,  second,  third  and 

fourth  Marquesses  of  Hertford  and  Sir 
Richard  Wallace — were  gathering  together  a  library 
which,  if  not  taking  the  same  place  in  the  world  of  books 
as  the  Wallace  collection  does  in  the  world  of  art,  is 
at  least  of  considerable  importance.  The  entire  7,000 
volumes  of  which  it  is  composed  have  been  purchased 
by  Messrs.  Bumpus,  O.xford  Street,  and  are  now  on 
view.  The  majority  of  the  more  attractive  works  are 
French,  and  among  these  are  many  rare  and  sumptuous 
editions  and  beautiful  specimens  of  binding.  Mementos 
of  the  rivalry  of  Madame  de  Pompadour  and  Madame 
du  Harry  are  to  be  found  in  finely  bound  books  from 
their  respecti\e  libraries.  Belonging  to  that  of  the 
former  is  a  copy  of  Pine's  Horace,  bound  probably 
by  Derome  and  tooled  with  Madame  de  Pompadour's 
arms  on  the  cover.  She  had  some  literary  knowledge, 
but  it  is  said  that  Madame  Du  Barry  could  scarcely  read 
or  write,  and  only  possessed  five  books  when,  in  order 
not  to  be  eclipsed  by  her  rival,  she  bought  an  entire 
library,  leaving  its  selection  to  her  bookseller.  One  of 
these,  the  Roman  Emperors,  by  de  Serviez,  with  its 
sumptuous  covering  of  rose  morocco,  tooled  with  the 
Du  Barry  arms,  bears  testimony  to  her  artistic  if  not 
to  her  literary  taste.  Other  celebrated  bindings  are 
shown,  such  as  a  beautiful  specimen  of  Nicholas  Eve,  or 
Louis  XVII Ith  copy  of  the  fine  edition  of  La  Fontaine's 
Fables,  illustrated  by  Oudry,  bound  in  contemporary 
morocco,  decorated  with  fleur-de-lys  and  bearing  the 
royal  arms  on  the  cover.  Another  fine  book,  Le  Sacri 
de  Louis  XVI.,  with  its  superb  plates,  with  engraved 
borders  by  Cochin  and  others,  is  bound  by  Padeloup, 
and  bears  the  stamp  of  the  Bibliotheque  du  Roi  and 
Due  d'Orleans.  A  superb  work  of  the  same  class  is 
Moreau's  Le  Monument  du  Costume  of  ijSg,  containing 
the  two  plates  by  Freudeburg  which  are  so  frequently 
w^anting ;  then  there  is  the  1734  4to  edition  of  the 
Oeuvres  de  Molicre,  illustrated  by  Boucher — the  binding 
being  by  Simier  ;  the  edition  of  the  Decameron,  illus- 
trated by  Morcan  and  others—  the  binding  by  Derome, 
and  numerous  other  books  equally  attractive.  Of  these 
one  may  mention  as  a  work  altogether  different  from  any 
which  have  been  described  a  volume  of  coloured  sporting 
prints,  after  Hy.  Aiken,  &c.,  containing  the  well-known 
series  of  the  Liverpool  Gi-and  National,  the  Leamington 
Steeple  Chase,  and  the  Last  Grand  National  Steeplechase 
at  the  Hippodrome  Race  Course,  Kensington.  The 
latter  event  took  place  in  1841,  when  the  large  area  now 
crossed  by  St.  Quentin's  Avenue,  Clarendon  Road, 
Ladbrook  Grove  and  Portobello  Road  was  contained  in 
the  race  course. 

It  has  long  been  recognised  that  in  decorative  art  the 

master  craftsmen  of  China  have  pro- 
A  Chinese  j      j         1      1  •   1    •  1     r  . 

p      J      duced  work  which  is  equal,  if  not 

^  finer,  than  anything  of  its  kind  which 

has  been  done  elsewhere.      An  example  of  this  was 


shown  in  a  remarkable  panel  of  Chinese  tapestry, 
exhibited  at  Mr.  Larking's  gallery  (New  Bond  Street) 
in  aid  of  the  National  Art  Collection's  Fund.  This 
piece  was  certainly  the  finest  of  its  kind  which  has  been 
shown  in  this  country,  where  Chinese  tapestry  is  practic- 
ally known  only  by  reputation.  The  latter  remark 
applies  to  the  entire  Western  world,  for  the  examples  of 
tapestry  which  have  left  the  Chinese  empire  are  few  and 
unimportant,  the  art  of  making  it  has  so  long  ceased 
to  be  practised,  and  what  pieces  of  it  were  produced 
have  almost  entirely  disappeared.  The  panel  measures 
8  ft.  6  in.  by  12  ft.  2  in.,  and  is  Chinese  "Gobelins" 
tapestry  of  the  eighteenth  century.  It  appears  to  have 
been  made  as  a  present  for  Louis  XV.,  and  the  border 
is  an  exact  reproduction  of  those  on  the  set  of  tapestries, 
after  Boucher,  which  that  monarch  gave  to  the  Emperor 
Kien  Sung.  It  must  be  confessed,  however,  that  the 
border  is  the  least  successful  portion  of  the  panel,  its 
coloration  hardly  attaining  the  same  exquisite  quality 
which  distinguishes  the  remainder  of  the  work.  The 
theme  is  the  domestic  celebration,  in  a  room  in  the 
palace,  of  the  aged  Emperor's  birthday,  the  colour 
scheme  being  wrought  in  a  delightfully  cool  harmony  of 
greys,  whites,  and  light  blues,  set  off  by  the  mass  of 
drab  grey  of  the  floor  in  the  foreground,  and  put  into 
tone  by  patches  of  deep  blue,  reds,  and  greens.  The 
arrangement  is  masterly,  every  unit  of  colour  fitting  in 
its  place,  like  a  note  in  a  perfectly  composed  symphony. 
Yet  even  higher  than  the  sensual  appeal  made  by  the 
picture  must  be  rated  its  spiritual  significance.  Rarely 
has  the  joyous  serenity  of  beneficent  old  age  been  more 
beautifully  or  adequately  expressed.  The  aged  Emperor, 
surrounded  by  four  generations  of  his  descendants,  each 
one  bringing  birthday  offerings  symbolical  of  long  Life 
and  happiness,  and  all  in  their  own  way  partaking  of  the 
general  joy,  the  young  children  playing  gleefully,  and 
their  elders  more  sedate,  but  not  less  happy,  make  up  a 
finely  characterised  group,  at  once  dignified,  and  full  of 
tender  sentiment. 

At  Messrs.  Dickinson's  (Wigmore  .Street)  there  is  now 
on  view  an  unique  example  of  Cloisonne,  of  the  late 
Rang  Hi  period,  which  was  formerly 
in  the  collection  of  Prince  Demidoff. 
The  piece,  which  is  over  four  feet  in 
height,  represents  a  group  of  lotus  and  other  aquatic 
plants,  on  which  are  grouped  ten  magpies.  The  model- 
ling of  the  flowers,  leaves,  and  stems  of  the  plants,  and 
the  forms  of  the  birds,  are  rendered  in  exquisite  mimicry 
of  nature,  while  the  coloration,  though  somewhat  con- 
ventionalised for  the  sake  of  artistic  effect,  generally 
approximates  that  of  life.  The  beaks  of  the  magpies 
are  in  gold,  and  the  outlines  of  their  black  and  white 
feathers  picked  out  in  gold  wire  ;  the  stems  of  the  lotus 
plants  are  also  in  toned  gold,  while  the  leaves,  flowers, 
and  seed  pods  are  rendered  in  their  natural  colours, 
the  blues,  greens,  pinks,  and  blacks  being  so  arranged 
as  to  form  a  glowing  mass  of  scintillating  colour,  which 
has  the  splendid  quality  of  fine  jewel  work.  In  the  same 
galleries  are  to  be  seen  a  collection  of  choice  examples 


A  fine  Piece 
of  Cloisonne 
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1)1  lilnr  N.iiiUiii^;  el. nil  .111(1  iiilici  iii|ili' ,  i  il  linciit.il 
illiii.i.  .AliiDii^;  llicsc  iii.iy  lie  iiiciil  iciiicd  .i  Imc  l\:iii,i;  111 
lyliiull  il  ,il  llc.ilK    lliicc  Icii   liij;ll,   |i.iliili-il  "llli  .1 

rt'pi  csclU.it  ic  HI    III     .1    (  llUifM-    ciiilicKii     ,111(1    111'.  -Ililc 
tiaM'llnij^  in  :i  ilranoii  boat,  and  .i   miih-iIi  pair  ol  fMiurd 
sliapcil  piivvdci  blue  vases,  ncarh  lime  li  ii  lii^li- 


A  Modern 
China  Plaque 


M\\\  ol  tin-  liiici  csainplcs  nl  tlic  c.iily  l''.ny;lish 
iDttfis  wcic  pnidui cd  lliioiitJi  llic  i^cniiis  ol  llic  j^reatcr 
cighti-fnlh  iiMituiy  ailisis  finding; 
expression  lhi(>U};h  the  labours 
ol  the  best  ciaftsnicn  of  the  |)criod. 
Sin(  (■  llieii  iIh  ic  lia-^  been  ratlier  a  tendency  to  trust  more 
to  perlcclioii  (il  i  iatlsiiianship  than  to  arlisti  y  of  design, 
uilli  the  re-.ult  that  weak  and  uniinaj;inati\e  conceptions 
an-  otieu  eiiilxnlied  in  work  ol  hij^ll  tci'hnical  cjuality.  A 
r(-turn  to  older  methods  is  shown  in  the  |)r()diiction  of  a 
china  plaipie  by  the  Crown  Staffordshire  I'orccL'iin  Co., 
Ltd.,  which  li.is  been  (h'sii^ned  and  painted  by  Mr.  R.  R. 
■|'(>iiilmson,  .\.  K.  ( '.  .\.  'I'lu'  theme  of  the  design  is  taken 
lidiii  the  sloi  ) of  Andronied.i,  the  c.i])ti\  e  maiden  being 
shown  bound  to  a  rock  in  the  centre  panel,  while  the 
outer  border,  tVom  w  hic  h  it  is  se])arated  by_  a  gold  band 
enriched  with  raised  paste  and  jewelled  work,  is  treated 
conventionally,  the  dragon  being  used  as  a  motif.  The 
centnd  figure  is  well  drawn  and  ])osed,  while  the  colour 
scheme,  w  hich  is  chiefly  composed  in  rich  reds  and  g  reens, 
is  highly  effective.  The  design  was  awarded  a  silver 
medal  in  the  National  Competition,  London,  i(;o8.  '{"he 
placjue,  which  is  i8  inches  in  diameter,  constitutes  a  line 
example  of  potting  in  English  china  altogether  apart 
from  its  artistic  merit. 

In  the  Staffordshim  Sentinel  of  June  23rd  last,  Mr. 
|.  Neil  Digney,  of  to.  Snow  Hill,  Ilanley,  wrote  a  letter 

to  the  Potteries' journal  criticising  Mr. 
The  Linthorpe  ,\rt]^ui-  More  land's  article  on  the 
Art  Pottery  ,  .    ,  ,     „  ... 

Lmthorpe  Art  Pottery,  which  appeared 

in  the  June  issue  of  Thk  Connoisseur.  Mr.  Digney  said 
that  "  Having  been  in  the  service  of  the  owner  of  Lin- 
lhori)e  Art  Pottery  before  its  commencement,  and  ha\  ing 
had  charge  of  the  office  during  its  existence,  only  lea\  ing 
when  the  death  of  the  owner  brought  the  concern  to  a 
sudden  stop,  I  know  how  totally  erroneous  the  statements 
(-[uoted  are.  For  instance,  it  is  stated  that  '  Linthorpe 
Pottery  was  founded  mainly  by  Dr.  Charles  Dresser, 
of  York,  a  medical  man  of  considerable  wealth  and 
artistic  ability. '  Now  Dr.  Dresser  '  did  not '  found  the 
pottery  ;  his  name  was  '  not '  Charles,  but  Christopher ; 
he  did  'not'  reside  at  York,  but  in  London  ;  he  was  '  not' 
a  medical  man,  but  Ph.D.,  and  a  designer  and  writer  on 
art,  especially  decorative  art.  He  was  also  a  member 
of  the  firm  of  Dresser  iS:  Holme,  Japanese  importers." 
The  writer  goes  on  to  state  that  the  pottery  was  founded 
solely  by  John  Harrison,  35,  Northgate,  Darlington.  Mr. 
Moreland,  in  his  reply,  writes:  "My  information,  as  set 


The  Death  of 
Mr.V.  B.  Button 


Idilh  III  my  .iilK  Ic,  I  oblaiiied  lioiii  my  father,  who  in 
I  urn  got  it  from  a  .Mr.  Robinson,  of  Darlington,  wiio 
w.ii  a  pci-^on.d  friend  of  Dr.  Dresser,  and  was  connected 
uiih  ihc  piiitciy.  I'iiv,ibl\  ilu!  .SV«//>/<>/'j  correspondent 
would  not  agree  with  Dr.  Dresser's  views,  because  from 
w  hat  I  can  sec  tiie  criticism  of  my  article  is  not  so  much 
on  essentials  as  on  uniinpoi  l.iiit  details,  sucli  as  tiie 
admitted)  mistake  of  staling  Dr.  Dresser  as  a  'medical 
man,'  whi(  h  was  mine  and  written  on  my  own  respon- 
sil)ility.  The  whole  crilit:ism  in  the  Sentinel  ap])cars  to 
me  to  be  unnecessary,  as  it  does  not  touch  my  important 
point  in  connection  with  the  niaiuifacture  of  the  i)otlery. 
Had  I  known  there  was  anybody  in  Staffordsliirc  who 
knew  anything  about  Linthorpe,  I  should  have  been  glad 
to  consult  liim,  ami  include  in  my  article  any  informa- 
tion I  could  have  ol)tained  from  him." 

RivMiKRs  of 'Pill-:  CONNOISSKIIR  will  regret  to  learn  of 
the  death  of  Mr.  X'ictor  Henjamin  P.utton,  the  fine  art 
ilcaler,  which  took  place  on  the  2nd 
of  July.  He  commcnc:ed  business 
in  St.  James'  Street,  Brighton,  in 
the  sixties,  and  opened  his  galleries  in  Regent  Street, 
London,  in  1882,  being  then  recognised  as  one  of  the 
greatest  authorities  on  English  china.  In  later  years 
his  love  of  travelling  carried  him  for  a  long  period  into 
the  wilds  of  Australia,  and  when  he  died  he  was  engaged 
on  a  book  of  travels,  which  it  was  his  intention  to 
publish.  During  his  long  life  of  74  years  no  dealer  has 
had  a  more  varied  career,  and  no  one  has  been  held  in 
greater  respect.  During  the  last  few  years,  through 
indifferent  health,  he  found  it  necessary  to  retire  from 
active  business  to  Queen's  Road,  liromley. 

It  is  not  perhaps  generally  known  that  Mr.  Cieorge 
Stoner,  of  St.  James',  is  his  nephew,  and  that  Mr.  Stoner 
accjuired  his  taste  for  English  pottery  and  china  when 
he  was  with  Mr.  Button,  in  Regent  Street. 

An  example  of  the  judicious  rehabilitation  of  a  historic 
mansion  to  its  former  dignity  is  to  be  found  in  Romden 

Place,  Smarden,  Kent,  which,  as  the 
Romden  Place      result  of  three  years' careful  restoration 

by  its  present  proprietor,  Mr.  Basil 
Worsfold,  has  been  converted  from  a  partial  ruin  into  a 
most  picturesque  and  interesting  dwelling-house.  It  is  a 
fine  old  structure  in  red  brick,  mellowed  in  tone  by  the 
weathering  of  centuries,  its  tower  forming  a  prominent 
landmark  for  many  miles.  Though  its  site  is  supposed 
to  have  been  occupied  as  far  back  as  the  Roman  period, 
none  of  the  present  building  is  earlier  than  the  fourteenth 
century  ;  a  substantial  portion  was  added  a  century  later, 
and  the  house  largely  rebuilt  and  restored  in  the  late 
Stuart  period.  (Twing  to  Mr.  Worsfold  having  inherited 
another  property,  this  attractive  property  has  been  placed 
in  the  hands  of  Messrs  Nicholas  (4,  Albany  Courtyard) 
for  sale. 
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Special  Notice 


Enquiries  should  be  made  upon  the  coupon  which  will  be  found  in  tlie  advertisement  pages.  While, 
owing  to  our  enormous  correspondence  and  the  fact  that  every  number  of  The  Connoisseur  is  printed  a 
month  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns,  an 
immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  and  valuations  can  be  supplied  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"Manager  of  Enquiry  Dept.,  The  Connoisseur,  35-39,  Maddox  Street,  W." 


ANSWERS  TO  ( 

'Books. 

First  Edition  of  "  Little  Dorrit,"  by  Charles 
Dickens. — A8,432  (London,  E.). — \'our  descriptiofn  is  that 
of  a  fair  copy  of  this  book,  with  the  edges  shaved.  Little 
Dorrit  is  by  no  means  one  of  the  scarcest  of  Dickens's  work'i, 
and  very  fair  copies  can  be  obtained  in  London  for  5s.  or  6';. 
each. 

Life  of  Charlotte  Bronte,  by  Mrs.  Qaskell,  1857. — 

A8,540  (Jamaica). — It  is  difficult  to  form  an  opinion  from  the 
liarliciilars  given;  for  instance,  the  first  edition  of  this  work, 
1S57,  is  worth  about  £\  los.,  but  ihere  was  a  second  edition 
in  the  same  year.  As  to  Curtis's  Botanical  Mat^azine,  we 
presume  that  this  is  only  an  odd  volume  —  possibly  you  are  not 
aware  thnt  the  publication  of  this  work  was  commenced  in 
1787,  and  is  continued  up  to  the  present  day.  None  of  the 
other  books  mentioned  are  of  any  particular  interest  to  present- 
day  collectors,  and  their  commercial  value  is  therefore  quite 
small. 

Engravings  and  Etchings. 

Engravings  after  Hoppner  and  Reynolds. —A8, 131 
(Bury). — Vour  engraving  of  C'lai  lo/te,  Coinitt-ss  Cholinoiidehy, 
and  the  Honoiira/i/e  Henry  Cholinondtlev-,  if  the  size  (iS.J  in. 
by  12  in.)  is  correct,  is  probably  taken  from  a  modern  reproduc- 
tion, and  will  consequently  be  of  little  value.  The  size  of  the 
original  jilate  should  be  22^  in.  by  I4('  in.  Choice  impres- 
sions in  colour  from  this  fetch  some  hundreils  of  pounds.  Your 
other  engraving  of  Mrs.  Tolleniache  as  Miranda,  by  John 
Jones,  after  Sir  Joshua  Reynolds,  may  also  be  a  modern  re- 
production. Old  impressions  in  colour  are  extremely  rare,  and 
in  goofl  condition  should  lie  worth  at  least  ^loo,  or  in  black 
from  £1^  to  £20,  or  more  if  fine. 

"Scenes  on  the  Road— A  Trip  to  Epsom  and 
Back,"  by  Pollard. — A8,I32  (Sutton). — If  fine  original 
impressions,  these  ])rints  are  worth  from  ^^^50  to  £()0  the  set. 

"  The  Fairings  "  and  *'  Going  to  the  Fair."^ — 

A8,223  (Bristol). — If  these  are  in  colours,  and  in  good  condi- 
tion, the  pair  should  be  worth  £^^0  or  £(yO  ;  if  in  red,  about  ^25  ; 
or  if  in  black  and  white,  £\'^. 

Coloured  Engraving.— A8, 321  (Putney). — The  mezzo- 
tints, Lady  Bainpfylde,  engraved  by  Thos  Watson,  and  Diana 
Countess  Crosbie,  by  W.  Dickinson,  afier  .Sir  Joshua  Reynolds, 
if  fine  impressions  and  in  good  condition,  are  worth  some 
hundreds  of  pounds,  but  as  there  are  numerous  reprints  in 


existence,  we  hesitate  to  give  a  definite  opinion  on  the  examples 
in  your  possession  without  an  examination. 

"  Charles  James  Fox,"  by  John  Jones,  after  Sir 
J.  Reynolds.- -.A8, 620  (KakeweU).  —  If  your  engraving  is  a 
first  state  it  is  worth  about  ,/,  l8,  so  far  as  we  can  express  an 
opinion  without  an  examination. 

"The  Horse  Feeder,"  by  J.  R.  Smith,  after  G. 
Morland. — AS, 844  (Walthamstowl.  —  If  a  genuine  impression 
your  engraving  is  worth  from  £2  to  £2  los. 

"Tea  Garden,"  by  F.  D.  Soiron,  after  (i.  Morland. 

— .-^8,875  (Preston). — This  engraving  generally  appears  in  the 
sale  room  with  the  com)  nnion  plate,  St.  Ja;iii  \'  /'arl-.  and 
if  genuine  and  ingood  condition  the  pair  are  worth  about  .^50. 

Furniture. 

Table.- -A8, 145  (Portsmouth). — Your  table  is,  if  genuine, 
a  production  of  Elizabethan  times,  and  possesses  the  enormous 
bulb  legs  peculiar  to  thai  period.  The  table  appears  to  be  a 
fine  piece,  and  consetpiently  valualde,  but  we  cannot  appraise  a 
value  without  an  examination. 

Mirror. —AS, 2|;4  (Clapham).  —  Your  Spanish  seventeenth- 
century  mirror  in  Idack  beaded  frame  is  enhanced  in  value  by 
|iossessing  the  original  glass,  which  is  fragile  and  easily  broken. 
The  fact  that  the  glass  is  of  a  greenish  colour  is  in  favour  of  its 
authenticity.  It  would  be  necessary  to  inspect  the  mirror  before 
definitely  appraising  a  value. 

Chair. — AS, 810  (High  Barnet). — Judging  from  your  photo., 
the  carving  on  the  chair  is  of  Oriental  design,  jirobably  Indian, 
and  not  earlier  than  last  century.  There  is  not  much  demand 
for  this  type  of  work  ;  the  chair  would  not  be  likely  to  realise 
more  than  £2  or  £t,  under  ordinary  circumstances. 

Metal  Work. 

Touch  Plate. — A8,222  (Wandsworth). — ^The  touch-plate, 
bearing  initials  f.L.,  is  probably  that  of  John  Lee,  who  took 
up  the  livery  of  the  Pewferers'  Company  in  1669. 

Teapot.  —  A8,So4  (Oldham).  —  As  exi>lained  in  our  last 
issue,  real  ]iewter  tea])ols  are  seldom  met  with.  The  number 
is  the  maker's  pattern  mark.  These  teapots,  which  are  usually 
of  Britannia  metal,  have  little  or  no  collector's  value,  although 
they  are  sometimes  pleasingly  decorative  in  form. 
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.1  iiSu'ci's  /(>  CorrcspoiK/cii/s 


Objets  d'Art. 

|:^yptian  Aimilots  in  faiciuo.  AS,  iij  (I'eckhain).— 
Ill  r.illiciinn  tlif.'.c  il  i>  ti>  lie  iidIu  ciI  thai  the  value  of  a  piece- 
lanjily  ilc|>ciuls  ii|)<in  ihi-  folour  an<l  ilislincliicis  nl  llic  mould- 
inn-  All  amulet  with  a  line  blue  j,'la/.e  will  always  (ind  a 
market,  ami  the  ilillerciu'e  in  value  between  a  piece  of  line 
colour  aivl  one  that  has  a  decayeil  ^la/e  is  very  noticeable. 
'Ihe  little  amulet  siil>iiiiile(l  to  u-i  reproents  the  dwarf  goit  Hes, 
paUiMi  of  ^;anle^,  childish  amusements,  and  also,  by  some 
strange  inver-.iiin  of  idea,  of  beauty.  The  pursuit  of  amulet 
collecting;  is  full  of  ptissibilities,  but  as  the  niarUel  alio  is  full 
of  fort;eiies,  i;re;U  iliscriminalion  should  be  employed  when 
purchasiiit;. 

Painted  Tray  .  -AS.QoS  (Halmsl.-xd,  Sweden).  — The 
pliotoi;iaph  -.cut  us  is  not  ^unicienlly  distinct  to  enable  us  to 
Identily  the  ruined  and  llooded  city  with  which  the  tray  is 
(tainted,  but  we  should  be  inclined  to  think  that  the  representa- 
tion is  purely  imaginative.  The  tray  does  not  appear  to  be 
older  than  the  end  of  the  eii;hto<;nth  or  beginninj;  of  the 
nineteenth  centuries,  but  we  cannot  appraise  a  value  without  an 
inspection. 

"Pictures  and  'Painters. 

"Children  Playing,"  by  Daniel  Gardner,— .\8, 396 
(London,  S.W  ).  In  our  opinion  the  incuire  in  gouache  is 
evidently  the  work  of  Daniel  Gardner,  the  well-known  eigh- 
teenth-century painter.  Il  is  in  ordinarily  good  condition, 
although  the  colouring  is  somewhat  crude,  and  the  value  to-day 
in  the  London  market  is  about  £'•,00  or  /600. 

VVater-Colour,  "Seascape  showing  Poole  Har- 
bour." AS, 417  (Leyton  Green). — We  cannot  trace  any 
painter  whose  name  conforms  at  all  with  the  inscription  on  the 
hack  of  your  water-colour.  The  first  word,  which  from  your 
transcript  we  lake  to  be  PeUlosm,  and  the  last  word  Hoot,  are 
both  inadmissible,  whereas  Pool,  in  the  middle  of  the  inscrip- 
tion, was  the  name  of  an  English  architect  who  llourishcd  at 
the  lx.'ginnin!j;  of  the  nineteenth  century,  but  may  possibly  be  a 
misspelling  lor  the  locality  represented.  Llave  you  given  us  a 
correct  rendering  of  the  inscription  ?  We  can  give  no  further 
Oliinion  fnnn  the  data  supplied. 

Oil  Paintings  of  a  Man  and  a  Woman.— AS, 710 
(Blackpool). — We  are  not  able  to  make  out  any  inscription  on 
the  canvas  referred  to,  and  it  is  diflicult  to  tell  from  the  iihotos 
whether  the  paintin  :s  are  intended  as  portraits  or  studies.  In 
any  case  they  are  only  poor  productions  of  the  early  nineteenth 
century,  and  winild  have  no  value  to  collectors. 

"  Mrs.  Wolff,"  by  Sir  T.  Lawrence,  P.R.  A.— A8,739 
(Gravesend). — This  ])ortrait  w  as  exhibited  in  the  Royal  Academy 
in  1S59,  and  was  engraved  in  ine/./.otint  by  Samuel  Cousins  in 
1S31.  The  painting  is  at  present  in  the  possession  of  Mrs. 
KiMiInUl,  of  Chicago,  U.S. .A. 

Water=Colour,  "Seascape,"  by  Atkins.— A8, 794 
(lierkhamsted). — As  there  were  several  artists  of  this  name 
your  ([uery  is  somewhat  difficult  to  answer.  Upon  reflection, 
however,  we  recall  that  there  was  a  certain  S.  Atkins,  a 
sea  painter,  who  exhibited  at  the  Royal  Academy  from  1787 
to  1 80S,  but  we  cannot  undertake,  .to  state  definitely  that  he 
was  the  author  of  your  painting  without  an  inspection. 

Landscapes,  by  E.  J.  Niemann,  Senior.— AS, 855 
(Bathl. — It  is  recorded  in  our  current  issae  of  AUCTION  Salu 
Prices  that  a  painting  of  IVharfe  iale,  Yorkshire,  hy  E.  J. 
Niemann,  1S60,  was  sold  at  Christie's  for  ^31  los.  in  May  last. 

Pottery  and  Porcelain. 

Toad  Mug. — .\S,333  (Hammersmith). — The  mug  with  toad 
inside,  printed  with  a  view  of  -Sunderland  Bridge,  is  of  a  com- 
mon type  which  generally  emanates  from  one  of  the  Sunderland 
factories.  This  specimen,  however,  is  more  than  usually  inter- 
esting in  bearing  a  name  which  is  not  recorded  as  that  of  a 
ixilter.  The  signature,  Ed.  Barker,  on  the  left-hand  bottom 
corner  of  the  print  may  be  that  of  a  maker,  or  simply  the  name 
of  the  engraver.  Several  Barkeis  are  recorded  as  potters,  and 
this  may  be  an  unrecorded  one,  thus  making  the  mug  of  some 
im[)ortance.    Commercially  the  piece  is  worth  about  £j  los. 

Worcester  Mug.— .\8, 452  (Forest  Gate).— The  value  of 
I  your  old  Worcester  mug  is  about  £i  or  ;^^io.  It  might  even 
exceed  that  aiiioum,  but  we  should  require  to  see  the  mug  liefore 
settling  thiis  ]i(>int  definitely. 

Recumbent  Kylins.— A8,S26  (Brussels).  — If  the  pair  of 


kyliiis  represented  as  lying  on  llieir  back  and  su|iporiii)g  a 
lotus  blossom  with  their  leet,  are  old,  they  will  be  valuable. 
Judging  from  the  photo  they  appear  to  be  very  good,  and  the 
pair  slioulil  be  wuiili  about  £<>0. 

Spanish  Water- »ottle.—A8, 593 (Bradford).  -The object 
represenle<l  in  the  photo  is  a  Spaiiisli  water-bollle  probably  of 
cpiite  recent  date,  and  having  no  value  to  a  collector.  Such 
specimens  are  common,  an<l  can  be  bought  (piite  cheaply. 
Value,  peili.ips,  :i  few  shillings  to  someone  who  fancies  it. 

Dinner  Service.  AS, 644  (Maldon).  N'our  dinner  service 
is  by  Rogers  of  Longport,  and  about  100  years  old.  It  is  a  line 
service  in  beautiful  blue  printed  ware,  which  is  now  being 
collected.     Value  about  £^^. 

Spode  Doll's  Dinner  and  Tea   Service.— A8, 657 

(Barnes).  — It  is  exceedingly  difficult  lo  place  a  value  on  your 
doll's  dinner  and  lea  service  fiom  a  written  description.  Should 
it  be  genuine  it  would  be  of  some  value,  as  Spode  is  steadily 
a|)prccialing.  There  is  a  volume  upon  this  factory  in  prepara- 
tion, copiously  illustrated  with  plates  in  coUnir  and  monochrome, 
which  will  prove  a  most  necessary  adjunct  to  the  china  collector's 
library. 

Figures  of  "Industry"  and  "Idleness,"  etc.— 

A8,66S  (New<|uay).  So  far  as  we  can  judge  from  your  descrip- 
tion, your  two  figures  are  of  no  special  importance,  and  were 
more  than  probably  made  about  the  end  of  the  lirst  (piarter  of  the 
nineteenth  century.  Plaque.  — Your  china  plarpie  bears  the 
mark  of  the  Vienna  factory,  genuine  examples  of  which  are 
comparatively  scarce,  although  reproductions  abound,  and  from 
your  description  we  should  think  it  more  than  probable  that 
your  pla(pie  slioiild  be  classed  with  the  latter. 

Lustre  Dish,  etc.— A8,670  (New  Orleans,  U.S.A.).— This 
appears  to  be  Spanish,  and,  if  old,  is  valuable.  We  cannot  be 
sure  what  it  is  without  an  examination.  If  it  is  a  genuine 
])iece  it  would  be  worth  £'},0,  but  if  modern  only  alx)Ut  £l. 
Porcelain  Bust  of  a  Qirl. — ^This  is  undoubtedly  modern 
and  of  no  value  to  collectors.  We  do  not  recall  the  makers,  and 
the  factory,  as  shown  by  the  mark,  E.  S.  &  Co.,  Stillmacher, 
Teplitz,  is  not  mentioned  in  the  usual  works  of  reference.  As  a 
decor.a>tive  item  the  bust  is  worth  £},  or  ^,4,  although  it  may 
have  cost  considerably  more  in  recent  years  when  tpiite  new. 

Marl<  on  China  Bowl. —AS, 676  (Chelsea). — The  mark  is 
evidently  Oriental,  but  it  is  not  one  denoting  a  period.  The 
date  of  the  bowl  must,  therefore,  be  determined  by  its  general 
characteristics,  particularly  by  the  decoration.  The  mark  is 
roughly  made,  but  it  is  evidently  the  same  cliaracter  as  one 
shown  in  Chaffers.  He  says  it  is  a  variety  of  the  fisli  symbol, 
but  yac(|uemart  describes  it  as  "  une  sorte  de  bijou,  sans  doute, 
resemblat  a  une  insect  artificiel.'" 

China. — A8,677  (Carcavellos,  Portugal).  —  I,  2  and  3,  Cui'S 
AND  Saucers  ;  4,  Jug  :  It  is  impossible,  in  the  absence  of 
some  definite  mark,  to  assign  these  to  any  special  factory,  but 
they  are  undoubtedly  English,  and,  in  all  probability,  of  Stafford- 
shire make  of  the  early  part  of  last  century.  The  jug  (No.  4) 
is  decorated  in  a  manner  very  characteristic  of  Mason,  of  Lane 
Delft  (now  Middle  Fenton),  but  other  makers  used  similar 
patterns  when  that  style  was  fashionable.  "  The  wedge-shaped 
green  speck  "  is  probably  a  decorator's  mark.  Of  these  marks, 
which  exist  in  great  number,  no  record  is  available.  The  values 
as  specimens  in  London  are  not  much  :  I,  2  and  3,  about  8s.  6d. 
per  cup  and  saucer;  No.  4,  15s.  5,  6  and  7,  Tea  Caddy 
AND  TufiS,  are  iSth  century  Chinese  porcelain,  made  for  the 
I-'uropean  market.  They  are  rather  too  w'hite  for  the  prevailing 
taste  in  collecting,  and  would  probably  fetch  only  about  £l  a 
piece  in  London.  8,  Chinese  Pot  and  Cover  :  This  style  is 
known  as  Capitihiii  china,  on  account  of  the  lirown  ground  re- 
sembling the  colour  of  the  Capuchin  clothes.  The  value  will 
depend  on  the  quality  of  the  decoration,  which  we  cannot 
accurately  gauge  in  the  photograph,  but  it  may  be  averaged  at 
/"4  ICS.  (assuming  it  to  be  old). 

Rockingham  Vase.— -\8, 707  (London,  S.W.). — This  is  of 
the  finest  period  of  the  factory,  when  it  was  producing  porcelain 
which,  when  marked,  as  in  this  case,  is  much  sought  for.  A 
set  of  three  would  be  valuable,  and  the  two  (though  of  different 
sizes)  would  be  worth  £2^,  or  perhaps  a  little  more. 

Silver  Lustre  Jugs. — .A.S,75i  (Leslie).  — The  value  of  your 
two  silver  lustre  jugs  is  from  7s.  6d.  to  los.  each. 

Punch  Bowl. — AS, 809  (Liskeard). — This  is  not  Lowestoft. 
Tlie  |iattern  is  well  known,  and  was  apparently  a  favourite  one, 
the  exterior  decoration  representing  the  petals  of  the  lotus. 
Period,  Kien-Lung,  1736-1796.  Value  (as  it  isa  fairly  common 
type),  if  perfect,  £6. 
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Special  Notice 

Readers  of  The  Connoisseur  who  desire  to  take  advantage  of  the  opportunities  offered  herein  should 
address  all  letters  on  the  subject  to  the  Manager  of  the  Heraldic  Department,  Hanover  Buildings,  35-39, 
Maddox  Street,  W. 

Only  replies  that  may  be  considered  to  be  of  general  interest  will  be  published  in  these  columns.  Those 
of  a  directly  personal  character,  or  in  cases  where  the  applicant  may  prefer  a  private  answer,  will  be  dealt 
with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the  accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged  fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or  heraldry,  it  is  desirable  that  the  fullest  details,  so  far 
as  they  may  be  already  known  to  the  applicant,  should  be  set  forth. 


Chester  Family. — There  .Tppe.ir  to  be  four  distinct  f.iniilies 
of  Chester,  viz.  :  — 

The  Chestersof  Chicheley,  co.  Buckingham,  who  are  descended 
from  one  Robert  Chester,  who  was  living  in  1445,  whose  son, 
William  Chester,  of  London,  received  a  grant  of  arms  in  May, 
1467.  These  are :  party  per  pale  ar.  and  sa. ,  a  chev.  eng.  betw. 
three  rams'  heads  erased  attired  or,  all  counterchanged,  within  a 
bordure  eng.  bezanty.  These  arms  were  allowed  to  the  grantee's 
grandson,  Sir  William  Chester,  at  the  visitation  of  London  in  156S. 

The  Chesters  of  Bristol,  Barton  Regis,  and  Almondsbury, 
CO.  Gloucester,  are  descended  from  Henry  Chester,  merchant  of 
Bristol,  who  died  in  1470.  Their  arms  are  :  gu.  a  lion  pass, 
erm.,  betw.  three  hawks'  lures  arg. 

The  Herefordshire  Chesters  descend  from  Sir  Robert  Chester, 
Kt.,  a  gentleman  of  the  Privy  Chamber  to  Henry  VHL,  who 
purchased  the  manors  of  Royston  and  Cockcnhatch  in  1540. 
They  bore  :  erm.,  on  a  chief  sa.  a  griffin  pass.  ar. 

The  fourth  family  of  Leigh,  co.  Essex,  was  founded  by 
Richard  Chester,  of  Hartlepool,  co.  Durham,  who  was  master 
of  Trinity  House  in  161 5.  He  died  in  1632,  and  his  effigy  in 
brass  is  still  to  be  seen  in  Leigh  Church.  Robert  Chester,  ol 
Wickford,  near  Leigh,  entered  his  pedigree  in  the  visitation  ot 
Essex  in  1634,  while  in  1639  they  received  the  following  grant 
of  arms  : — Or,  on  a  fess  gu.  three  cutlasses  ar.  pommelled  or. 

CowpER,  OF  CO.  Somerset. — Arms  were  confirmed  by 
William  Delhick,  23  April,  1593,  to  John  Cowper.    The  arms 


are:  gu.  a  bend  eng.  betw.  six  lioncels  ramp.,  or.  Crest: 
a  moor's  head  couped  at  the  shoulders  ppr.  crowned  with  a 
coronet  or,  set  on  a  turban  ar.  and  az.  The  following  descent 
is  given  : — 


John  Cowper,  = 

of  Okey, 
CO.  Somerset. 


.Sir  John  Kingsmill, 
of  Sydnianton, 
CO.  Hants. 


Richard  Cowper  =  Jane. 


John  Cowper,  of  .Stanton  Drew,  co.  Somerset, 
son  and  heir. 


Kendall  Arms. — Arms  were  confirmed  to  John  Kendall,  ol 
Smisby,  co.  Derby,  son  of  Thomas  Kendall,  by  Elizabeth,  his 
wife,  daughter  and  heiress  of  Richard  FitzHerbert,  of  Twycross, 
the  22nd  August,  21  Henry  VL  The  arms— gu.  a  fess  chequy 
or  and  az. ,  betw.  three  eagles  displ.  of  the  second — belonged 
to  the  ancient  family  of  Kendall. 

Rev.  Joseph  Hollis. — Mr.  HoIHs  was  rector  of  Goddington 
and  vicar  of  Chesterton,  co.  Oxford,  and  vicar  of  Haddenham- 
cum-Cuddington,  co.  Buckingham  ;  he  was  Fellow  of  New 
College,  Oxford,  where  he  took  the  degree  of  B.C.L.  in  1791- 
He  died  in  June  or  July,  1826,  at  the  age  of  sixty-two. 
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ANTIQUES,  REPRODUCTIONS,  DECORATIONS,  AND  THE  WAR 

Oil  aciount  t)f  the  ilcprcsslun  iii  li.idc  coiisccniciil  upon  tlic  war,  and  lo  enable  u%  to  retain  our  large  staff 
of  trained  employees  and  workpeople  In  its  entirety,  we  are  prepared  to  quote  specially  reduced  prices  for 
cash  for  all  goods  selected  from  stock.     Estimates  for  Decorations  and  Constructional  work  on  very  favourable 

terms  in  order  to  stimulate  business. 


The  Cabinet  illustrated  is  a  further  good  example  of  the  collection  of 
Fine  Old  Mahogany  Cabinets  and  Bookcases  illustrated  in  the  last 
issue  of  "The  Connoisseur."    Enquiries  invited. 


73-85,  Ox-Ford  Street,  18,  East  57tH  Street, 
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The  Cojuioisseuy 


The  following  Message 

is  issued  by 

Her  Majesty  The  Queen : 

In  the  firm  belief  that  prevention  of  distress  is 
better  than  its  relief,  and  that  employnnent  is 
better  than  charity,  1  have  inaugurated  the^Queen's 
"  Work  for  Women "  Fund.  Its  objecfl  is  to 
provide  employment  for  as  many  as  possible  of  the 
women  of  this  country  who  have  been  thrown 
out  of  work  by  the  war. 

I  appeal  to  the  women  of  Great  Britain  to  help 
their  less  fortunate  sillers  through  this  fund. 


Her  Majesty  the  Queen  has  suggested  and  authorised 
the  formation,  and  has  graciously  consented  to  become 
the  president,  of  a  committee  for  raising  funds  to  find 
employment  for  women  thrown  out  of  work  by  the  war. 

H.R.  H.  Princess  Ale.xander  of  Teck  and  H.H. 
Princess  Victoria  of  Schleswig  -  Holstein  have  been 
pleased  to  accept  the  posts  of  \ice-presidents  of  the 
committee  ;  Lady  Crewe  is  its  chairman,  and  its  member- 
ship includes  Lady  Askwith,  Mrs.  Asquith,  Lady  13ryce, 
Mrs.  Austen  Chamberlain,  Lady  Derby,  Lady  Ilchester, 
Lady  Midleton,  Lady  NorthclifFe,  Mrs.  Pearson  (hon. 
treasurer),  Lady  Rothermere,  Mrs.  Leopold  de  Roths- 
child, Lady  Roxburgh  (hon.  secretary),  Mrs.  Arthur 
Sassoon,  and  the  Duchess  of  Wellington. 

The  purpose  of  the  committee,  which  is  known  as 
"The  Queen's  Work  for  Women  Fund,"  is  to  obtain 
money  for  the  relief  of  unemployment  among  women. 
It  is  a  collecting  and  not  an  administrative  body  ;  and 
the  large  funds  it  may  confidently  count  upon  raising 
will  be  spent  solely  on  schemes  devised  by  the  Central 
Committee  on  Women's  Employment. 

The  Central  Committee,  which  works  in  co-operation 
with  the  Government  Committee  and  with  local  com- 
mittees throughout  the  country,  is  a  strong  and  business- 
like body,  well  supported  by  expert  boards  of  commercial 
and  official  advisers.  Its  hon.  secretar)'  is  Miss  Mary  R. 
Macarthur  (Wimborne  House,  Arlington  Street,  S.W. ). 
Its  treasurer  is  Mrs.  H.  J.  Tennant.  The  officials 
include  Miss  Anderson  (H.M.  Principal  Lady  Inspector 
of  Factories),  Miss  Clapham  (Head,  Women's  Depart- 
ment Labour  Exchanges),  Miss  Durham  (L.  C.C. 
Technical  Training  Organiser),  Miss  Mona  Wilson 
(H.M.  Insurance  Commission),  Sir  George  .Askwith, 
and  Sir  Claud  Schuster. 

The  commercial  ad\  isers  will  include  many  well-known 
representatives  of  industry. 

WHAT  WILL  BE  DONE 

The  primary  function  of  the  Central  Committee  is  to 
think  out  and  to  put  into  operation  schemes  that,  while 
avoiding  any  interference  with  ordinary  trade,  will  provide 

October,  1914.— No.  clviii. 


work  for  women  and  girls  whom  the  war  has  thrown 
out  of  employment.  Among  its  subsidiary,  but  not  less 
valuable  activities,  it  considers  and  reports  upon  schemes 
of  employment  for  women  submitted  by  the  local  repre- 
sentative committees  or  other  bodies  to  the  Central 
Committee  ;  it  investigates  the  possibilities  of  a.  more 
equal  distribution  of  such  work  as  is  available  for  women 
through  the  ordinary  commercial  channels,  and  also  of 
finding  suitable  employment  for  higher-grade  workers  ; 
and  it  acts  as  a  bureau  of  ad\ice  and  guidance  for 
individuals  and  organisations,  and  a  connecting  link 
between  the  various  official  and  \  oluntary  agencies  that 
are  already  concerning  themselves  with  the  same  set  of 
problems. 

There  can  be  no  more  important  work  than  this.  The 
sufferings  of  war  fall  harder  on  women  than  on  men,  but 
hardest  of  all  on  the  women  who  are  deprived  of  their 
means  of  livelihood.  They  are  as  a  rule  but  poorly 
organised  or  not  organised  at  all,  their  resources  are  of 
the  slenderest,  and  they  have  next  to  nothing  to  fall  back 
ujion.  Moreover,  in  a  great  many  cases  they  are  com- 
pelled to  suffer  not  only  in  their  own  persons  but,  far 
more  poignantly,  in  the  persons  of  their  children  and  the 
care  of  the  home.  Every  one  of  us  must  have  come 
across  pitiable  instances  of  this  kind  during  tJie  past  few 
weeks  in  his  or  her  own  experience — instances  of  women 
despairingly  seeking  the  work  that  would  just  enable 
them  to  struggle  along,  and  every  one  of  us  must  have 
wished  that  some  efficient  and  workable  machinery 
existed  to  sa\  e  them  from  the  ab)  ss  of  destitution. 

NOT  CHARITY  BUT  WORK 

The  machinery  does  exist,  and  it  is  for  the  public  to 
see  that  it  is  not  thrown  out  of  gear  by  lack  of  funds. 
The  Central  Committee  on  Women's  Employment  is 
performing  the  most  useful  service  that  could  possibly 
be  rendered  at  such  a  time  as  this.  It  aims  not  at  the 
relief  of  distress  but  at  its  prevention.  It  offers  not 
charity  but  work.  The  women  who  are  out  of  employ- 
ment do  not  want  and  do  not  ask  for  doles.  They  do 
want  and  they  do  ask  for  work.  They  want  to  keep 
going  as  self-supporting  units  in  the  industrial  army  and 
not  to  become  a  burden  on  the  community.  They  want 
to  be  preserved  from  lapsing  into  the  state  where 
unearned  financial  relief  becomes  necessary  to  hold  body 
and  soul  together.  It  is  obvious,  moreover,  that  in  so 
preserving  them  and  in  securing  employment  for  many 
thousands  of  workless  women  the  Central  Committee  on 
Women's  Employment  will  accumulate  a  number  of 
articles  and  garments  that  may  fitly  be  given  away  to 
those  who  need  but  are  unable  to  pay  for  them.  This, 
of  course,  would  be  done  in  co-operation  with  the 
existing  local  machinery  for  the  relief  of  distress. 

The  purpose  of  "The  Queen's  Work  for  Women 
Fund "  is  to  raise  funds  that  this  admirable  work  may 
greatly  extend  its  beneficent  scope,  and  the  purpose  of 
this  appeal  is  to  urge  upon  everyone  the  supreme  and 
urgent  need  of  supporting  it. 

Surely  the  appeal  will  not  be  made  in  vain  to  women 
with  comfortable  homes  and  sufficient  means  to  keep 
their  own  families  from  feeling  the  pinch  of  want. 

The  money  collected  will  form  part  of  the  Prince  of 
Wales's  Fund,  but  the  executive  committee  of  the  fund 
have  arranged  that  it  shall  be  applied  exclusi\ely  to  the 
assistance  of  schemes  promoted  by  the  Central  Com- 
mittee on  Women's  Employ  ment  and  approved  by  the 
Government  Committee  on  the  Prevention  and  Relief  of 
Distress. 

Subscriptions  and  donations  (however  small)  should 
be  sent  to,  and  will  be  gratefully  acknowledged  by. 
Lady  Roxburgh,  acting  honorary  treasurer  in  Mrs.  C. 
Arthur  Pearson's  unavoidable  temporary  absence,  at 
Foley  House,  8,  Portland  Place,  London,  W. 

All  communications  concerning  the  work  of  the 
Central  Committee  on  Women's  Emplo\ment  should 
be  addressed  to  The  Secretary,  Wimborne  House, 
Arlington  Street,  London,  W. 
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of  every  kind  in  the  possession 
of  private  individuals,  now  for 

  sale  or  wanted.   

Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great  assistance 
in  bringing  Readers  of  The  Connoisseur  into  direct 
communication  with  private  individuals  desirous  of  baying 

or  SellinS  Works  of  Art,  Antiques,  Curios,  etc. 

When  other  means  have  proved  ineffectual,  an  adver- 
tisement in  The  Connoisseur  Register  has,  in  innumerable 
cases,  effected  a  sale.  Buyers  will  find  that  careful  perusal 
of  tliese  Mlumns  will  amply  repay  the  trouble  expended, 
as  the  advertisements  are  those  of  bona-ftde  private 
collectors. 

The  charge  is  2d.  per  word,  which  must  be  prepaid  and 


sent  in  by  the  1 4th  of  every  month  ;  special  terms  for  illus- 
trated announcements  from  the  Advertisement  IVIanager, 
Hanover  Buildings,  35-39,  Maddox  Street,  London,  W., 

to  whom  all  advertisements  should  be  addressed. 

All  replies  must  be  inserted  in  a  blank  envelope  with 

the  Register  Number  on  the  right-hand  top  corner,  with 

a  loose  penny  stamp  for  each  reply,  and  placed  in  an 
envelope  to  be  addressed  to  The  Connoisscur  Register, 
Hanover  Buildings,  35-39,  Maddox  Street,  London,  W. 

No  responsibility  is  taicen  by  the  proprietors  of  The 
Connoisseur  with  regard  to  any  sales  effected. 


SPECIAL  NOTICE. —  No  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer  should  appear  in  these  columns. 


Pictures  Wanted  by  Frank  Buchser  (also  signed 
F.B.),  painted  in  England,  1853-66.  Offer  subject  and 
price.  [No.  R6,6So 

Wanted.— Prints  published  by  W.  H.  Wliite,  14, 
Brownlow  Street,  Holborn,  August  ist,  1825  : 

7'he  J'tinch  Bowl,  llie  Pinch  of  Siuiff,  The  Beeswing, 
Tlie  Black  Draught.  [No.  K6,68i 


OXFORP 

Sectional  Bookcase 

will  be  found  the  most  aatisfactory 
solution  of  the  book-housing  prob* 
lem.    An  elegant  piece  of  furniture 
in  itself,  it  has  no  unsightly  metal 
bands,  rollers  or  felt  strips,  and  is 
the  only  sectional  bookcase  which 
does  not  give  an  '  Office'  appearance 
to  a  room.    No  deal  or  common 
wood  is  used  in  any  part  of  it. 
W rite  for  booklet,  post  free  from  the 
Inventors  and  Maimers: 

WILLIAM  BAKER  &  Co., 

Library  Specialisls,  OXFORD. 

Established  over  100  years. 


JAMES  RIMELL  &  SON 

Book  and  Printsellers, 

53,  SHAFTESBURY  AVENUE,  W. 
and  39,  DUKE  STl^EET,  ST.  JAMES',  S.W. 


LONDON 


CATALOGUES  OF  BOOKS  AND  ENGRAVINGS 
FREQUENTLY  ISSUED.    Post  free  on  application. 

No.  236.   Books  on  the  Fine  Arts.   1361  items. 

No.  237.   Engraved  British  Portraits,  Part  I.  (A  to  F). 
885  items. 


BOOKS  AND 
EXCHANGED. 


ENGRAVINGS    BOUGHT  OH 
VALUATIONS  MADE. 


October,  1914. — No.  clviii. 


Fifteenth=Century  Oak  Panelling:  (unique  pattern) 
for   sale.     Photo  sent.  [No.  R6,682 

Wanted.— Old  Cast=Brass  Horse  Amulets.  Originals 
to  be  forwarded  on  approval  or  photographs  sent. 

[No.  R6,683 

Genuine  Antiques  for  Sale.  —  Charles  11.  Chairs; 
fine  Oak  Cabinet.  [No.  R6,684 

Rare  Chippendale  Claw-and-Ball  Foot  Table,  £14  los. 

[No.  R6,685 

Antique  Dresser,  £12  los.  ;  Antique  Buffet,  ;^i6  los. 

[No.  K6,686 

Old  Chippendale  Chairs  and  Tables,  Bureau,  for 
sale.  No.  R6,687 

Wanted.  — "  London "  Almanacks,  i8th  and  19th 
Centuries.  [No.  R6,688 

Old  Oak  Collector  (unable  to  use)  offers  Jacobean 
Panelled  Room,  carved  frieze  and  chimney= 
piece;  also  Charles  II.  Staircase  (four  flights), 
alternate  spiral  balusters.  [No.  R6,689 

Mahogany  Table,  5  ft.  by  30  in.,  richly  carved  legs,  onyx 
top,  with  ormolu  mounts.    Sacrifice,  £4.     [No.  R6,690 

Antique  Gold  Watch. — Maker,  "  Johnson,  Liverpool,  1814." 
Good  going  condition.  [No.  R6,69l 

Wanted.— Arundel  Society's  Prints.        [No.  R6,692 

Wanted.- A  good  specimen  of  Needlework  Box  or 

Miniature  Cabinet  (Stuart  period).  [No.  R6,693 
Netsuke.— Gentleman  wishes  to  sell  his  Collection 

of  220  Netsuke.      Write  [No.  R6,694 

Wanted.— Patch-Boxes,  with  Views  of  Bath. 

[No.  R6,695 

ALLEN  &  CO.,  s.  The  Facade, 
CHARING  CBOSS,  W.C. 

Early  Arms.  —  Antiques.  —  Curios. 
Curious  old  Clocks  and  Entravings  a  Speciality. 


AUCTION    SALE  PRICES 

THE    NEXT    NUMBER   WILL    BE  PUBLISHED 
SEPTEMBER  30TH. 
Quarterly,  Price  5/-  net.  Annual  Subscription,  21/-  post  free. 

IV. 


The  Connoisseur 


SALE  of  ANTIQUES 

The  laro;cst  stock  in  London  of  Antique  Embroideries, 
Brocades,  Old  Knolish  Kmhroidered  l^ictures,  Rare  Stuart 
Relics  and  Samplers,  includino;  main  rare  and  interesting  pieces. 


OLD 

HKAI)  BAGS 
with  original 
clasps  aiul 
chains. 


OLD  LACE. 
OLD  GLASS. 
OLD  CHINA. 


Mounting  and 
Cleaning  old 
work  a  speciality. 

Estimates  free. 


Cieoigian  Needlework  Picture,  original  (jilt  Frame.    Size,  i8  in.  by  23  in. 


WANTED  TO 
PURCHASE  — 
Stuart 
Embroidered 
Gloves  &  Curios. 


Pair  of  Georgian  Silk  Needlework  Pictures,         Georgian  Silk  Needlework  Picture,  original  Pair  of  Georgian  Silk  Needlework  Pictures, 


original  Gilt  Frames.    Size,  18  in.  by  21  in. 


Gilt  Frame.     Size,  15  in.  by  18  in. 


original  Gilt  Frames.    Size,  18  in.  by  21  in. 


DEBENHAM  6  FREEBODY 


WIGMORE  STREET 


LONDON,  W. 


V. 


The  Connoisseur 

The  Connoisseur 

(Edited  by  J.  T.  HERBERT  BAILY.) 

Editorial,  Advertisement,  and   Publishing  Offices :  Hanover  Buildings, 

35-39,  Maddox  Street,  W. 

Tel.   No.  7995   GERRARD.  Telegrams— NOVEDAD   REG.  Cables— NOVEDAD,  ENGLAND. 

Contents. 

VOL.  XL.  October,  1914.  No.  CLVIIL 

PAGE 

BRITISH   MILITARY  AND  NAVAL   PRINTS.     Part  I.     By  C.  Reginald  Grundy.  (With 

nineteen  illustrations)       -  ........67 

ST.  GILES-IN-THE-FIELDS.     By  Ronald  Clowes.     (With  seven  ilkistrations)      -       ...  85 

NOTES.      (With  one  illustration)  96 

{^Continued  on  page  VIII. 


XambCrtt  silversmiths 

TO  H.M.  THE  KING. 

Goldsmiths  &  Jewellers, 

COVENTRY  ST.,  PICCADILLY,  LONDON,  W. 


ANTIQUE   FRtNCH  SILVER. 

a  large  anC>  unique  selection  of  liable,  3ccorative 
anD  ^Ecclesiastical  Silver  anO  Silver=6ilt  plate. 


ANTIQUE    SILVER.  OLD    SHEFFIELD  PLATE. 


OLD      PLATE     AND      JEWELS      BOUGHT      OR  EXCHANGED. 
October,  1914.— No.  clviii. 


ilntique  Siluer  Plate,  3cu)clleri?,  inmiaturcs, 
enamels.  Old  CDina,  $c.  ''"*''*gI"u?«e 


J.ELLETTLAKE&SON 


43  High  Street,  Exeter 


GOLDSMITHS  &  SILVERSMITHS 
WATCHMAKERS 

Established  1833  Telephone  320 


Expanding  Gold   Bracelets,  Service    Silver  Watches, 

with   reliable  Watches.  with     Leather  Wristlets, 

Guaranteed  from  84/-  Guaranteed,    from  21/- 


The  Connoisseur 


The  Connoisseur 
CONTENTS— c<?n^mae(/  from  Page  VI 


PAGE 


NOTES  AND  QUERIES.     (With  four  iUystrations) 


98 


IN  THE  SALE  ROOM  103 


CURRENT  ART  NOTES.     (With  two  illustrations) 


THE  CONNOISSEUR  BOOKSHELF.     (With  three  illustrations) 


117 


ANSWERS  TO  CORRESPONDENTS 


HERALDIC  CORRESPONDENCE  124 

\^Continued  on  page  X. 


Telegraphic  Address:  Telephone:  288-72 

"Kleinberg^,  Paris"   

"Sperberge,  New  York"        Established  1848 


P.  Kleinberger 

PARIS, 

9  rue  de  I'Echelle 

NEW   YORK  BRANCH: 

709,  Fifth  Avenue 

First-class 
Old  Paintings 


Speciality: 

Dutch  and  Flemish  Schools 


High-class  Primitives  of  all  Schools 


TT/ze  Connoisseur  s  Choice 

REAL 

DEVONSHIRE 
VIOLETS 

Distinguished  for  its  subtle 
and  elusive  emanations — 
exadlly  reproducing  the 
delicate  charm  of  the  violet 


SCENT 
2/-.  3/6,  5/-,  6/6 


This  elusive  scent  has  been  fixed  with 
absolute  fidelity,  giving  tlie  true  odour 
of    a   bed    of   fresh  growing  violets 


Chief  London  Branch : 


182  Regent  Street 
w. 

Boots  Cash  Chemists  (Southern)  Ltd. 


October,  1914.— No.  civiii. 


VIII. 


The  Connoisseur 


GEO.  TROLLOPE  &  SONS 

WEST  HALKIN  STREET, 
BELGRAVE  SQUARE,  S.W. 

Geo.  Trollopf.  &  Sons  and  Colls  &  Sons,  Ltd. 


IX. 


The  Connoisseur 
CONTENTS— con^maec/  from  Page  VIII. 


PLATES. 

OFFICER  OF  THE  87TH  (OR   ROYAL   IRISH)   FUSILIERS.     By  L.   Mansion  and 

St.  Eschauzier  Frontispiece 

OFFICER  OF  THE  2ND  (R.N.  BRIT.)  DRAGOONS  (NOW  KNOWN  AS  THE  SCOTS 

GREYS).    By  L.  Mansion  and  St.  Eschauzier  -       -  page  83 

LOYAL    ASSOCIATED    WARD    AND    VOLUNTEER    CORPS    OF    THE    CITY  OF 

LONDON.     By  M.  Place,  after  R.  K.  Porter,  1799  „  loi 

PORTRAIT  OF  GEORGE  DANCE,  R.A.     By  Sir  Thomas  Lawrence,  P.R.A.  -       -      -      „  iii 

LORD  NELSON.     From  the  Enamel  by  Henry  Bone,  after  P'rancis  Lemuel  Abbott        -  (on  cover) 


FENTON  &  SONS, 


H 


II,  New  Oxford  Street, 
LONDON 

(ESTABUSHED  1880) 

AVE  a  Large  Collection  of 
Old  English  &  Foreign 

nxm  $  Jlrmour, 

Antiqne  China,  Furniture, 
iVletal*work,  Carved  Oak, 
Cariosities  and  Antiquities 
of  all  kinds. 

II,  New  Oxford  Street  [."^rieKh 


Library 
Museum) 


ARTICLES 

TO  THESE 
WANTED  • 


TOM  BSOWN 
A  LAUDER 


Ifc,  17  Charing 
Cross  Rinsions 


^^^^^^  GLASGOIW 


Fine  specimens  of  Old  Wedgwood,  green  decoration  on  white  ground,  with 
pale  purple  medallions. 

MACFARLANE  81  SMITH 

Jlnlique  'Dealers         ^^^^^  ^^^^^^  CARLISLE 

And  also  at 

186  &  188  West  Regent  Street  &  118  Main  Street,  BIythswood  Square,  GLASGOW 
Telegrams:  "Redecorate,  Glasgow" 


Every  Visitor  to 

GLOUCESTER 

should  call  at 

The  Old  Cariosity  Shop 

NORTHGATE  STREET 


Immense  Stock  to  select  from 


LEA  &  Co. 

Troprictors 
Telephone  267 


Old  Carved  Oak  Bedstead, 
£49  0  0      Carriage  paid 


October,  1914.— No.  clviji. 


M  I  N  I  ATU  R  E 


The  Connoisseur 

OLD  ENGLISH 


PORCELAIN 


Lowestoft  — 7.  Derby— 5,  15.  19,  21.  Chamberlain  s  Worcester  — 12,  14,  20.  Spode— 4,  6.  8-10.  13,  16  Rockingham— 2,  3- 

Swansea    1.  18.  22.         Davenport — 11.  Coalbrookdale — 17,  23. 

LAW,  FOULSHAM*&  COLE    ::   7,  South  Molton  Street 

)  1  wo  iiiiiiul^'s'  v\alk  fr>'!ii  r...nil  Street  Tubr  Station,  London.  W.) 


powcU  &  powcU,  Ltd., 

17.  Old  Bond  Street, 
BATH, 

Will  allow    lO'n   for  cash   off   any   article   in  stock 
during  the  war. 


Genuine  Hntique  i^urniture. 
photos  and  particulars,  post  free. 


Miss  FALCKE 

 ANTIQUITIES  


30,  Dover  Street, 
Piccadilly,  W. 


A  specially  fine  collection  of 
Old   Chelsea,   Derby,-  Spode, 
Rockingham,  Worcester,  etc., 
many  marked  pieces;  some  choice 
examples  of  Old  Furniture; 
a    pair  of   very   fine  Italian 
...^    Green  Lacquer  Cabinets,  very 
small,   painted  in  figure  sub- 
>ects ;    Antique    Mirrors  and 
Pictures;   Flower  Subjects  in 
Oils  ;   many  dainty  specimens 
of  Old  Needlework  and  Bead- 
work,  such  as  usually  appeal 
to  Collectors  and  American  Visitors  for  souvenirs.    Also  a  large 
Collection  of  Miniature   China  and  some  good  Old  Engravings 
printed  in  colours. 


Some  Bargains  now  being  offered 

Child's  Tea  Service  complete,  in  Worcester  transfer  black, 

Chamberlain's  £4 
Quaint  old  Staffs.   Doll's   Dinner  Service,  in  green  spring 

decoration  •■  £3 
Eight    Cups    and    Saucers    and    Basin,    fine  decoration, 

Worcester.  F.  B.  &  B.   £2 

Fine  Liverpool  Coffee  Pot  and  Bowl,  black  transfer,  the  two  35  - 
Crescent  Worcester  Cup  and  Saucer,  blue  and  gold  decoration  1  O  - 
Pair  of  earliest  Wedgwood  Teapoys,  transfer  decorations. 

marked  4-5'- 
Three  rare  small  Bristol  Delft  Plates,  landscapes  in  blue  £2 

J.KYRLE  FLETCHER^'?'; 

79  High  Street,  The  Bridge,  Newport,  Mon. 


1    :  v.-x-V-  >iJt^^- 


FOR 
SALH. 


Oriental  Tile 
Fountain. 
Unique  XVth 
century  piece, 
about 

9  ft.  bv4.l  ft. 


The  illustration 
shows  the  front 
view  and  the 
panel  taken 
from  the  centre 
of  the  back, 
which  is  a 
unique  example 
of  the  finest  Tile 
work  of  the 
period. 


To  appreciate 
the  beauty  of 
the  \\"ork,  a 
visit  should  be 
made  to 
Carville  Hall. 
Kew  Bridge, 
where  it  is  orv 
view. 


For  price  and  further  particulars  apply  to  Box  No.  118,  c/o  The 
Connoisseur,  35,  39,  Maddox  Street,  W. 


XI. 


The  Conmisseur 


Telephone:    Mayfair,  6158 


ARTHUR  ACKERMANN  6  SON,  Ltd. 

157a,   NEW    BOND    STREET,  W. 

€xDibitjon  of  Old  Coloured  Sportina  and  militarp  Prints  and  Paintinas 

WANTED   TO   PURCHASE   OLD   SPORTING   AND   FANCY  PRINTS 


ANTIQUE  FURNITURE  for  the  Home. 
Price  List  of  genuine  old  Bureaux,  Cheats, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from  James  W.  Partridge,  The  Bank, 
Alvechurch,  Worcestershire. 

THE  CITY  OF  CHURCHES-  BRISTOL 
Superb  stock  of  fine  Antiques, 

and  any  article  REPRODUCED  from  the  original 
examples    at    cost    of    modern    manufacture  only. 

WOOD   cS  HEMMONS 

Established  in  the  Georgian  age. 

Large  Stock  of  Old 
English  Furniture,  unrestored. 
Antique  Dealer,    BISHOP'S  STORTFOHD. 


PIPER, 


Tirade  Supplied. 


telephone  26. 


FIRE-BACKS  ♦  ♦  FIRE-DOGS 


Ph»tos.     Trade  Supplied. 


CHAS.  WAYTE,  EOENBRIOCE,  KENT 


OLD  OAK  IN  LAKELAND 


-Th«  home  of  Ruskin  and  of  the  Poets 
Coleridge,  Southey,  and  Wordsworth. 
FOR  SALE.— Fid*  Old  Jacobean  Cabinets,  Chests, 
Tables.   Chairs,  Settles,  Dressers,  Wardrobes,  etc. 

W.  H.  MAWSON.  13  &  15  Lake  Rd.,  Keswick,  Cumberland. 

KATE  FRESCO,     68,  Lincoln's  Inn  Fields,  W.C. 

The  finest  collection  in  London  of  Blue  and  W  hite  and  Coloured  OLD 
DELFT  TILES.  Also  a  large  quantity  of  Old  Oak  Panellin(.  Fine 
Old  Nankin  Porcelain,  English  Pottery.  Worcester,  Delft  Ware,  Glass, 
Brassnars,  Vc,  Vc.    Special :  Fine  Collection  of  Old  Glass.  Enquiries. 

Fin,  pitces  of  Eighteenth  Cntury 
English  and  Irijsh  Fvmttan  of 
onqutitionable  airtbtnticttf . 


B 


RADY  &  SONS 


Established  OT«r  50  years. 
Telephone  3»29. 
8,    UPPER    LIFFEY  STREET, 


DUBLIN 


Ee  A.  JOHNSON      WANTED  to  PURCHASE 


VALUATIONS  (Special  Fee) 
49  MUSEUM  STREET, 
New  Oxford  Street,  W.C. 

Telephone   No.  Gerrard  8934 


OLD  CHINESE  and 
EARLY  ENGLISH 
PORCELAIN  .  .  . 


Cnr  A  WDC  Our  Catalogue  gives  prices  for  British  Colonial  Stamps 
O  1  AlVlrCj  from  Id.  to  £50  each.  Sets.  6d.  to  £14.  Packets.  2s. 
to  £225  each.    Post  free.    Bridger  &  Kay,  71,  Fleet  St.,  London,  E.C. 

ANTIQUE  PEWTER. 

We  specialise  in  Old  Pewter,  and  invite  Collectors 
to  write  us  for  Photographs  and  Descriptive  List 
of  pieces  in  stock,  issued  periodically  

H.    &   A.    Kl  M  B  E  LL, 

182,  Aldersgate  Street,  London,  E.C. 

E.  HARRISON.  47,  DuKe  Street, 
Manchester  Sq.,  W.       '°  Waiuce Coiuction). 

WANTED.— Genuine  Old  Hunting,  Racing 
and  Coaching   Paintings    and  Engravings. 

R.  E.  TREASURE,  flntiquc  ?urnilurc  Dealer, 

has  removed  to  larger  and  more  commodious  premiiM— 

3,  North  Road  (off  Church  St.),  PRESTON. 

Also  12S,  High  Holborn,  LONDON,  W.C. 

FOR   SALE.— Mahogany  serpentine  front   SIDEBOARD   in  fine 

original  condition,  6  ft.  3  in.  long. 
<S.  W.  FORD  &  SON,  IMEWARK-OIM-TRENX 
And  290,  Glossop  Road,  Sheffield, 

October,  19M.— No.  clviii. 


S    G    FFNTftN  °f  Antiques, 

^*    *•  ^'i'      vrll  War  Medals.  Military  Relics.  &c. 

FOR  SALE. — A  fine  Portrait  of  Washington,  attributed  to  Stuart. 

Collections  of  China.  Pottery,  Arms,  Ethnographical  and  Prehistoric 
Objects,  War  Medals,  &c.,  arranged  and  catalogued. 


33  Cranbourn  Street 


London,  W.C. 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 
Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England. 

25  \Vheelback'Arm  Chairs ;  100  Wlieelback  Chairs  (singles) ; 
50  Oak  Gate-leg  Tables ;  25  Oak  Coi¥ers.  All  genuine  old  at 

Prentice's  Antique  Stores,  44,  Sheep  St.,  Bicester. 

Baxter  Oil  Prints.  Fine  collection  always  in  stock. 
Old  English  China  and  Pottery.  Many  fine  and  rare 
marked  specimens. 

C.  L.  PICKARD,  12,  GUILDFORD  STREET,  LEEDS 

Bntiqucs  antiques  antiques 

NOW  READY  and  Post  Free,  SUPPLEMENTARY  CATALOGUE,  containing 
RECENT    PURCHASES  of    Rare   Genuine  Bntiqucs, 
Bric-a-Brac,  Curios.  Objets  d'Art,  &c.,  &c.,  on  Sale  by 

FRANK     U.      E  A  R  L.  E 

THE   Blltique   galleries.   Cambridge  Honae,  St.  Ethelbert's  Gate. 

and  The  "  Corfew "  Lodge  (129  Earlliam  Eoadi,  NORWICH,  Eng. 

Overseas  and  other  visitors  are  specially  invited  to  visit  the  quaint  old  Gothic  Residence, 
"  Curfew  "  Lodge,  and  its  fine  collection.    All  are  marlced  in  plain  figures. 
Telephones :— Cambridge  House,  No.  599.   "Curfew"  Looge,  No.  861. 
A  Fine  Collection  of  Genuine  Old  Glass.      BlltiquCS  purchased  to  any  amount. 

GENUINE  ARMOUR,  ARiVIS,  &  SAVACE  CURIOSITIES  for  decoration. 
OLDMAN,  77,  Brixton  Hill,  London,  S.W.     Tel. :  Brixttn  1065. 


For  genuine  and  fine  specimens  of 
Antique  China,  Glass.  Salt  Glaze, 
Whieldon  and  other  early  Pottery. 
Baxter  and  Le  Blond  Prints,  6cc. 

ERNEST  ETHEHIDGE, 

25  John  Bright  Street,  BIRMINGHAM 


Telephone : 
Midland  2404 


ARTHUR  JOHNSON 


10  DAVIES  STREET 
BERKELEY  SQUARE 

  TrI.  No.  4215  Mayfair 


w. 


A  SPECIALITY   

Old  Chinese  Vases 
mounted  as  Lamps 

DESIGNS  SUBMITTED 


OiPPainting  of  the  interior  of  Aerschot  Cathedral, 

Belgium,  destroyed -by  the  Germans.  This  beautiful  picture  took  the 
artist,  Augusta  Bentley,  over  two  years  to  paint.    Size  :  2^  ft.  x  4  ft. 

Crown  and  Mitre 
  Buildings   


CLEMENTS  &  Co. 


CARLISLE 


TQTAUI  EV    inUlhlCTniJ    Open  to  buy  marked  Swansea 
.  O  I  nRLCT'UUnnO  I  Un    and  NantgarwChlna  ware  and 

PICTURE  RESTORING  ARTIST        Iron  Decorated  Tea  Trays,  &c. 

Estibushed  1790     CHURCH  STREET,  SWANSEA 

WANTED,  from  private  sources,  Old  China,  Glass, 
Prints  and  Engravings,  Furniture,  etc.  High  price  paid 
for  fine  specimens. 

H.  A.  HACKETT,  8,  Perry  Road,  BRISTOL. 

A.  SPARKS  &  CO. 

Expert  Restorers  of  Valuable  China.  Missing 
pieces  replaced  in  Porcelain,  Pottery,  China,  etc, 
and  colours  and  glazes  matched  to  defy  detection 

13,  PEMBRIDGE  ROAD,  BAYSWATER,  W. 

China  Figures  Wanted— condition  immaterial 

XII. 


T/ic  ( '()//r/(>/ssc//r 


H.  VAN  KOERT  &  Co.,  Restorers  of  Old  China,  Enamels,  &c. 

Ht-K  I"  lii  iiiK  l»  til'-  notice  of  llic  ir  immcrous  i  ustonu-i  s  that  tlit-y  liave  now  Hiiccccdcd  in  making  parlH  in  real  cliiiia,  liavin^ 
overcome  the  great  difficulty  in  malcliinn  of  v.\i\7i:>i  and  i  olourw  willi  .sue  I.  a<  <  i.rac  y  as  to  Knnn  l.a<  k  tlx-  value  of  tlic  once 
forlorn  specimens  of  Old  and  Valuahic-  C  Inna.  38,   HaHWay    StfCCt,  W 


Telephone 
11S(>  City 


C.  ANDRADE 

ISv.ilvr  in  l  ine  Onciil.il  Cliiii.i 
.iriil  Old  Unfilisli  I'ottcry 

24  Ryder  Street,  St.  James's 


Irlr/ihii 


mini  lli(/nlt 


Wanted  to  purchase  for  cash, 
Ware  Specimens  of  Pottery  and  Porcelain 


^'^'"ccHucrcastlcS^""'''- 


Our  Specialities  arc  : 
Old  English  Porcelain, 
Silver  and 
Sheffield  Plate, 
Old  Sevres  Porcelain, 
Old  Oriental  Porcelain 


GENUINE  ANTIQUES 

Lanman,  Framlingham,  Suffolk 

ALL    GOODS  GUARANTEED 

GENUINE    ANTIQUE  FURNITURE 

Bookcases,  W'ardrolics,  Chairs,  ^yc.      Several  choice  specimens. 
WE    CATER   FOR   THE  TRADE 

BEEHIVE   UNREDEEMED    PLEDGE  STORES 
71    WeeK    Street,  MAIDSTONE 

THE  COLSON  COLLECTION. 

This  valuable  collection  of  Antique  English  and  French  Furniture, 
China,  Curios,  Works  of  Art,  etc.  for  sale  at 

THE  WYKEHAM  ANTIQUE  GALLERY, 
  10,   Tlie   Square,  WINCHESTER,   

OLD  LACQUER  RESTORED 

Grandfather  Clocks,  Chinese   Cabinets,  £ic. 

CHINESE  DECORATIONS 

Wall  Panels,  6c.         JET       'Phone—North  2010 

W.  BRADWELL,  Studio.  116  BRECKNOCK  ROAD,  N. 


ANTIQUES    IN  CI.ASOOW 

ErnilMTAIKlir  DDAI\ir    li-'''  se\criil  Sliowroonis  ni  uhich  is 
.    rUUN  1  AlilL-DKUUlE    J.^pliiycd  :.n  intercstinK  collecli.-n  of 

Antique   Furniture.  China,   Brass,  Pewter, 
AT  .  .  .  Silver,  Sheffield  Hate,  Jewellery,  Ci  Lace. 

286  6  288,  Renfrew  Street,  Charing  Cross. 
"Branch  for  Decoration :— 254,  Woodlands  Road. 


LUNPON  IlKANCH  ; 

"  rhe  Ncuk."  a6,  1'ortnc.l  Street. 
LiiicoJu  s  Inn  I'Iclds,  London,  W,C, 


l  ORFICN  AGPNTY 

(  .lie  I^iliertad  134'). 

Muenoi  Airet,  T|]i!  Arccntine. 


ALBERT  GOLD 

POTTERS  BAR 
MIDDLESEX 


Genuine  Antique  Furniture,  A 
set  of  7  Carved  Chippendale 
Chairs,  each  one  in  oriKinal  con- 
dition. Price  f.40.  Also  several 
interesting  Walnut  pieces 


I.gJ.ASHFORD.Ltd. 

SAXMUNDHAM  AND  ALDEBURGH. 


ANTIQUE  VEALKRS 
AM)  COLLECTORS. 

One  of  the  Inrnest  stocKs 
in   the   Knstern  Counties. 


E.  A.  LINDOW,  I,  Sandgate  Road,  fOLKESTONE 

Old  Engravings,  English  Pottery  &  China,  and  Old  English  Glass. 
Speciality:    Une  Impressions,  Old  \tezzotints,  and  Coloured 
Engravings. 

Old  English  Bracket  Clock,  Khony  Case,  brass  handle  on  top  and 
inhud  brass  in  door  and  sides.  Crown  wheel  escapement,  striliinj;  hours. 
In  perfect  order.  JCI5,  .^Iso  Antique  Mahogany  Grandfather  Quarter 
Chime  Clock,  7  ft.  hii^li.  Inlaid  Case,  Urass  Dial,  ,£20, 

O.  B.  CHAMBERS, 
Watchmaker  and  Jeweller,  37,  Market  Place,  WARMINSTER. 

FOR  SALE,    Massive  Hand-carved  Old  Oak  Sideboard, 

\  life-size  carved  figures,  spacious,  price  £200. 
For  printed  particulars  and  photograph  apply  : — 

JENKINSON    &   SON.   Auctioneers,  WORKINGTON 

W.  J.  MCCOY  &  SONS,  LTD. 

BELFAST. 
Dealers  in  HntiqUCS^  Old  Prints,  &c. 

  Genuine  Examples  always  on  hand.  


^  ^        Tf*  m  \,    Qprosite  Tube  Stati 


34  -*i 
STREET,  W. 

Onroatte  Tube  Station,  Tottenliam  Court  Road 


INSPECTION 

CORDIALLY 

INVITED 


SPECIAL  NOTICE 

AN  Enquir\-  Department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information 
regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon  which  is  pi-inted 
L  upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation, 
or  sent  direct  per  return  of  post  for  a  small  fee.  Expert  opinions  can  be  given  as  to  the  value  and  origin  of  any 
objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within  a 
day  or  two  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  oflfices 
at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to 
our  "Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  may 
assist  in  solving  them.  Photographs  of  pictures  tor  identification  will  be  inserted  on  this  page  if  a  fee  of  half-a-guinea  is 
paid  to  cover  cost  of  making  block,  etc.  Information  so  obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue. 
All  communications  and  goods  relating  to  the  Enquir\-  Department  should  be  addressed  to  tJie  Enquir\-  Manager, 
The  Connoisseur,  Hanover  Buildings,  35  to  39,  Maddox  Street.  London,  W.  Tel.  No.  7995  Gerrard. 

SEE   FOLLOWING    PAGE   FOR    ENQUIRY  COUPON. 
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The  Connoisseur 

prot  %.  (Srassi 

5  lOia  t)ella  Scala 

^Florence 


IMPORTANT  Collection  of 
Antiquities  in 
Pictures,  Bronzes,  and  sculpture 


ANTIQUITIES 


GALERIE  SIMONETTI 

11  Via  Vittonia  Colonna, 
Palazzo  Simonetti, 

The  most  Important  Collection  of  Art  of  all  periods 


BEAUTIFUL  BOORS 


PROFUSELY  ILLUSTRATED 


ISSUED  BY  THE  CONNOISSEUR 


MATTHEW  WILLIAM  PETERS,  R.A.-  By  Lady  Victoria  Manners     -      -    Cloth  only,  10/6  net. 

History  of  the  Spur       -         -        -  By  C.  de  Lacy  Lacy  10/6  net. 

SIR  HENRY  BAEBURN,  R.A.     -        -  By  James  Greig       -       -       -    Cloth,  7/6,  Paper,  5/-  net. 

George  Morland     -         -        -        -  By  J.  T.  Herbert  Baily    -       -    Cloth,  7/6,  Paper,  5/-  net. 

FRANCESCO  BARTOLOZZI  By  J,  T.  Herbert  Bally    -      -    Cloth,  7/6,  Paper,  4/-  net. 

{Slightly  damaged) 

Francois  Boucher  -        -        -  By  Haldane  Macfall       -       -    Cloth,  7/6,  Paper,  5/-  net. 

FRANCIS  WHEATLEY,  R.A.      -  By  William  Roberts       -      -   Cloth,  7/6,  Paper,  5/-  net. 
(Containing  11  of  "The  Cries  of 
London,"  in  colour) 

James  Ward,  R.A.  -         -         -  By  C.  Regld.  Grundy      -       .    Cloth,  7/6,  Paper,  5/- net. 

John  Downman,  A.R.A.        -        -  By  G.  C.  Williamson,  Litt.D.       -       -       Paper,  5/- net. 

OLD  SPORTING  PRINTS  ...  By  Ralph  Nevil  Paper,  10/6  net. 

l.Oiily  a  frw  ItfO 


From  all   Booksellers  or   Newsagents  ;   or  if  4d.   is  enclosed   for  Postage,   from  the  Publishers  — 

The  Connoisseur,  Hanover  Buildings,  35  to  39  Maddox  Street,  London,  W. 


INDEX  &  TITLE  PAGE  TO  VOLUME  XXXIX.  OF  THE  CONNOISSEUR 

NOW   ON   SALE  SIXPENCE  NETT 

All  the  previous  indexes  for  Volumes  I.  to  XXXVIII.  can  also  be  obtained  at  the  same  price 
FROM  ANY  BOOKSELLER  OR  NEWSAGEMT,  OR  POST  FREE  FROM  THE  PUBLISHERS,  35-39,  MADDOX  ST.,  LONDON,  W. 


Reference  No. 


For  Office  use  only. 


ANSWERS  TO  CORRESPONDENTS. 


ENSIUIRY  COUPON. 


OCTOBER, 
1914. 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 

Address  in  full   

Subject  of  enquiry  „  


Date  1914. 

N.B.-FOR  PARTICULARS  REGARDING  THE  USE  OF  THIS  COUPON  SEE  PRECEDING  PAGE. 

October,  1914.— No.  clviii.  XIV. 


The  Connoisseur 


Barkery 

p/Kensington 

The  buying  of  Antique  Furniture  would 
prove  a  safe  investment  just  now. 
John  Barker  &  Co.  Ltd.  beg  to  announce 
that  they  have  been  able  to  make  some 
exceptional  purchases  during  the  present 
crisis,  and  are  offering  same  at  the 
smallest  margin  of  profit.  The  Galleries 
abound  with  Antiques  of  all  descriptions. 

Several  fine  Sets  of  Chippendale  Chairs, 
Old  Sheraton  Sideboards,  Old  English 
Bracket  Clocks,  and  an  exceptionally  fine 
Old  Chippendale  Grandfather  Clock, 
chiming,  and  in  its  original  condition. 

Fine  Old  Oak  Panelled  Room  of  the 
Elizabethan  period,  and  a  quantity  of 
genuine  Old  Oak  Furniture. 

John  Barker  (Sfua  :  Antique.  &  Modern  Furniture  :  Kensington  W 


.A  genuine  old  William  and  Mary  Marqueterie  Chest  of 
3  long  and  2  short  drawers,  r»  i  o  •  t  f\  >  f\ 
3'  2  wide  X  3'  2  high    X 1 0  •    1 U  •  U 


I* 
❖ 

I* 
❖ 

I* 
❖ 

❖ 

I" 

❖ 

❖ 
❖ 
❖ 

❖ 
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THE  CONNOISSEUR  and 
BOOKS  PUBLISHED  BY 
THE  CONNOISSEUR 

may  be  obtained  from  all  Foreign  and 
Colonial  Booksellers,  including  the  loHowing  : 

CONTINENTAL  and  GENERAL  AGENTS. 

F.  A.  Brockhals.  16,  Querstrasse,  Leipsic. 

W.  Dawson  &  Sons,  Export  Department,  St.  Dunstan's 

Hciise.  Fetter  Lane,  E.G. 
HeiSEBAK  &  Co..  5S.  Weissenburgstrasse,  Cologne. 
F.  Tessast  Pai.s.  21.  Farringdon  Avenue.  E.C.,aad  Paris. 
Saarbach  &  Co..  London,  Pans,  Mainz.  Milan. 
SiHPKis.   Marshau.    &    Co.,    Export  Departinent. 

4.  Stationers'  Hall  Court,  E.G. 
Bbektaxo"s  Library.  Avenue  de  TOpera.  Pans. 
Galicsam's  Library.  224.  Rue  de  Rivoli,  Paris. 
W.  H.  SsiiTH  &  So.v.  248.  Rue  de  Rivoli,  Paris. 

AUSTRALASIA. 

Gordon  &  Gotch.  124.  Queen  Street,  Melbourne:  and 

Branches. 

SOUTH  AFRICA. 

Central  News  AgenO'.  Johannesburg.  Capetown,  and 
Branches. 

W.  Dawson  &  Sons  (S.-A.)  Ltd.,  Capetown  &  Johannesburg 
INDIA. 

H:gcinbotha5!  i  Go.,  Mount  Road,  Madras. 
LNITED  STATES. 

Internatio.val  News  Co..  Duare  Street,  New  York. 
CANADA. 

Copp.  CUARK  &  Go..  Si.  Front  Street  West.  Toronto. 

W.  Daw  son  &  Sons,  Tanner  and  Gates  Building,  Toronto. 

IHPERIAL  News  Go.,  Church  St.,  Toronto;  and  Montreal 

and  Winnipeg. 
HOKTBEAL  News  Go..  3S6,  St.  James  Street,  Montreal. 
F.  J.  Roy.  81.  Queen  Street  West,  Toronto. 
Toronto  News  Co.,  42,  Yonge  Street,  Toronto. 

♦  ♦  'n  t«e  «oent  of  ang  ar^eultg  btirg  experienced  irt  obtcuiiing  THE 
COhhOiSSEUe  PUBLICATIONS,  kiital,  cammumicatt  mitt,  tht 
Pi.6/;»Jieri,  HAHOVER  BUILDIhSS,  3»-S9,  MADDOX  STREET, 
LOSDOH.  W. 


AMERICAN  PEDIGREES 

HLL  Americans  interested  in  their  ancestry  are 
advised  to  consult  the  lists  of  clues  to  the 
English  homes  of  American  families  appearing 
from  time  to  time  in  The  Connoisseur.  Further  lists 
will  be  published  periodically;  in  the  meantime  the 
Genealogical  Department  of  the  Connoisseur  will  be 
pleased  to  answer  queries  as  to  any  name  that  has 
not  yet  appeared. 

 W  

Address:  THE  GENEALOGICAL  EDITOR, 

THE  CONNOISSEUR.  HANOVER  BUILDINGS. 
35  te  39  MADDOX  STREET    ::    LONDON.  W. 


£^ediqrecs« 

PEDIGREES  TRACED, 

FAMILY  HISTORIES.  ) 

LOCAL  HISTORIES.  -COMPILED. 

LISTS  OF  INCUMBENTS  ' 

RIGHT  TO  ARMS  PROVED,  etc,  etc, 

BEFORE  putting  the  matter  into  other   kands,  all 
interested  in  the  above  subjects  should  consult 
THE  GE.NEALOGICAL  DEP.ART.MENT 
of    The    Connoisseur,    whose    advice   upon    ail  matters 
dealing  with  this  subject  can  be  obtained  free  of  cost. 

THE  CONNOISSEUR. 
Hanover  Buildings.  35  to  39  Maddox  ^'i^TtJ^Q^^ 

Li  a 


The  Connoisseur 


Henry  Graves  ^  Co.  Ltd. 

6,  PALL  MALL,  LONDON,  S.W. 


Size  of  work,  \6\  in.  by  20i  in. 

Duchess  of  Devonshire  and  her  Daughter 

Engraved  in  Mezzotint  by  JULES  PAYRAU 
After  SIR  JOSHUA  REYNOLDS,  P.R.A. 

250    ARTIST   PROOFS,    IN    COLOUR,    at   £12   12  0 

No  other  state.     Plate  destroyed 

Messrs.  HENRY  GRAVES  &  Co.  Ltd.  COnttOISSCUr  OrdCf  ?Orm 

Dear  Sirs, 

I  enclose  20s.  to  secure  one  Artist  Proof,  in  colour,  DUCHESS   OF  DEVONSHIRE 

AND  HER  DAUGHTER,  by  Jules  Payrau,  after  Sir  J.  Reynolds,  P.R.A.,  and  covenant  to 
pay  the  balance  by  monthly  payments  of  20s. 

Name   

Address   

Date   

October,  1914.— No.  clviii.  XVl. 
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Prints 


British  Military  and  Naval  Prints.   Pt.  I.   By  C.  Reginald  Grundy 


'rill'',  colk'i  liiiu  (il  IJritisli  iiiililary  and  naval 
jMiiUs  is  a  liobby  that  (k'su-rvcs  well  of  the  country. 
Besides  eneouraginp;  art,  it  stiiinilates  patriotism.  No 
l'".ni;lishnian  can  eoiUeni|)late  these  records  of  glorious 
achievements,  gained  generally  in  the  face  of  long 
iidiis  and  often  against  all  probabilitie.s  of  .success, 
wiihniit  having  his  pulses  quickened  and  his  pride 
in  his  race  and  country  strengthened.  Much,  too, 
will  he  gain  in  historical  knowledge.  The  record  of 
England's  battles  is  so 
prodigious  that  ortho- 
dox writers  have  de- 
scribed but  a  few  of  the 
chief,  and  left  the  rest 
unchronicled.  Most 
Englishmen  would  be 
hard  put  to  it  to  name 
a  score  or  two.  whereas 
they  are  to  be  num- 
bered in  hundreds. 
There  is  scarcely  a 
square  mile  of  Europe, 
west  of  the  \'istula, 
on  which  Englishmen 
have  not  fallen  ;  their 
battlefields  are  to  be 
found  throughout 
Southern  Asia,  in 
China,  America,  and 
most  (jf  Africa  and 
.\ustralia,  while  the 
whole  of  the  ocean  is 
dotted  over  with  the 
scenes  of  their  naval 
tights.  Probably  not 
one- tenth  of  these 
fights  are  recorded  in 
any  standard  history. 


LIEUT.-COLOiN'EL  COX, 
BY  F.  BARTOLOZZI 


but  one  may  fnid  them  pictured  in  contenqjorary 
l)rints,  and  so  learn  that  the  price  of  enq)ire  has  been 
l)aid  not  merely  at  epoch-making  battles  like  W'aterlocj 
and  Trafalgar,  but  in  a  thousand  conflicts  on  land 
and  water,  neitlier  less  heroically  fought  nor  less 
sanguinary  in  proportion  to  the  numbers  engaged. 

There  are  many  other  prints,  besides  records  of 
actual  warfare,  which  legitimately  come  under  the 
heading  "  Naval  and  Military."  Such  are  the  interestinsi 

series  of  plates  giving 
the  uniforms  of  the 
British  Army  and  Navy 
at  various  periods; 
likenesses  of  ofificer.s, 
among  which  must 
be  numbered  some  of 
the  fine.st  examples  of 
the  eighteenth  and 
early  nineteenth  cen- 
tury iMiglish  school  of 
portraiture  ;  represen- 
tations of  soldiers  and 
.'^ailors  in  time  of  peace 
and  in  serial  life  :  and 
innumerable  carica- 
tures, many  of  them 
coarse  and  savage  as 
well  as  humorous,  but 
all  of  them  interesting, 
either  for  their  art  or 
the  light  they  throw  (jn 
contemporary  thought 
and  feeling.  Other 
forms  of  naval  and 
military  prints  might 
be  mentioned,  but 
among  those  already 
set  forth  there  is  scope 
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BY    THOS.  ROWLANDSON 

for  the  predilections  of  almost  every  class  of  collector  ; 
so  that  the  connoisseur  and  the  historical  student, 
the  collector  who  can  afford  only  a  few  shillings  for 
an  individual  example,  and  the  collector  who  will  not 
buy  anything  that  is  worth  less  than  tens  of  pounds, 
will  all  find  subjects  to  their  liking. 

There  appears  to  have  been  no  great  demand  for 
records  of  our  naval  and  military  achievements  until 
well  on  in  the  eighteenth  century.  Of  portraits  of 
commanders  there  were  plenty  from  the  seventeenth 
century  and  onwards,  but  what  battle  scenes  there 
are  belonging  to  the  earlier  period  are  chiefly  of  con- 
tinental origin,  and  are  more  concerned  with  depicting 
the  horrors  of  war  than  its  glories.  Marlborough's 
victories  and  those  in  the  reigns'  of  George  I. 
and  George  II.  are  practically  unchronicled  by 
contemporary  engravers.  Hogarth,  who  was  always 
in  search  of  saleable  themes,  and  who  gauged  popular 
taste  to  a  nicety,  never  ventured  on  a  battle  subject. 
His  nearest  approach  to  it  was  his  famous  March  to 
Fincliley,  which  roused  the  ire  of  George  II.  One 
can  fully  sympathise  with  the  monarch  in  his  feeling. 
Clever  as  is  Hogarth's  work,  it  must  be  confessed 
that,  considering  the  circumstances  under  which  it 
was  produced,  it  was  intensely  unpatriotic.  It  is 
true  that  the  plate  was  not  published  until  1750,  four 
years  after  the  Jacobite  rebellion  had  been  quelled. 


N-|0 
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liV    THOS.  ROWLANDSON 

and  England,  after  a  sanguinary  struggle  of  nine 
years,  was  nominally  at  peace  with  France  and  Spain. 
But  the  peace  was  only  a  short  interlude  in  the 
struggle,  and  was  even  then  imperfectly  observed 
in  India  and  America.  Hogarth's  representation  of 
one  of  the  finest  regiments  in  the  British  service 
as  an  undisciplined  rabble  was  not  calculated  to 
promote  the  prestige  of  England  on  the  Continent. 
-Moreover,  it  was  ungrateful.  The  troops  whom  the 
artist  burlesqued  were  the  heroes  of  Fontenoy  and 
Dettingen,  men  who  had  covered  the  country's  name 
with  glory,  and  who  deserved  well  of  it.  Neverthe- 
less, the  print  is  full  of  interest,  and  deserves  to  be 
included  in  a  collection  as  one  of  the  earliest  of 
British  military  plates,  and  a  fine  example  of  strong, 
sentient,  though  somewhat  coarse  line-work. 

It  was  left  to  an  American  artist  to  popularise  battle 
subjects  in  England.  This  was  Benjamin  West.  In 
spite  of  high  contemporary  reputation,  he  was  not  a 
great  painter.  One  must  class  his  classical  pictures 
as  examples  of  misdirected  energy  in  a  field  for  which 
his  talent  was  wholly  unsuitable.  His  infrequent 
portraits,  though  far  inferior  to  those  of  Reynolds 
or  Gainsborough,  must  be  ranked  as  his  best  works. 
His  battle  subjects  are  wanting  in  vigour,  and  are 
obviously  artificial  in  composition,  yet,  in  spite  of 
these  defects,  they  will  keep  his  memory  green  to 
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the  end  of  time  :  for  to  them  we  owe  the  founda- 
tion of  the  whole  school  of  English  and  American 
martial  painting.  West  was  fortunate  in  making  his 
appearance  just  at  the  psychological  moment.  The 
English  had  only  been  imperfectly  interested  in  the 
wars  of  Marlborough  and  those  under  the  early 
Georges.  There  was  always  a  feeling  that  we  were 
being  dragged  into  a  conflict  in  which  we  had  little 
real  concern,  in  order  to  further  the  continental  in- 
terests of  our  monarchs.  The  majority  of  the  people 
acquiesced  in  the  government's  foreign  policy  with- 
out any  cordial  approval,  whilst  the  Jacobites — 
a  large  and  powerful  minority — regarded  any  victor}- 
for  British  arms  as  a  blow  to  their  cause.  The  down- 
fall of  Jacobite  hopes,  the  victories  of  Wolfe  in 
America  and  Clive  in  India,  and  the  accession  of 
George  III. — a  king  who  was  born  in  England  and 
boasted  himself  a  Briton — caused  a  re\nlsion  of  feeling. 
For  the  first  time  in  half  a  century  the  countr}'  was 
wholly  united  in  pride  at  the  success  of  British  arms. 

West  painted  the  picture  of  The  Death  of  Wolfe 
in  1770-71.  The  histor}-  of  its  purchase  by  Lord 
(jrosvenor  for  ^400,  and  the  King  commissioning 
a  replica  of  it,  has  often  been  told.  What  is  less 
generally  known  is  the  phenomenal  success  of  the 
fine  plate  which  William  Woollett  engraved  from  it. 
WooUett  was  a  protege  of  John  Boydell.  the  first 
of  the  great  print  pubHshers.  Their  association  was 
an  immensely  popular  one.     Indirectly  it  was  the 


ultimate  means  of  destroying  pure  mezzotint  engrav- 
ing for  over  fifty  years,  by  proving  its  immense 
inferiority  to  line  as  a  medium  for  producing  large 
editions  of  prints.  The  former,  being  executed  on 
copper,  wears  easily,  while  the  latter,  being  on  steel, 
will  bear  having  an  immense  number  of  impressions 
struck  off  without  material  depreciation.  Woolletts 
plate  was  brought  out  in  1776  by  Boydell,  Ryland, 
and  himself.  Impressions  were  sold  to  advance  sub- 
scribers for  IS.  each,  the  price,  after  publication, 
being  raised  to  5s.  Ordinary  prints  were  subse- 
quently sold  for  IS.  Probably  no  military  print 
in  the  history  of  art  has  had  a  greater  success. 
Woollett  died  before  the  harvest  was  fully  garnered, 
yet  he  is  stated  to  have  made  between  ;^5,ooo  and 
j£'7,ooo  as  his  share.  Boydell,  who  after  the  en- 
graver's death  secured  full  ownership  of  the  plate, 
netted  ^15,000.  The  gains  of  the  third  partner  are 
not  recorded,  but  the  figures  given,  making  allowance 
for  expenses,  suggest  that  at  least  30,000  impressions 
from  the  plate  found  purchasers.  Their  number  will 
always  prevent  them  from  becoming  especial  rarities ; 
whilst  the  fact  that  Boydell,  later  on  in  his  career, 
issued  a  large  number  of  false  proofs,  makes  the  dis- 
tinction between  early  and  late  impressions  somewhat 
difficult  to  determine.  Nevertheless,  there  is  always 
a  good  demand  for  the  plate,  and  choice  copies  of  it 
are  by  no  means  to  be  despised. 

The  mention  of  another  battle  subject.  The  Victory 
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of  Lord  I)ini,iui,  l>y  Jaiiics  W'linl,  Imm  llie  pit  tiirt-  l)y 
J.  S.  Copley,  alTords  iin  opporlunily  of  < ompurinj;  llic 
niiiiiltt-r  of  imprcssidus  which  may  hv  slrm  k  from 
u  mc/zotiiit  with  lhat  from  a  line  |)latf.  Ward's 
copy  of  his  original  a>;rf(  iin  nt  with  ( "oplt-y  is  still 
in  existence.  It  sets  forth  lhat  in  return  for  250 
guinefts,  jwiyahlt;  in  two  cfiual  instahiicnts,  Wan  I  In 
to  execute  in  his  best  and  most  fmishetl  manner 
a  mezzotint  engravinjj  of  the  subject,  and  to  keep 
the  plate  in  repair  until  it  hjis  produced  four  hun- 
dred (;oo«l  impressions.  I'Vom  this  it  will  he  seen 
that  a  line  enj;ravinj;  might  easily  be  made  to  yield 
fifty  times  as  many  copies  as  a  me//.otint.  A  collector 
slunild  always  bear  this  in  mind,  and  be  prepared  to 
pay  a  far  heavier  price  for  a  fuie  me/./.otint  than  for 
.1  line  engraving,  especially  if  the  latter  is  coarsely 
executed.  It  is  curious  that  Copley,  who  was  West's 
greatest  rival  as  a  battle  painter,  was  also,  like  him, 
an  American.  He  was  the  better  artist  of  the  two. 
Mis  colour  was  richer,  his  work  more  animated  and 
more  true  to  life.  The  finest  military  picture  by 
him  is  liis  spirited  Death  of  Major  Pierson  in  the 
Market  Place  of  St.  Heliers^  Jerse\\  T/Si,  which  was 
commissioned  by  Alderman  Boydell  and  exhibited  in 
178^.  The  alderman  entrusted  the  engraving  of  the 
work  to  James  Heath,  whose  plate,  the  impressions 
from  which  were  ,£^4  4s.  a  copy,  was  published  in 
1796,  fifteen  years  after  the  battle  took  place.  This 
leisurely  mode  of  procedure,  which  apparently  satisfied 
our  forefathers,  would  hardly  suit  the  bustling  times 


nl  lo  jlay,  when  an  event  has  no  sooner  occurred  than 
it  is  forgotten.  As  an  instamc  (jf  th<-  difference  in 
s|)eetl,  it  may  be  mentioned  that  a  large  photogravure 
|»late  of  'J'he  Charx'e  of  the  Laneers  at  Omilunnan  was 
issued  within  two  months  of  the  date  of  the  battle. 

('opley's  other  great  battle  picture  was  The  /)efeat 
of  the  Sf'amsh  of)  (ii/'ra/tar  in  ijSj,  a  huge  <  anvas, 
25  feet  by  22^  feet,  now  hanging  in  the  Cuildhall 
dallery.  Its  |)o|)ularity  was  immense;  over  60,000 
|)eople  visited  it,  and  the  iutist  netted  some  thousands 
of  pounds  from  the  admission  money.  A  large  line 
plate  by  W.  Sharp  was  |)ul)lished  in  1810.  It  is  not 
to  be  supposed  that  any  of  the  engravings  after  ('opley 
rivalled  the  success  of  West's  Death  of  IVo/fe.  l  hat 
had  the  advantage  of  being  first  in  the  lield,  and 
was,  moreover,  issued  in  a  time  of  peace,  before 
the  disastrous  conflict  with  America  had  temporarily 
impaired  iMigland's  commercial  prosperity.  A  good 
criterion  of  the  sale  of  the  battle  plates  after  the 
artist  is  probably  to  be  found  in  the  figures  relating 
to  Bartolozzi's  line  engraving,  The  Death  of  Chatham, 
Copley's  original  of  which  now  hangs  in  the  National 
Gallery  of  British  Art.  The  plate,  for  which  the 
engraver  received  2,000  guineas,  was  published  in 
1782.  Altogether  320  proofs  and  2,118  prints  were 
sold,  when  the  plate  was  intentionally  destroyed,  a 
fact  which  ensures  that  there  are  no  reprints  of  it  in 
existence. 

A  third  popular  battle  painter  contemporaneous, 
with  West  and  Copley  was,  curiously  enough,  an. 
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American  also.  This  was  John  Trumbull,  who 
possessed  a  professional  knowledge  of  the  scenes  he 
painted,  for  he  had  been  a  colonel  in  the  United 
States  Army  and  an  aide-de-camp  to  Washington. 
Becoming  aggrieved  at  some  fancied  slight,  he  laid 
down  his  sword  for  his  brush  and  came  across  to 
England  to  study  under  West.  Like  Copley,  he  took 
Gibraltar  as  one  of  his  themes,  his  Sortie  from 
Gibraltar  in  I/82  being  engraved  and  published  by 
William  Sharp  in  1799.  Trumbull's  best  known 
work,  however,  is  his  Battle  of  Bunker's  Hill,  that 
hard-fought  field  which,  though  nominally  won  by 
England,  forms  a  laudable  source  of  pride  to  the 
Americans,  whose  untrained  troops  maintained  such 
a  prolonged  and  desperate  resistance  against  the 
veteran  British  soldiers.  The  picture  was  engraved 
several  times,  the  earliest,  largest,  and  finest  version 
being  by  J.  G.  Muller,  1792.  This  plate  is  always 
in  demand,  being  sought  for  on  both  sides  of  the 
Atlantic. 

Another  contemporary  artist  of  repute  was  Robert 
Kerr  Porter,  whose  interesting  personality,  even  more 
than  his  facile  brush,  gained  the  knighthood  which 
the  Prince  Regent  bestowed  on  him  in  1812.  Like 
Trumbull,  he  was  a  pupil  of  West,  and,  like  him,  saw 
some  actual  warfare,  accompanying  Sir  John  Moore 
in  his  campaign  in  Spain,  and  being  present  at  the 
battle  of  Corufia.    Before  this  he  had  been  .scene- 
painter  at  the  Lyceum,  a  position  which  helped  him 
to  acquire  extraordinary  rapidity  of  execution.  This 
was  shown  in  his  huge  panorama.  The  Storming  of 
Seringapatam,  which,  though  over  120  feet  long  and 
containing  700  life-size  figures,  was  painted  (according 
to  his  sister,  Jane  Porter,  the  well-known  novelist)  in 
six  weeks.    The  original  is  said  to  have  been  des- 
troyed, but  its  memory  is  preserved  in  the  engraving 
by  John  Vendramini,  published  in  1802.    The  en- 
graving, when  complete,  is  about  9  feet  long,  but  it 
is  so  large  that  it  had  to  be  executed  in  sections  on 
three  separate  plates.  These  sections  have  frequently 
been  used  as  individual  pictures  and  separated,  so 
that  a  complete  copy,  if  not  actually  a  rarity,  ap- 
proaches   one.      Porter  painted  other  pictures  of 
Seringapatam,  which  afforded  a  fruitful  source  of 
inspiration  to  contemporary  artists.    There  are  plates 
relating  to   the  subject  engraved    from   works  by 
Mather  Brown,  Christall,  W.  Heath,  H.  Singleton, 
T.  Stothard,  and  others. 

The  great  war  with  Napoleon  was  a  source  of  in- 
numerable battle  subjects.  His  repulse  at  Acre  was 
the  first  success  we  won  against  him  on  land,  and 
the  triumph  is  recorded  in  several  works,  amongst 
which  a  line  plate  by  A.  Fogg,  after  W.  Hamilton, 
and  an  aquatint  by  T.  Sutherland,  after  the  prolific 


W.  Heath,  may  be  mentioned.  The  last  pair  often 
worked  in  conjunction.  One  finds  them  together 
again  in  a  representation  of  The  Death  of  Sir  Ralph 
Abercromby,  after  defeating  the  French  at  Alexandria 
in  1 80 1.  The  most  important  engravings  of  this 
theme  —  though  by  no  means  the  rarest  —  are  the 
mezzotint  by  P.  Daws,  after  R.  Pollard,  and  the 
stipple-plate  by  A.  Cardon,  after  P.  de  Loutherbourg. 
A  companion  to  the  latter  is  the  line  engraving,  pub- 
lished 1804,  of  The  Landing  of  the  British  Army  at 
Aboukir  in  1801,  by  L.  Schiavonetti,  after  the  same 
artist. 

To  enumerate  all  the  battle  scenes  which  de  Lou- 
therbourg painted  would  be  a  heavy  task,  for  he  pro- 
duced them,  as  he  did  all  other  forms  of  painting,  with 
extraordinary  facility,  if  nearly  always  in  exaggerated 
colouring.    His  memory  as  a  war  painter,  however, 
deserves  perpetuating  if  only  as  the  first  English  artist 
— though  born  in  Hesse-Nassau,  he  was  a  naturalised 
British  subject — who  accompanied  the  English  forces 
in  an  official  capacity.    This  circumstance,  to  come 
in  strict  chronological  sequence,  should  have  been 
mentioned  earlier ;  for  it  was  with  the  ill-fated  ex- 
pedition to  Flanders  in  1793  that  he  v/as  despatched 
with  the  English  army  to  immortalise  on  canvas  the 
triumphs  of  the  Uuke  of  York,  who  commanded  it. 
The  expedition  scored  a  solitary  success  in  the  cap- 
ture of  Valenciennes,  which  de  Loutherbourg,  in  duty 
bound,  perpetuated  in  his  Grand  Attack  on  Valen- 
ciennes, from  which  W.  Bromley  made  an  important 
plate,  published  in  1801.    Though  de  I>outherbourg 
was  a  by  no  means  great  artist,  the  engravings  from 
his  military  and  naval  subjects  are  among  the  most 
interesting  of  their  period.    The  painter  was  weakest 
as  a  colourist — a  fault,  of  course,  which  does  not 
appear  in  the  translations  from  his  work.  Despite 
his  quick  brushmanship,  he  was  very  careful  about 
his  detail  :  and  in  the  Print  Room  at  the  British 
Museum  there  are  a  multitude  of  sketches  by  him 
of  naval  and  military  accoutrements,  costumes  and 
weapons,  plans    of  battles,   men-of-war    and  their 
riggings,  flags,  etc.,  which  go  to  show  that  his  repre- 
sentations of  contemporary  battle  scenes  are  not  only 
effective  and  spirited,  but  extremely  accurate.  His 
next  official  work  after  the  "  Valenciennes  "  was  his 
picture  of  Lord  Hoove's  Victory  off  Ushant,  ijgi, 
commissioned  by  King  George  IH.  the  year  of  the 
battle,  and  now  well  known  by  the  important  engrav- 
ing by  J.  Fittler,  pubHshed  in  1799.    Lord  Duncan's 
triumph  over  Admiral  De  Winter  at  Camperdown 
provided  de  Loutherbourg  with  another  fine  subject, 
which  was  also  engraved  by  Fittler.    The  plate  was 
originally   published  in    1801,  but  a   reprint  was 
issued  of  it  in  1865.    Perhaps  the  most  admirable  of 
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fiict  that,  owing  to  the  duke's  mismanagement,  the 
campaign  turned  out  a  disastrous  failure,  his  forces 
perishing  by  the  thousand  through  disease  and 
famine.  Gillray  is  responsible  for  several  prints  of 
military  subjects,  not,  however,  as  a  painter,  but  as 
an  engraver,  he  having  commenced  his  artistic  career 
in  the  latter  capacity.  The  last  of  his  plates  en- 
graved after  other  artists  is  probably  The^  Marquis 
Cormvallis  receiving  the  royal  hostages  at  Seringapa- 
tam,  after  the  picture  painted  by  Northcote  in  1792. 
It  is  signed  "Gildrey,"' one  of  the  now  de plumes  which 
the  caricaturist  adopted  for  his  work  with  the  graver. 

The  constant  warfare  which  the  country  e.xperi- 
enced  about  the  end  of  the  eighteenth  century  found 
its  reflection  not  only  in  the  battle  pieces  of  the 
period,  but  in  genre  pictures,  in  which  figures  of 
soldiers  or  sailors  afforded  the  principal  interest. 
One  of  the  most  attractive  examples  of  this  kind  is 
found  in  the  set  of  four  plates  of  The  Deserter,  en- 
graved by  G.  Keating,  after  G.  Morland,  and  pub- 
lished in  1 791.  The  theme  is  not  exactly  a  patriotic 
(me,  as  the  spectators' sympathies  are  wholly  directed 
towards  the  culprit ;  but  it  must  be  remembered  that 
at  the  time  when  the  plates  were  issued,  England 
was  enjoying  a  lull  which  tjccurred  between  the  wars 
of  the  American  and  P'rench   Revolutions,  aiitl  her 


ciMiflict  with  Tippoo  Sahib  in  India  was  hardly  of  such 
a  nature  as  to  arouse  popular  apprehensions.  France, 
with  whom  we  were  shortly  to  engage  in  a  quarter 
of  a  century  of  fierce  conflict,  was  then  the  best 
market  for  our  engravings.  The  closure  of  this  mar- 
ket had,  for  the  time  being,  the  most  disastrous  effect 
on  our  black-and-white  art,  causing  many  of  our 
greatest  mezzotinters  to  cease  work.  One  can  trace 
to  it  the  failure  of  the  great  publishing  firm  of  the 
Boydells  and  that  of  Valentine  Green,  the  retirement 
of  J.  R.  Smith  to  the  country,  and  the  relinquishment 
by  James  Ward  of  the  graver  for  the  brush.  Vet  the 
check  was  only  a  temjjorary  one.  Though  within  a 
few  years  of  the  outbreak  of  the  war  England  found 
the  entire  Continent  forced  in  arms  against  her,  she 
not  only  emerged  triumphant  from  the  ordeal,  but 
increased  so  prodigiously  in  wealth  that  she  was  en- 
abled to  provide  the  funds  which  set  on  foot  every 
continental  coalition  against  Napoleon.  This  time 
of  war  was  one  of  her  greatest  artistic  periods,  more 
especially  in  portraiture.  Engravings  from  many  of 
the  works  in  this  metier  come  within  the  pro\  ince  of 
this  article  as  likenesses  of  naval  and  military  cele- 
brities. Lack  of  space,  however,  prevents  their  being 
dealt  with  in  the  present  number,  and  they  will  be 
reserved  for  future  consideration. 
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'The  |):vrisli  of  Si.  ( liles-in-tho-Fiekls  has 
ahv.iys  siilTcrctl  liom  a  more  or  less  evil  rei)Utati()n. 
Its  beginnings  arc  connccU'd  wiili  ihc  cstablisliiiKMit 
Kl  a  la/:ir-lu)iiSL'  :  il  attains  a  niclic  in  I'ainlisii  history 
as  the  place  where  llie  ouihreak  of  tiie  great  plague 
originatetl ;  from  the  Stuart  until  the  end  of  the 
X'ictorian  eras  it  ajipears  in  the  pages  of  London 
chronielers  as  a  district  of  slums  and  rookeries, 
tenanted  by  the  dissolute  and  indigent,  and  enjoying 
an  unenviable  notoriety  on  account  of  the  criminal 
propensities  of  its  iidiabitants.  Something  of  this 
reputation  has  been  deserved,  but  the  greater  part  of 
it  has  been  unjustly  fastened  on  the  parish  by  reason 
of  the  ignorance  of  writers  concerning  its  boundaries. 
The  parish  is  shaped  like  a  gigantic  "  V,"  its  apex 
resting  on  l'"rancis  Street,  j,iist  below  Seven  Dials, 
but  its  two  arms  stretch  far  afield,  the  eastern  one 
extending  to  Lincoln's  Inn,  and  the  other  half  the 
length  of  Tottenham  Court  Road  to  Francis  Street, 
enclosing  nearly  the  whole  of  Bedford  Stjuare  and 
the  lower  half  of  (lower  Street.  The  parish  thus 
comprises  a  fair  sample  of  West  Central  London, 
while  it  is  richer  in  historical  associations  and  in 
characteristic  exanii)les  of  seventeenth  and  eighteenth 
century  architecture  than  most  of  its  neighbours. 

What  a  wealth  of  interesting  old  buildings  still 
survive  there  is  shown  with  remarkable  amplitude  in 
the  County  Council  Survey  of  London,  edited  by  Sir 
Lawrence  Gomme  and  Mr.  I'hilip  Xorman.  St.  Giles's 
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parish  occupies  two  ol  the  five  volumes  which  have 
already  been  issued  of  this  monumental  work,  per- 
iiaps  the  most  elaborate,  comprehensive,  and  extensive 
survey  of  its  kind  which  has  ever  been  undertaken. 
Every  old  building  or  site  w-hich  po.sse.sses  historical 
or  architectural  interest  is  fully  described,  and  its 
principal  features,  both  without  and  within,  superbly 
illustrated.  The  work,  when  comjjlete,  will  form  a 
unit]ue  record  of  English  urban  architecture  and 
decoration  of  the  seventeenth  and  eighteenth  cen- 
turies, and  will  preserve  the  memory  of  many  a 
[)ictures(]uc  mansion,  which  in  the  ordinary  course  of 
events  would  be  soon  undergoing  destruction  at  the 
hands  of  the  housebreaker.  One  may  hope,  however, 
that  the  indefatigable  labours  of  Sir  Lawrence  Gomme 
and  his  colleague  may  be  the  means  of  saving  the 
finer  for  the  benefit  of  posterity.  Many  similar 
buildings  have  suffered  demolition,  without  protest 
being  made,  merely  because  of  the  general  ignorance 
of  their  existence.  Sir  Lawrence,  by  his  record, 
deprives  London  citizens  of  any  excuse  for  such 
neglect  in  the  future. 

The  second  volume  of  the  "Survey  of  St.  (Giles's" 
comprises  the  whole  of  the  parish  with  the  exception 
of  Lincoln's  Inn  Fields,  which  were  dealt  with  in  the 
earlier  volume.    The  parish  is  an  old  one,  enjoying  a 


*  The  Sii)~vey  of  London,  vol.  v.  :  "  St.  Giles-in-the-Fields," 
Part  II.,  under  the  general  editorship  of  Sir  Lawrence  Gomme 
and  Philip  Norman.  (London  County  C ou n '-^^y^^^'f^'G? ^ 
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separate  existence  centuries  before  the  overflow  from 
London  invaded  its  boundaries.  Originally  it  is  said 
to  have  been  called  St.  Giles  of  the  Lepers,  from 
the  hospital  which  was  founded  by  Maud,  Henry  L's 
queen,  early  in  the  twelfth  century.  This  hospital  and 
its  gardens  occupied  the  triangle  at  present  bounded 
by  High  Street,  Charing  Cross  Road,  and  Shaftesbury 
Avenue.  The  original  church  formed  ])a'-t  of  the 
buildings.  The  present  edifice  is  the  third  which  has 
been  erected  on  the  same  site  :  the  second  was  begun 
in  1623  and  finished  in  1631,  and  the  one  now  exist- 
ing dates  only  from  the  reign  of  George  H.  As  to 
the  hospital,  it  has  long  since  been  destroyed.  That 
master  iconoclast,  Henry  VHL,  seized  upon  its 
possessions  and  put  an  end  to  the  foundation.  By 
his  reign  the  hospital  had  outlived  its  raiso/i  d\'i?-e 
and  grown  inordinately  rich.  Queen  Maud  had  left 
it  an  annual  endowment  of  ^4  to  support  fourteen 
lepers.  In  Henry  IV.'s  time  its  lazar  inmates  usually 
numbered  only  from  three  to  five,  while  the  Tudor 
era  saw  leprosy  practically  extinct  in  England.  In 
the  meanwhile  the  institution  had  been  entrusted  to 
the  custody  of  the  Hospital  of  Burton  Lazars,  which 
had  gradually  accumulated  an  estate  comprising 
practically  the  whole  of  the  present  parish  of  St.  Giles 
and  that  of  St.  George's,  Bloomsbury.  In  1536 
Henry  VIII.  took  possession  of  this,  giving  some  less 
valuable  land  in  Leicestershire  in  exchange.  The 
career  of  the  hospital  was  ended  and  the  name  of 
the  parish  changed  from  St.  Giles'  Lazars  to  St.  Giles- 
in-the-Fields.  Some  of  the  present  thoroughfares 
mark  the  courses  of  the  old  country  roads.  Holborn 
and  Drury  Lane  still  retain  their  ancient  names  and 
sites,  while  Charing  Cross  Road  conceals  under  its 
present  title  its  former  uneuphonious  name  of  Hogg 
Lane. 

London  first  appears  to  have  invaded  rural  St.  Giles's 
by  way  of  High  Holborn.  The  whole  of  the  space 
between  Great  Turnstile  and  the  parish  boundary — a 
hundred  and  fifty  feet  further  east — "was  occupied  by 
houses  at  least  as  early  as,  and  probably  long  before, 
the  reign  of  Henry  VIII.,"  while  immediately  further 
west  a  somewhat  complicated  system  of  houses, 
gardens,  and  orchards  filled  in  the  space  between 
High  Holborn  and  the  sit-e  of  Whetstone  Park  as 
early  as  1590,  some  of  the  buildings  dating  back  to 


the  reign  of  Edward  II.  It  was  not,  however,  until 
the  seventeenth  century  that  the  rural  nature  of  St. 
Giles's  began  to  be  seriously  compromised.  The  square 
of  Lincoln's  Lin  Fields  was  planned  and  its  west  tide 
completed  by  Inigo  Jones  in  the  reign  of  James  I.  ; 
and  Hollar's  plan,  circa  1658,  shows  practically  all  the 
available  land  in  the  parish,  from  the  Fields  to  the  far 
side  of  Drury  Lane,  occupied  with  houses  and  gardens, 
while  the  main  thoroughfares,  like  High  Holborn  and 
High  Street,  are  fronted  with  buildings  on  both  sides. 
Seven  Dials,  the  district  which  has  done  so  much 
towards  giving  the  parish  its  unenviable  reputation, 
was  not  planned  until  1693,  and  the  buildings  com- 
prised in  it  were  not  completed  until  well  on  into  the 
eighteenth  century.  The  original  design  was  for  six 
roads  to  radiate  from  an  open  space,  in  the  centre  of 
which  was  erected  a  Doric  pillar  surmounted  by  dials, 
one  of  which  was  intended  to  face  the  entrance  of 
each  street.  Evelyn  records  seeing  the  pillar  in  1694. 
As  a  matter  of  fact,  though  it  gave  the  name  of 
"  Seven  Dials  "  to  the  district,  it  was  never  crowned 
by  more  than  six  faces,  no  additional  dial  being  added 
for  the  extra  street.  The  pillar  was  taken  down  in 
July,  1773,  on  the  supposition  that  a  considerable  sum 
of  money  was  lodged  at  the  base.  This  was  found  to 
be  a  mistake,  "and  the  pillar  was  removed  to  Sayes 
Court,  Addlestone,  with  a  view  to  its  erection  in 
the  park.  This,  however,  was  not  done,  and  it  lay 
neglected  until  the  death  of  Frederica,  Duchess  of 
York,  in  1820,  when  the  inhabitants  of  Weybridge, 
desiring  to  commemorate  her  thirty  years'  residence 
at  Oatlands  and  her  active  benevolence  to  the  poor 
of  the  neighbourhood,  bethought  them  of  the  prostrate 
column,  purchased  it,  placed  a  coronet  instead  of  the 
dials  on  the  summit,  and  erected  it  August,  1822,  on 
the  green." 

This  portion  of  St.  Giles's,  and  indeed  the  whole  of 
the  parish  lying  between  Castle  Street  and  New  Oxford 
Street,  has  few  ancient  architectural  features  to  com- 
mend it.  There  are  a  few  picturesque  eighteenth- 
century  shop-fronts  in  New  Conipton  Street,  and 
several  houses  in  Denmark  Street  erected  between 
1683  and  1687,  which,  though  much  altered,  retain 
in  three  or  four  instances  their  original  doorways  and 
staircases.  The  last-mentioned  street  was  called  after 
Prince  George  of  Denmark,  the  "  Est-il-possible  "  of 
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NOS.   55   AND   5b,   GREAT  QUEEN  STREET,   IN  1846 

Macaulay's  "  History,"  on  the  occasion  of  his  marriage 
with  the  Princess  (afterwards  Queen)  Anne. 

doing  northwards  one  enters  a  former  aristocratic 
neighbourhood  in  Great  Russell  Street,  of  which  a 
section,  some  500  feet  in  length,  crosses  the  north- 
western arm  of  the  parish.  Half  of  the  north  side  of 
this  section  is  now  occupied  with  the  central  Young 
Men's  Christian  Association.  Nos.  100  and  102, 
Great  Russell  Street,  occupy  the  site  of  what  was 
formerly  Thanet  House,  the  residence  of  Thomas 
Tufton,  6th  Earl  of  Thanet,  said  to  have  been  built 
by  Sir  Christopher  Wren.  Subsequent  occupants 
were  Sir  Thomas  Coke,  Lord  Lovel,  and  afterwards 
I  St  Earl  of  Leicester;  the  Marquess  of  Tavistock  ; 
Earl  Bathurst ;  and  Topham  Beauclerk  and  his  wife. 
Lady  Diana  Beauclerk.  The  latter  was  a  famous 
amateur  artist,  while  her  husband  was  a  wit  and  a 
bibliomaniac.  Horace  Walpole,  in  a  letter  dated 
November  14th,  1779,  to  the  Countess  of  Ossory, 
writes :  "  Mr.  Beauclerk  has  built  a  library  in  Great 
Russell  Street  that  reaches  halfway  to  Highgate. 
Everybody  goes  to  see  it ;  it  has  put  the  Museum's 
nose  quite  out  of  joint." 

Bedford  Square  belongs  to  a  somewhat  later  period. 


FROM   "  I'HE  SURVEY  OK  LONDON,"  VOL.  V. 

Its  design  has  been  credited  to  the  brothers  Adam, 
but  the  editors  of  the  "Survey"  show  fairly  conclusively 
that  the  famous  classical  architects  had  nothing  to  do 
with  it,  and  that  it  is  almost  certainly  the  work  of 
Thomas  Leverton,  an  able  follower  of  their  traditions. 
He  took  up  a  building  lease  of  No.  13  in  1775,  the 
house  being  one  of  the  earliest  in  the  Square,  which 
was  built  between  the  years  1775  and  1780.  The 
houses  round  the  Square  form  one  of  the  most  in- 
teresting series  of  examples  of  late  eighteenth-century 
domestic  architecture  in  London.  Each  of  the  four 
sides  "is  separately  treated  as  an  entire  block  of 
buildings,  having  a  central  feature  and  wings,"  the 
whole  effect  being  dignified  and  the  details  showing 
a  correct  appreciation  of  classical  design.  It  is,  how- 
ever, the  interiors  rather  than  the  exteriors  of  the 
houses  which  will  prove  most  attractive  to  the  modern 
student.  In  both  respects  No.  i,  Mr.  Weedon  Gros- 
smith's  residence,  is  especially  distinguished.  The 
facade  of  the  house  is  distinctive  from  the  others, 
its  principal  feature  being  a  well-proportioned  and 
imposing  doorway,  approached  by  a  broad  flight  of 
steps,  and  leading  directly  into  "a  hall  of  uncom- 
monly beautiful  design,  extending  the  whole  width  of 
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NO.  9,  BEDFORD  SQUARE  :  PLASTER  PLAQUES  OVER  1 
FROM    "THE   SURVEY   OF    LONDON,"    VOL.  V. 

the  hou.se,  and  divided  by  piers  into  three  bays." 
The  left  bay  contains  the  staircase,  of  which  the  stone 
steps  have  shaped  soffits,  while  the  balustrades  are 
of  bronze,  of  graceful  curvature  and  tasteful  design. 
The  decoration  of  the  principal  rooms  is  best  sug- 
gested by  the  plate  of  the  chimney-breast  of  the 
dining-room,  which  well  illustrates  the  fine  decorative 
detail  with  which  all  the  larger  apartments  are  em- 
bellished. The  mantelpiece  is  of  carved  wood,  with 
an  "Empire  "  grate,  the  wall  above  "  being  ojnamented 
with  an  oval  plaque  surrounded  with  floral  festoons."' 
The  lowest  member  of  the  cornice  should  be  noticed, 
as  it  is  similar  to  that  in  No.  13,  Leverton's  own 
house,  and  is  composed  of  diminutive  Greek  Doric 
pillars  suspended  by  their  capitals — a  somewhat  un- 
usual form  of  decoration,  suggestive  of  tassels.  The 
other  rooms  are  decorated  with  equal  effect.  In  the 
rear  room  on  the  first  floor,  now  used  as  a  studio, 
there  is  a  fine  plaster  frieze  of  classical  figures  with 
garlands  of  flowers  interspersed  by  geometrical  orna- 
ment, while  the  ceilings,  containing  painted  panels 


iR,    FRONT    ROOM,    GROUND  FLOOR 

attributed  to  Antonio  Zucchi,  are  of  exceptional 
merit. 

Zucchi  is  one  of  the  few  instances  of  a  painter  who 
subordinated  his  art  to  that  of  his  wife,  the  reverse 
being  generally  the  case.  He  came  to  England  in  1 7  7 1 
in  the  train  of  the  brothers  Adam,  for  whom  he  made 
architectural  drawings  in  Italy,  and  in  1781  married 
Angelica  Kauffmann.  His  pseudo-classical  themes, 
facile,  pretty,  and  graceful,  are  so  similar  to  hers  in 
style  and  execution  that  it  is  difficult  to  discriminate 
between  them.  In  Bedford  Square  there  are  numer- 
ous examples  of  ceiling  painting  attributed  to  one  or 
other  of  these  artists.  In  No.  10  the  ceiling  of  the 
rear  room  on  the  first  floor  is  exactly  similar  to  that 
already  described  in  the  same  room  in  No.  i,  and 
consequently  the  paintings  on  it  may  also  be  set 
down  as  the  work  of  Zucchi.  Those  of  No.  13 — 
Leverton's  own  house — are  more  probably  the  work 
of  Angelica  Kauffmann,  to  whom  the  panels  on  a  ceil- 
ing in  No.  25  are  also  ascribed,  while  others  at  Nos.  6 
and  40,  the  former  of  which  are  in  a  bad  state,  may 
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NO.  25,  liEDFORD  SQUARE  :  CHIMNEV-BREAST,  FRONT  ROOM,  GROUND  FLOOR 
FROM    "the   survey    OF    LONDON,"   VOL.  V. 

be  by  eitlier  of  the  artists  or  tlieir  pupils.  It  is  indeed 
difficult  to  attempt  to  positively  identify  the  brushes 
from  which  the  decorative  panels  of  this  style  and 
period  emanated.  Angelica  Kaufifniann  and  her  hus- 
band were  by  no  means  the  only  known  artists  who 
produced  such  work,  their  imitators  and  copyists  being 
numerous.  1  he  only  safe  criterion  by  which  to  judge 
the  authenticity  of  the  decorations  attributed  to  these 
two  artists  is  to  compare  them  with  their  acknowledged 
productions,  of  which  the  ceiling  panels  —  now  at 
Burlington  House — painted  by  AngeUca  Kauffmann 
for  the  Royal  Academy,  and  those  by  Zucchi  at 
Osterley  Park,  may  be  taken  as  good  examples. 

The  attribution  of  the  design  for  Bedford  Square 
to  the  brothers  Adam,  which  has  already  been  alluded 
to,  is  apparently  mainly  justified  by  the  general 
similarity  in  the  style  of  the  exteriors  and  interiors  of 
the  houses  to  their  known  work.  As  what  is  known 
as  the  Adams'  style  was  universally  fashionable  and 
practised  by  many  other   capable  exponents,  this 


evidence,  to  say  the  least  of  it,  is  far  from  convincing. 
The  compilers  of  the  "London  Survey"  bring  many 
facts  forward  which  go  to  show  that  Thomas  Leverton 
was  the  author  of  the  general  scheme  of  the  Square 
and  the  designer  of  the  houses.  He  was  an  architect 
of  repute,  who  adopted  the  style  of  the  period,  much 
of  his  work  closely  resembling  that  of  the  brothers 
Adam.  He  employed  many  of  the  designers  who 
worked  for  them,  such  as  Bonomi,  Angelica  Kauff- 
mann and  Zucchi.  His  work  shows  well-balanced 
composition  and  refinement  of  detail,  and  authenti- 
cated examples  of  it  display  a  ".similar  architectural 
expression  to  the  houses  in  the  Square,  and  the  general 
character  of  the  internal  decoration  is  the  same."  He 
was  resident  in  the  neighbourhood  before  the  Square 
was  built,  and  in  1775  took  up  a  building  lease  of 
No.  13,  practically  at  the  beginning  of  the  operations. 
It  can  hardly  be  supposed  that  he  would  permit 
another  architect  to  design  his  own  residence,  and 
both  the  exterior  and  interior  of  the  house  show 
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practically  convincing  proofs  that  it  was  by  the  same 
designer  as  the  others  in  the  Square.  In  what  good 
taste  the  work  was  executed  is  revealed  in  the  illus- 
trations of  some  of  the  interiors.  The  plaques  over 
the  door  of  the  front  ground  floor  of  No.  9,  and  a 
section  of  the  ceiling  of  the  first-floor  room  of  No.  30, 
show  a  feeling  for  graceful  classical  form  not  uworthy 
of  Flaxman,  and,  indeed,  may  be  from  his  drsigns,  as 
he  is  said  to  have  worked  for  Leverton.  These  illus- 
trations, with  those  of  the  fine  chimney-piece  at  No.  8 
and  the  portion  of  the  front  room  at  No.  25,  give 
some  idea  both  of  the  quality  of  the  plates  in  the 
record,  and  of  the  wealth  of  beautiful  architectural 
and  decorative  subjects  which  they  reproduce. 

Immediately  after  Bedford  Square  was  built,  it  took 
rank  as  one  of  the  fashionable  quarters  of  the  town. 
Lord  Loughborough  took  up  his  residence  at  No.  6 
as  soon  as  it  was  completed,  to  be  succeeded  in  1798 
by  the  ist  Earl  of  Eldon,  then  in  the  height  of  his 
career  as  Attorney -General  to  Pitt's  government. 
Henry  Cavendish,  nephew  of  the  2nd  Duke  of  Devon- 
shire, one  of  the  greatest  scientific  discoverers  of  his 
time,  lived  at  No.  11  ;  Baron  Perryn,  a  law  lord,  at 
No.  31  ;  and  Mr.  Serjeant  Glynn,  Recorder  of  London, 
and  one  of  the  ablest  of  Wilkes's  supporters,  at  No.  50. 
(iower  Street,  which  passes  through  one  end  of  the 
Square,  also  contains  several  houses  marked  by 
interesting  architectural  features,  while  almost  in  the 
extreme  north-western  corner  of  this  arm  of  the 
parish  is  the  old  farmhouse,  dating  from  1776,  which 
up  to  this  year  formed  part  of  the  premises  of 
Messrs.  Heal,  of  Tottenham  Court  Road,  and  about 
which  an  interesting  little  book  was  lately  written. 

It  must  not  be  thought  that  Bedford  Square  and 
Lincoln's  Inn  Fields  include  all  the  architectural 
attractions  of  St.  Giles's  parish.  Cireat  Queen  Street, 
though  it  has  fallen  from  its  former  high  estate,  still 
contains  some  relics  of  the  time  when  it  was  one  of 
the  most  fashionable  residential  streets  of  London. 
The  old  houses  on  the  north  side  have  entirely  dis- 
appeared, but  on  the  south  there  still  exists  the 
remains  of  what  was  formerly  the  largest  mansion  in 
the  thoroughfare,  and  the  one  possessing  the  greatest 
historical  interest.  This  was  Clanricarde  House,  built 
between  1636  and  1638,  now  represented  by  the  two 
business  premises,  55  and  56,  Great  Queen  Street. 


One  of  the  earliest  occupiers  was  Ulick  de  Burgh, 
Marquess  of  Clanricarde,  who  was  born  in  1604,  on 
the  opposite  side  of  the  road.    He  was  followed  by 
John  Digby,  ist  Earl  of  Bristol,  after  whom  succeeded 
in  chronological  order  Thomas,  3rd  Baron  Fairfax, 
the  great  Parliamentary  general;  and  George,  2nd 
Earl  of  Bristol,  who  far  less  ably  supported  the  cause 
of  Charles  I.,  and  ultimately  fell  under  the  displeasure 
of  his  son.    After  the  termination  of  his  residence  it 
was  taken  over  by  the  government  for  the  Commis- 
sioners of  Trade  and  Plantations,  among  whom  was 
John  Evelyn,  who  describes  the  house  and  the  first 
meeting  of  the  commissioners  there  in  his  diary. 
They  migrated  to  Whitehall,  and  between  1673  and 
1675  William,  3rd  Earl  of  Devonshire,  was  in  occu- 
pation ;  to  him  succeeded  the  able  and  unscrupulous 
Earl  of  Sunderland.     On  the  termination  of  his 
tenancy  the  house  was  divided  into  two — afterwards 
Nos.  55,  56,  and  Nos.  57,  58.    The  site  of  the  latter 
was  ultimately  absorbed  into  the  Freemasons'  Hall. 
The  other  portion  harboured  among  other  occupants 
John,  Lord  Belasyse  ;  Henry  Howard,  7th  Duke  of 
Norfolk  ;  Sir  Godfiey  Kneller,  who  bought  the  house 
in  1 7 18,  and  lived  there  from  1703  until  his  death  in 
1723  ;  Benjamin  Wilson,  the  portrait  painter,  1750-61  : 
John  Hoole,  translator  of  Tasso  and  Ariosto,  1782-86  : 
and  James  Boswell,  the   immortal    biographer  of 
Johnson,  1786-88.    Thomas  Chippendale,  the  furni- 
ture maker,  is  erroneously  stated  by  some  writers  to 
have  lived  there,  but  the  evidence  of  the  rate-book 
shows  that  the  real  occupant  was  William  Chippen- 
dale, an  attorney,  tjuite  unknown  to  fame. 

The  facade  of  the  original  Clanricarde  House,  with 
the  exception  of  the  ground  floor,  remained  sub- 
stantially unaltered  until  some  time  between  1840 
and  1846,  when  half  of  the  premises  were  entirely 
pulled  down.  The  upper  portion  of  the  remainder 
still  survives  in  practically  its  original  condition, 
while,  though  the  greater  portion  of  the  interior  of 
the  house  has  been  demolished  and  rebuilt,  it  still 
contains  parts  of  a  staircase,  several  chimney-breasts, 
and  the  panelling  of  one  of  the  rooms  belonging  to 
the  first  building. 

Next  door  to  Nos.  55  and  56  is  the  Freemasons' 
Hall,  a  modern  building  of  some  architectural  pre- 
tensions, portions  of  the  interior  of  which  date  back 
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a  ((iiisidcralili-  [uriod.  I'lif  liiill  octupics  llic  silcs 
ul  si'vrriil  olil  mansions.  'I'lic  (Irnnd  I.odj^c  of  l-rt-c 
and  Aircptfd  Masons  ptircliascd  one  ot  the  lioiiscs 
ill  177. |.  I  Ik-  hall  or  triiipic  was  Imili  on  ilir 
sitr  ol  iIk-  ^aitlni  Uy  Tliomas  .Sai\dl)y  in  1775,  and 
the  lioiisc  itsfll  was  dc-niolislicil  and  iclmill  as  llic 
I  m  niiisuns' Tavern  in  lySO.  Al  various  intervals  llic 
iieighiMHirinj;  houses  were  siciired  and  ihr  jjremises 
added  to  and  rebuilt.  They  were  partially  destroyed 
hv  the  fonllagralion  ol  iS8^^,  and  only  a  small  portion 
i>l  the  eij;liteenlh  -  ecntiiry  hiiiklinj^  now  smvives. 
Mai  h  ol'  the  several  mansions  which  formerly  stood 
nil  the  site  boasted  ol  a  loiii;  line  of  illustrious  rcsi- 
ili  iits.  To  enumerate  them  would  occupy  so  nnirh 
spate  that  the  mention  of  a  few  only  must  suftice. 
Richard  Urinsley  Sheridan  lived  in  the  eastern  half 
of  Rivers  House,  1777-82  :  Kitty  Clive  in  the  western 
hull,  1743-47  '■  I  homas  Hudson,  the  portrait  painter, 
in  the  next  house  further  west,  1747-64;  and  Mary 
Robinson,  better  known  to  fame  as  "  Perdita,"  in  the 
same  house  for  a  short  period,  1774.  She  lodged 
with  the  widow  of  I'homas  W'orlidge,  the  painter  and 
engraver,  the  latter  occupying  the  house  1765-67. 
Conway  House  was  the  home  of  the  infiimous  Lord 
Chancellor  Jeffreys,  1685-S7,  the  mansion  being  then 
the  official  premises  of  the  Great  Seal ;  in  the  latter 
year,  however,  while  still  retaining  his  office,  "  he 
removed  to  the  new  mansion,  which  he  had  built  in 
Westminster  overlooking  the  park." 

It  would  be  possible  to  extend  this  article  on  this 
single  volume — the  fifth — of  The  Sutuey  of  Loudon 
iUniost   indefinitely,  so   many  are   the  interesting 
arch;tological  and  historical  facts  accumulated  therein ; 
I     but  sufficient  has  been  said  to  give  some  idea  of  the 
I    exhaustive  manner  in  which  Sir  Lawrence  Gomme 
'     and  Mr.  Philip  Xornian   are  accomplishing  their 
gigantic  task.    Should  the  work  be  carried  through 


Ml  the  same  way  as  the  |)ortion  already  eoni- 
pleled,  it  will  constitute  a  record  of  the  greatest 
lustori(  al  and  architectural  im|)ortance,  descril)ing 
.mil  illu.strating  Old  London  in  a  way  that  no 
other  eiiy  in  the  world  has  been  described,  and 
furnishing  future  chronii  li-r^  with  invaluable  d.ita 
lor  their  work. 

ICven  more  important,  |)i  rhaps,  is  the  beneficial 
influence  which  the  survey  will  exercise  on  the  pre- 
servation of  (j1(1  monuments  and  buildings.  F-ondon 
is  peculiarly  rii  h  in  these.  It  is  at  once  the  most 
modern  and  one  of  the  oldest  of  cities.  Probably  no 
great  cil\'  in  Lurope  has  had  so  many  iniprovemenls 
effected  or  so  many  new  buildings  erected  as  London 
during  recent  years.  It  is  impos.sible  to  effect  these 
improvements  without  some  sacrifice,  and  while  much 
has  iieen  destroyed  that  has  not  been  worth  preserva- 
tion, many  interesting  buildings  have  also  been  swept 
away,  some,  it  must  be  confessed,  without  adecjuate 
cause.  Municipal  authorities  have  been  among  the 
chief  offenders  in  this  respect,  even  the  London  County 
Council  in  its  earlier  days  having  a  few  sins  with 
which  to  reproach  itself.  Of  recent  years  it  has  amply- 
atoned  for  these  by  its  jealous  regard  for  the  links 
connecting  modern  London  with  the  old.  Perhaps 
its  most  effectual  weapon  for  their  protection  is  this 
wonderful  "Survey,"  which  Sir  Lawrence  (iomme 
and  Mr.  I'hilip  Norman  are  editing  on  its  behalf, 
and  that  of  the  Committee  for  the  Survey  of  the 
Memorials  of  Greater  London.  Ir  is  the  duty  of 
every  Londoner  to  study  at  least  the  portion  of  it 
relating  to  his  own  district,  so  that  he  may  learn  the 
history  of  all  the  interesting  artistic  and  historical 
memorials  it  contains,  and  be  able  to  use  his  influ- 
ence to  see  that  they  are  not  needlessly  sacrificed 
to  the  cause  of  modern  progress  or  the  cupidity  of 
speculative  builders. 
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It  is  an  unfortunate  matter  for  modern  English 
■art  that  the  authorities  of  practically  all  our  national 
museums  are  precluded  from  pur- 
An  Acquisition  chasing  the  work  of  living  artists,  so 
to  the  Victoria        ....  r      i      i  r 

,  , ,,  that  u  It  were  not  tor  the  beneiac- 

and  Albert 

Museum  tions  of  private  individuals  current 

work  would  be  altogether  unrepre- 
sented in  the  State  collections.  It  is  on  this  account 
that  one  welcomes  a  gift  of  a  good  example  of  con- 
temporary art  to  a  public  picture  gallery,  even  more 
than  that  of  a  more  valuable  work  by  a  dead  master. 
One  of  the  latest  donations  to  be  recorded  is  that  of 
a  water-colour  drawing  of  A  Fountain  in  Granada, 
by  Mr.  O.  Wynne  Apperley,  R.I.,  which  has  been 
presented  to  the  Victoria  and  Albert  Museum  by 
Mrs.  Tubbs,  of  Capel-le-Ferne,  St.  Leonards-on-Sea. 
Mr.  Apperley's  work  has  been  often  described  in  The 
■CoNxoissEUR,  and  he  is  generally  acknowledged  as 
one  of  the  most  brilliant  of  our  younger  water-colour 
painters.  The  picture  is  a  characteristic  specimen, 
worthily  exemplifying  the  artist's  power  of  realising 
strong  sunlight  on  masonry,  and  presenting  archi- 
tectural detail  with  great  local  truth  and  accurate 
•draughtsmanship  in  strong  sentient  brushmanship. 
The  colouring  is  highly  effective,  and  Mr.  Apperley 
has  taken  full  advantage  of  the  strong  contrast  of 
light  and  shadow  afforded  by  his  theme. 

The  fact  that  St.  George's,  Hanover  Square,  is  (^ne 
of  ()ueen  Anne's  fifty  London  churches  will  preclude 
the  learned  in  such  matters  from 
The  Stained         expecting  to  find  any  fine  old  stained 

<it  S  S  SifX, 

^        ,  glass  there.    The  early  eighteenth 

ot.  (jeorge  s,         °  '  ^ 

Hanover  Square  century  was  a  period  of  dignified 
architecture — as  witness  the  stately 
Corinthian  portico  of  the  building  and  its  dignified 
•clock-tower — a  period  also  of  fine  wood-carving,  but 
of  execrable  stained  glass.     The  decay  of  Engli.sh 


ecclesiastical  stained  glass  set  in  early  in  the  sixteenth 
century.  It  originated  with  the  substitution  of  enamel 
colours  for  the  old  pot-metal  .system.  In  the  latter 
every  colour  required  a  different  sheet  of  glas.s,  so  that 
a  window  had  to  be  formed  of  a  mosaic  of  differently 
coloured  pieces  of  glass  bound  together  by  lead-work, 
whereas  the  enamel  colours  could  be  used  like  paint, 
and  any  design  required  could  be  ])roduced  on  a 
single  large  piece  of  glass.  The  result  of  this  facility 
was  that  glass-painters  began  more  and  more  to  lose 
sight  of  the  decorative  attributes  and  produce  pictures 
which  grew  more  and  more  to  ape  realism— attempt- 
ing the  impossible  feats  of  suggesting  far-reaching 
perspective  and  naturalistic  light  and  shade  on  a 
transparent  ground.  This  practice  continued  through- 
out the  eighteenth  century,  and  it  was  not  until  the 
late  Gothic  revival,  well  on  in  the  nineteenth  cen- 
tury, that  designers  began  to  appreciate  the  glories  of 
ancient  stained  glass  and  try  to  revive  them. 

It  is,  however,  only  in  recent  times  that  craftsmen 
in  stained  glass  have  produced  effects  which  seriously 
rival  the  old  work.  Thus  the  bald  statement  in  the 
late  Sir  Walter  Besant's  Fascinaiioti  of  London,  that 
St.  George's  Church  "contains  a  good  Jesse  window 
put  in  in  1841,"  is  likely  to  seriously  puzzle  the  expert 
when  he  sees  the  window,  or  rather  the  windows — 
there  are  three  of  them — in  question.  For  though  it 
is  quite  possible  that  stained  glass  of  this  quality  and 
appearance  could  be  produced  now,  it  is  certain  it 
would  have  been  an  impossible  feat  at  the  date 
mentioned.  The  statement  is,  however,  correct.  The 
windows — one  in  the  chancel  and  the  others  at  the 
east  end  of  the  aisles  on  either  side — were  of  old 
Flemish  glass,  which  some  connoisseur  or  well-inspired 
economist  thought  of  thus  using.  They  originally 
formed  part  of  a  large  Jesse  window,  the  early  history 
of  which  is  somewhat  obscure.  It  is  stated  with  equal 
authoritv  to  have  been  taken  from  a  convent  at 
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Mii;isli i'  lit  iiiul  .1  c  liiiii  li  ill  Mc'i  licliii,  oi  M.ilincs,  us 
wr  rail  il  now.  Il  ill'"  lillli-'l'.  «(■  llrcd  licl  no  cotll- 
|)mirti(in  III  il  liaxiiin  lii-fii  rcniovcd  Itom  its  original 
('M\ iroiiiiK'iii,  loi  Ii.kI  II  i('inaii)('(l  il  wuiiiil  im-vitahly 
have  lii  i  ii  (li  slruvi  il  dm  iii;;  llif  pic.sciil  war.  lis  Iraiis- 
liTlr'nn  llic  l.HW  ( 'oiiiUi  ifs  to  llaiioscr  Sijiiaif  is  iiion- 
a  matliT  of  siiriiiisc  lli.m  ol  history.  ( )iif  accoimt  lias 
il  ill. It  iln'  window  was  capuircd  hya  privati-t-r,  tli()iij;h 
uli.ii  II  v^.is  doiii^  on  the  lii^l)  seas,  iiiilcss  l)c'ii\n  sent 
to  I'raiuc  as  spoils  ol  w.ii  in  ilic  Xapolconir  pnidd, 
it  is  diriiriill  l( I 
run  i  <■  1  I  U  I  f. 
'I'llf  .u  rollUl 
uoi's  im  I  li.i  I 

I  II  (•  w  i  11  d  o  w 
was  j;i\(  U  lo  Si. 
("it'or^i'  s  li\'  a 
nifiulii'r  ol  iIk 

II  (■  r  r  Id  r  d 
lamily  ;  wiiiic 
anotlu'r  nana- 
livo,  iMiiially 
ciraimstanlial. 
rclaU's  lli.it  it 
caiiif  into  liic 
Il  a  11  d  s  of  a  n 
ciiUT  prising 
lioiid  ."street 
tr.uU'siiuin,  who 
ciuiscd  a  public 
subscription  to 
he  raised  lor 
acquiring  suhti- 
!■  i  0  n  t  of  t  b  c 
slaiiu'd  ulass  to 
lill  liu'  three 
c.isl  windows 
"\  tlu'  |).iris]i 
church,  the  re- 
mainder being- 
used  at  W  ilton. 
It  is  certain  that 
it  was  ada])ted 
to  its  ])  re  sent 
I'osition  bv 
\V  a  1  e  s.  ()  I' 
Newcastle,  a 
w  e  1 1-  k  11  o  w  n 
11  i  n  e  t  e  ent  b- 
century  stained- 
glass  worker. 


A  FOUNTAIN   IN  G-KANAPA  BY  O.  WYNNE  APTERLEY,  R.I. 

TRESENTEn  TO  THE  VICTORIA  ANn  ALBERT  MCSECM   BV  MRS.  TUIiES 


I  III'  recent  siiffriinetti;  raid  at  St.  (iuorge's  resulted 
ill  the  11111-  windows  being  damaged,  and  the  lead- 
work  having  largely  perished,  it  was  judged  aiUisable 
lhai  the  lights  should  be  taken  out  and  reset,  as  well 
.IS  the  broken  glass  niateheil  and  replaced.  This  work 
has  i)een  done  in  a  highly  salislat  tory  manner  by 
Messrs.  (Jlayton  \-  Mi-ll,  of  (j,  (  "lirford  .Street,  \V'.,  who 
are  rcsponsibk-  tor  much  line  modern  glass-work,  and 
also  for  llii'  restoration  and  re|)la<  ement  of  an<  ieiit 
stained  gl.iss  at   (Cambridge  and   ilsewliere.  The 

writer  had  the 
opportunil \'  ol 
s  (M-  i  11  g  the 
windows  of  .St. 
(leorgc's  at 
their  s  t  u  d  ios, 
and  so  closely 
e  \  a  111  i  n  i  n  g 
111  11  c  h  o  I'  t  h  e 
detail  which  is 
only  imperfect- 
ly visible  when 
in  their  iKjrnial 
])osili()n.  The 
windows  are 
g  e  n  e  r  a  1  1  y 
thought  to  be 
late  sixteenth 
century,  but 
the  perfectly 
u  n  d  e  r  s  t  oo  d 
p  r  i  n  c  i  ]j  1  e  s  ol 
decorative  ef- 
fect shown  in 
the  design,  and 
the  fine  quahty 
of  the  colour, 
make  it  ([uite 
possible  that 
they  are  of  a 
considerably 
earlier  date. 
They  are  cer- 
tainly among 
the  finest  speci- 
m  e  n  s  of  old 
ecclesiasti- 
cal  glass  con- 
tained in  any 
of  the  London 
cluirches. 
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[  Tlie  Editor  itwites  the  assistance  of  readers  of  The  Connoisseur  ivho  may  be  able  to  impart  the 

information  required  by  Correspondents ?\ 


Unidentified  Miniature  (^No.  139),  August,  1914. 

The  Lady-in-Waiting  presents  her  compliments  to 
the  Editor  of  The  Connoisseur,  and  is  commanded 
by  the  Queen  to  inform  him  that  Her  Majesty  is 
•convinced  that  the  unidentified  miniature.  No.  139, 
reproduced  in  the  August  Number  of  The  Con- 
noisseur on  page  258,  is  of  James  III.  (the  old 
Chevalier).  Her  Majesty,  who  is  a  constant  reader 
■of  The  Connoisseur,  thought  Miss  Elsie  Tench 
might  like  to  be  informed  of  this. 

Bitiki?i}:;ham  Palace,  Sept.  bth,  19 14. 

Unidentified  Portr.\it  (No.  150). 
Dear  Sir, — I  should  be  very  much  obliged  if  your 
readers  could  give  me  any  information  as  to  the  por- 
trait of  which  I  enclose  a  photograph.    It  measures 
2  ft.  3  in.  by  i  ft.  9  in., 
and  is  of  a  woman  with 
brown  hair  and  eyes, 
in  a  red  dress  lined 
"with  grey,  with  gold 
stripes  and  a  white 
vest.    Upon  the  back 
of  the  picture  are  the 
words,  "Third  wife 
of  R.  Croft."  There 
is  no  artist's  signature. 
It  was  purchased  some 
years  ago  at  the  sale  of 
the  effects  of  the  late 
Mr.  Kelynge  Green- 
way,  near  Warwick. 

Yours  truly, 
J.  Elspeth  Pearman- 
Smith. 

Unidentified  Paint- 
ing (No.  151). 
Dear  Sir,  —  I  en- 
close small  photo 
(with  proof  of  photo) 
of  an  old  oil-painting. 
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The  picture  lias  been  in  the  possession  of  our  family 
between  eighty  and  ninety  years.  It  is  the  portrait 
of  a  young  lady.  She  has  chestnut  hair,  dark  blue 
eyes,  and  a  beautiful,  natural  complexion.  The 
drajjery  round  the  bust  and  shoulders  is  white,  show- 
ing sleeves  of  pale  blue  underneath.  The  painter  is 
not  known  to  us.  The  painting  was  cut  down  many 
years  ago  to  fit  a  frame.  We  should  like  your 
opinion  on  the  portrait  by  letter,  and  we  also  enclose 
fee  for  insertion  in  your  magazine.  The  size  of  the 
painting  is  20  in.  by  17^  in. 

Yours  faithfully,  L.  E.  Judd. 

Unidentified  Picture  (No.  152). 
Dear  Sir, — I  am  in  possession  of  an  old  oil-paint- 
ing of  fanciful  subject,  the  painter  of  which  I  do  not 

know.  I  find  in  The 
Connoisseur  for  1905 
a  head  somewhat 
similar  to  one  of  those 
represented  in  my 
painting.  This  head 
is  reproduced  from  a 
drawing  by  Watteau. 
I  learn  that  my  paint- 
ing is  described  as  a 
conversation  piece, 
and  also  that  Watteau 
painted  these.  Is  there 
any  connection  ?  The 
painting,  of  which  I 
send  you  a  photo- 
graph, measures  21  in. 
by  i8|  in. 

Yours  faithfully, 
James  A.  Cross. 

Dear  Sir, — The 
unidentified  portrait, 
No.  120,  in  the  June 
Connoisseur,  is, 
judging  from  the 


Notrs  <n/(/  O/trr/cs 


ii'|ii(hI(|(  tion,  :iti  nil' 
liiiisliid  portrait  liy 
till'  Aiiit-riran  arbist, 
( lilliL-rl  Stuart,  and  is 
pKili.ilily  out"  <»r  the 
iiiiiiKToiis  portraits 
of  f  iij;  I  a  \  I- r s  and 
artists  whii  li  Stuart 
|iaiiit(-d  alioiil  lyS^ 
Jolin  lloydcll, 
lie   London  print- 
'  llt  r.     I'  roiii  177^ 
■1  17S7  Smart  was 
in  I'jiuland. 

\'cry  truly  yours, 

I.XWRENCK  i'ARK 

(<  Iroton,  Mass.). 

I'mDI'M  IKIKI)  I'OR- 

iKAir  (\().  I  ',  i), 

.U  I.V,  UJI4. 

Dkar  Sir,— I  liavc 
liad  in  my  posses.sion 
<or  soniL'  time  an 
old  cn_<;raving  of  the 
above  |)ictiire.  Tlu" 
title  is  La  Fonianna 
<U  RaffiXfllf.  There 
other  printed 
matter  on  the  piate 
"liieh  I  sliail  be  glad  to 
«opy  and  forward  to  Mr. 

J.  Caniies  on  hearing 
from  him. 

^ "ours  truly, 

F.  MONNKL  D.WES. 

f  N II )  K  N  T I K I E  D  I  'a  I N  T  ]  N  ( ; 
(^^'O'   133).  .K'l.Y,  I914. 

Dkar  Sir,— If  the  owner 
of  the  portrait  No.  133  is 
able  to  visit  the  South 
Kensington  Museum,  he 
will  .see  there  a  portrait 
miniature— in  pencil — of 
Sir  Ciilbert  Verney,  by 
1>.  I'Oggan,  which  much 
resembles  his  portrait  ;  or 
he  can  see  a  reproduction 
ot  the  same  miniature  in 
Vol.  II.,  Miniature  Paint- 
ers, British  and  Foreign, 
t>y  J.  J.  Forster. 
Vours  faithfullv.  F.  Drewe. 
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Uniiikniiiikk  I'ok- 
•I rait  (No.  136), 

.1"  I.V,  1914. 
I'l'.AK  Sir, —  In 
tli<-  J  Illy  CoNNOis- 
s  K  i;  R    is   a  n   u  n- 
identilicd  portrait. 
No.  1  36,  belonging 
to  a  Mr.  Wood.  I 
have  in  my  [)osses- 
sion  a  large  portrait, 
40  in.  by  33  in.  ;  the 
face  is  identical,  with 
white  front,  dark 
red  coat  (hunting,  I 
think),  arms  slit  at 
wrist,  showing  beau- 
t  i  f  u  I  lace,  <|  u  i  t  e 
transparent  hands, 
Ijcautifully  moulded, 
right  resting  on  a 
white  hound's  head  ; 
dark  blue  draping 
over  left  arm,  and 
the  figure  in  a  sitting 
posture,  said  abso 
to  be  the  Duke  of 
Marlborough,  paint- 
ed by  Sir  Godfrey 
Kneller,  the  shading 
and  colouring  being  very 
fine.    I  bought  it  for  7s. 
It  lay  in  a  mansion-house 
lumber-room  for  over  sixty 

BURLIf^GAMi''''''''  ^ 

li.      r^.  ^ot  it  it  was  in  a  bad  and 

dirty  state,  but  I  sent  to 
an  expert  in  London  and 
got  it  cleaned. 

Yours  faithfully, 
John  E.  Macpherson. 


U.MDEXTIKIED  PORTRAIT 

(No.  149). 
Dear  Sir, — I  have  a 
canvas  36  in.  by  27  in 
It  was  purchased  at  the 
sale  of  Sir  Henry  Hal- 
ford's,  W  i  s t  o  w  Hall, 
Leicestershire.    It  is  said 
to  be  Robert  Burns.  I 
have  shown  it  to  some 
artist  friends,  who  say 
that  it  is  very  much  like 
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Raeburn's  work.    I  want  to  get  some  information  on 
the  subject.    I  enclo.se  you  a  photo  for  publication, 
so  as  to  get  the  opinion  of  your  readers  upon  it. 
Your  kind  reply  will  oblige. 

Yours  faithfully,  J.  W.  Spurway. 

Unidentified  rAiNTiNc,  (No.  148), 
Sir  Edwin  Landseer's       .  ^ 
"Highland  Whiskey  Still." 
Dear  Sir, — The  picture  Air.  Edgar  A.  Lewis  writes 
about  must  be  either  a  replica  or  a  copy,  as  the 
original  work  by  Landseer  is  in  the  possession  of 
the  Duke  of  Wellington.    In  Mr.  Algernon  Graves's 
Catalogue  of  the  Works  of  Sir  Edwin  Landseer  it 
states  that  the  picture  was  painted  by  Landseer  in 
1829,  and  that  a  fine  sketch  for  it  was  sold  at  the 
artist's  sale,  lot  103,  for  250  guineas,  to  — .  Hooper, 
Esq. ;  the  latter  may  be  same  as  the  one,  measuring 


in.  by  13  in.,  which  was  sold  at  the  Money  Wigram 
sale  at  Christie's,  April  7th,  1900,  for  a  much  smaller 
sum.  'I'he  size  of  the  Duke  of  Wellington's  picture  is 
31I  in.  by  39. V  in.,  which  is  somewhat  larger  than  the 
measurements  given  by  Mr.  Lewis.  It  was  engraved 
by  Robert  Graves,  A.R.A.,  in  1842,  and  later  on  in  a 
larger  size  by  James  Stephenson.  The  figure  of  the 
girl  has  been  engraved  separately  by  James  Stephen- 
son, under  the  title  of  Rustic  Beauty,  and  a  sketch  of 
this  figure  was  sold  in  the  artist's  sale.  I  was  told 
by  Mr.  Algernon  Graves,  from  whose  catalogue  most 
of  the  foregoing  particulars  are  taken,  that  Mr.  John 
Burnet,  the  well-known  engraver  and  painter,  sat  for 
the  figure  of  the  seated  Highlander.  The  last  time 
the  original  picture  appears  to  have  been  exhibited 
was  at  Earl's  Court  in  1897,  when  the  Duke  of 
Wellington,  as  at  present,  was  the  owner. 

Yours  faithfully,  Cecil  Rawlings. 
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HksIIiI'.^  lllC  llislifls;il  <  il  tile  Imiltll  lioilloil  (it  tllc 
lliilli  libniiv,  wliii  li  has  alu  adv-  hccii  rccoidcd,  llii  ic 

WCIC    ,1    lUllllllcI  <l| 

( 1 1  li  (■  r  i  111  j)i  1 1  t  a  111 
events  ill  llir  hook 
aiu'tion-rooiii  duiiiii; 
July.  Messrs.  Sotlie- 
hy  .started  a  three 
days'  sale,  cliieth'  of 
modern  hooks,  on 
I  u  ne  ,1  o  t  li ,  \v  li  i  c  li 
included  numerous 
works  iVoni  the  lihraries  ol' the  late  W.  1).  Crick,  Esq., 
of  Northampton,  and  Miss  I'ancourt,  of  107,  The 
\'jile,  Acton.  Among  the  former  were  a  number  of 
first  editions,  the  most  expensive  item  of  which  was 
Charles  Dickens's  Tale  of  Two  Cities,  in  the  original 
mimhers,  as  issued,  with  the  wrappers  and  advertise- 
ments, 8vo,  1859,  cloth  cover,  which  made  ; 
the  same  writer's  Uncomtnercial  Traveller,  8vo,  1861, 
orig.  cloth,  uncut,  ^,'3  ;  and  his  Village  Cot/i/eftes, 
8vo,  1836,  folded,  uncut  and  unopened,  George 
Horrow's  ]\'ild  Wales,  1862,  3  vols.,  orig.  cloth, 
brought  ;^3  los.  ;  Lavengro;  185 1,  3  vols.,  orig. 
cloth,  ^3  5s.  ;  and  The  Romany  Rye,  1857,  2  vols., 
^,3  los.  :  E.  Bradley,  Adventures  of  Mr.  Verdant 
Green,  1853,  Further  Adventures  of  Mr.  Verdant 
Green,  1854,  and  Mr.  V'rdant  Green  Married  and 
done  for,  1857,  1st  ed.s.,  3  vols.,  orig.  wrappers, 
^,3  I2S.  ;  G.  Cruickshank,  "  Fairy  Library,"  complete 
set  —  Bop  o'  my  Tkuml>,  Jack  and  the  Beanstalk, 
Cinderella,  and  Puss  in  Boots — all  ist  eds.,  8vo,  D. 
Hogue,  n.d..  in  orig.  pictorial  wrappers,  in  nior.  case, 
/,34  ;  ditto  Omnibus,  ist  ed.,  8vo,  1842,  orig.  cloth, 
uncut,  ;^4  5s.  ;  C.  L.  Dodgson,  Through  tlie  Looki fig- 
Glass,  1st  ed.,  8vo,  1872,  cloth,  g.e.,  jQt,  3s.  ;  Pope's 
Homer,  Du  Roveray's  edition,  12  vols.,  8vo,  1805-6. 
mor.  gilt,  tooled  border,  ^4  4s.  ;  Charles  Lamb, 
Essays  of  Elia,  ist  issue  of  ist  edition,  with  6  pp. 


ad\ crtiscmcnt  at  end,  8vo,  1823,  orig.  hds.,  uncut, 
back  gone,  14  impressions  of  back  label  inserted, 
^,10  15s.  ;  A.  Laing,  Aucassin  and  Nicolete,  one  of  63 
on  Japan  paper,  frontisjjiece  in  two  states,  1887,  of. 
gilt,  inside  gilt  borders,  uncut,  t.e.g.,  by  Birdsail,  ; 
H.  Mahew,  1S51,  or  Adventures  of  Mr.  and  Mrs. 
Sandl'oys  and  T'amily  at  the  Great  E.xhibition,  ist  ed., 
8vo,  1 85 1,  illustrations  by  G.  Cruickshank,  cloth  gilt, 
uncut,  as  issued,  ^3  7s.  6d.  ;  Robert  I'atlock,  Life 
a )ui  Adventures  of  Peter  Wilkins,  ist  ed.,  2  vols.,  8vo, 
1 75 1,  mor.  gilt,  inside  gilt  borders,  g.e.,  by  Birdsail, 
^4  ;  Arabian  Nights,  translated  by  Edward  Foster, 
4to,  1802,  large  paper,  5  vols.,  mor.,  g.e.,  12s.  6d.  ; 
[  John  Penri],  Martin  Marprelate,  orig.  ed.,  4to,  1588, 
mor.  gilt,  g.e.,  los. ;  Report  of  Voyage  of  H. M.S. 
Chalkfiger,  Zoology,  vol.  ix.,  in  2  vols.,  4to,  1884, 
^4  ICS.  ;  and  Swift,  Gulliver's  Travels,  ist  ed., 
2  vols.,  8vo,  B.  Motte,  1726,  mor.  gilt,  inside  gilt 
borders,  by  Birdsail,  ^^8  15s. 

The  anonymous  properties  in  the  sale  included  a 
number  of  modern  editions  of  complete  sets  of  works 
by  various  standard  authors,  which,  as  is  generally 
the  case,  realised  only  moderate  prices.  Balzac's 
Comedie  Humaine,  edited  by  G.  Saintsbury,  40  vols., 
8vo,  1895,  cloth,  uncut,  t.e.g.,  made  ^4  4s.  ;  Bronte 
Sisters'  Works,  12  vols.,  8vo,  1893,  large  paper,  one 
of  150  copies,  buckram,  uncut,  ^2  12s.  ;  Mark 
Twain  (S.  L.  Clemens),  Works  (Edition  de  Ljixc),  23 
vols.,  ltd.  ed.,  8vo,  1899-1903,  portrait  and  illustrations 
on  Japan  paper,  cloth,  uncut,  t.e.g.,  ;^2o ;  Alex. 
Dumas,  Romances,  library  ed.,  63  vols.,  8vo,  1893-97, 
plates  on  Japan  paper,  cloth  gilt,  uncut,  t.e.g., 
J^fi  15  s.  ;  Samuel  Pepys,  Diary  and  Correspondence, 
with  Notes  by  Lord  Braybrooke,  edited  with  additions 
by  H.  B.  Wheatle}',  10  vols.,  8vo,  1893-99,  cloth  gilt, 
g.e.,  17s.  6d.  :  John  Ruskin,  Works,  edited  by 
Cook  and  Wedderburn,  library  ed.,  39  vols.,  roy.  8vo, 
1903-12,  buckram,  uncut,  ^^15  los. ;  Sir  Walter 
Scott,  Waverley  Novels,  Edinburgh  edition,  48  vols., 
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8vo,  1901-3,  ^8  los.  ;  R.  L.  Stevenson,  Works,  wit/i 
Appendix,  Edinburgh  edition,  together  32  vols.,  8vo, 
1894-1903  (as  issued),  ^52  :  and  Tlie  Tudor  Trans- 
lations, edited  by  W.  E.  Henley,  44  vols.,  8vo,  1892- 
1904,  hf.  buckram,  uncut,  ^20.  Among  some  books 
on  art  which  sold,  J.  A.  Synionds's  Life  of  Benvenuto 
Cellini,  2  vols.,  4to,  1888,  hf.  cf.,  uncut,  t.e.g.,  made 
5s.  ;  Sir  \V.  Armstrong's  Sir  Joshua  Re^'nolds,  fol., 
1900,  cloth,  uncut,  3s.  ;  and  P.  G.  Hamerton's 
Etching  and  Etchers,  fol.,  1880,  hf  mor.,  uncut, 
^4  5s.  Some  miscellaneous  properties  at  the  end 
of  the  sale  included : — Sowerby,  English  Botany, 
edited  by  Syme,  3rd  ed.,  12  vols.,  roy.  8vo,  1863-86 
hf  mor.,  gilt,  t.e.g.,  5s.  ;  Thomas  Hardy,  Under 

the  Greemvood  Tree,  2  vols.,  8vo,  ist  ed.,  1872,  orig. 
cloth,  ^5  I  OS.  ;  Charles  Lamb,  fohn  IVoodvil,  etc., 
1st  ed.,  8vo,  1802,  cf,  with  autograph  inscription  on 
title,  ^21  ;  R.  Champion,  T2V0  Centuries  of  Cerufnic 
Art  in  Bristol,  imp.  8vo,  1873,  ;^3  17s.  6d. ;  P.  Morant, 
History  and  Antiquities  of  the  County  of  Essex,  2  vols., 
fol.,  1768,  calf,  rebacked,  ^^7  2s.  6d. ;  and  Sir  W. 
Dugdale,  Monasticon  Anglicatium,  new  edition  by  Caley, 
Ellis  and  Bandinell,  8  vols,  in  16,  large  paper,  fol., 
1817-30,  plates,  many  proofs  added,  mor.  ex.,  g.e., 

-^20. 

At  the  conclusion  of  the  Huth  sale  at  Messrs. 
Sotheby's  on  July  i  ith,  two  lots  relating  to  Australasia, 
of  great  interest,  were  put  up.  The  first  of  these, 
the  property  of  the  executrix  of  Commander 
A.  H.  O.  P.  Hill  Lowe,  R.N.,  late  of  Court  of  Hill, 
Tenbury,  consisted  of  four  autograph  letters,  signed, 
from  Captain  Cook,  the  circumnavigator,  to  John 
Walker,  a  partner  in  the  firm  of  Whitby  shipowners 
to  whom  Cook  was  bound  apprentice.  The  first  one, 
dated  from  "  Mile  End,  London,  Sept.  13th,  1771," 
3  pp.,  folio,  gave  an  account  of  Cook's  first  voyage 
in  the  Endeavour,  when  he  determined  that  New 
Zealand  was  not  joined  to  the  mainland  of  Australia — 
then  New  Holland — and  gave  to  the  eastern  portion 
of  that  continent  the  name  of  New  South  Wales.  The 
other  three  letters  were  all  concerned  with  Cook's 
second  voyage  in  the  Endeavour,  one,  i  p.,  4to,  being 
dated  from  the  "Cape  of  Good  Hope,  Nov.  20th, 
iT]2,"  a  second,  i  p.,  4to,  from  "  Mile  End,  Aug.  19th, 
1775,"  and  the  third,  6\  pp.,  4to,  from  "Mile  End, 
Sept.  14th,  1775,"  giving  a  concise  but  complete 
account  of  the  voyage,  and  mentioning,  among  other 
items,  that  he  discovered  the  New  Zealanders  to  be 
cannibals.  The  four  letters,  inserted  in  a  4to  volume 
(marbled  paper  covers),  written  shortly  after  1785, 
giving  an  interesting  account  of  the  relations  between 
Cook  and  Walker,  made  ^^530. 

The  other  lot  consisted  of  a  diary  and  a  letter- 
book  kept  by  that  Lieutenant  Ralph  Clark  of  the 


Marines  whose  name  is  still  perpetuated  in  the  name 
of  an  island  in  Sydney  Harbour.  Clark  went  out 
in  the  Friendship  transport  in  the  first  fleet  under 
Governor  Phillip  to  Botany  Bay,  and  his  records  re- 
counted his  experiences  during  the  voyage,  his  stay 
in  Australia  and  on  Norfolk  Island,  and  his  return 
home  in  the  Gorgon  transport.  The  period  covered 
was  from  May  13th,  1787,  to  Sept.  30th,  1791,  with  an 
interval  of  nearly  two  years  from  March  loth,  1788,  to 
Feb.  15th,  1790 — the  diaries  for  which  are  said  to  have 
been  lost  during  a  shipwreck — and  several  smaller 
gaps.  The  records  possessed  a  singular  historical 
and  autobiographical  interest,  Clark  recounting  the 
early  hardships  of  the  Colony,  and  while  being 
moved  U)  tears  by  the  shoddy  pathos  of  Douglas,  yet 
witnessing  without  the  slightest  emotion  the  bar- 
barous floggings  and  other  punishments  inflicted  on 
convicts  of  either  sex  for  trivial  offences.  The  diary 
and  letter-book,  3  vols.,  sm.  4to,  orig.  vellum,  stained 
and  torn,  several  letters,  a  miniature  and  other  odd- 
ments, brought  ;!^54o. 

The  library  of  the  late  T.  G.  Arthur,  Esq.,  of 
Carrick  House,  Ayr,  offered  by  Messrs.  Sotheby  on 
July  15th  and  two  following  days,  was  mainly  formed 
over  twenty  years  ago,  and  was  chiefly  interesting  for 
its  large  number  of  early  and  rare  editions  of  well- 
known  works  by  modern  authors.  The  prices  realised 
were,  on  the  whole,  very  satisfactory,  the  850  lots  into 
which  the  library  was  divided  making  a  total  of 
;^7,545  17s.  The  principal  items  on  the  first  day 
included  the  following,  all  being  8vo,  unless  other- 
wise stated  : — Gilbert  A'Beckett,  Comic  History  of 
England,  2  vols.,  in  parts,  wrappers  as  issued,  the 
first  slightly  damaged,  1846-48,  jQio  los. ;  W.  H. 
Ainsworth,  Jack  Sheppard,  3  vols.,  ist  ed.,  1839, 
orig.  cloth,  uncut,  ^10  15s.  ;  Matthew  Arnold, 
Empedocles  on  Etna  and  other  Poems,  ist  ed.,  1852, 
orig.  cloth,  J^2  8s. ;  Poems  (second  series),  ist  ed., 
1855,  orig.  cloth,  uncut,  presentation  copy  with  in- 
scription in  Arnold's  autograph,  ^4  7s.  6d.  ;  and 
Strayed  Reveller,  etc.,  ist  ed.,  1849,  orig.  cloth,  uncut, 
J^2  8s.  ;  R.  H.  Barham,  Ingoldsby  Legends,  3  vols., 
ist  ed.,  1840-47,  levant  mor.  e.x.,  full  gilt  back,  inside 
gilt  dentelles,  g.t.,  uncut,  by  F.  Bedford,  ^26  ;  and 
Wm.  Beckford,  Vathek,  ist  ed.,  1786,  mor.  ex.,  g.t, 
uncut,  by  R.  de  Coverley,  ^4  los.  Of  William 
Blake's  own  works  there  appeared  only  one  first 
edition,  that  of  the  Poetical  Sketches,  1783,  levant 
mor.  ex.,  gilt  back,  inside  gilt  dentelles,  g.t,  other 
edges  uncut,  by  Lortic  freres,  a  fine  copy  except  for 
the  title  being  mended,  which  made  J^'^d  ;  the  Des- 
criptive Catalogue  of  Pictures  painted  by  him,  1809, 
mor.  ex.,  inside  gilt  dentelles,  g.e.,  by  F.  Bedford, 
brought  ^24  ICS.  ;  and  a  copy  of  R.  Watson's  An 
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Apolof^x  for  till'  Jii/>/t\  i  l<  .,  i7';7,  miu.  i  inside  ^ill 
(li'liti'lirs,  n.r.,  liy  I''.  Hfdlurd,  <(iiUuininn  coijioiis 
aiil<>n"''|'''  i>"i'  •  i'liikc,  X.I7-     -'^  fdilioii 

ol  ( 'liiir  loltc  I !|(.mU-'s  /<///(•  Ajvc,  vuls.,  1X47,  orij;. 
clolli,  iiiK  111,  made  ^     '"^^  ('(lilions  of  various 

wiiiks  liv  lili/nlii'lli  lluiull  and  Knlxil  I  In  pwniii-, 
/////('/<<  /.f/'v/',  1S57,  ilm  lv  ImmkIi  (1  null,  cn.,  g.l.,  iiti- 
cm,  l>y  llic  loriiii'i,  Willi  a  M^iu-d  ins(  ii|)lion  hy  tin- 
latter,  hroiiglit  I  OS.  ;  -7//  /■Issny  on  Mind,  i-tc.  - 
llie  first  |nililislied  work  of  the  poL-lcsS  "  1 S orij;. 
lids.,  joinis  (  lacked,  lllK  lit,  ^"8  5s.;  while  Mvo 
|i(H'iiis,  A  I'h-a  for  till'  l\u;^\:^cd  Schools  of  J.ondon  and 
Thf  Twins,  the  joint  e<im|iosition  of  Imshaud  and 
wife,  iSij-i,  a  preseiilal II 111  coiis'  with  a  loiiv;  K-ltcr 
Iruiii  Iv  15.  Mrowning  inserted,  iiior.  ex.,  inside  hordeis 
j;ilt,  iloiililures  ol  tree  calf,  joints,  orig.  covers  hound 
in,  made /,  1 1 .  .\moni;  Roiiei  l  iii  ow  nine's  own  works, 
AV/A  (///(/  /'ointxrana/fs,  Nos.  111.,  ori^.  clotli, 
iiiiriit,  n  alised  ^,  u;  los.  ;  the  final  and  complele 
linmt  sliceis  of  Dramatic  Idylls  (sceond  series),  1880, 
widi  the  author's  autograpli  corrections  and  a  note, 
and  a  letter  from  liim  to  .\Ir.  Hurnelt-.Smith  in.serted, 
levant  mor.  ex.,  by  Zaehnsdorf,  ^67  ;  and  Stratford, 
1S57,  mor.  e.\.,  inside  borders  gilt,  doublures  of  tree 
calf,  joints,  orig.  covers  bound  in,  ;!^5.  The  Burns 
items  iniiuded  ./--/  Address  to  the  De'il,  with  the 
answer  bv  john  1  .autlerdale,  near  Wigton,  a  elui])- 
book  of  8  p|).,  in  original  stale,  uneiil  and  unopened, 
preserved  in  a  wrap])er  within  marble  calf  covers,  n.])., 
printed  1795,  ;^i5  los.  ;  a  first  ICdinburgh  edition  of 
his  Poems,  chiefly  in  the  Scottish  Dialect,  lyS-j,  levant 
mor.  ex.,  g.t.,  other  edges  uncut,  ^15  io.s.  ;  and  the 
I'aisley  edition  of  1801-2,  2  vols.,  121110,  levant  mor. 
ex.,  g.e.,  fore  edges  painted  with  flowers,  etc.,  ;^i7. 
.\  Byron  rarity  was  a  first  edition  of  JWms  on  Varioi/s 
Occasions,  Newark,  1807,  orig.  bds.,  with  back  label 
uncut,  in  mor.  slii)  case,  ;^i68 — this  edition  was 
privately  printed  and  a  great  portion  destroyed 
by  ilu'  antlior.  Other  first  editions  of  the  .same 
author  included  Childe  Harold's  Filgritnage,  3  vols., 
the  1st  vol. — Cantos  I.  and  II.  in  410 — 1812-18, 
mor.  ex.,  g.t.,  uncut,  ^12;  Beppo,  1818,  mor.  ex., 
mor.  linings  and  end  leaves,  ^1 1  5s.  ;  Lament  of 
Tasso,  1S17  (similarly  bound),  ^8  15.S.  ;  and  two 
copies  of  the  Hours  of  Idleness,  Newark,  1807;  one 
of  these,  on  large  paper,  levant  mor.  ex.,  inside  gilt 
dentellcs,  g.t.,  uncut,  made  ^,12,'^  '^'''^  other,  not  so 
tine,  but  which  was  interesting  as  being  a  presentation 
copy  from  Byron  to  Henry  Mackenzie,  with  a  MS. 
inscription  from  the  author  and  containing  Mackenzie's 
uitograph  signature  and  Alex.  Young's  book-plate, 
mor.  ex.,  g.t.,  uncut,  realised  los.  S.  T.  Cole- 
ridge's The  Fall  of  Robespierre,  ist  ed.,  Cambridge, 
1794,  cf.  ex.,  inside  dentelles,  g.t.,  uncut,  by  Riviere, 


made  ^,8  5s. ;  W  in.  ( 'oinbe's  Fnglish  Dance  of  Death, 
2-1  inoiillily  niiMil)crs  from  the  dcsinns  by  '1'.  Kow- 
laiidsoii,  2  vol.s.,  1814-16,  with  the  original  covers 
and  advcrlisemenls  bound  in  11  separate  vol.,  uniform 
levant  mor.  ex.,  full  gilt  ba<:k,  g.l.,  uncut,  with  'The 
Dance  of  Life,  isl  cel.,  1817,  boutid  from  the  eiglil 
iiionllily  numbers,  wrajiper  of  No.  5  in.serted,  mor.  e.x., 
inside  gilt  ch.ntellcs,  g.t.,  uncut,  by  V.  HccHord,  ^{,57  ; 
Nicholas  Cox's  I'he  Cientleman's  Recreation,  in  four 
parts,  1st  ed.,  1674,  engraved  title  uiid  3  f<jlding 
plates,  conlem.  mor.,  gilt  back,  10s.  ;  and  Leon- 
ardo da  \\\\vW  Literary  Works,  edited  by  j.  P.  Ritdier, 
2  \i)ls.,  iiu]).  8\-o,  1883,  ^14. 

The  three  |)arts  ot  Defoe's  Rohinson  Crusoe,  all 
first  editions,  made  a  gcjod  price  in  realising  ^110. 
These,  as  all  book-lovers  know,  consist  of  the  Life  atid 
Stra/it^c  Surprizing  Ad'i'cntiires,  (.'tc,  published  17  19, 
The  I'urther  Adventures,  etc.,  also  1719,  and  Serious 
Rcjlcctions,  etc.,  1720.  Mr.  Arthur's  copy  was  in  fine 
condition  and  handsomeh'  bound  l)y  1''.  Bedford, 
levant  mor.  ex.,  full  gilt  back,  inside  gilt  dentelles, 
g.e.  At  the  Huth  sale  a  copy  of  the  first  two  parts 
reali.sed  only  X7o,  while  tin  third  part  is  of  com- 
paratively small  value.  De  (^)uincey's  Opium  Eater, 
1st  ed.,  1822,  mottled  cf.  ex.,  inside  borders  gilt,  g.t., 
uncut,  with  original  paper  label  preserved  at  end, 
made  ^9  ics.  Of  a  large  number  of  first  editions  of 
1  )ickens,  the  highest  prices  were  realised  by  a  set  of 
the  Sketches  by  Boz,  the  first  series,  2  vols.,  1836,  and 
the  second  series,  1837,  3  vols,  in  all,  orig.  cloth, 
^39;  Sunday  uftder  Three  Heads,  1836,  cf.  ex.,  gilt 
bark,  g.t.,  by  F.  Bedford,  orig.  front  cover  bound  in, 
^,14  ICS.;  The  Village  Coquettes,  1836,  cf.  ex.,  g.t, 
£fi  8s.  ;  The  Loving  Ballad  of  Lord  Bateman,  1839, 
orig.  cloth,  illustrated,  covers  preserved  in  a  slip  case  of 
cf.  ex.,  ;^8  ICS.;  and  A  Christmas  Carol,  first  i.ssue, 
1843,  orig.  brown  cloth,  g.e.,  ^10. 

Among  the  quarto  books  sold  on  the  first  day  were 
included  Lord  Bacon's  Frofcience  and  Advancement 
of  Learning,  Henri e  Tomes,  1605,  mor.  ex.,  g.e.,  by 
Riviere,  ;^2i  los. ;  Richard  Burton's  Anatomy  of 
Alelancholy,  ist  ed.,  Oxford,  1621,  slightly  stained 
and  wormed,  mor.  ex.,  g.e.,  by  Riviere,  ^^38 ;  the 
first  linglish  edition  of  Don  Quixote — T.  Skelton's 
translation — 2  vols.,  1612-20,  mor.,  inside  gilt  den- 
telles, g.e.,  by  Lortic  freres,  ^41  ;  and  a  copy  of 
M.  T.  Cicero's  Cato  Major,  printed  and  sold  by 
B.  Franklin,  Philadelphia,  1744,  contem.  cf.,  ^36. 
The  folio  works  included  : — Robert  and  James  Adam, 
IVorks  in  Architecture,  3  vols,  in  i,  hf.  mor.,  g.t., 
1773-1822,  _;^i28;  William  Blake,  The  Gates  of 
Faradise,  1793,  engraved  title,  frontispiece,  and  17 
plates,  green  paper  wrappers,  ;i^72  ;  Illustrations  of 
Dante,  1824-27,  7  plates  on  India  paper,  mor.  ex., 
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inside  gilt  dentelles,  g.e.,  by  Riviere,  ^^23 ;  and 
Illustrations  of  the  Book  of  Job,  1825,  mor.  gilt, 
inside  dentelles,  g.e.,  by  Riviere,  £,1^ ;  and  Thomas 
Chippendale,  The  Gentleman  and  Calnuet-maker's 
Director,  ist  ed.,  1754,  rough  cf.,  ^15. 

On  the  second  day  of  the  sale  some  extraordinarily 
high  prices  were  realised.   A  copy  of  C.  L.  Dodgson's 
Alice' s  Adventures  in  Wonderland,  1st  ed.,.  8vo,  1865, 
orig.  cloth,  made  no  less  than  ^200.     This  issue 
was  withdrawn,  and  very  few  copies  of  it  are  in  exist- 
ence :  the  value  of  Mr.  Arthur's  copy  was,  moreover, 
enhanced  by  two  autograph  letters  of  the  author  and 
one  of  Sir  John  Tenniel  being  inserted.   A  still  higher 
price,  ;^295,  was  realised  by  a  ist  edition  of  Gray's 
Elegy  in  a  Country  Churchyard,  4to,  1751,  levant 
mor.  ex.,  inside  gilt  dentelles,  g.e.    Other  important 
lots — the  sizes  being  octavo  unless  otherwise  stated — 
included  the  following  : — Oliver  Goldsmith,  Essays, 
ist  ed.,  1765,  levant  mor.  ex.,  by  Cobden-.Sanderson, 
^27  ;  and  The  Vicar  of  Wakefield,  2  vols.,  ist  ed., 
Salisbury',  1766,  levant  mor.  ex.,  full  gilt  back,  in- 
side gilt  dentelles,  g.e.,  by  Bedford,  ^^92  ;  Thomas 
Gray,  Poems,  ist  ed.  in  8vo,  1768,  3 J  pp.  MS.  in 
Gray's  autograph  inserted,  cf.  ex.,  g.e.,  by  Bedford, 
;^2  4  ICS.  :  John  Keats,  Endyinion,  ist  ed.,  18 18, 
with  the  one-line  erratum,  mor.  ex.,  rough  gilt  edges, 
by  Cobden-Sanderson,  with  orig.  back  label  pasted 
on,  end  leaf,  advertisement  leaves  at  end,  ^60 ; 
Lamia,  etc.,  ist  ed.,  1820,  mor.  ex.,  full  gilt  back, 
rough  gilt  leaves,  by  Cobden-Sanderson — Harrison- 
Ainsworth's  copy,  with  his  signature  in  two  places — 
^78;  and  Poems,  ist  ed.,  1817,  mor.  ex.,  g.e.,  by 
Cobden-Sanderson,  ;;^i2o;   C.   Lamb,  Elia  and 
Last  Essays  of  Elia,  2  vols.,  ist  eds.,  1823-33,  mor. 
ex.,  g.t.,  fore  and  lower  edges  uncut,  by  Cobden- 
Sanderson,  ^56  ;  John  Milton,  Paradise  Regained, 
ist  ed.,  167 1,  with  the  License  and  Errata  leaves, 
sprinkled  cf.  ex.,  g.e.,  some  head-lines  slightly  cut 
into,  ^14  ICS.  ;  and  Pepys'  Diary,  edited  by  H.  B. 
Wheatley,  10  vols.,  large  paper,  edition  limited  to  250 
copies,  1893-99,  hf.  vellum,  cased,  uncut,  ^^15.  A  fine 
copy  of  Benjamin  de  Laborde's  Choix  de  Chansons 
mises  en  musique,  4  vols.,  text  and  music  by  Moria 
and  Mile.  Vendome,  plates  by  Moreau,  Le  Boiteaux, 
Le  Barbier,  and  Saint-Quentin,  all  early  impressions, 
Paris,  1773,  old  French  marbled  calf,  gilt,  inside 
borders 'gilt,  g.e.,  made  ^160;  the  same  amount 
was  realised  for  Jean  La  Fontaine's  Contes  et  Nouvelles 
en   Vers,  2  vols.,  portraits  of  La  Fontaine  and  of 
Eisen,  and  80  plates — unsigned  proofs  before  letter — 
by  the  latter,  1762  (one  of  the  copies  specially  bound 
by  Gerome  le  Jeune,  after  design  by  Gravelot,  for 
presentation),  mor.  gilt,  tooled  dentelle,  gilt  back, 
gilt  edge,  etc. ;  Marguerite  de  Navarre's  Heptamero7i 


Francois,  3"vols.,  73  plates  by  Freudeberg,  vignettes, 
etc.,  by  Dunker,  Berne,  1780-81,  old  French  mor., 
gilt  back,  g.e.,  made  ;!^35  los. :  and  Montaigne's 
Essais,  Livre  Premier  and  Second,  2  vols,  in  i,  Bor- 
deaux, 1580,  mor.  ex.,  inside  gilt  dentelles,  g.e.,  by 
t>uru,  ^31  ICS. 

Among  the  quarto  volumes  were  Milton's  Lycidas, 
ist  ed.,  T.  Buck  and  R.  Daniel,  1638,  mor.  ex.,  inside 
gilt  dentelles,  g.e.,  by  F.  Bedford,  slightly  repaired, 
^^140;  and  the  1st  edition  of  Paradise  Lost,  with  , 
the  first  issue  of  the  title-page,  1667,  mor.  ex.,  full 
gilt  back,  inside  gilt  dentelles,  g.e.,  by  Lortic  freres, 
^^104  ;  and  Thomas  Gray's  Ode  performed  in  the 
Senate  House  at  Cambridge,  July  ist,   ij6g,  etc., 
1769,  straight  grain  mor.  ex.,  inside  gilt  dentelles,  , 
g.e.,  by  Bedford,  jQi^,.     The  folio  volumes  included  l 
the  1599-1600  edition  of  Hakluyt's  Voyages,  William 
Herbert's  copy,  3  vols,  in  2,  wooden  boards,  covered 
stamped  mor.,  g.e.,  £,26  ;  Prince  Talleyrand's  copy 
of  Imitations  of  Original  Drawitigs  by  Holbein,  84 
portraits,  early  impressions,  mostly  printed  on  pink 
paper,  1792,  old  mor.  gilt,  doublures  of  mor.,  g.e., 
^79  ;  the  ist  complete  edition  of  Chapman's  Homer, 
2  vols,  in  I,  (?)  1 616,  slightly  mended,  levant  mor.  ex., 
full  gilt  back,  inside  gilt  dentelles,  g.e.,  by  F.  Bedford, 
jT^T^'i,  ;  the  ist  edition  of  Ben  Jonson's  JVorhs,  2  vols., 
1616  and  1640,  some  of  the  titles,  etc.,  inserted  from 
later  editions,  mor.  ex.,  inside  gilt  dentelles,  g.e., 
^57  ;  and  a  large  copy  of  Florio's  ist  edition  of 
Alontaigne^s  Essays,  1603,  old  mor.,  ^78. 

The  most  expensive  item  on  the  third  day  of  the 
sale  was  furnished  by  a  ist  edition  of  Swift's  Gulli- 
ver's Travels,  2  vols.,  1726,  with  the  earliest  issue  of 
the  portrait  with  inscription  at  foot,  and  not  round 
the  oval,  contem.  mottled  cf.  gilt,  which  made  ^250  ; 
a  tall  ist  edition  of  Scott's  Waverley,  18 14,  orig.  | 
boards,  uncut,  brought  _;^2oo  :  and  61  volumes  of  ■ 
the  Waverley  novels,  ist  eds.,  1818-32,  levant  mor.  , 
ex.,  g.t.,  uncut,  ^50.    A  number  of  first  editions  of 
Shelley  included  the  rare  An  Address  to  the  Irish 
People,  title  and  22  pp.,  including  the  postscript,  the 
advertisement  slightly  defaced,  mor.  ex.,  which,  issued  J 
at  Dublin,  181 2,  for  5d.,  now  brought  ^140  ;  Alastor,  j 
1 81 6,  mor.  ex.,  inside  gilt  dentelles,  g.t.,  uncut,  made  \ 
^24;  The  Cenci,  Italy,  1819,  levant  mor.,  rough  gilt 
leaves,  by  Cobden-Sanderson,  black  paper  label  pre- 
served at  end,  ;^78 ;  Epipsychidion,  1821,  mor.  ex., 
etc.,  by  Cobden-Sanderson,  ;^io6  :  Hellas,  1822, 
levant  mor.  ex.,  etc.,  by  the  same,  ^52  ;  Laon  and  1 
Cythna,  1818,  wanting  the  half-title,  mor.  ex.,  etc.,  by 
the  same,  ;^78  ;    Queen  Mab,  with  dedication  and 
last  leaf,  1813,  boards,  uncut,  ^120  ;  and  Zastrozzi, 
1810,  mor.  ex.,  inside  gilt  dentelles,  g.t.,  uncut,  ^25. 
Most  of  Tennyson's  poems  were  issued  in  too  large 

06 


///   fJif  Sale  Isooni 


C(lilillll^  (  Nfi  to  hi'comi!  valiiitl)l(- ;  mi  lli.il  .iiiinn;^  .1 
I'lurly  ( ()mi)lflf  set  of  lirst  issiius,  llic  only  items  worth 
rc<orilinn  coiisisti'il  of  a  presentation  copy  ol  /Vw.f, 
ihitlly  /yriiii/,  8vo,  iS^o,  ori^.  l)oar(Js,  witli  |Niper 
IuIk-I,  iiiK'itt,  with  an  aiito({rapli  inscription  l>y  llic 
aiitlmr  (in  a  velvet-lined  nior.  slip  case),  Xi3''  • 
/Wms  /'}'  ("CO  IWnthfts,  large  paper,  Svo,  1S27,  orig. 
Imards,  with  lahcl,  uik  lit,  ^,35.  I'irst  editions  ol 
Tliackera)  included  The  liooli  of  Snobs,  tSvo,  iS.jS, 
orig.  green  wrappers,  ^"<)  los.  ;  7//f  llisloty  oj  I'lii- 
lioinis,  S\(j,  in  llie  original  :  \  parts  in  j^,  i.S-pS-50, 
urig.  yellow  wrappi'rs,  10s.;   7'/ie  A'ose  and  llif 

A'iiit,',  .(to,  i«^55,  orig.  hoards,  rehacked,  jC^t,  ios.  ; 
and  a  line  copy  of  the  earliest  issue  of  I'dni/y  /''air, 
20  jiarts  in  19,  iS47-.(.S,  orig.  yellow  wrappers, 
j{,SiS.  Other  iliMiis  included  a  iirest'nlalion  cojjy  of 
Swinlnirne's  Atahiuta  in  Calydon,  ist  cd.,  with 
autogtaph  inscription  hy  the  author,  orig.  cloth,  ^,31  ; 
Ciilhi  rt  \\  hite's  Natural  I listory  of  Sclhonie,  ist  cd., 
4ti),  17S1),  hoards,  uncut,  X 1 los.  ;  I''.  Rathhoiie's 
Old  Wid^'iCood,  largt'  l)aper,  coloured  pkitcs,  folio, 
1.S9S,  lirown  mor.,  g.t.,  ^1°  S''-  -  ''•  J-  Redoute's 
I.(S  Liliaars,  edition  grand  i)a|)ier,  4  vols.,  atlas  folio, 
Paris,  1807,  hf.  inor.,  ^,"100;  and  hklward  Voung's 
Night  Thoughts,  illustrated  by  Blake,  folio,  1797,  the 
ilcsigns  coloured  probably  by  Blake  himself,  with  a 
water-colour  drawing  and  rare  proof  inserted,  levant 
mor.  ex.,  ^83. 

Mr.  Arthur's  autograph  letters  and  manuscripts  were 
iiu-ludctl  in  a  one  day's  sale  held  by  Messrs.  Sotheby 
on  July  2  ist,  which,  reinforced  with  items  belonging 
to  Mrs.  lirodie,  of  Brodie,  Mrs.  Whitfield,  25,  Drayton 
("■ardeiis,  South  Kensington,  and  other  properties, 
totalled  J42  lots,  and  realised  the  substantial  amount 
^5'i-°  i'^*'-     ^^Ir.  Arthur's  collection  was  very 
small,  comprising  only  twenty  lots,  over  half  of  which 
realised  prices  which  could  be  well  expressed  in 
shillings ;    the  remaining  items  relating  to  Burns, 
I'hackeray,  and  Lamb,  which  provoked  keen  com- 
petition.   The  latter  was  represented  by  an  extremely 
important  series  of  eight  autograph  letters,  covering 
28  folio  pages,  closely  written,  addressed  to  his  inti- 
mate friend,  Thomas  Manning,  between  February 
15th,  1801,  and  May  loth,  1834.    They  refer,  among 
other    matters,    to    Wordsworth's    Lyrical  Ballads, 
Manning's  journey  to  Cliina,  and  the  Tales  from 
Shakcsfeare,  and  other  of  his  works.    All  of  them 
are  printed  in  Ainger,  but  several  important  passages 
are  omitted.  The  series,  sold  in  one  lot,  made  ^410. 
Thackeray's  autograph  MS.  of  his  lecture  on  Swift, 
30  pp.,  Svo,  comprising  about  580  lines,  with  numer- 
ous interlinear  corrections,  and  complete  with  the 
exception  o(  the  exordium  at  the  beginning  and  2  pp. 
discussing  the  humours  of  Gulliver,  brought  ;^2io; 


.Old  Ills  autograph  MS.  of  the  tw<j  b.dliids  iA  John 
//ayes  C'at/ierine  //ayes,  4  pp.,  8vo,  cfjrrecied  in 
the  same  manner,  jCto.  A  Hyron  letter,  signed  with 
initials,  4  pp.,  4I0,  October  13th,  1823,  dealing  witli 
the  <leslru(  lion  of  four  Tiirkisli  ves.sels  by  ihr-  (Ireek 
Heel,  made  ^,40.  Some  lUirns  items  made  liigli 
prices.  An  aiitogruph  letter,  signi-d,  d  pp.,  410, 
begun  March  3rd  and  concluded  March  22nd,  1794, 
to  Cunningham,  wliirh  (dutained  a  transcript  of 
liiirns's  song,  "Wilt  thou  be  my  dearie?"  which  h(.' 
.iiinoiinces  lie  has  just  composed,  brought  ^{^255  ; 
the  eleventh  of  the  series  of  letters  he  wrote  to  .Mrs. 
Agnes  .Maclehose  during  the  correspondence  they 
carried  on  under  the  jjseudonyms  of  "Sylvander" 
and  "("larinda,"  2  |)p.,  410,  Jan.  12th,  1788,^105; 
and  another  letter  of  the  same  correspondence,  from 
.Mis.  .Mai iehose  to  I'.iirns,  s.  ('larinda,  5  pp.,  4I0, 
Jan.  271I1,  1788,  /^2>°  Three  .sets  of  autograph 

verses,   2    [)]).,   folio — 46  lines — comprising  Burns's 
stanzas  on  tin-  dcilli  of  John  Mcl.cod,  an  e|)igram  to 
Mr.  Klphinsione,  and  two  four-lined  verses  sent  to  an 
old  sweetheart — I'cggy  Thompson,  (jf  Kirko.swald — 
made  ^130  ;  an  autograph  MS.  of  the  poet's  famous 
verses,  T/ie  Humble  Petition  of  Bruar  Water  to  t/ie 
Duke  of  At/iole,  5  pp.,  410,  accompanied   by  an 
autograph  letter,  2  pp.,  410,   Inverness,  Sept.  5th, 
1787,  to  Professor  Josiah  Walker,  ^200;  and  the 
.MS.  of  Burns's  Welcome  to  his  Bastard  Wean,  2  pp., 
folio,  showing  several  variants  from  the  printed  ver- 
sion, jQ()o.    The  last  two  lots  were  the  property  of 
Mrs.  Whitfield.     Among  the  more  interesting  of  the 
anonymous  properties  was  a  series  of  twenty-two 
original  unpublished  holograph  letters,  dated  between 
1712  and  1 7 16,  to  Sir  William  Ashurst,  treasurer  of 
the  Society  for  the  Propagation  of  the  (lospel,  from 
the  two  famous  Americans,  Increase  Mather,  Presi- 
dent of  Harvard  College,  and  Cotton  Mather,  the 
divine  and  author.     This  was  put  up  in  one  lot, 
which  just  realised  the  reserve  price  of  ^^750.  Other 
high-priced  autographs  included  the  dedication  to  T/ie 
Ullage  Coquettes,  i  p.,  4to,  by  Dickens,  signed  Boz, 
^186  ;  twelve  lines,  4to,  of  the  MS.  of  the  Yellow  Plus/i 
Papers,  by  Thackeray,  ;!^32  ;  an  unpublished  MS., 
signed,  of  Madame  de  Maintenon,  entitled  Discours 
sur  la  Perfection  Chretienne  tire  de  Plusieurs  Autres, 
Auteurs,  144  pp.,  sm.  Svo,  ^60  ;   a  long  letter  of 
Benjamin  Franklin,  s.,   2  pp.,  folio,  Philadelphia, 
Dec.  19th,  1763,  to  Peter  Colinson,  ^67;  a  long 
letter,  s.,  8.^  pp.,  Svo,  July  31st,  1S4S,  from  Charlotte 
Bronte  to  Mr.  W.  S.  Williams,  referring  to  Ruskin's 
Modern  Painters,  and  the  pseudonyms  of  her  sisters 
and  herself,  ;!^^40  ;  and  an  amusing  rhymed  letter  from 
Thackeray  to  Dean  Hole,  ^46 ;  and  Swinburne's 
manuscript  of  his  poem,  A  Song  of  Italv,  1867, 
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covering  45  closely-written  8vo  pages,  bound  up  with 
the  original  proof-sheets  of  the  poem,  with  corrections, 
in  Swinburne's  autograph,  mor.  ex.,  ;^2oo.  An  im- 
portant series  of  48  letters  from  Goethe  to  J.  F.  H. 
Schlosser,  Oct.  26th,  1808,  to  May  28th,  1830,  in- 
cluding 9  in  the  poet's  autograph,  fully  signed,  and 
some  having  a  few  lines  of  autograph,  and  some 
signed  with  the  initial  "  G,"  made  ^6qo  ;  and 
another  series  of  49  letters  from  Beau  Brummel,  and 
69  letters  relating  to  him  by  well-known  contem- 
poraries, mounted  and  bound  in  2  vols.,  4to,  half 
roan,  ^107.  The  royal  autograph  letters,  chiefly 
addressed  to  Charles,  5th  Duke  of  Gordon,  and  his 
wife,  belonging  to  Mrs.  Brodie,  realised  compara- 
tively moderate  prices.  A  series  of  22  from  Queen 
Victoria,  1835-61,  made  ^79;  4  from  the  Queen 
when  a  child,  with  2  from  the  Duchess  of  Kent, 
1826-30,    ^20  ;    and    34    from    Queen  Adelaide, 

£12  ICS. 

Decidedly  the  most  interesting  feature  of  the  sale 
of  books,  letters,  and  autographs  held  by  Messrs. 
Sotheby  on  July  23rd  and  24th  was  the  collectio.n  of 
Stevensonia  belonging  to  Mr.  Lloyd  Osbourne,  his 
step-son,  and  frecjuent  collaborator  with  him  in  his 
writings.  The  relics,  which  included  letters  and 
MSS.  of  some  of  Stevenson's  published  and  unpub- 
Hshed  writings,  made  very  high  prices.  The  highest 
figure  was  made  by  an  autograph  MS.,  36  pp.  folio,  of 
various  drafts  and  notes  for  Weir  of  Hermiston.  This 
was  of  unique  interest  as  being  probably  the  only 
version  of  the  work  in  the  author's  handwriting,  the 
printed  version  being  dictated  by  Stevenson  to  his 
step-daughter,  Mrs.  Strong.  It  realised  ;^238.  An 
even  more  remarkable  price  was  the  ^loi  for  a  short 
note  of  less  than  150  words,  s.,  pp.  8vo,  dated 
the  5th  or  6th  of  April,  1873,  having  reference  to 
Stevenson's  future  career,  in  which  he  says,  "  I  do 
now  recognise  that  I  shall  never  be  a  great  man  " ; 
a  draft  of  Chapters  XXII.  and  XXIII.  of  Catriona, 
12  pp.  folio,  made  ^80  ;  an  unpublished  MS.,  2  pp. 
folio  and  pp.  4to,  headed  Random  Memories — en- 
tirely different  from  the  Studies  included  under  this 
title  in  the  collected  works — and  consisting  of  two 
autobiographical  fragments,  ;^7o  ;  another  unpub- 
lished (?)  MS.  on  authors  and  publishers,  5^  pp.  folio, 
n.d.,  ;^6o  ;  two  four-line  sets  of  verses,  addressed  to 
his  wife  and  dated  1887  and  1885,  made  respectively 
;^39  and  ^37,  which  worked  out  at  something  over 
the  rate  of  a  word ;  whilst  the  famous  map  of 
Treasure  Island,  16  in.  by  10  in. — not  the  one  drawn 
originally  for  the  book,  which  was  lost,  but  another 
which  Stevenson  made  up  with  the  assistance  of  his 
ather  and  which  was  actually  published — was  not 
<iear  at  ^44.    A  touching  and  intimate  letter,  5^  pp. 


4to,  Feb.  15th,  1878,  from  Stevenson  to  his  father, 
discussing  the  writer's  attitude  to  Christianity,  made 
;^53  ;  another,  3f  pp.  4to,  Sept.  29th,  1890,  to  Louis 
Osbourne,  describing  the  forest  scenery  near  Steven- 
son's home  in  Samoa,  and  suggesting  some  important 
alterations  in  The  Wrecker,  on  the  joint  composition 
of  which  the  correspondents  were  then  engaged, 
brought  ^72  ;  another  letter,  4  pp.  4to,  Autumn, 
1890,  with  the  signature  cut  off,  to  the  same,  ^z^; 
and  another,  4  pp.  8vo,  Oct.  i6th,  1874,  to  his  mother, 
;^3i.  The  printed  oddments  by  Stevenson  in  the 
sale  comprised  many  rarities,  of  which  the  excessively 
.scarce  broadside,  "I'll  sing  you  a  tale  of  a  tropical 
sea  on  board  of  the  old  Equator,''  \  p.,  made  ;^i3o. 
This  is  not  mentioned  in  Colonel  Prideaux's  "Biblio- 
graphy "  ;  it  was  presented  to  each  guest  at  the  Tivoli 
Hotel,  Apia,  at  a  dinner  given  by  Stevenson  to  cele- 
brate the  safe  arrival  of  the  vessel.  Others  included 
The  Charity  Bazaar :  An  Allegorical  Dialogue,  4  pp. 
4to,  unsigned,  1868,  ;^i6  los.  ;  Moral  Emblems:  a 
Collection  of  Cuts  and  Verses,  ist  ed.,  6  11.,  with  leaf 
announcing  the  Edition  de  Luxe,  etc.,  S.  L.  Osbourne  & 
Company,  Davos  Platz,  1882,  ^30  ;  Moral  Emblems  : 
a  Second  Collection  of  Cuts  and  Verses,  ist  ed.,  6  II., 
with  two  copies  of  the  leaf  announcing  its  publica- 
tion in  various  forms,  same  publishers  and  date, 
£26;  The  Graver  and  the  Pen,  or  Scenes  from 
Nature,  7vith  Appropriate  Verses,  ist  ed.,  24  pp., 
woodcuts,  with  portions  of  the  original  11.,  covens,  and 
advertisements,  £zS  ?  Ben,  or  the  Pirate 

and  the  Apothecary,  a  set  of  three  rough  woodcuts 
in  the  chapbook  style,  sm.  4to,  ^^32  ;  Lord  Nelson 
pointing  out  to  Sea,  woodcut,  sm.  4to,  ^25.  Steven- 
son's own  copy  of  An  Lnland  Voyage,  ist  ed.,  1878, 
with  his  visiting-card  pasted  inside  upper  cover,  orig. 
cloth,  made  ;!^ii  ;  a  presentation  copy  of  Dr.Jekytl 
and  Mr.  Hyde,  ist  ed.,  1886,  back  cover  missing, 
with  autograph  in.scription  to  S.  L.  Osbourne,  ^20  ; 
and  the  Edinburgh  University  Magazine,  Nos.  I.  to  IV., 
Jan.,  187 1,  to  April,  187 1,  containing  three  articles 
by  Stevenson  and  a  fourth  written  in  collaboration 
with  J.  W.  Ferrier,  with  full  list  of  contents  in 
Stevenson's  autograph,  hf.  calf,  ^71. 

The  collection  of  Sir  Charles  Stewart  Forbes,  Bart., 
of  Castle  Newe,  Strathdon,  Aberdeenshire,  which  was 
sold  on  the  first  day  of  the  sale,  included  a  few  fine 
French  works,  among  which  may  be  noted  a  copy  of 
the  1757  edition  of  Boccaccio's  // Decamerone,  5  vols., 
8vo,  with  plates  after  Gravelot,  Boucher,  Cochin,  and 
Eisen,  old  French  mor.  gilt,  gilt  back,  g.e.,  with  book- 
plate of  the  Champcentz  Library,  ^126;  Alexis 
Piron's  CEuvres,  3  vols.,  8vo,  Paris,  1758,  plates  by 
Cochin,  old  French  mor.,  with  arms  of  Marie 
Josephine  de  Savoie,  ^39  ;  and  a  copy  of  the  Potest 
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liituliiin,  old  I  ri  iit  li  mur.,  ^ilt  Uk  k,  g.c, 

I'hf  secoiul  day,  hcsidrs  tlic  Stovciison  iu-ius  iilrcady 
iiii-iitioiu-d,  incltidi-d  a  small  roilcction  of  intcrcstiMj; 
hooks  and  lluia-  lu-ioiiniiin  to  llic  ICarl  ol  Nortlirsk. 
( )|  dir  loi  iiii  i  ilx-  lollowinjj  may  in-  iiRMUionrd  :  — 
|.  B.  df  Uibordi',  Cfioi.y  i/e  Chansons,  with  loo 
pliitfs  allcr  Mdnau  ami  l.c  i5arliirr,  4  vols.,  Svo, 
I'.iris,  1773,  conti'm.  I  rcncli  mottled  call",  lull  gill 
barks,  insitli-  (K-mclU  s,  j^.t-.,  ^,205  ;  and  W.  H.  i'ytu', 
History  oj  the  Royal  Residences  oj  Windsor  CaslU% 
Carlton  House,  etc.,  ^  vols.,  100  colound  plates, 
rov.  .|to,  iSi(),  contt'm.  mor.,  richly  j^ilt,  jj.f.,  J^,2o\ 
.In  Italiiin  hifleenlli-Ceniury  //onr,  232  II.,  5^  in.  by 
in.,  loni;  lines,  1  2  lo  a  full  pane,  containing  5  painted 
and  illinnin.Ued  niiinalnies  surrounded  by  rich 
border--,  willi  sinuhii  borders  on  the  opposite  pages 
ant!  numerous  illuminaled  initials,  I'tc.,  old  oak  boards 
anil  red  velvet  enclosed  in  a  shagreen  case,  made 
j^345  ;  and  ./  /•'oitrteenth-Ccnliiry  Illuminated  MS. 
of  the  I'ulxate  Bible,  500  II.,  i;  in.  l)y  b\  in.,  double 
columns,  50  lines  to  a  page,  by  an  .\nglo-Norman  or 
I'.nglish  scribe,  containing  a  fine  si'ra])  initial,  76 
small  painteil  and  illuminated  miniatures,  etc.,  okl 
Venetian  biniling  ot  oak  boards  and  stamped  leather, 

Other  properties  included  a  first  edition  of  Ben 
lonson's  Alchemist,  4to,  1612,  title-page  slightly 
dcloctive  and  next  leaf  torn,  unbound,  jQ'f>o  ;  a  first 
eilition  t)f  the  first  three  books  of  Spenser's  Faerie 
(^Hten,  with  the  Welsh  words  printed,  4to,  1590,  mor. 
gilt,  g.e.,  ^120:  a  fine  copy  of  the  first  edition  of 
the  first  printed  treatise  on  book-collecting,  Richardus 
de  Bury,  Philobiblo/i,  sni.  4to,  1473,  "^od.  straight- 
grained  mor.,  ;£i5o  ;  J.  de  la  Fontaine,  Cotites  et 
Nouvelles  en  Vers,  containing  fine  impressions  of  the 
plates  by  Eisen,  with  2  plates  d«§couvertes,  and  i  of  the 
"rejected"  plates  added,  2  vols.,  410,  1762,  mor.  gilt 
back,  g.e.,  etc.,  by  Derome,  £^fyo  ;  Kate  Greenaway, 
Almanacks  for  1883-95  and  1897,  together  14  vols., 
small  8vo.  orig.  bindings  as  issued,  ^^10  :  Edward 
Hasted.  History  and  Topographical  Suri'ey  of  Kent, 
4  vols.,  maps  and  views,  fob,  Canterbury,  1778-99, 
calf.  ^"21  ;  \Vm.  Daniell,  A  Voyage  Round  Great 
Britain,  8  vols.,  coloured  plates,  fob,  1814-25,  hf. 
russia,  ^63  ;  John  Could,  The  Birds  of  Europe,  fob. 
1837.  in  the  original  22  parts  as  issued.  ^35  ,:  and 
The  Birds  of  Great  Britain,  5  vols.,  fob, 

io73)  nior. 

inside  borders,  g.e.,  by  Mansell,  ^31  ;  Mrs.  T. 
Edward  Bowditch,  The  Fresh-water  Fishes  of  Great 
Britain,  44  hand-coloured  drawings  and  i  plain  print, 
each  drawing  and  page  of  text  inlaid  to  a  larger  size, 
fob,  printed  for  the  authoress,  1828,  hf.  russia  gilt,  g.e., 
;^47  ;  iiiid  a  collection  of  45  maps  of  various  sizes. 


publislicd  at  \  <  ni<  e  between  i  ^'ii  imd  1501;,  ronten). 
stamped  velhnn,  ^1X5. 

.An  interesting  relic  was  tlie  c  lock  in  tail  case  of 
|)ut<li  luc<|uer  made  by  William  Humphreys,  Bar- 
nard Castle,  iS2<>,  wlii(  h  suggested  tf<  Dickens  the 
title  of  Master  Humphrey  s  Clock,  under  which  he 
presented  the  isi  (-dition  of  The  Old  Curiosity  Shop 
and  Barnahy  Rudge.  The  clock  was  seen  by  Dickens 
when  \\v  spent  six  weeks  at  the  King's  Head  Inn, 
Barnard  Castle,  in  1837,  to  collect  the  material  for 
the  Dotlieboys  Hall  portion  u[  Nicholas  Nickleby,  the 
dockmaker's  shop  being  immediately  o[)posite.  It 
made  J[,^io.  Other  relics  included  an  authenticated 
lock  of  Ceneral  Wolfe's  hair,^3o  ;  andCeneral  Wolfe's 
own  cojjyof  the  Trial  of  Admiral  Byng,  8vo,  1757,  orig. 
calf,  with  his  autograph  annotations,  ;^85  ;  while  the 
original  MSS.  from  The  Neiv  Amphion — the  book  of 
the  luliiiburgb  University  Union  I'ancy  I'air — con- 
taining contributions  in  the  autographs  by  Robert 
Browning,  R.  L.  Stevenson,  J.  M.  Barrie,  and  other 
well-known  WTiters,  bound  in  mor.  ex.,  gilt  leaves, ^200. 

The  concluding  sale  for  the  seiison  at  the  Welling- 
ton Street  Rooms  was  held  by  Messrs.  .Sotheby  on 
July  27th,  28th,  and  29tb,  when  1,090  lots  realised 
;^892  1.6s.  6d.  The  [jrincipal  contributions  towards 
this  were  as  follows  : — From  the  collection  of  the 
late  W.  O.  Danckwerts,  Esc}.,  K.C. :  C.  Schutz  and  J. 
Ziegler,  Collection  de  j6  7'ues  de  la  Ville  de  Vie/me, 
containing  the  36  plates  in  colour  and  3  extca  plates, 
I  vol.,  fob,  Vienna,  1780,  hf.  cf.,  gilt,  ;^i7o  ;  and  in- 
cluded in  anonymous  properties :  F.  Piranesi,  Vedute 
de  Roma,  2  vols.,  99  plates-  only,  folio,  oblong,  n.d., 
hf.  cf.,  ;^28  ;  G.  Lory,  Voyage  Pittoresque  de  TOber- 
land  Bernois,  aquatint  engraving.s,  fob,  Paris,  1822, 
quarter  roan,  ^18  los.  ;  and  a  copy  of  the  rare  ist 
edition  of  The  Pilgrimes  Farewell,  by  William  Lithgow, 
sm.  4to,  i6t8,  ;^35. 

In  the  collection  of  the  late  Alexander  Allan 
Webbe,  Esq.,  of  19,  Portland  Place,  W.,  dispersed  by 
Messrs.  Christie  on  July  14th,  an  item  of  supreme 
interest  was  afforded  by  the  Lady  Nelson  papers, 
which  have  been  practically  lost  sight  of  for  nearly  a 
century.  These  consisted  of  232  autograph  letters — 
about  550  4to  and  folio  pages — addressed  by  Nelson 
to  his  wife  between  Aug.  19th,  1785,  and  Nov.  6th, 
1800  ;  ID  others  from  him  to  his  father,  his  brother 
Maurice,  and  his  agent  ;  16  pp.  of  Nelson's  journal 
of  the  siege  of  Bastia,  1794,  and  34  pp.  of  his 
journal  of  the  siege  of  Calvi  ;  his  account  of  the 
battle  of  St.  Vincent ;  two  of  his  wills  dated  April  14th, 
1787,  and  March  21st,  1798;  and  various  letters  of 
Lady  Nelson,  and  other  interesting  documents,  to- 
gether with  Lady  Nelson's  wedding-ring.  This  collec- 
tion passed,  at  Lady  Nelson's  death,  to  her  cousin, 
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Mrs.  Francklyn,  and  afterwards  to  the  latter's  son, 
the  late  Alexander  Allan  Webbe,  he  having  changed 
his  name  from  Francklyn  to  Webbe.  Though  early 
biographers  of  Nelson  had  access  to  the  papers,  their 
whereabouts  have  been  entirely  unknown  to  later 
writers.  The  correspondence,  besides  affording  rich 
historical  material,  throws  a  new  light  on  Nelson's 
relations  with  his  wife,  conclusively  showing  that  he 
married  for  love,  and  that  Lady  Nelson  made  great 
efforts  to  recover  her  husband's  affections,  points 
which  have  hitherto  been  doubted.  Considering  the 
high  prices  that  other  documents  relating  to  Nelson 
have  realised,  the  ^^2,200  made  by  the  collection 
must  be  considered  very  moderate.  At  the  same 
sale  a  single  autograph  letter,  i  p.  4to,  unsigned,  .St. 
George,  March  19th,  1801,  from  Nelson  to  Lady 
Hamilton,  referring  to  the  latter's  portrait  by  Madame 
Le  Brun,  brought  ^50  ;  and  a  copy  on  Japan  paper 
of  Dr.  (i.  C.  Williamson's  Catalogue  of  J.  Pierpont 
Morgan's  Collection  oj  Miniatures,  4  vols.,  fol.,  1906, 
mor.  ex.,  g.e. — one  of  the  six  copies  printed  for 
private  circulation — made  ;^68. 

At  Messrs.  Puttick's  on  July  i6th  an  important  sale 
of  books  was  held,  the  collection  including  the  library 


of  the  late  Sir  Hubert  Jerningham,  K.C.M.G.,  re- 
moved from  Longridge  Towers,  Berwick-on-Tweed. 
Among  the  items  were  a  set  of  the  publications  of  the 
Surtees  Society,  vols,  i  to  123 — 122  missing — 8vo, 
i835-i9i3>  cl.,  ^25  ;  C.  J.  Apperley,  Life  of  a  Sports- 
man, Svo,  1842,  ist  ed.,  cL,  loose,  ^14  los. ;  S.  R. 
Gardiner,  History  of  England,  1603-16,  2  vols.,  Svo, 
1863,  polished  cf.,  ;£6  15s.;  Dictionary  of  National 
biography,  with  the  supplements,  69  vols.,  Svo,  1885- 
1912,  hf.  mor.,  ;^i9  5s.;  and  a  copy  of  the  ist  edition 
o{  Genevan  or ''Breeches"  versiofi  of  the  Bible,  5  maps, 
woodcuts,  fol.,  1560,  old  mor.,  gilt,  g.e.,  ^30. 

The  same  firm  concluded  the  season  with  a  sale 
held  on  July  31st,  which  included  the  collection  of 
book-plates  formed  by  the  late  Hartwell  de  la  Garde 
Grissell,  M.A.,  Chamberlain  of  Honour  to  the  Pope. 
These  consisted  of  about  2,594  picked  specimens, 
many  of  which  are  not  included  in  the  Franks  col- 
lection. They  were  sold  in  one  lot,  and  made  ^175. 
An  album  containing  upwards  of  300  autographs, 
including  letters  of  Nelson,  Byron,  Dickens,  and 
Thackeray,  made  ^170;  and  an  autograph  letter, 
2j  pp.,  Svo,  from  Thackeray,  giving  the  reasons  of 
his  resignation  from  Punch,  ^£2-]. 


1 10 


Art  .iiid 
the  War 


iiUcMisity  of  the  war  fervour  is  such  that  those  of 
11-.  wito  buy  a  pii  lure  or  a  piece  of  liric-h-brac,  sec  a  play 
oi  iiuiulf^c  marline  of  L;()lf,  arc  in  danger 
(il  liciiiL;  (Inlilinl  unpatriotic.  \'c\.  one 
ina\  --liiiu  a  tinci  patriotism  in  doing 
these  Ihuigs  than  in  l)ond).ii'ihnj;  the  jircss  with  hysteric  al 
letters,  or  regarihng  tlie  present  and  future  with  a 
countenance  of  tenebrous  gloom.  I-et  one  put  llic 
matter  into  a  nut  slicll.  'I'he  country  lias  l  allcd  tor  oiu- 
lH•^l  .uiil  lira\est  to  go  to  the  liring-line.  A  million  ma\' 
he  w.inted  perhaps  two-  before  the  war  is  finished  ;  but 
the  bulk  of  the  population  —  forty-three  millions  and  odd 
—are  still  left  in  these  islands.  In  what  way  can  these 
best  help  to  bring  the  war  to  a  speedy  and  successful 
issue  ?  There  are  patriotic  funds  to  be  supported — the 
I'rince  of  Wales's  more  especially — yet  these  will  take  but 
,1  ilidp  from  the  bucket;  perhaps  four  or  ti\e  million 
pounds  from  the  sixteen  thousand  millions  which  con- 
stitutes the  wealth  of  the  country.  This  huge  aggregate 
will  be  de])letcd  b\-  some  hundreds  of  millions  before  the 
war  is  linisheil ;  in  the  handling  of  the  remainder,  more 
■espec  ially  of  that  portion  of  it  belonging  to  people  who 
hav  e  more  than  sufiicient  income  for  their  requirements, 
willdepentl  whether  England's  wealth  can  be  brought  to 
bear  with  \  ital  etVect  on  the  conflict. 

One  of  the  worst  evils  that  war  can  bring  in  its  train — 
perhaps  the  worst,  so  far  as  England  is  concerned — is 
unemployment  among  the  masses.  And  unemployment 
in  hard  times  has  a  tendency  tp  grow  in  \  olume  like  an 
avalanche  rolling  down  a  moimtain  side.  There  are 
plenty  of  people  who  urge  the  rich  to  show  their  patriotism 
during  the  war  by  denying  themseh  es  of  all  lu.xuries  and 
amusements,  never  thinking  of  the  hardships  it  will  cause 
to  the  thousands  of  people  whose  livelihood  is  gained  by 
providing  these,  and  the  general  loss  to  the  community 
caused  by  their  being  thrown  out  of  employment. 

Let  us  see  how  the  matter  works  out.  The  people 
with  money  to  spare  bank  it,  tabooing  theatres,  picture 
galleries,  West-end  shops  and  amusements,  and  limiting 
their  purchases  to  the  bare  necessities  of  life.  Their 
economy  causes  a  gradually  widening  circle  of  misery. 
\  ou  have  actors,  artists,  cabinet-makers,  costumiers,  and 
what  not  thrown  out  of  employment,  and,  instead  of  being 
wage-earners,  they  and  their  dependants  coming  directly 
or  indirectly  on  charitable  funds.  The  money  deposited 
ui  the  banks  will  have  to  come  out  again  cither  in  the 


guise  of  (  haritabic  subscriptions  or  government  grants  for 
their  support.  They  get  it  in  the  end,  but  whereas  they 
would  have  given  good  value  for  it,  they  arc  now  unable 
to  make  any  return,  and  the  country  is  the  poorer  by 
the  loss  of  tlicir  laboiu'.  Apply  this  principle  to  all  the 
tiades  adversely  affected  by  the  war,  and  it  will  be  seen 
that  injudicious  economy  is  likely  to  play  more  havoc 
with  out  prosperity  than  all  the  direct  expenditure  on 
the  war. 

Let  those  who  ha\e  money  to  s])are  make  it  their 
guiding  rule  to  spend  it  in  such  ways  as  to  benefit  those 
who  are  most  hard  hit  by  the  war.  Among  the  latter  are 
the  providers  of  all  the  refined  luxtiries  of  life — or  what 
in  happier  times  we  might  class  as  intellectual  necessities 
— literature,  music,  and  art.  With  the  latter  must  be 
included  retrospective  art,  for  dealers  in  old  pictures, 
turniturc,  china,  plate,  and  the  thousand  and  one  objects 
which  api^eal  to  the  connoisseur,  must  either  keep 
their  establishments  going  or  add  to  the  general  distress 
of  the  country  by  throwing  their  assistants  out  of  employ- 
ment. Those  who  support  them  in  this  crisis  will 
])robably  reap  a  rich  reward  for  their  enterprise,  as  many 
a  bargain  is  now  to  be  picked  up  at  a  price  which  would 
not  tempt  the  owner  at  an  ordinary  season. 

Li"  is  a  matter  of  congratulation  that  the  incidence  of 
the  war  has  not  prevented  either  of  the  exhibitions  of 
Th   E  h'b't'  ''^^        great  photographic  societies 

of  th    Ro  al  from  being  held.  Moreover,  they  fully 

Ti,  ,  .  maintained  their  average  both  in  size 

Photographic  ,^  . 

Society  and  the      '''''^  'l^^^''^^-     ^^'^  Mly-nnnh  annual 

London  Salon  of     exhibition  of  the  Royal  Photographic 

Photography  Society  was  on  view  at  the  galleries 

of  the  Royal  British  Artists,  Suffolk 

Street.    As  in  past  years,  one  felt  most  in  sympathy 

with  those  exhibits  in  which  detail  and  verisimilitude  were 

not  sacrificed  to  the  mistaken  idea  of  obtaining  artistic 

effect.    The  ideal  of  the  photographer  should  be  entirely 

ditTerent  from  that  of  the  painter  or  draughtsman.  He 

has  an  instrument  in  his  hands  which  enables  him  to 

reproduce  certain  truths  and  beauties  of  nature  which 

cannot  be  adequately  pictured  in  hand-work,  and  in  this 

direction  lies  the  true  future  of  photography.    The  eftbrts 

in  which  the  photographer  seeks  to  directly  rival  the 

achievements  of  brush  and  pencil  look,  at  their  best,  like 

not  wholly  satisfactory  reproductions  of  pictures. 


The  Connoisseur 


The  opening  section  of  the  exhibition  showed  some 
remarkable  specimens  of  colour-work,  chiefly  in  figure 
subjects.  Photography  in  colour  is  obviously  making 
great  strides,  but  as  yet  it  can  hardly  be  said  to  reproduce 
the  actual  tints  or  tones  of  nature.  There  is  a  strong 
tendency  to  exaggerate  the  brilliancy  of  particular  hues, 
so  that  the  general  effect  of  this  section  was  that  of  a 
number  of  cabinet  reproductions  of  pre-Raphaelite 
pictures  in  which  the  local  colours  were  by  n»  means 
accurately  followed.  At  the  same  time  there  were 
numerous  exceptions  which  were  fairly  satisfactory,  both 
from  the  standpoints  of  veracity  and  pictorial  effect. 
The  monochrome  exhibits  opened  with  an  American 
invitation  collection.  Among  these  there  was  perhaps 
a  tendency  to  lay  too  much  stress  on  atmospheric  effect 
as  opposed  to  clarity  and  decision  of  statement.  Mr. 
Edward  R.  Dickson,  in  several  views  given  the  common 
title  of  Design  in  Nature,  showed  some  studies  of  foliage 
the  arrangement  of  which  was  strikingly  Japanese  in 
character  ;  Miss  Amy  Whittemore  had  a  dainty  study 
of  undraped  children  in  a  forest,  entitled  Wood  Nymplis ; 
and  Mr.  \V.  B.  Dyer  another  clever  nude  study  in  The 
Sfiidcr.  Some  of  Mr.  A.  L.  Coburn's  renderings  of 
marine  subjects  and  aeroplanes  in  motion  were  especially 
good.  In  picturing  the  last-named  modern  implements 
of  war  the  camera  certainly  surpasses  the  brush.  The 
eye  finds  a  difficulty  in  following  the  flight  of  objects  in 
rapid  motion,  and  few  artists  are  able  to  realise  them 
on  canvas  with  success. 

In  the  main  section,  among  examples  worthy  of  notice 
were  a  well-characterised  portrait  of  W.  L.  F.  Wastell, 
Esq.,  by  Mr.  Halksvvorth  Wheeler  ;  a  well-toned  evening 
study,  entitled  In  the  Dock — apparently  a  view  in  Liver- 
pool, with  the  giant  buildings  of  the  Liver  Societv'  and 
the  Dock  Board  forming  an  effective  background — by 
Mr.  C.  M.  Hamilton  ;  and  a  brilliant  night  scene  showing 
St.  Pancras  Fire  Station,  by  Mr.  W.  L.  F.  Wastell. 
A  realistic  sea  study  of  Wind  against  Tide  on  a  rocky 
coast  was  by  Mr.  W.  C.  S.  Fergusson,  and  several 
picturesque  Edinburgh  views,  giving  the  full  architectural 
details  of  the  buildings  they  depicted,  were  the  work  of 
Dr.  Thomas  Keith.  A  bromide  of  Sunrise  on  the  Aig 
I'erte,  by  Mr.  Rolond  Gorbold,  showed  a  fine  contrast 
of  dark  rock-masses  against  virgin  snow,  while  an  un- 
conventional effect  was  given  in  Mr.  J.  W.  Gibbs's  Ants, 
a  bird's-eye  view  of  Broadway  from  a  great  height,  with 
the  street  flanked  on  either  side  by  sky-piercing  buildings, 
looking  like  a  deep  chasm,  in  which  the  representatives 
of  humanity  were  hardly  discernible.  Other  bird's-eye 
views  from  far  greater  altitudes  were  shown  in  the 
photographs  taken  from  aeroplanes  by  Lieut.  G.  T.  Porter. 
In  these  the  vestiges  of  humanity  had  become  altogether 
invisible,  and  the  earth's  surface  became  a  flat  plain,  in 
which  roads  and  buildings  were  marked  out  as  in  a  map. 
Some  interesting  studies  of  bird-life  were  contributed  by 
Mr.  Maurice  H.  Fox  in  a  series  of  pictures  of  rooks  in 
the  breeding  season,  while  Mr.  Edmund  J.  Jacob  in 
his  rendering  of  the  Feeding  Attitude  of  the  Flamingo 
— one  leg  raised  off  the  ground  to  balance  the  weight 
of  his  extended  neck — showed  that  manv  artists  have 


been  altogether  incorrect  in  their  pictures  of  this  much- 
painted  bird. 

A  picture  of  topical  interest  in  the  London  Salon  was 
Mr.  F.  J.  Mortimer's  Empire's  Watchdogs,  showing  the 
view  from  the  bridge  of  a  high-powered  cruiser  going 
at  full  speed.  Cloud  Shadows     '^Ir.  K.  C.  Good- 

year was  a  good  study  of  mountain  form,  which  would 
have  been  improved  had  the  lights  and  shadows  been 
more  strongly  accentuated.  An  original  composition 
was  Mr.  A.  G.  Buckham's  Overhead  the  Moon  sits 
Arbitress,  in  which  the  principal  feature  was  a  brilliantly 
lit  stretch  of  road,  contrasted  by  masses  of  shade  on 
either  side  and  piercing  straight  across  the  picture.  In 
Mr.  J.  M.  Whitehead's  Storm  Clouds  an  effective  picture 
had  been  made  out  of  a  stretch  of  lonely  sands  ;  while 
Mr.  Pierre  Dabriel  showed  in  his  Silver  Ribbons  a.  m^ny- 
lined  railway  junction  could  be  arranged  into  an  artistic 
composition.  Of  three  examples  in  colour  by  Mr.  J.  L. 
Tucker,  Autumn  Afternoon,  Chesham,  was  not  onh-  the 
more  true  to  nature,  but  also  the  most  effective  from 
a  pictorial  standpoint.  Other  good  photographs  were 
by  Messrs.  A.  Keighley,  A.  H.  Blake,  and  Hector 
Murchison. 

The  exhibition  of  old  and  modern  pictures  assembled 
at  the  Grosvenor  Gallery  (Bond  Street)  was  of  a  rather 
scratchy  character,  and  though  it  in- 
cluded a  number  of  fine  works,  many 
of  them  had  been  on  view  too  recently 
in  other  exhibitions  to  add  the  charm 
of  novelty  to  their  other  attractions. 
Mr.  William  Strang,  who  was  among  the  artists  most 
strongly  represented,  was  seen  to  better  advantage  than 
usual.  This  was  owing  to  the  inclusion  of  some  retro- 
spective works,  which,  though  not  so  original  as  his  later 
efforts,  were  more  suave,  scholarly,  and  artistic.  They 
included  several  beautiful  nude  studies,  and  his  large 
picture  In  the  Beginning  was  strongly  reminiscent  of 
G.  F.  Watts.  Other  modern  works  included  Mr.  Charles 
Shannon's  richly  coloured  Vintage,  Mr.  Glyn  Philpot's 
CEdipus  and  the  Sphinx,  and  Mr.  W.  G.  \'on  Glehn's 
The  Toilet.  An  important  work  by  John  Wijck,  The 
Siege,  was  of  somewhat  topical  interest,  for  it  represented 
a  combined  attack  by  land  and  sea  on  a  strongly  fortified 
town.  It  realised  the  picturesque  side  of  war  rather  than 
its  horrors,  showing  a  gaily  attired  troop  of  cavaliers 
interestedly  watching  the  distant  conflict.  The  colouring 
was  good  and  the  composition  well  managed,  but  one 
felt  that  the  artist  had  been  more  intent  on  gaining  his 
pictorial  effect  than  in  realising  the  actual  aspect  of  the 
struggle.  The  proceeds  of  the  exhibition  were  given  to 
the  Red  Cross  Fund. 

At  the  Central  Gallery  (6,  7,  and  8,  Old  Bond  Street) 
an  interesting  exhibition — chiefly  of  modern  military  and 
naval  pictures — was  held  in  aid  of 
the  Prince  of  Wales's  Fund.  Mr.  -A.. 
Chevalier  Tayler  was  represented  by 
his  attractive  picture  of  The  Mirror,  recently  shown  at 
the  Royal  Academy,  and  a  number  of  examples  in  oil  of 


Old  and  Modern 
Art  at  the 
Grosvenor 
Gallery 


Some  Modern 
War  Pictures 
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iniMlcrn  men  of  w;ir.  In  the^c 
the  artist  made  n(i  atlcnipl  t>> 
ininlnii>.e  the  ^x\n\  u^'lincss  of  thi 
MXKlcrn  liattleship,  but  rath«  i 
utilised  it  to  ar<  entualc  the  su^ 
jfcstion  of  overwhelming;  (xiwir, 
which  invests  them  with  a  majesty 
not  inferior  to  that  of  the  olil 
ihree  deiker.  Tlic  tolourinn  >'i 
the  lanvasrs  was  jfootl,  anil  tip 
brush  work  free  anil  fluent.  Mi 
K.  C'ati>n  W'ooilvillc  in  hissnialli  i 
work  follows  in  the  tradition  ol 
Mcissonicr.  Mis  handling  is  noi 
so  hijibly  wroujjht  and  hiscoloui 
schemes  less  ^rcy  in  tone  than 
those  of  the  j;reat  French  artist, 
but  in  his  choice  of  themes  and 
their  jjeneral  treatment  he  is 
closely  akin  to  him.  Mc  was 
represented  by  about  a  dozen 
panels  chietly  dealing  with  epi- 
sodes of  the  Na-po Iconic  wars. 
Anions  the  most  successful  were 
NttftoUon  at  IVni^rmn,  in  which 
the  white  horse  of  the  empcroi 
was  used  to  centralise  the  colour 
scheme  with  pleasing  success: 
the  spirited  J'ri/ue  Murat  charg- 
ing at  I^i/>:ig,  and  Marshal  Ney 
in  the  retreat  from  Moscow. 
Some  good  examples  by  Messrs. 
Charles  Dixon,  R.  I.,  Tom  Lloyd, 
and  other  well-known  artists, 
helped  to  complete  what  was  a 
highly  interesting  exhibition. 


Modern  Art  at 
the  Modern 
Gallery 


•s\i 'm  Sit 


.■\n"  attractive  collection  of 
pictures  by  living  artists  at  the 
Modern  Gal- 
lery (  N  e  w 
Bond  Street) 
were  offered 
for  sale  on  the  understanding  that 
half  the  entire  p>roceeds  were  to 
be  given  to  the  Prince  of  Wales's 
Fund.  Mrs.  F.  A.  Hopkins  was 
represented  by  several  water- 
colours,  among  which  may  be 
noted  the  atmospheric  Canoes  in 
a  Fog,  Ltiki-  Superior.  Gossips, 
by  Mr.  Theo.  Moore,  was  an 
effective  moonlight  scene  ;  a  good 
cloud  effect  was  shown  in  Ware- 
ham,  by  Miss  Constance  Law- 
Adam  :  and  some  crisply  touched 
and  well-coloured  Egyptian 
scenesVere  contributed  by  Miss  Ella  Du  Cane.  Other 
artists  well  represented  included  Mr.  Joseph  Powell, 
Miss  M.  L.  Harding,  and  Mr.  G.  Drummond  Fish. 


The  laic  Mr. 
Robert  Drjinc 


CoNNOlsskUKs  the  world  over 
will  re^;ret  to  learn  of  the  death 
of  .Mr.  Robert 
Dranc,  of  Car- 
diff, a  prince 
of  (oll('<  tors  and  a  cultured 
gentleman  of  letters.  His  name 
occurs  so  frcfjucntly  in  text  books 
on  English  porcelains  that  he 
and  his  collection  are  well  know  n. 
His  versatility  was  remarkable — 
he  was  in  truth  a  walking  en- 
cyclopadia.  A  keen  naturalist 
and  Egyptologist,  he  also  pos- 
sessed one  of  the  finest  collections 
of  Worcester  porcelain,  which  he 
had  lovingly  got  together.  He 
collected  English  pottery,  needle- 
work, silver,  early  arms,  glass, 
and,  of  course,  Swansea  and 
Nantgarw  porcelain.  He  was 
always  ready  to  help  with  his 
advice  the  young  collector. 
Connoisseurs  have  lost  a  leader, 
and  members  of  the  trade  have 
lost  a  customer  with  whom  it  was 
a  pleasure  and  an  education  to 
do  business  with. 


Garden 
Sculpture 


STAINED  GLASS  .\1  ST.  GEORGE's,  HANOVER  SQUARE 


The  charm  which  the  addition 
of  a  well-designed  fountain,  a 
piece  of  suitable 
sculpture,  or 
classical  vase 
gives  to  an  old-world  garden,  is 
well  known  to  those  who  have 
visited  some  of  the  beautiful  seats 
of  the  English  aristocracy,  and 
these  objects  are  equally  effective 
when  discreetly  introduced  into 
modern  gardens.  The  essentials 
are  that  they  should  be  suitable 
for  being  placed  out-of-doors,  that 
they  should  be  beautiful  in  them- 
selves, and  should  be  designed  to 
harmonise  with  and  enhance  the 
effect  of  their  arboreal  and  floral 
surroundings.  These  qualities 
are  satisfactorily  attained  in  the 
garden  ornaments  on  view  at 
Messrs.  John  P.  White  &  Sons' 
(123.  New  Bond  Street,  W.). 
They  include  many  fine  repro- 
ductions of  classical  and  Italian 
renaissance  sculpture,  as  well 
as  some  choice  original  pieces. 
Among  the  latter  is  a  beautiful  old 
fountain  in  \'erona  marble  'sculptured  with  representa- 
tions of  marine  monsters  arranged  round  a  central  pillar, 
above  which  are  masks,  the  whole  being  surmounted  by 


The  Connoisseur 


■2l  classical  vase.  This  is  a  fine  example  of  the  later 
renaissance  period  and  highly  decorative  in  its  effect. 
Another  choice  specimen  is  a  fifteenth-century  fountain 
in  bronze-coloured  marble,  the  basin  being  supported 
on  a  richly  sculptured  shaft,  which  rises  above  it  and 
is  crowned  with  a  well-modelled  classical  figure.  The 
reproductions  include  a  huge  variety  of  both  simple 
and  ornate  forms  of  old  garden  ornaments.  There  are 
stone  seats  of  the  kind  with  which  one  has  betn  familiar- 
ised by  Alma-Tadema's  pictures ;  beautifully  modelled 
figures  in  marble,  bronze,  and  iron,  taken  from  those 
fashioned  by  great  artists  of  the  past;  and  vases,  fountains, 
and  sundials,  all  beautiful  in  themselves  and  cunningly 
designed  to  enhance  the  beauty  of  their  surroundings. 
A  special  section  of  the  showroom  is  devoted  to  bird 
ornaments  and  aviaries.  The  last-named,  perhaps, 
hardly  come  within  the  sphere  of  fine  art,  but  the 
picturesque  pigeon-cotes,  and,  above  all,  some  of  the 
delightful  bird-baths  executed  in  marble  and  graced  by 
finely  modelled  figures  in  the  same  material — statues  of 
Pan,  of  fauns  or  graceful  children — certainly  do  come 
within  the  sphere,  and  that  in  no  uncertain  manner. 


Oriental 
Carpets 


A  Jacobite 

Glass 


A  NE.^RLV  unique  Jacobite  glass  has  been  recently  added 
to  the  collection  of  rare  seventeenth  and  eighteenth  century 
glass  on  view  at  Messrs.  Law,  Foulsham 
and  Cole's  (7,  South  Molton  Street). 
This  is  a  straight  -  stemmed  specimen, 
with  a  transparent  twist,  of  about  the  period  when  Bonnie 
Prince  Charlie  was  making  his  great  venture  for  the 
crown  of  England.  It  is  adorned  with  some  of  the  usual 
Jacobite  emblems,  roses  being  engraved  on  the  bowl 
and  oak  leaves  on  the  base.  What,  however,  gives  it  its 
special  significance  is  that  it  has  also  engraved  on  it  the 
word  "  Redi,"  a  motto  which  may  be  translated,  "  I  will 
return,''  which  is  not  recorded  in  any  text-book  on  the 
subject,  and  which  is  only  known  to  occur  on  one  other 
specimen,  now  in  a  private 
collection.  The  glass  former- 
ly belonged  to  an  old  Oxford- 
shire family,  a  county  in 
which  the  Jacobite  cause  was 
always  strong  and  where  dis- 
loyalty to  the  reigning  mon- 
arch, if  not  indulged  in  over 
actively,  was  treated  more 
leniently  than  in  London. 
This  variation  in  the  treat- 
ment of  Jacobites  in  different 
districts  was  perhaps  one  of 
the  causes  of  the  wide  differ- 
ence there  exists  in  the 
prominence  given  to  the 
Jacobite  emblems  on  the 
glasses  used  by  partisans  of 
the  Stuart  cause.  On  many 
the  anti-Hanoverian  mottoes 
are  altogether  absent,  while 
on  others  a  motto  or  emblem 
is  engraved  under  the  base  of 
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the  glass,  so  as  to  be  only  visible  when  it  was  deliberately 
raised,  probably  in  drinking  to  the  toast  of  the  "  King 
over  the  water."  Messrs.  Law,  Foulsham  and  Cole's 
collection  includes  a  very  full  collection  of  glasses  illus- 
trating the  development  of  the  transparent  and  white 
spiral  twists  in  the  interior  of  the  glass  stems,  which 
during  the  seventeenth  and  eighteenth  centuries  were 
among  the  most  popular  forms  of  ornament. 

In  the  Orient,  where  the  craftsman  still  clings  to 
methods  which  have  been  in  vogue  since  the  days  of  the 
Old  Testament,  hand-work,  though  its 
domain  is  being  slowly  circumscribed  by 
the  introduction  of  machinery,  still  gene- 
rally retains  its  supremacy.  These  ancient  handicrafts 
can  only  be  saved  by  the  discriminating  support  of  the 
cultured  population  of  the  West — the  people  who  in  their 
own  lands  are  seeking  to  revive  hand  lace  -  making, 
weaving,  and  a  hundred  other  beautiful  yet  almost  extinct 
home  industries.  One  of  the  greatest  of  these  ancient 
industries  is  carpet-weaving.  Throughout  the  East — 
Asiatic  Turkey,  Persia,  India,  and  China — it  has  been 
practised  almost  from  the  beginnings  of  history,  and 
though  there  have  been  periods  of  declension  in  taste, 
at  the  present  time  the  best  Oriental  carpets  rival  in  their 
patterning  and  texture  the  finest  productions  of  the  past. 
Unfortunately  in  many  of  the  districts  where  the  hand-work 
is  produced  carpets  are  also  turned  out  by  machinery 
more  cheaply,  but  also  greatly  inferior  in  quality,  and 
these,  though  indisputably  Eastern  in  origin,  form  but 
a  travesty  in  their  design  and  wearing  properties  to  the 
wares  woven  in  the  old  methods.  These  Oriental  imita- 
tions of  Occidental  methods  should  be  tabooed,  not  only 
because,  owing  to  their  inferiority  of  quality,  they  are 
dear  even  at  the  comparatively  low  prices  at  which  they 
are  sold,  but  also  because  their  production  is  wholly 
opposed  to  the  genius  of  the  people  who  make  them. 

A  catalogue,  finely  illustrated 
in  colours,  of  hand-made 
Oriental  carpets,  has  been 
lately  issued  by  Messrs. 
Cardinal  &  Harford  (64,  New 
Bond  Street,  and  108,  High 
Holborn),  a  firm  which  has 
been  importmg  carpets  from 
the  East  for  over  a  century. 
The  book,  which  is  prefaced 
by  an  introductory  chapter 
gi\-ing  a  resume  of  the  sub- 
ject, is  interesting  as  showing 
how  the  old  methods  and 
traditional  patterns,  from 
which  were  evolved  such 
beautiful  work  in  the  past, 
are  still  closely  followed  by 
the  hand-workers,  so  that 
these  modern  productions 
are  identically  the  same  as 
those  produced  when  the 
firm  started  business. 


BY  THE  CROWN  STAFFORDSHIRE  I'ORCELAIN  CO, 
{See  Page  6/,  SeJ>tt-}itber  Nianbi-y,} 
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Crowe  and  CavalcascUe's  "History  of  P.iintiiit,'  in 
It.ily."    Vol.  V. :  "  Umbrian  and  Siencse  Masters  of 
the  Fifteenth  and  Sixteenth  Centuries."    Vol.  VI. : 
"Sttnese  and  Florentine  Masters  of  the  Sixteenth 
Century."    (John  Murray.    2is.  each  net) 

Thk  lit'th  and  sixth  volumes  of  the  new  edition  of 
Crowe  and  Cavalr  isollr^  ///s/(»y  of  P.vntin^  in  lt,ilv 
have  now  been 
issued,  brinj;- 
ing  this  impor- 
tant work  to 
CO  in  plot  ion. 
In  these  two 
volumes  the 
editorship  of 
Prof.  l.anj;ton 
Houglas  is  re- 
placed b\'  that 
of  Professor 
T  a  n  c  r  e  d 
1)  o  r  e  n  i  u  s. 
The  new  editor 
has  followed 
on  much  the 
same  lines  as 
his  predeces- 
sor; the  text 
and  notes  of 
the  o  r  i  i;  i  n  a  1 
w  ork  r  e  in  a  i  n 
unchanged, but 
are  supple- 
mented b  \- 
additional 
notes  which 
embody  the 
latest  discover- 
ies concerning 
the  artists 
whose  careers 
are  chronicled, 
the  records 
of  any  fresh 
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pictures  by  them  which  have  come  to  light,  and  tlic  move- 
ments of  such  works  as  have  been  transferred  to  new- 
ownership.  It  is  needless  to  say  that  Professor  Borenius 
has  performed  his  task  with  great  thoroughness.  His 
labours  in  conjunction  with  those  of  Professor  Langton 
Douglas  have  resulted  in  making  the  present  edition  of 
Crowe  and  Cavalcaselic's  great  work  what  is  perhaps 

the  most  reli- 
a  b  1  e  and 
authoritative 
general  text- 
book in  exist- 
ence on  the 
retrospective 
art  of  Umbria, 
Florence,  and 
Siena. 

The  two 
\olumes  for 
which  Profes- 
sor Borenius 
is  responsible 
deal  with  the 
Umbrian  and 
Si enese  mas- 
ters of  the  1 5th 
and  i6th  cen- 
turies, and  the 
Sienese  and 
Florentine 
masters  of  the 
sixteenth  cen- 
tury, and  so- 
i  nclude  the 
names  of  manj' 
of  the  greater 
Italian  mas- 
ters. Among 
the  interest- 
ing records 
included  in 
the  fifth 
volume  is  that 
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of  Giovanni  Santi,  the  fathei  of  Raphael,  an  artist  the 
sterling  merit  of  whose  work  has  been  somewhat  obscured 
by  the  far  greater  fame  which  has  attended  the  pro- 
ductions of  his  son.  If  not  in  the  first  rank  of  Italian 
masters,  all  his  pictures  are  interesting,  not  only  for  their 
merit,  but  also  on  account  of  the  influence  they  exercised 
on  Raphael's  early  career,  which  is  shown  by  the  fact 
that  several  of  Giovanni's  productions  have  been  cata- 
logued as  being  by  Raphael.  Another  artist'\;losely  con- 
nected with  Raphael  was  Pietro  Perugino,  formerly  chiefly 
remembered  being  the  younger  artist's  master,  but 
now  firmly  established  as  one  of  the  greatest  painters  of 
the  Umbrian  school.  His  reputation,  too,  has  suffered  in 
the  past  by  some  of  his  finer  pictures  ha\  ing  been  ascribed 
to  his  illustrious  pupil,  but  modern  scientific  criticism  has 
now  fairly  discriminated  between  the  works  of  the  two 
artists.  Other  records  in  this  volume  include  those  of 
Francesca,  Luca  Signorelli,  Ottavio  Nelli,  La  Spagna, 
and  Bernardo  Pinturicchio.  In  the  concluding  volume 
the  most  famous  names  are  perhaps  those  of  Fra 
Eartolommeo  and  Andrea  del  Sarto,  both  painters  of 
remarkable  technical  ability,  the  former  of  deeper 
religious  feeling  than  the  latter,  yet  both  showing  in  their 
work  that  pride  of  executive  skill  which  in  a  short  period 
was  to  deprive  the  later  work  of  the  Renaissance  of  its 
spiritual  significance  and  cause  it  to  descend  into  merely 
academic  expression. 

An    interesting   experiment  is  being   made  by  the 
authorities  of  the  City  of  Birmingham  Museum  and  Art 
Gallery  in  the  issue  of  a  folio 
"  Twelve  Repr o-      containing  reproductions  in  mezzo- 
ductions  of  gravure  of  twehe  of  the  principal 

Pictures  in  the 
City  of  Birming- 
ham Art  Gallery," 
issued  by  the  Art 
Gallery  Committee 
(The  Fine  Art 

Publishing  Com-  .  . 

T^j  i.^  \  by  a  desire  to  make  a  selection 
pany,  Ltd.  2s.  od.)  ' 

acceptable  to  people  of  divergent 

tastes,  and  those  included  in  the  folio  represent  a  wide 

range  of  style  and  period.    Of  the  eighteenth-century 

English  school  are  the  portrait  of  Dr.  Jolin  Thomas, 

Bishop  of  Rochester,  by  Sir  Joshua  Reynolds ;  George 

Y^.omnGy's  Lady  Ho  lie;  and  the  picture  of  Pigs,  by  George 

Morland,  which  he  exhibited  at  the  Royal  Academy  of 

1797.   The  pre-Raphaelite  school  is  represented  by  Ford 

Madox  Brown's  Last  of  England;  Sir  John  Millais's 

Blind  Girl;  the  unfinished  panel  of  Oi/r  Lady  of  Pity, 

by  Dante  Gabriel  Rossetti ;  Sir  Edward  Burne-Jones's 

Star  of  Bethlehem  ;  and  The  Findittg  of  the  Saviour  in  the 

Temple,  by  Holman  Hunt.    The  other  examples  include 

A  Martyr  in  the  Sixteenth  Century,  by  William  Geets ; 

The  Lilium  Auratum,  by  J.  F.  Lewis ;  Dreamers,  by 

Albert  Moore  ;  and  Little  Red  Riding  Hood,  by  G.  F. 

Watts.     It  is  to  be  hoped  that  the  success  of  this  venture 

may  be  sufficient  to  warrant  the  issue  of  reproductions  ot 

all  the  principal  pictures  in  the  gallery  in  this  attractive, 

handy,  and  inexpensive  form.    The  treasures  under  Sir 


pictures  in  their  collection.  The 
plates,  though  small,  are  sufficiently 
large  to  justify  framing,  while  the 
quality  of  the  work  is  excellent.  In 
their  choice  of  subjects  the  authori- 
ties have  evidently  been  influenced 


Whitworth  Wallis's  keeping  are  sufficient  to  allow  the 
issue  of  several  highly  interesting  folios,  including  one  or 
two  entirely  devoted  to  the  works  of  David  Cox,  and 
others  to  the  pre  -  Raphaelite  examples,  of  which  the 
gallery  contains  such  a  fine  collection. 

What  may  be  done  in  a  comparatively  small  public 
art  museum  is  shown  in  Mr.  Raymond  Wyer's  account 
of  the  Hackley  (Gallery,  Muskegon, 
"An  Art  Museum  :    Michigan.   The  funds  at  the  disposal 
Its  Concept  and  ^j^^  directorate  are  apparently  not 


Conduct,"  by 


large,   and  the  hanging  space  is 


Raymond  Wyer  T  %  '  ,      "    '         ^    "   "''^"7  ; 

^TT    .  .  limited,  but,  to  quote  the  words  of 

(Hackley  Gallery,  ,         ,          .     ...             ^  , 

,  the  author,  who  is  director  of  the 

Muskegon,  ,,  . 

■fj,.           V  institution:     We  have  a  collection 

Michigan)  u-  1   ■    ,  J  a 

which  includes  many  fine  paintings 

and  represents  many  of  the  greatest  masters.   While  they 

are  not  all  superb  examples  of  the  artists,  yet  the  average 

of  quality  is  comparable  with  the  most  important  public 

collections  in  the  United  States.    They  are  all  typical 

examples  embodying  those  qualities  for  which  the  artist's 

work  is  significant."    This  description  is  apparently  fully 

justified  by  the  catalogue  of  the  contents  of  the  gallery. 

It  enumerates  only  seventy  items,  yet  they  are  so  well 

chosen  that  they  would  draw  an  art-lover  from  a  long 

distance  to  view  them.    Most  of  the  modern  schools  are 

well  represented.     Among  the  American  works,  which 

comprise  about  half  the  collection,  is  J.  McNeil  Whistler's 

well-known  Study  in  Rose  atid  Broivn,  and  Ecstasy,  a 

fine  example  by  Ralph  A.  Blakelock.     The  English 

section,  one  is  gratified  to  find,  is  decidedly  the  stronger 

of  the  foreign  schools.    It  includes  a  pleasing  portrait 

of  Anne,  Viscountess  Irwin,  by  William  Hogarth  ;  an 

important   example   of  John   Constable's  Hampstead 

period  ;  typical  male  portraits  by  Thomas  Gainsborough 

and  Sir  William  Beechey ;   and  Sir  Henry  Raeburn's 

Mrs.   Baillie.     Among  living  artists  represented  are 

J.  A.  Arnesby  Brown,   Frank  Brangwyn,   Charles  J. 

Collins,   G.  W.  Lambert,  Glyn  W.  Philpot,  and  Jose 

Weiss.     Of  the  continental  schools  there  are,  among 

others,  examples  by  Josef  Israels,  Willem  Maris,  J.  B.  C. 

Corot,  N.  V.  Diaz,  and  Francisco  de  Goya.    Mr.  Wyer's 

introduction  to  the  contents  of  the  gallery  is  distinguished 

by  well-informed  criticism  and  a  thorough  perception 

of  the  guiding  principles  of  art,  while  the  volume  is 

tastefully  mounted  and  well  illustrated. 

The  catalogue  of  the  Municipal  Art  Galleryof  Auckland, 
New  Zealand,  is  both  an  interesting  and  gratifying  docu- 
ment to  Englishmen.    It  shows  that 
A  Colonial  ^  politics,  our  kinsmen  of 

Art  Gallery  ,     r-     ,        t-        1  •  .  .1 

the  Southern  Seas  have  consistently 

followed  the  ideals  of  the  old  country,  so  that  while  they 
are  wisely  giving  every  encouragement  to  the  rising  and 
already  strong  school  of  New  Zealand  artists,  they  are 
also  buying  large  numbers  of  English  works.  The 
Auckland  Gallery  is  a  comparatively  new  institution.  It 
was  built  with  City  Council  funds  and  opened  in  1888, 
and  enlarged  by  the  addition  of  the  old  municipal  offices 
in  1913.    A  large  portion  of  the  contents  of  the  gallery 
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^  funned 
by  the  Villi! 
able  n.ll. 
tion  of  woik^ 
«)  f  a  r  t  b  e- 
t|  neat  li  e  d 
by  tlic  late 
Janie-.  Tan- 
nock  M  ai:- 
k  c I \ i  c  in 
188  5  ;  wliilc 
another  in)- 
porta n I  l)c- 
quest  \v  a  s 
tliat  of  incr 
tifty  pictures 
.» ml  s  o  n\  c 
int  c  re  St  i  n^ 
New  Zealand 
archa-oloj;  i- 
c  a  1  relics 
belon ^;  i  ng 
to  the  late 
Sir  (leorge 
Cirey,  K.c.  n., 
1>.C.  I,. 

The  (Irey 
collection 
largely  con- 
sists of  pic- 
t  u  r  e  s  by 
inenibers  o  f 
the  older 
ontinental 
and  English 
schools, 
while  the 
Mackelvie 
collection — 
by  far  the 
larger  of  the 
two— is  al- 
most wholly 

composed  of  modern  English  works.  There  are  also  over 
one  hundred  examples  by  New  Zealand  artists  and  seventy 
by  English,  with  a  sprinkling  of  foreign  works,  which 
have  been  acquired  by  gift  or  purchase.  The  collection 
thus  accumulated  is  described  as  being  one  of  the  finest 
south  of  the  line,  a  description  which  appears  to  be  fully 
justified.  Certainly  it  will  compare  favourably  with  those 
of  the  majority  of  the  larger  English  provincial  towns, 
arid  contains  a  fine  representation  of  modem  British 
pamting.  The  purchasing  committee,  which  has  been 
aided  bv  the  advice  of  Mr.  Marcus  Stone,  R.A. 
appears  generally  to  have  performed  its  task  with  ex- 
cellent judgment.  The  only  danger  apparently  to  be 
feared  in  the  future  is  that  it  should  not  exercise  suffi- 
cient discrimination  in  accepting  the  donations  offered 
them,  several  of  the  presentation  pictures  being  decidedly 
under  the  standard  of  the  other  contents  of  the  gallery. 
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H^^H  -War 

^^^^H  i-dited  by 

H  Charles  K. 

Sudden 
(Leopold 
X         M.  Hill, 
6d.  net) 

^1  \'n  AI.  sta- 

^1         ti  sties  and 
facts  relating 
jH         to  military 
^  a  n  d  naval 

forces  are  not 
K  c  n  e  r  a  1 1  y 
a  branch  of 
knowledge 
cultivated  by 
the  art-lover, 
and  he  is 
consec|uently 
somewhat 
handicapped 
in  his  power 
ofadecjuately 
appreciating 
the  relative 
importance 
of  various 
items  of  war 
news  appear- 
i  n  g  in  the 
papers.  To 
such  a  one  a 
little  broch- 
ure, entitled 
War  Fads 
and  Figures^ 
compiled  by 
Mr.  Charles 
K.  Sugden, 
will  prove  a 

most  handy  reference  book.  It  contains  particulars  of 
the  peace  and  war  strengths  of  the  various  European 
armies,  and  full  details  of  the  composition  of  the  English 
and  Anglo-Indian  troops;  a  complete  English  navy  list, 
with  particulars  of  the  armament,  tonnage,  and  speed  ot 
each  vessel,  and  similar  items  regarding  the  battleships  of 
our  allies  and  opponents,  and  the  naval  and  military 
expenditure  of  the  various  contending  Powers.  Among 
non-statistical  items  are  a  complete  glossary  of  war  terms, 
short  biographies  of  people  pf  importance,  and  descrip- 
tions of  towns  likely  to  be  directly  affected  by  the  war. 
Other  useful  information  relates  to  the  calibre,  range,  and 
weight  of  projectile  of  the  artiller)'  of  the  different  nations, 
and  the  weight  and  range  of  their  rifles.  There  are  also 
several  handy  maps.  Altogether  the  little  volume  con- 
tains more  information,  digested  into  a  small  compass, 
than  many  publications  of  several  times  its  price  and  size. 
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THE    VIRGIN    AND   CHILI),   WITH    ANGELS    AND    A  DONOR 


liY  I'INTURICCHIO 


The  collector  with  moderate  means  appears  to  be 
especially  provided  for  in  the  priced 
catalogue  of  antiques  issued  by  Mr. 
Frank  J.  Earle  (129,  Earlham  Road, 
Norwich;.    It  comprises  china,  glass,  furniture,  pewter, 


A  Curio 
Catalogue 


Sheffield  plate,  and  various  nondescript  items  which 
may  be  grouped  under  the  heading  of  bric-a-brac.  One 
or  two  Nelson  relics  are  enumerated,  and  a  number  of 
single  chairs  belonging  to  the  best  periods  of  English 
furniture. 


T)ie  above  illustration,  together  with  those  on  pages  117  and  119,  arc  from  Crowe  and  Cavalcaselle's 
"  History  of  Painting  in  Italy,"  Vols.  V.  and  VI.      (John  Murray.) 
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Special  Notice 

Knquirik.s  slioiilil  bo  inailc  upon  the  coupon  wliirli  will  be  round  in  the  advertisement  pages.  While, 
owiui;  lo  our  enormous  correspondence  and  the  hut  liial  every  number  of  Thk  CONNOISSEUR  is  printed  a 
inoiuii  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns,  an 
uiunediate  reply  will  be  sent  by  i)ost  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
upinions  and  \aluations  can  be  sujjplied  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
•Manager  of  luniuiry  1  >ept.,    Tun  Connoisseur,  35-39,  Maddox  Street,  W." 


ANSWERS  TO  CORRESPONDENTS 


Arms  and  Armour. 

Eastern  Arms  and  Armour.  AS,  150  (Bamstaplt). — 
It  is  impovsililc,  cxccpl  willi  wry  uiiio  limits,  to  date  most  of 
the  arms  ami  armour  wliich  come  from  the  East,  as  ihc  same 
forms  and  ilccoration  have  continued  for  centuries.  The  chain 
armour  was  in  use  over  a  wide  ar^  a,  certainly  from  Turkey  to 
India,  and  along  the  north  of  Africa.  The  fact  of  the  links 
being  riveted  does  not  jirove  that  the  armour  goes  back  to  the 
time  of  the  Crusades,  as  riveting  waa  carried  on  in  quite  recent 
times.  It  is  possible  that  the  armour  is  between  two  and  three 
hundred  years  old.  Such  suits  are  fairly  common,  and  the 
shirt  is  commoner  than  the  helmet,  which  may  be  reckoned  to 
be  worth  £4,  and  the  shirt  of  mail  £6  (this  latter  appears  to  be 
a  bit  damaged).  The  group  of  weapons  consists,  at  the  top.  of 
a  sword  and  a  curved  implement  from  one  of  the  ancient  hill 
tribes,  three  straitjtit  daggers  of  an  ordinary  Indian  type  known 
as  the  "  peschkab,"  and  a  "  kukri,"  a  knife  characteristic  of 
the  tdinorkha  tribes.  This  knife,  which  is  made  at  the  present 
day,  has  a  cutting  edge  on  the  inside  curve  — the  form  is  very 
ancient,  as  is  proved  by  the  fact  that  die  celebrated  l\oman 
statue  called  "  .\  Barbarian  sharjiening  his  Knife,"  now  in  the 
Uffizzi  Gallery,  Florence,  shows  a  weapon  of  the  identical  shape. 
The  grou])  of  weapons  would  be  worth  about  £4  10s. 

The  " jesail"  hom  Waznristan  is  a  type  common  in  that 
region.    It  may  be  a  hundred  years  old,  and  is  worth  about  30s. 

Books. 

Old  Ballads.— .\<S,  112  (Brighton). — The  two  poems  you 
mention  are  10  be  found  m  Evam's  Old  Balhx'h,  London,  iSro. 
1  'it  rUastirfs  of  Love  is  attributed  to  the  authorship  of 
Charles  II.,  while  The  King's  Balade  ("Pastime  with  good 


company")  has  been  ascribed  to  Henry  VIII.,  although,  so  far 
as  we  are  aware,  there  is  no  very  strong  proof  of  the  authenticity 
of  these  traditions. 

"Comic  Almanack,"  2  vols.— A8, 213  (Crewkerne). — 
Ifyourtwo  volumesareot  theoriginal  issue,  they  are  worth  about 
25s.  There  is,  however,  a  reprint  by  Hotten,  which  is  only 
worth  about  2s.  a  volume. 

Foxe's  "Complete  Book  of  Martyrs."  —  AS, 731 
(Stoke-on-Trent).  -  Vou  do  not  give  the  dale  of  your  book,  and 
as  there  were  a  number  of  so-called  "revised"  editions,  it  is 
impossible  for  us  to  identify  yours  from  the  description  sent.  If 
the  volume  is  dated  later  than  1700,  it  is  only  worth  a  few 
shillings. 

"A  Choice  Manual  of  Rare  and  Select  Secrets  in 
Physick  and  Chyrurgery,"  London,  1653.— A8, 926 

(Letchwor'ih). —  Neither  the  al)ove  book  nor  A  True  Centle- 
2uoinan's  Delight,  wlierein  is  contained  all  rnanner  of  Cookery, 
London,  16^3,  would  be  likely  to  realise  more  than  £1  to  30s. 

Engravings  and  Etchings. 

Prints  by  Harler,  etc.— AS, 501  (Thornton  Heath). — 
We  reijret  that  our  opinion  should  have  proved  disappointing 
to  y  ui,  but  upon  con^iiieration  we  cannot  see  any  reason  for 
alteriuL;  our  original  statement. 

Engravings  after  Raphael. — A8,659  (Lismore). — None 
of  your  Biblical  engravings  after  Raphael  would  be  likely  to 
realise  any  sum  of  importance,  as  the  demand  for  such  prints  is 
practically  nil. 

Glass  Picture. — .'\8,7oo  (Utica,  N.V.).  —  Your  picture 
entitled  Miisick  is  a  transfer  print  on  glass.  The  design  has 
been  transferred  from  paper  to  glass,  and  painted  on  the  back, 
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so  that  the  colour  shows  through  the  print.  These  "  glass 
pictures,"  as  they  are  frequently  called,  were  produced  about 
the  last  quarter  of  the  eighteenth  century.  If  your  specimen 
is  genuine,  in  good  condition,  having  a  contemporary  frame, 
its  London  value  is  about  £2  los.  There  are  many  forgeries 
on  the  market,  however,  which  generally  reveal  their  modernity 
by  the  "  mustiness  "  and  lack  of  luminosity  in  their  coloui  ing. 

"  Laetitia,"  by  J.  R.  Smith,  after  Q.  Morland.— 

AS, 701  (Victoria). — We  recogni>e  your  six  coloured  engravings 
by  their  titles  to  be  the  Laetilia  series  alter  Morland,  but  it 
is  impossible  for  us  to  give  a  valuation  without,  ^n  inspection. 
When  attempting  to  value  Morland  jirints,  and  especially  such 
popular  subjects  as  this,  from  a  description,  there  is  always  very 
great  danger  that  they  may  be  no  more  than  modern  facsimiles. 
We  have  known  a  genuine  set  fetch  150,  but  everything 
depends  on  the  state. 

Engravings  by  Freeman,  after  Buck. —  AS, 711 
(Tivoli). — N'oui  two  engravings  by  Freeman,  after  Buck,  if 
perfect  and  good  impressions,  would  l>e  worth  from  £20  to 
£2,0  at  least,  as  the  demand  for  this  artist's  work  increases 
annually.  So  far  as  we  can  judge,  the  print  you  mention  is  the 
companion  to  The  Darling  Asleep,  entitled  The  Darling  A%vake. 
As  regards  the  disposal  of  these,  we  should  need  to  see  the 
actual  prints  before  advising  you,  when,  should  they  prove  fine 
examples,  we  should  have  no  difficulty  in  assisting  you  to  find  a 
market.  All  the  other  prints  mentioned  on  your  list  are  of 
comparatively  minor  importance,  none  of  them  being  worth 
more  than  /,2  or  ^£'3. 

Prints  by  Le  Blond.— AS.SiS  (Fareham).— Your  two 
prints  liy  Le  Blond  would  certainly  not  realise  more  than  a  few 
shillings  each. 

"Trimming  a  Horse,"  by  Q.  Hunt,  after  O. 
Gratton.  —  AS,S2S  (Torquay). — Your  coloured  engraving  by 
Hunt,  if  genuine  and  in  good  condition,  is  worth  from  £t,  to 
The  otherprint.  Victorious  Btinchclod,  which  has  apparently 
been  trimmed,  would  be  unlikely  to  realise  more  than  30s. 
to  £2. 

"The  English  Politicians,"  by  Richard  Houston, 
after  Ed.  Penny. — .^8,892  (.Shrewsbury). — Your  print  of 
The  Etiglish  Polilicians  would  not  be  likely  to  realise  more  than 
from       to  30s. 

"A  Shepherdess,"  by  John  Dean,  after  Hoppner. 
— .\  89S2  (.Sheffield).  —  If  your  print  is  a  very  fine  specimen  with 
full  margin,  it  would  easily  be  worth  from  £\^  to  £20. 

Furniture. 

Clock. — AS, 343  (Poole).— The  Empire  clock  shown  in  the 
photo  is  of  a  design  for  which  there  is  practically  no  demand  at 
the  present  time,  whilst  there  is  but  little  merit  from  an  artistic 
point  of  view.  Under  normal  circumstances  the  value  of  the 
clock  would  not  be  likely  to  exceed  £2  or  £4. 

Bracket  Clock,  by  I.  Cragg  Smith.— AS, 870  (Wallsend 
on-Tyne).  —  We  regret  that  we  cannot  trace  the  name  of  the 
maker  of  your  clock  in  any  of  the  usual  works  of  reference. 
If  you  care  to  send  us  a  photo  of  the  clock,  we  may  be  able  to 
assist  you  in  discovering  the  value. 

Chairs. — A8,94l  (Stoke  Ferry). — The  two  chairs  shown  in 
the  photograph  date  from  the  second  half  of  the  seventeenth 
century,  provided,  of  course,  that  they  are  genuine  old  pieces. 
They  would  be  of  most  interest  in  the  church  from  which  they 
originally  came,  but  for  purposes  of  ordinary  sale  they  would 
fetch  from  £4  to  £^  each  under  normal  conditions. 

Objets  d'Art. 

Silhouette, — .\7,996  (Brighton). — The  silhouette  submitted 
to  us  is  of  considerable  interest,  and  should  be  worth  from 
50s.  to  £t,.  It  is  one  of  a  series  which  includes  portraits  of 
Louis  XVI.,  Marie  Antoinette,  Napoleon  L,  and  the  Empress 
Josephine. 

Charles  II.  Crown,  etc. —AS,  123  (Southsea).  —  The 
double  striking  does  not  make  your  crown-piece  more  valuable. 
As  a  curiosity  it  might  fetch  ics.,  but  it  does  not  constitute  a 
type  or  a  rariiy  in  the  eyes  of  numismatists.  Iron  Pipe.  —  If 
your  iron  pipe  is  of  the  ordinary  "  churchwarden  "  form,  with  a 
long  and  slender  stem,  it  has  probably  been  made  within  the 


last  hundred  years,  and  is  not  of  any  great  value.    A  pipe 
collector|would  give  a  few  shillings  for  it. 

Autographs,  etc. — AS, 172  (Cork).  — If  the  autograph  of 
George  Washington  is  merely  a  signature  cut  otY  from  a  letter 
or  document,  it  is  probably  worth  £2  or  ;,^3,  liut  if  attached  to 
a  document,  the  value  depends  largely  upon  the  nature  of  the 
contents.  Photography  was  unknown  in  1799,  so  your 
photograph  can  only  be  a  copy  of  a  porlr.iit. 

Jacobean  Petit-Point  Needlework  Picture. — AS, 653 

(Norwich). — Old  English  needlework  of  the  Stuart  period  is 
much  sought  after  ;  but  a  building  design  would  not  fetch  such 
a  high  price  as  a  specimen  decorated  wdih  figures.  Tlie  example 
which  you  describe  should  be  worth  about  £12. 

Antique  Work=Box.— A8,9S3  (New  Orleans,  U.S.A.). — 
So  far  as  we  can  judge  from  the  minute  photograph  sent  to  us, 
we  should  not  attribute  the  work-box  to  an  earlier  period  than 
the  beginning  of  the  nineteenth  century,  although  possibly  it 
may  be  of  a  slightly  earlier  date.  Under  ordinary  circumstances 
it  would  not  fetch  more  than  a  few  pounds  in  the  London 
market.  We  note  that  you  have  been  told  that  the  box  be- 
longed to  the  Empress  Josephine,  but  unless  this  is  capable  of 
verification  by  documents,  it  would  have  practically  no  effect  on 
the  selling  value. 

Punch  Ladle.— .\8, 957  (Highgate). — Silver  punch  ladle>, 
such  as  you  describe,  are  by  no  means  rare,  and  ordinary 
examples  can  be  frequently  obtained  for  from  15s.  to  30s.  The 
insertion  of  a  James  II.  coin  in  the  bowl  is,  of  course,  no 
indication  that  it  was  made  during  this  monarch's  reign,  as 
similar  ladles  are  manufactured  at  the  present  time  with  coins  of 
(,>ueen  .\nne  and  the  Georges  inserted  with  the  intention  of 
deceiving  the  tyro. 

"Pictures  and  Painters.] 
Painting  attributed  to  Berghem.— .^8,340  (ISIargate). 
—  It  is  difficult  to  judge  from  a  photo,  but  so  far  trom  consider- 
ing the  oil-painting  to  be  the  work  of  Berghem  (1624-1683),  we 
should  consider  it  as  a  production  of  the  late  eighteenth  or  early 
nineteenth  centuries,  but  we  do  not  care  to  give  a  further  opinion 
without  an  inspection  of  the  picture  itself.  The  fact  that  it  is 
painted  on  a  slate  panel  is  unusual. 

Paintings  by  C.  R.  Leslie,  etc.— .\S,Sii  (Acton  Hill).  | 

— Charles  Robert  Leslie  was  born  in  1794  ;  elected  an  .\>sociate  , 
of  the  Royal  Academy  in  1821,  and  a  full  member  in  1826. 

His  death  occurred  in  1859.     His  painting  of  The  Dinner  at  1 

Afr.  Pace's  House  ("  Merry  Wives  of  Wintisor")  is  now  in  the  1 

Victoria  and  Albert  Museum,  South  Kensington.    Sir  Edwin  ; 

Henr)'  Landseer  was  born  in  1S02  ;  elected  an  A.R.A.,  1826  ;  ' 
R.A.,  1831  ;  and  died  in  1873.    His  famous  work,  The  Monarch 

of  the  Glen,  was  painted  in  1851.  ^ 

Painting  by  Stanley  Rowbotham.— A8,S36  (Taunton).  \ 
— Although  there  have  been  not  a  few  painters  of  the  name  of 
Rowbotham,  we  have  been  unable  to  trace  the  author  of  your  , 
painting,  Kobin  HoocPs  Bay,  Whitby.  We  cannot  tell  whether  i 
the  picture  is  of  any  value  without  an  inspection,  but  should 
imagine,  judging  from  \our  description,  that  it  is  not  of  any  - 
great  age.  ; 

Peter  de  Valk.— AS,S9i  (Wem).  — Peter  Valk,  a  Dutch  \ 
painter  of  historical  subjects,  portraits,  and  landscapes,  was  i 
born  in  1584,  and  lived  on  into  the  seventeenth  century.  He 
worked  somewlmt  in  the  manner  of  Abraham  Bloeinaert. 

Pottery  and  Porcelain. 

St.  Cloud,  etc, — AS, 310  (London,  W.). — Your  flower-pot 
is  evidently  not  of  .St.  Cloud  porcelain.    It  was  probably  made 
in  the  town  of  Dresden,  though  not  in  the  royal  factory,  by  a  , 
man  named  Thieme,  who  used  to  buy  and  decorate  pieces  early 
last  century.    While  its  origin  is  in  doubt,  we  cannot  express 
any  opinion  as  to  value.    Derby  Service.— You  are  rather  I 
vague  as  to  the  number  of  pieces  contained  in  the  service,  , 
but,  judging  from  your  description,  we  should  estimate  its  value 
as  being  from  £20  to  ;^30. 

Dinner  Service.— A8, 319  (Staindrop).  — It  is  not  stated  in 
your  enquiry,  but,  judging  by  the  photograph,  we  suppose  that 
your  dish  is  printed  in  dark  blue.  Several  of  the  Staffordshire 
makers  produced  dinner  services  of  this  character  with  designs  1 
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.  ///sit'rrs  to  (  err,  ^/^oiniciih 


eopicH  from  ancient  (ircek  vaiei.  Thiit  it  by  nu  mean*  unii|uc 
or  cYfii  uiii'oiiiiiion.    The  *crv|ie  i^  vrrv  likriv  I'v  ^Ic^»r». 

Ko^:^r^,  wli"  li  1  I  i«  ■  '-i''         'I  'wy. 

In.ln:  !        j  .1.-  ;  a'..  ■iifl 

Mc  !!• '»  UUllim;  llu  il  .»!  li  lllMIl  lu  ;  ,.•     .,1  j  r  ..1  c  1  will,  u  Ij  .<  Il  \\ 

ri>ii>^  III  value. 

Salopian  Porcelain.  —  AS.  ;  -    '  !'  liina 

l)lut  I  iiiilol  And  MiJtkrd  wilti  n  >  i 

ixiiiil.im.     It  i*  vciy  i      '  .  ■  K, 

W.iri  r-icr  ware.    Wc  e  pieces 

»  I  II  . »»:  — Howl,  25~.  ,             i,7».  6d. 

Plate.— A8, 527  (.Skciiy).  — The  mark  on  your  pLitc  is  too 
l  i  '  I    -       l>e  alile  to  (»i%c  you  the  name  of  the  factory 

li  iiales,  liul  from  your  description  of  the  piece 

H(  ;iat  it  is  ware  uf  quite  a  common  '{iinlity,  with 

nu  1  i>iici':oi  »  value. 

Vase.— AS,533  (Stafford).— If  your  v.-i.se  is  UristuI,  as 

m>ii.  .>tcd  l>y  the  mark,  it  would  l>c  of  considerable  value,  but 
wc  *li'>uld  n<)uirc  to  see  it  l>efore  sjwcifying  an  exact  amount. 

China  Fruit- Dish.  —  .XS.jio  (Wolverhampton).  —  We 
^igicl  ilial  »c  oninn  trace  the  mark  on  your  fruit-dish  in  any 
of  the  usual  works  uf  reference.  If  you  will  send  the  plate  up 
10  us,  however,  we  should  lie  able  to  .idvisc  you  as  to  its  market 

.   '  ir- 

kalph  I  oft  Dishes. —.\S,7i4  (Stratford-on-Avon). — These 
di»lic>.  .;>iij  1070,  .-ire  scarce.  There  is  no  date  on  the  one 
referrcil  to,  or  it  would  have  lH:cn  mentioned,  and  it  would 
appe.ir  to  be  in  very  l>ad  condition.  Under  the  circumstances, 
without  examination,  w  e  can  only  estimate  it  roughly,  if  genuine, 
to  lie  worth  /^I5  to  ^^20.  Hut  for  the  damage  it  would  lie  worth 
much  more. 

China  Groups.— AS,874  (Dover).  — Your  group  of  Tailor 
attd  ht.  U'lr,  o'i>a/s  is  a  very  well-known  subject,  produced 
I'V  '  !  '  of  the  I)res<len  lactory.  They  have  l)een  fre- 
<|  luced,  and  while  original  examples  are  of  con- 

si'-  lo,  modem  reproductions  from  the  Dresden  factory 

anu  ei><.«licre  on  the  Continent  can  be  procured  at  quite  nominal 
sums.  The  mark  on  your  other  piece  bears  some  resemblance 
to  that  of  the  short-lived  Vienna  factory,  genuine  specimens 
being  in  considerable  demand  owing  to  their  great  scarcity. 

Two-handled  Musrs.— A9,oo7  (Lowestoft). — These  are 
pcobal'Iy  ."statVordshirc  make  of  the  second  halt"  of  last  century, 
•      ;  "J.  \  R.  G  "  is  not  recorded.    The  subjects,  of 
>  ;e  the  late  date  of  the  pieces,  and  their  value  is 

■  f  r.  a  few  shillings  each. 

Sevres  Vases. — A9,oo9  (Christchurch). — Reproductions  of 
■Id  Stvres  have  i-een  frequently  made,  and  it  is  impossible  to 
give  a  reliable  opinion  on  your  vases  without  both  seeing  and 
handling  them.    If  they  are  genuine  old  SevTes,  they  are  of 
lique  interest  and  value,  as  the  mark  which  you  ref>roduce  was 
lat  used  in  1753,  'he  year  of  the  institution  of  date-letters, 
when  the  factory  was  still  at  Vincennes.    As  the  works  there 
were  taken  over  by  the  Sevres  factory  three  years  later,  the 
pieces  of  this  period  are  very  rare  and  much  sought  after. 

King  of  Prussia  Mug.— Ag.oii  (Leominster) — These 
mogs  were  produce»i  at  Worcester  in  1 757,  and  illustrate  the 
wonderful  state  of  {>erfection  to  which  the  art  of  transferring 
printed  impressions  from  copper  plates  on  to  pwitery  was  brought 
by  Robert  Hancock  at  that  time.  Thomas  Carlyle,  in  his 
History  of  Frederick  the  Great,  gives  a  graphic  description  of 
one  of  these  King  of  Prussia  mugs.  Vour  specimen  seems  to  be 
very  fine,  and  should  be  worth  about  £^  los.  Worcester 
Tea-set. — The  value  of  this  depends  upon  whether  it  belongs 
to  the  Dr.  Wall  or  the  Chamberlain  'period.  If  the  former, 
probably  about  ^25  to  ^30. 

Ancient  Egyptian  Faience  Figure. — A9.015  (South 
Kensington). — The  small  green  glazed  tigure,  although  some- 
what mutilated,  retains  sufficient  of  its  attributes  to  enable  us  to 
identify  its  significance.  It  does  not  represent  Amen-Ra,  as  you 
suggest,  but  Nefer-Atmu,  "  Closer  of  the  Day,"  who  formed  one 
of  the  triad  of  Memphis.  When  complete,  the  god  was  repre- 
sented as  standing  erect  upon  the  back  of  a  lion,  and  wearing 
a  feathered  head-dress.    The  nature  of  this  amulet  renders  it 


komcwhat  dilturult  to  procure  an  alnolulcly  <  '-n, 

ljut  y<iur  cxam()!<-,  nlilioiiph  larkinp  ihr  li  he 

hcad-drrto,  1  ■  lew 

khillinc*.     s  re  to  be 

found  in  the  i  ..       1..,     1.  1                •  I  ;.  Mu»cum. 

Two  -  handled    Mug,    marked     1649.  —  AQ,ot9 

((,!  .vi- 

,1.  .ry 
ni  '  ..   ■■    li   .....  1.     ,1  •  -,       1    .    .■  .out 

lOi.  as  a  curiinity.    liallon  (ireybeard.— Thin  thould  fetch 

aljoul  30s. 

Capo  di  .Monti  Plates.— A9,o2i  (Louisville,  U.S.A.) — 

The  mark  '■  .N  '  (lie  .  tmam  ■•  '  ■  \  • '•  i;  i  '  t  ■■■.th- 
ing to  do  with  Nap«le<in.  '1  'ly 
pattern  numticrs,  which  frcq  .  ch 
use  in  determining  the  dale  uiile>a  we  liave  the  co  rds 
of  the  factory.  We  can  only  <iay  that  the  plates  ■  'ly 
made  Ijcfore  1821.  Sets  of  a  dozen  are  not  so  vii  .n, 
and  it  is  rccorde^l  that  large  dinner  ser\ ices  wet.  iiis 
factory.    It  i-  '■      •   '  •  '  ,tcs  without  ..-.m, 

as  CajK)  di  M  .  varies  a  great  eleal,  but 

on  the  avera-  ,   ^  in  to  be  well  <lone,  we 

may  reckon  them  at  alxjut  the  lot. 

Leeds. —  A9,029  (Bangor).  —  Vour  portrait  medallion  of 
Carlo  Maratti  in  olil  Leeds  ware  is  interesting,  and  shoul<l  sell 
for  about  los.  or  I2s.  Carlo  Maratti  is  a  well-known  artist  of 
the  seventeenth-century  Italian  school.  He  was  a  pupil  of 
Andrew  Sacchi,  and  under  his  guidance  studied  the  works  of 
Guido  Reni,  the  Car.-icci.  and  Raphael.  His  picture  of  Con- 
slantine  destroying  the  Idols,  specially  painted  for  the  Haptistery 
of  the  Lateran,  m.ide  him  the  most  popular  artist  in  Rome,  and 
his  picture  of  Dafhtie  procured  him  the  jjosition  of  court  painter 
to  Louis  XIV.  Examples  of  his  work  may  be  found  at  the 
National  Gallery  and  Hampton  Court,  and  be  is  well  represented 
at  the  Louvre,  Paris. 

Ores  de  Flandres. — A9,035  (Doncaster). — The  jug,  of 
which  you  send  a  sketch,  is  of  the  type  known  as  "  Gres  de 
Flandres,"  or  Cole^ne  ware.  It  apj^ears  to  be  of  fine  quality,  and 
may  have  been  made  at  Raeren,  near  Aix-la-Chapelle,  where 
was  the  most  important  factory.  If  a  genuine  old  piece,  the 
value  should  be  about  los. 

Ores  de  Flandres.  —  A9,o36  (Xewton  Abbot). — The 
earthenware  jut;  y.<u  'describe  is  in  all  probability  of  Nassau 
make.  At  Nassau,  or  Grenzhausen  and  Hohr,  were  produced 
the  fine  quality  of  stoneware  which  was  in  imitation  of  the  more 
ancient  Gres  of  Raeren,  for  which  it  is  easily  mistaken.  The 
initials  "  G.  R."  refer  to  Guillaume  III.  of  Orange-Nassau,  who 
became  King  of  England  as  William  III.,  and  many  similar 
pieces  were  made  for  the  English  market  at  that  time.  The 
value  is  not  great,  say  30s. 

S.  A.  &  Co. — A9,03S  (Birmingham). — from  your  descrip- 
tion the  vases  appear  to  be  by  one  of  the  numerous  copyists  of 
Wedgwood,  about  the  end  of  the  eighteenth  century,  probably 
Smith,  Ambrose  &  Co.,  of  Burslem.  Very  little  is  known  about 
this  firm,  and  the  mark  is  unpublished.  The  vases  are  interest- 
ing, and  should  be  worth  a  few  pounds,  though  il  is  impossible 
to  give  a  detinile  valuation  without  an  inspection. 

Clrinese  Kylins. — A9,040  (Wellington). — Vour  photograph 
show  s  a  pair  01  old  Chinese  monsters,  generally  called  "  Kylins,'" 
probably  100  to  200  years  old.  The  figures  are  fairly  common 
in  white,  but  coloured  ones  are  rarer  :  and  the  value  of  those  in 
your  possession  should  be  about  ;^I2. 

Sevres  Mug  and  Saucer. — A9,043  (Christchurch,  N.Z.). 
— It  is  impossible  to  value  these  from  your  description.  The 
question  is,  are  they  genuine?  The  marks  "'K"  and  "L" 
indicate  the  years  1763  and  1764,  but  the  signature  "  RAT  "  and 
the  mark  "  T  do  not  appear  to  be  known  as  belonging  to  artists 
of  that  period.  The  penetration  of  the  blue  colour  into  the 
paste  is  also  a  bad  sign.  In  all  probability  the  pieces  in  your 
possession  are  modem  copies  of  no  great  value. 

Stains  on  Glass. — -^9,046  (Blackheath). — To  remove 
stains  from  the  inside  of  your  old  cut-glass  decanters,  try  the 
use  of  silver  sand  in  water. 
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Special  Notice 

Readers  of  The  Connoisseur  who  desire  to  take  advantage  of  the  opportunities  offered  herein  should 
address  all  letters  on  the  subject  to  the  Manager  of  the  Heraldic  Department,  Hanover  Buildings,  35-39, 
Maddox  Street,  W. 

Only  replies  that  may  be  considered  to  be  of  general  interest  will  be  published  in  these  columns.  Those 
of  a  directly  personal  character,  or  in  cases  where  the  applicant  may  prefer  a  private  answer,  will  be  dealt 
with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the  accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged  fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or  heraldry,  it  is  desirable  that  the  fullest  details,  so  far 
as  they  may  be  already  known  to  the  applicant,  should  be  set  forth. 


Merttins.  — Sir  George  Merttins,  Kt.,  died  3  November, 
1727.  He  was  Alderman  of  Bridge  Ward  Wiihin,  having  been 
Lord  Mayor  of  London  ;  for  several  years  he  was  Treasurer  of 
Christ's  Hospital,  and  on  the  death  of  Sir  Francis  Forbes  he 
was  unanimously  chosen  President  of  the  Hospital. 

Beighton  of  Sheffield. — The  pedigree  given  below  is 
proved  by  the  wills  of  John  Beighton  and  Robert  Beighton, 
both  of  Hallani,  in  the  parish  of  Sheffield.  The  will  of  John  was 
dated  21  October,  1545,  and  proved  at  York,  13  April,  1546; 
that  of  Robert  dated  16  November,  1545,  and  proved  i  March, 
1546/7. 

A  John  Beighton  was  mentioned  in  a  Lease  of  tenements  in 
Sheffield  in  1499.  Robert  Beighton  was  a  witness  to  the  will 
of  John  Ilyyn  (Hyne)  14  April,  1509  ;  another  John  and  Kaufe 
are  mentioned  in  the  will  of  Lawrence  Smythe  of  Atterclifle,  in 
Sheffield,  12  April,  154S,  and  in  an  Indenture  dated  July  14, 
Henry  VH.,  to  which  John  Beighton  was  a  party,  being  with 
others  described  as  "  Greve  or  Churche  maister  "  of  the  parish 
church  of  Sheffield. 


Paramore. — In  the  grant  of  Arms  to  Thomas  Paramore  of 
Canterbury,  and  late  Mayor  of  that  town,  we  get  the  following 
pedigree  : — 

Thomas  Paramore,  of  — 
Paramore  Street,  in 
Ash,  next  Sandwich. 


Robert  Beghton,  = 

of  Halome.  Will 

living  16  N 

dated  16  Novem- 

1545- 

ber,  1545  ;  proved 

I  March,  1546/7. 

I 

John  Beii;hton,  of 
Halome.  Will 
dated  2 1  October, 
'545;  proved 
13  April,  1546. 


Cicilie  .  .  .  . 
Proved  her 
husband's 
will. 


I 

Joan, 
proved 

her 
father's 
will. 


Gill. 


William. 


I 


Agnes.        Katheryne.        Nicholas.  Raufe. 


I 

Henry  Paramore. 


John  Paramore,  = 
of  Preston.  | 

I 

Thomas  Paramore. 
Arms  granted 
May,  1616. 

The  Arms  granted  were  :  az.  a  fess  counter  embat.  betw.  three 
estoiles  or.  Crest  :  two  arms  counter  enibowed  vested,  az., 
cuffed  arg. ,  the  hands  ppr.  supporting  an  estoile  or. 

Another  family  of  Paramore  of  Shropshire  received  a  grant  of 
arms  dated  1574.  They  were:  arg.  on  a  fess  az.  three  crescents 
of  the  first.    Crest  :  an  antelope  sej.  or,  horns,  tail  and  tuft  sa. 

In  1585  the  following  arms  were  allowed,  and  assigned  by 
Cook  to  Paramore  of  the  Isle  of  Thanet  :  az.  a  fess  emb.  or, 
betw.  three  stars  of  the  last. 

Fisher.  —The  Rev.  J.  Fisher,  rector  of  Marske,  near  Rich- 
mond, Yorks. ,  died  12  .September,  1808,  in  consequence  of  a 
fatal  accident  on  the  moors,  the  i6th  October  previous.  T/ie 
Genlleiiian^s  Magazine  describes  him  as  "an  open-hearted, 
cheerful,  benevolent  man  ;  a  sincere  and  liberal  Christian  ;  and 
a  zealous  friend  to  the  civil  and  religious  liberties  of  mankind." 


Registered  for  transmission  to  Canada  at  Magazine  Post  Rates.  Printed  by  Bemrose  &  Sons  Ltd.,  4  Snow  Hill,  London,  E.G.,  and 
Derby,  and  published  for  the  Proprietors,  Otto  Ltd.,  by  J.  T.  Herbert  Baily,  at  HANOVER  BUILDINGS,  35  to  39  MADDOX  STREET, 
LONDON,  W.,  England.  Subscriptions- Inland  1 6  -,  Foreign  17/-,  to  Canada  14/-,  per  annum.  Published  the  1st  of  each  month. 
Published  by  Gordon  &  Gotch,  in  Australia  and  New  Zealand  ;  by  The  Central  News  Agency,  in  South  Africa ;  by  Higginbotham  &  Co.,  in 
Bombay  and  Calcutta;  by  The  International  News  Co.,  in  U.S.A.;  and  bySaarbach's  News  Exchange,  Mainz,  Paris,  and  Milan,  in  Europe. 


THE  CONNOISSEUR 

HISTORY  OF  FURNITURE 

Vol  /-EARLY  OAK 

'By  \  \U<\)  ROK,  R.I. 

Al  TIIOk  Ol    "Ani  II  N  l   Col  FKRS  &  CuPliOAR  US  " 
111=111=111=111=111 

I  Ik-  li.iU-  of  iHil)lii.ati()n  of  Volume  !.,  ilealing  with  Early  Oak,  fully  illustrated  from 
aut lientitated  pieces,  has  been  delavcd  for  a  few  weeks. 

Price  2s.  6d.  nett. 

The  volume  may  be  ordered  from  all  Booksellers  or  Newsagents,  or  from 
THE  CONNOISSEUR,  Hanovicr  Buildings,  35-39  Maddox  Street,  LONDON,  W. 


'  GENERAL  INDEX  TO  ^ 
THE  CONNOISSEUR 


From  all  Bookstalls  and  Booksellers,  or  from 
The  Publishers,  35-39  Maddox  Street,  W, 


  From  the  commencement   

I  September,  1901,  to  December,  1913.  g 

The  Proprietors  of  The  Connoisseur  are  publishing  a  Com- 
plete Index  to  the  first  37  Volumes  of  The  Connoisseur  (from  the 
commencement  in  September,  1901,  to  December,  1913).  The  price  is 
CI  Is.,  but  to  prepaid  subscribers  before  publication  10s.  6d.  As  the 
edition  is  limited,  early  application  is  advisable. 
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THE   .  . 


:  CONNOISSEUR 
XMAS  ANNUAL 

From  all  BooKsellers 

Or  if  from  the  Publishers: 
Inland,  3/>  ;      Abroad,  3/3 

Will  be  published  October  30th 
Press  date,  October  7th 

Size  of  Page  -  -  -  -  16  in.  x  12  in. 
Size  Printing  Page  -      -      -       13^  in.  x  10  in. 


2f6  nett 


HE  Connoisseur  Christmas  Annual  will  surpass 
anything  of  the  kind  previously  achieved  in  this 
country.  The  coloured  illustrations  will  be  beauti- 
fully reproduced,  and  of  a  special  character,  being  equal  in 
effect   to   the   finest   proof   plates   of   the   XVIIIth  century 


From  all  Booksellers,  or  the  Publishers — 

Hanover  Buildings    :    35-39  Maddox  Street 

LONDON.  W. 

TELEPHONE  TELEGRAMS  CABLES 

No.  7993  GERRARD  "NOVED AD,  REG.  LONDON"  "  NOVEDAD.  LONDON  " 


OFFICER   OF   THE   COLDSTREAM   GUARDS  (1840) 


DANIELL 


By  Special  Appointment 


TO  H.M.  The  King 


Decorators  and  Furnishers 
in  the  Old  Styles 


The 

ENTIRE  STOCK 
of 

Fine  Antiques 

has  been  subjected 
to  GENUINE  and 
EXTENSIVE 
REDUCTIONS, 
and  we  venture  to 
think   it  would  be 
well  worth  your 
while  to  visit 

Our  Galleries 

at  the 
earliest  moment. 
A  GREAT 
OPPORTUNITY 

to  purchase 
CHEAP  &  FINE 
ANTIQUES 
for 

CHRISTMAS 
PRESENTS 


A  Magnificently  Carved  Oak  Elizabethan  Bedstead 

ON    VIEW  AT 


42,  44,  46,  Wigmore  Street,  W, 


J  he  Ci>iiii()i sst'iir 


G 


ILL  &^ 

The  Soho 


IS 


LTD. 


Galleries. 


ANTIQUES, 
REPRODUCTIONS, 
DECORATIONS, 

AND  THE  WAR 


ON  account  of  the  depression  in  trade 
consequent  upon  the  war,  and  to 
enable  us  to  retain  our  large  staff 
of  trained  employees  and  workpeople  in 
its  entirety,  we  are  prepared  to  quote 
specially  reduced  prices  for  cash  for  all 
goods  selected  from  stock.  Estimates  for 
decorations  and  constructional  work  on 
very  favourable  terms  in  order  to  stimulate 
business. 


A  FINE  COLLECTION  OF 

Stuart,  Queen  Anne  &  Georgian 

MIRRORS 

ON  VIEW  IN  THE 

SOHO  GALLERIES 

73-85,  Ox-Ford  Street, 
LONDON,  W. 

AND 

18,  East  57tH  Street, 
NEW  YORK. 


SURLING/  >Mfe 

FUBLKi 


■fct6r 


The  Connoisseur 


The  following  Message 

is  issued  by 

Her  Majesty  The  Queen : 

In  the  firm  belief  that  prevention  of  distress  is 
better  than  its  relief,  and  that  employxnent  is 
better  than  charity,  I  have  inaugurated  the  Queen's 
"Work  for  Women"  Fund.  Its  objed  is  to 
provide  employment  for  as  many  as  possible  of  the 
women  of  this  country  who  have  been  thrown 
out  of  work  by  the  war. 

I  appeal  to  the  women  of  Great  Britain  to  help 
their  less  fortunate  sifters  through  this  fund. 


Her  Majesty  the  Queen  has  suggested  and  authorised 
the  formation,  and  has  graciously  consented  to  become 
the  president,  of  a  committee  for  raising  funds  to  find 
employment  for  women  thrown  out  of  work  by  the  war. 

H.R.  H.  Princess  Alexander  of  Teck  and  H.H. 
Princess  Victoria  of  Schleswig  -  Holstein  have  been 
pleased  to  accept  the  posts  of  vice-presidents  of  the 
committee  ;  Lady  Crewe  is  its  chairman,  and  its  member- 
ship includes  Lady  Askwith,  Mrs.  Asquith,  Lady  Rryce, 
Mrs.  Austen  Chamberlain,  Lady  Derby,  Lady  Ilcliester, 
Lady  Midleton,  Lady  Northcliffe,  Mrs.  Pearson  (hon. 
treasurer),  Lady  Rothermere,  Mrs.  Leopold  de  Roths- 
child, Lady  Roxburgh  (hon.  secretary),  Mrs.  Arthur 
Sassoon,  and  the  Duchess  of  Wellington. 

The  purpose  of  the  committee,  which  is  known  as 
"The  Queen's  Work  for  Women  Fund,"  is  to  obtain 
money  for  the  relief  of  unemployment  among  women. 
It  is  a  collecting  and  not  an  administrative  body;  and 
the  large  funds  it  may  confidently  count  upon  raising 
will  be  spent  solely  on  schemes  devised  b\'  the  Central 
Committee  on  Women's  Employment. 

The  Central  Committee,  which  works  in  co-operation 
with  the  Government  Committee  and  with  local  com- 
mittees throughout  the  country,  is  a  strong  and  business- 
like body,  well  supported  by  expert  boards  of  commercial 
and  official  advisers.  Its  hon.  secretary  is  Miss  Mary  R. 
Macarthur  (Wimborne  House,  Arlington  Street,  S.W.). 
Its  treasurer  is  Mrs.  H.  J.  Tennant.  The  officials 
include  Miss  Anderson  (H.M.  Principal  Lady  Inspector 
of  Factories),  Miss  Clapham  (Head,  Women's  Depart- 
ment Labour  Exchanges),  Miss  Durham  (L.  C.C. 
Technical  Training  Organiser),  Miss  Mona  Wilson 
(H.M.  Insurance  Commission),  Sir  George  Askwith, 
and  Sir  Claud  Schuster. 

The  commercial  advisers  will  include  many  well-known 
representatives  of  industry. 

WHAT  WILL  BE  DONE 

The  primary  function  of  the  Central  Committee  is  to 
think  out  and  to  put  into  operation  schemes  that,  while 
avoiding  any  interference  with  ordinary  trade,  will  provide 
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work  for  women  and  girls  whom  the  war  has  thrown 
out  of  employment.  Among  its  subsidiary,  but  not  less 
valuable  activities,  it  considers  and  reports  upon  schemes 
of  employment  for  women  submitted  by  the  local  repre- 
sentative committees  or  other  bodies  to  the  Central 
Committee;  it  investigates  the  possibilities  of  a.  more 
equal  distribution  of  such  work  as  is  available  for  women 
through  the  ordinary  commercial  channels,  and  also  of 
finding  suitable  employment  for  higher-grade  workers; 
and  it  acts  as  a  bureau  of  advice  and  guidance  for 
individuals  and  organisations,  and  a  connecting  link 
between  the  various  official  and  voluntary  agencies  that 
are  already  concerning  themselves  with  the  same  set  of 
problems. 

There  can  be  no  more  important  work  than  this.  The 
sufferings  of  war  fall  harder  on  women  than  on  men,  but 
hardest  of  all  on  the  women  who  are  deprived  of  their 
means  of  livelihood.  They  are  as  a  rule  but  poorly 
organised  or  not  organised  at  all,  their  resources  are  of 
the  slenderest,  and  they  have  next  to  nothing  to  fall  back 
upon.  Moreover,  in  a  great  many  cases  they  are  com- 
pelled to  sutter  not  only  in  their  own  persons  but,  far 
more  poignantly,  in  the  persons  of  their  children  and  the 
care  of  the  home.  Every  one  of  us  must  have  come 
across  pitiable  instances  of  this  kind  during  the  past  few 
weeks  in  his  or  her  own  experience — instances  of  women 
despairingly  seeking  the  work  that  would  just  enable 
them  to  struggle  along,  and  every  one  of  us  must  have 
wished  that  some  efficient  and  workable  machinery 
existed  to  save  them  from  the  ab)-ss  of  destitution. 

NOT  CHARITY  BUT  WORK 

The  machinery  does  exist,  and  it  is  for  the  public  to 
see  that  it  is  not  thrown  out  of  gear  by  lack  of  funds. 
The  Central  Committee  on  Women's  Employment  is 
performing  the  most  useful  service  that  could  possibly 
be  rendered  at  such  a  time  as  this.  It  aims  not  at  the 
relief  of  distress  but  at  its  prevention.  It  offers  not 
charity  but  work.  The  women  who  are  out  of  employ- 
ment do  not  want  and  do  not  ask  for  doles.  They  do 
want  and  they  do  ask  for  work.  They  want  to  keep 
going  as  self-supporting  units  in  the  industrial  army  and 
not  to  become  a  burden  on  the  community.  They  want 
to  be  preserved  from  lapsing  into  the  state  where 
unearned  financial  relief  becomes  necessary  to  hold  body 
and  soul  together.  It  is  obvious,  moreover,  that  in  so 
preserving  them  and  in  securing  employment  for  many 
thousands  of  workless  women  the  Central  Committee  on 
Women's  Employment  will  accumulate  a  number  of 
articles  and  garments  that  may  fitly  be  given  away  to 
those  who  need  but  are  unable  to  pay  for  them.  This, 
of  course,  would  be  done  in  co-operation  with  the 
existing  local  machinery  for  the  relief  of  distress. 

The  purpose  of  "The  Queen's  Work  for  Women 
Fund"  is  to  raise  funds  that  this  admirable  work,  may 
greatly  extend  its  beneficent  scope,  and  the  purpose  of 
this  appeal  is  to  urge  upon  everyone  the  supreme  and 
urgent  need  of  supporting  it. 

Surely  the  appeal  will  not  be  made  in  vain  to  women 
with  comfortable  homes  and  sufficient  means  to  keep 
their  own  families  from  feeling  the  pinch  of  want. 

The  money  collected  will  form  part  of  the  Prince  of 
Wales's  Fund,  but  the  executive  committee  of  the  fund 
have  arranged  that  it  shall  be  applied  exclusively  to  the 
assistance  of  schemes  promoted  by  the  Central  Com- 
mittee on  Women's  Employment  and  approved  by  the 
Government  Committee  on  the  Prevention  and  Relief  of 
Distress. 

Subscriptions  and  donations  (however  small)  should 
be  sent  to,  and  will  be  gratefully  acknowledged  by. 
Lady  Roxburgh,  acting  honorary  treasurer  in  Mrs.  C. 
Arthur  Pearson's  unavoidable  temporary  absence,  at 
Foley  House,  8,  Portland  Place,  London,  W. 

All  communications  concerning  the  work  of  the 
Central  Committee  on  Women's  Employment  should 
be  addressed  to  The  Secretary,  Wimborne  House, 
Arlington  Street,  London,  W. 
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WH  ITELEY'S 

Furniture  of  Quality 


AT 
MINIMUM 


Suite  complete 
£37  .10.0 


MtthoKuny  Bedroom  Suite  of  superior  maliC.  com- 
piisinK  Circular  Front  Wnrdrobc.  4  ft.  6  in.  wide 
at  bni  k  ;  Circular  Front  Drcssins  Table.  3  ft.  6  in. 
wide  at  back  :  Circidar  I"  lont  Wasbstantl,  3  ft.  6  in. 
wide  at  back;  5  fold  1  owcl  Horse,  and  2  Rush 
^e:it  Chairs  Suite  complete,  £37  .10.0 


Mahogany  shavied  front  Dressing 
1  able,  with  shield  shaped  Glass, 
2ft  6in  wide  Price.  ii4  .  19.6 


Luxurious  Easy  Chair,  stuffed  all  hair, 
with  loose  down  Cushion  in  seat  and 
covered  in  handsome  design  Cretonne 
F^rice.  £7.5.0 


Mahogany  enclosed  Corner  Wash- 
stand  ;  the  angle  measures  22  in., 
and  across  the  front  2  ft.  7  in. 

Price.  £3.19  6 


YOU    MAY    FURNISH    OUT    OF    INCOME    AT  WHITELEYS 

All  goods  are  supplied  at  tKe  marlced  cash  prices.  A  deposit  of  10  per  cent,  of  the  total  purchase  is  required,  and  payment  of  the 
balance  may  be  extenfled  over  a  period  of  one.  two.  or  three  years,  according  to  the  value  of  the  goods  selected.  The  only  addition 
to  the  net  cash  price  is  interest  at  the  rate  of  five  per  cent,  per  annum  on  the  outstanding  monthly  balances. 

,  (i()i)ds  selected  at  ca.sh  prices    £200  .0.0 

FV  AMiM  I-  I'eposit  at  (iiie-lentli  of  total  value   £20  .0.0 

L,ii  xhlitv-six  Monthly  I'aynieiKs  of  £.i  .  7  .  !l   £193  .  I!l  .  0      £213  .  19  .  0 

'  The  amount  of  interest  is  oiil\  £13  .  19  .  0  for  tiirce  years. 

WM.  WHITELEY  Ltd.,  Queen  s  Road,  London,  W. 
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of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 
  sale  or  wanted.   

Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great  assistance 
in  bringing  Readers  of  The  Connoisseur  into  direct 
communication  with  private  individuals  desirous  of  buying 
or  selling  Works  of  Art,  Antiques,  Curios,  etc. 

When  other  means  have  proved  ineffectual,  an  adver- 
tisement in  The  Connoisseur  Register  has.  in  innumerable 
cases,  effected  a  sale.  Buyers  will  find  that  careful  perusal 
oi  these  columns  will  amply  repay  the  trouble  expended, 
as  the  advertisements  are  those  of  boiia-fide  private 
collectors. 

The  charge  is  2d.  per  word,  which  must  be  prepaid  and 


sent  in  by  the  14th  of  every  month  ;  special  terms  for  illus- 
trated announcements  from  the  Advertisement  Manager, 
Hanover  Buildings,  35-39,  Maddox  Street,  London,  W., 

to  whom  all  advertisements  should  be  addressed. 

All  replies  must  be  inserted  in  a  blank  envelope  with 

the  Register  Number  on  the  right-hand  top  corner,  with 
a  loose  penny  stamp  for  each  reply,  and  placed  in  an 
envelope  to  be  addressed  to  The  Connoisseur  Register, 
Hanover  Buildings,  35-39,  Maddox  Street,  London,  W. 

No  responsibility  is  taken  by  the  proprietors  of  The 
Connoisseur  with  regard  to  any  sales  effected. 


SPECIAL  NOTICE. — Xo  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer  should  appear  in  these  columns. 


Pictures  Wanted  by  Frank  Buchser  (also  signed 
F.B.))  p.iinled  in  Engl.Tnd,  1853-66.  Oflcr  subject  and 
price.  [No.  R6,696 

Wanted.  — Old  Cast=brass  Horse  Amulets.  Originals 
to  be  forwarded  on  approval  or  photographs  sent. 

[No.  R6,697 

Wanted.— Arundel  Society's  Prints.        [No.  R6,69S 

Six  Swansea  Willow-pattern  Plates  (Dillwyn),  30s.  ; 
Antique  Ruby  Cut=glass  Tray,  45s.  Approval. 

[No.  R6,699 

Rare  Water=colour  Drawing  of  Lady,  with  costume 
stippled  in  relief.    Uni(|ue.   50s.   Appioval.  [No.  R6,7CO 

Twelve  Le  Blond  Prints  for  13s.  [No.  R6,7oi 

For  Sale,  to  help  sufferers  from  the  war,  Transvaal 
Sovereign,  1874.  [No.  R6,702 

Connoisseur,  complete  as  issued.—  Sale  or  exchange. 

[No.  R6,703 

Two  Beautiful  Cups  and  Saucers,  marked  Bristol. 

[N.I.  R6,704 

Old  Sheraton  Sideboard,  /21  :  Old  Chippendale 
Dining  Table,  /.7  los.  [No.  R6,705 

Two  Old  Chippendale  Armchairs  for  sale.  [No.  R6,7o6 

Antique   Dresser,    £12  los.  :  Gate  =  legged  Table, 

/3  i5>.  [N.,.  R6,707 

Old  Chippendale  Chairs,  Tables,  Bureau,  Sheraton 
Settee  for  sale.  [NO.  K().7c8 

Pair  Antique  Mahogany  Knife  Cases,  in  beautiful 
preservation.    ;^200.  [No.  R6,7C9 

Wanted.— Almaraz  (Peninsular  War),  ipfh  May, 
1812.     Print  or  picture.  [No.  R6,7lO 

Genuine  Old  Flemish  Painting  (Landscape),  14  in.  by 

12  in.,  Brouwers'  On  Hot  schai  k,  goiiii;  10  ihe  Wars. 
Signed  "A.  Brouweis"  and  '"D.  T.,"  in  good  condition, 
unrestored.    Ofiers  requested  above  ;^700.  [No.  R6,7ll 

Very  fine  Collection  of  200  Antique  Cast=brass 
Horse  Amulets,  including  many  rare  specimens. 
£22  10..  [No.  R6,7I2 

S.  ALLEN  8L  CO.,  3,  The  Facade,  ± 
 .CHARING  CROSS,  W.C. 

tarly  Arms.  —  Antiques.  —  Curios. 
Curious  old  Clocks  and  Enfiravings  a  Scecialily.  TiK- 


EXCEPTIONAL  OPPORTTOITY  FOR  COLLECTORS  OF  REALLY  FINE  CHINA 
Pair  of  magnificent  historical  Sevres  Vases.     Made-  for  the  Due  Jc 

Richelieu  and  presented  tn  tl>e  Princesse  de  Lamballe.  'iSJ  in.  hifih.H-in. 
square  base.  Rich  dark  blue  and  Hold.  Panel  of  three  figures  on  one 
side,  and  landscape  on  the  other.  Absoluteh-  perfect  condition.  Photo- 
graphs and  order  to  inspect  on  apclication.— Box  119.  The  Co.vNOisSEUB, 
Hanover  Buildings,  35/39  Maddox  Street,  London,  W. 


Connoisseur,  Parts,  from  commencement;  Indices 
up  to  Vol.  30.    ./-S.    In  aid  war  charities.  [No.  1\6,7I3 

Wanted  for  Cash,  marked  and  perfect  pieces  of 
Services  of  English  China  or  small  collection 
of  same.  [No.  K6,7i4 

Wanted.  —  Good  examples  of  Old  Needlework, 
Gloves,  Shoes,  Purses,  and  Bags.  [No.  R6,7i5 

For  Sale.  —  Two  of  Morland's  original  Black 
Engravings,  subjects  "  Land  Storm  "  and 
"Gypsies."     Apply  [No.  R6,7i6 

Widow  Lady,  in  reduced  circumstances,  is  desirous  of 
disposing  of  her  beautiful  Collection  of  Water= 
Colours,  privately.  No  dealers  need  apply.  [No.  R6,7I7 


£^cdigrccs« 


COMPILED. 


PEDIGREES  TRACED. 
FAMILY  HISTORIES, 
LOCAL  HISTORIES, 
LISTS  OF  INCUMBENTS 
RIGHT  TO  ARMS  PROVED,  etc.,  etc. 

BEFORE  putting  the  matter  into  other   hands,  all 
interested  in  the  above  subjects  should  consult 
THE   GENEALOGICAL  DEPARTMENT 
of    The    Connoisseur,    whose    advice   upon    all  matters 
dealing  with  this  subject  can  be  obtained  free  of  cost. 

THE  CONNOISSEUR, 
Hanover  Buildings,  35  to  39  Maddox  Street,  London,  U'. 


November,  1914.— No.  clix. 


AMERICAN  PEDIGREES 

HLL  Americans  interested  in  their  ancestry  are 
advised  to  consult  the  lists  of  clues  to  the 
English  homes  of  American  families  appearing 
from  time  to  time  in  The  Connoisseur.  Further  lists 
will  be  published  periodically;  in  the  meantime  the 
Genealogical  Department  of  the  Connoisseur  will  be 
pleased  to  answer  queries  as  to  any  name  that  has 
not  yet  appeared. 

  *9>   

Address:  THE  GENEALOGICAL  EDITOR. 

THE  CONNOISSEUR.  HANOVER  BUILDINGS, 
35  to  39  MADDOX  STREET    ::    LONDON.  W. 

IV 


I  lie  (  '()iiii<u\<^i-ii)- 


SPECIAL  ANNOUNCEMENT    BELGIAN  REFUGEE  FUND 


STONER    6  EVANS 


Tol.,K'""" 


T'.lr.|>l.i.nu  : 


FINE    ART  GAI.LF:RIKS 

3,  King  Street,  St.  James's  Square,  LONDON,  S.W. 


CHELSEA -1  AND  4.  £15  per  pair.       2  and  3.  £17  10s.  per  pair.        5  and  9.  £25  10s.  per  pair.        6  and  8.  £9  per  pair. 

BOW— 10  AND  14,  £35  per  pair.       11  and  13,  £16  16s.  per  pair,       12.  £8, 
DERBY— 15  AND  19,  £16  7s.  PER  pair,       16  and  13.  £7  10s.  per  pair.        17,  £8  I8s.  6d, 


7.  £19, 


NOTICE,— We  have  pleasure  in  offering  the  above  selection  to  readers  of  "The  Connoisseur"  at  cost 
price  plus  5%. 

1—  Vi^e  undertake  to  devote  10%  of  the  proceeds  to  "The  Daily  Telegraph  "  Belgian  Refugee  Fund.   For  example,  if  Nos.  1  and  4 
are  purchased  at  £15  plus  5%— £15  15s.— we  shall  pay  over  to  the  Fund  £1  lis.  6d. 

2—  We  will  give  the  whole  of  the  proceeds  of  the  first  sale  to  the  Fund,  and  if  the  nineteen  pieces  illustrated  are  purchased  en 
bhc  by  one  collector,  the  amount  of  £187  10s.  will  be  handed  to  the  Fund,  viz.,  total  cost  of  the  collection  plus  5%. 

3—  Other  pieces  will  be  offered  in  future  numbers  of  "  The  Connoisseur"  on  the  same  terms,  but  if  any  of  the  pieces  here  illustrated 
are  unsold  on  publication  of  the  next  issue,  the  offer  in  regard  to  the  collection  shown  above  will  be  withdrawn. 

4—  The  money  will  be  duly  acknowledged  in  the  columns  of  "The  Daily  Telegraph,"  and  purchasers'  names  will  be  given  if  so 
desired. 

SPECIALITY — Choicest  examples  of  Old  English  Porcelain  and  Pottery.     Collections  valued,  arranged,  or  purchased. 


The  Connoisseur 


The  Connoisseur 


(Edited  by  J.  T.  HERBERT  BAILY.) 


Editorial,  Advertisement,  and   Publishing  Offices :  Hanover  Buildings, 

35-39,  Maddox  Street,  W. 


Tel.    No.    7995  GERRARD. 


Telegrams— NOVEDAD  REG. 


Cables— NOVEDAD,  ENGLAND. 
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A  FAMOUS  CRICKET  (GROUND.     lly  E.  S.  Sutton.     (With  ten  illustrations) - 


PAGE 
127 


OLD    WALL   TABLETS.     THE    "FIRE   MARK."     Part  11.     By   B.  Chamberlain.  (With 

twenty-six  illustrations)  13^ 

BRITISH   MILITARY  AND  NAVAL  PRINTS.     Part  II.     By  C.  Reginald  (Grundy.  (With 

twenty-one  illustrations)    --------------  145 

\^Cotitinued  on  page  VIII. 


XainbCrtt  Snversmlths 


TO  H.M.  THE  KING, 


Goldsmiths  &  Jewellers, 

COVENTRY  ST.,  PICCADILLY,  LONDON,  W. 


ANTIQUE   FRENCH  SILVEB. 


21  large  anC>  untquc  selection  of  JTablc,  decorative 
anC)  jEcclesiasttcal  Silver  auD  Silver=©ilt  plate. 


ANTIQUE    SILVER.  OLD    SHEFFIELD  PLATE. 


OLD      PLATE      AND      JEWELS      BOUGHT      OR  EXCHANGED. 
November,  1914. — No.  clix. 


VALUATIONS  of  the  CONTENTS 
OF  HOUSES  FOR 
INSURANCE  PURPOSES 

are  essential  to  the  making  of  proper  claims  should 
a  fire  or  burglary  occur,  and  now  is  the  occasion 
to  have  the  work  carried  out.  Owing  to  the 
present  state  of  affairs,  and  to  KEEP  EMPLOYED 
THEIR  LARGE  PERMANENT  STAFF  OF  VALUERS, 

Hampton  &  Sons 

are  prepared  to  undertake  this  work  on 

Specially  Advantageous  Terms 

and  to  suit  their  clients'  convenience  in  the  payment 
of  the  fees  for  same, 

NOT  RENDERING  THEIR  ACCOUNT,  UNLESS 
REQUIRED,   UNTIL    PEACE    IS  DECLARED 


HAMPTON  &  SONS,  ^'^^j^^^foi^^i',, 

3,  COCKSPUR  STREET,  S.W. 


The  (  Oiiioisseiir 


Sixteenth  Century  English  Furniture. 

For  many  yfan  />itst  I/iinip/otis  Atnr  f/iiit/r  a  sp^aal/y  of  Old  F.nj^lisli    luirniluir   in   oni^ina/  condition, 
and  a   Collcttion  of  Jim-   Old  F.n^lish  i:\titn/<lfs  may  ahvays  he  seen  in  their  Galleries  /or  Antii/ues. 


A  remarkably  fine  Elizabethan  Court  Cupboard  now  on  view  in 
Hamptons'  Galleries  for  Antiques.    Width  4  ft.  i  in.,  height  4  ft.  i  in. 


Hampton  &  Sons 
Ltd.  have  no  con- 
nection whatsoever 
with  any  other 
Furnishing  House. 


AMPTONS 


PALL  MALL  LOND  ON 


Hamptons  pay  car- 
riage to  any  railway 
station  in  Great 
Britain  or  to  any 
port  in  Ireland. 


vn. 


The  Connoisseur 
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PAGE 

NOTES  AND  QUERIES.     (With  six  illustrations)  163 

NOTES.      (With  six  illustrations)  167 

CURRENT  ART  NOTES  -       -       -       -  173 

THE  CONNOISSEUR  BOOKSHELF.     (With  three  illustrations)  177 

ANSWERS  TO  CORRESPONDENTS  181 

HERALDIC  CORRESPONDENCE  -       -  184 

\_Continued  on  page  X. 

HINDLEYS'  CHINTZES 

are  printed  in  England  by  Englishmen 
on  cloth  and  in  colours  made  in  England 

A  large  collection  of  designs,  dating 
from  the  early  part  of  last  century,  in 
glazed    or   soft  finish,  can    be    seen  at 

=  HINDLEYS  = 

70  WELBECK  STREET,  LONDON,  W. 


November,  1914. — No.  clix. 


VIIL 


I  lie  (  'oinioi^scii r 

SALE  o/ ANTIQUES 

Including  a   magnificent  Collection   of  OLD   KM  BROIDKK  IKS 


The  cciilre  of  an  exceptionally  fine  early  iSlh  century  Spanish  Hanging  or  Cover,  entirely  needlcil  in  fine  silk; 
hrilliant  colouring.    Size:  5  ft.  7  in.  wide  by  6  ft.  9  in.  high. 

DEBENHAM  AND  FREEBODY 

WIGMORE  STREET    /.     LONDON    /.  W. 

IX. 
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PLATES. 


OFFICER  OF  THE  17th  LANCERS.     By  L.  Mansion  and  L.  Eschauziek,  1840 


Frontispiece 


THE  HON.  ARTH.LERV  COMPANY— OFFICER  AND  PRIVATE.    By  J.  FIarris,  alter 

H.   M  ARTEXS,    1848  page  14^ 

HARVEST  SCENE.     By  James  Stark     -----------„  161 


A  FIELD  DAY  IN  HYDE  PARK.     By  T.  Mai.ton,  after  Rowi.andson 


»  171 


OFFICER  OF  THE  COLDSTREAM  CUARDS,  1840.    By  L.  Mansion  and  L.  Eschauzier  (o?i  cover) 


Telegraphic  Address:  Telephone:  288-72 

"Klcinberg^,  Paris"   

"Sperberge,  New  York"        Established  1848 


F.  Kleinberger 

PARIS, 

9  rue  de  TEchdle 

NEW   YORK  BRANCH: 

709,  Fifth  Avenue 

First-class 
Old  Paintings 


Speciality: 

Dutch  and  Flemish  Schools  ::  ::  :: 
High-class  Primitives  of  all  Schools 


ilniiquc  Siluer  Plate,  JeiDCllerp,  initiialurcs, 
tnamels.  Old  Cbina,  5;c. 


Guaranteed 

Genuine 


J.ELLETTLAKE&SON 

43  High  Street,  Exeter 


GOLDSMITHS  &  SILVERSMITHS 
WATCHMAKERS 


Established  1833 


Telephone  320 


Expanding   Gold  Bracelets, 
with   reliable  Watches. 
Guaranteed-     from  84/- 


Novembcr,  1914.  -No.  cli: 


Service  Silver  Watches, 
with  Leather  Wristlets, 
Guaranteed,    from  21/- 


r/ic  (  Oiiiioissciir 


FRYERS  Ltd 

6  Henrietta  Street,  Cavendish  Square,  London,  W 

BURLIWGAM6 

PUBUO 
Li  a 


r/ic  ConnoisseuF 


How  much  MONEY  do 
you  WASTE  on  coal? 

SEE  HOW  THE  "  HUE" 
WILL  STOP  THE  WASTE 

You  probibly  have  an  old-fashioned  grate 
like  this,  which  wastes  the  coal, 
gives  little  heat,  and  warms  the 
cSimney  instead  of  the  room.  Whv 
not  convert  it  into  a  nioAern  bar- 
L'ss  Hre  ?  The  cos:  is  smalt,  and  ihe 
peration  simple. 


This  is  the  HL  E  BARLESS  FIRE  which 
effects  the  transformation,  it  is  adaptable 
to  any  existini*  grate,  \\  ithout  the  necessitv 
of  pulling  down  mantelpieces  and 
removing  the  present  stove.  Sati'i- 
faction  is  guaranteed,  as  the  HL  E 
is  made  specially  to  fit  your  stove. 


This  is  the  same  stove,  showing  effect  pro- 
duced b\    the  H  UH.     More  heat  is  gi\  en 
out  in  the  room  with  about  half  the  coal 
consumprion.      Not    mere    assertion,  but 
proved  by  actual  tests.    The  HUE  is  clean, 
hygienic,  and  will  burn  for  hours  w  ithout 
attention.        The    HUE   has  been 
^     ///   installed    in   thousands   of    pri\  ate 
^"yX  houses,  as  well  as  adapted  by  the 
principal  Railway  Companies. Hotels, 
and  Institutions.    Without  question  it  is  the 
most  efficient  Barless  Fire  on  the  market, 
and  is  equally  suitable  for  large  or  small 
rooms.       Price  from  15  - 

.■\  beautifullv  illustrated  booklet,  giving 
full  particulars  of  the  HUE  FIRE, 
showing  how  it  is  fixed,  c  ist,  and  man\ 
d  a  post-card  now  t  > 


POST  FREE 


YOUNG  &  MARTEN,  L^^* 

(Dept.  C),    Stratford,    London,  E. 


Uo  not  be  niis'ed  so-called  tidaptable  Barli-ss  Fii 
struction  can  never  be  salisfact.'ry.    WotiI  "  HI  I" 


pchich  by  their  ven'  Cn 


xT/ie  Connoisseur's  Choice 
%  h 

REAL 

DEVONSHIRE 
VIOLETS 

Distinguished  for  its  subtle 
and  elusive  emanations — 
exadly  reproducing  the 
delicate  charm  of  the  violet 


SCENT 

2/-.  3  6.  5  -,  6;6 


This  elusive  scent  has  been  fixed  with 
absolute  fidelity,  giving  the  true  odour 
of    a   bed    of    fresh  growing  violets 


Chief  London  Branch : 


182  Regent  Street 


w. 

Cash  Chemists  (Southern)  Ltd. 


THE  CONNOISSEUR  and 
BOOKS  PUBLISHED  BY 
THE  CONNOISSEUR 

may  be  obtained  from  all  Foreign  and 
Colonial  Booksellers,  including  the  ioHowing  : 

CONTINENTAL  and  GENERAL  AGENTS. 

F.  A.  Brockhals.  16,  Ouerstrasse,  Leipsic. 

\V.  Dawson  &  Sons,  Export  Department,  St.  Dunstan's 

House,  Fetter  Lane,  E.C. 
HBINE.MAN  &  Co.,  58,  Weissenburgstrasse,  Cologne. 
F.  Tennant  Pain,  21,  Farringdon  Avenue,  E.G..  and  Paris. 
Saarbach  &  Co.,  London,  Paris,  Mainz,  Milan. 
SiBPKiN,    Marshall    &    Co.,    Export  Department, 

4,  Stationers'  Hall  Court,  E.C. 
Bbentano's  Library,  Avenue  de  I'Opera,  Paris. 
Galignani's  Library.  224.  Rue  de  Rivoli,  Paris. 
W.  H.  SiaiTH  &  Son,  248,  Rue  de  Rivoli,  Pans. 

AUSTRALASIA. 

Gordon  &  Gotch,  124.  Queen  Street,  Melbourne;  anJ 
Branches. 

SOUTH  AFRICA. 

Central  News  Agency,  Johannesburg,  Capetown,  and 
Branches 

\\*.  Dawson  &  So.vs  (S.A.)  Ltd..  Capcto\v  n  it  Johannesbur 
INDIA. 

H1GGINBOTHA.M  &  Co.,  Mount  Road,  Madras. 
UNITED  STATES. 

International  News  Co.,  Duane  Street,  New  York. 

CANADA. 

Copp,  Clark  &  Co.,  64.  Front  Street  West,  Toronto. 

\V.  Dawson  &  Sons,  Tanner  and  Gates  Building,  Toronto. 

Imperial  News  Co.,  Church  St.,  Toronto:  and  Montreal 

and  Winnipeg. 
Montreal  News  Co..  386,  St.  James  Street,  Montreal. 
F.  J.  Roy.  81.  Queen  Street  West.  Toronto. 
Toronto  News  Co.,  42,  Yonge  Street,  Toronto. 

In  the  event  of  any  aiffieulty  being  experienced  in  obtaining  THE 
COftNOISSEUR  PUBLICATIONS,  kindig  communicate  itith  the 
Publithere,  HANOVER  BUILDINGS,  3S-39,  UADDOX  STREET, 
LONDON,  W. 


Volume  39  of 
THE  CONNOISSEUR 

This  Volume,  containing  the  Numbers  May 
::    to  August,  I9I4.  now  on  sale.  :: 

Price  7^6 

Volume  37,  including  the 

Extra  Xmas  No.,  10'6  net. 

The  cost  of  the  39  Volumes  to  date  in  No.  I  Binding 
is  je.16  I7s.  6d..  viz.,  32  at  7  6.  4  at  10  6,  I  at  16  6. 
and  2  at  19  6. 


INDEX  cS  TITLE  PAGE 
TO  VOLUME  39 


of 


November,  1914.  —  No.  clix. 


THE  CONNOISSEUR 

Now  on  Sale  Sixpence  Nett 

All  the  previous  indexes  for 
Volumes  1  to  38  can  also  be 
obtained    at    the    same  price 

From  any  Bookseller  or  Newsagent 

or  post  free  from  the  Publishers, 

35=39   Maddox  Street,  London,  W. 

XII. 


riir  Coiniojssr/n 


A.  D.  NARRAMORE, 


LTD. 


►ctr  to  announce  that  the\  will  give  % 
20"  o    of    then'    o^ross    profits    obtanied  «S 


I  PRINCE  OF  WALES  FUND  I 

l\\  0/ 

^  Vl/ 

/l\  w 

i<  3E 

'I* 
(ft 

1^ 
(T 
1^ 
(ft 

I  1    .K...    * 

«^ 
it> 

I  durmcr  the  month   of  November  to  the  | 

1  PRINCE  OF  WALES'  FUND.  I 
%  I 

I  rhere   is   an   enormous   stock  of  Com-  % 

t  .  ...  I 

%  mercial    and     Fine    Antique    Furniture  % 

I  always   on   view.  | 

4V  ^ 

IIS  ^ 

4S 

IV  «> 

«> 

4> 
(ft 

1  77  Newman  Street,  London,  W  I 

IV 

1>  «> 

iv  <!/ 

Telegrams  :  Telephone :  >jj 

I     '  NARRANTICS,  OX,  LONDON  '  15  MUSEUM  ^ 

Nl^ 

4V  i» 

XIII. 


The  Connoisseur 


Telephone:    Mayfair,  6158 


ARTHUR  ACKERMANN  6  SON,  Ltd. 

157a,   NEW    BOND    STREET,  W. 

€xDibition  of  Old  Coloured  Sporting  and  militarp  Prints  and  Paintings 

WANTED   TO   PURCHASE   OLD   SPORTING   AND   FANCY  PRINTS 


ANTIQUE  FURNITURE  for  the  Home. 
Price  List  of  genuine  old  Bureaux,' Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from  James  W.  Partridge,  The  Bank, 
Alvechurch,  Worcestershire. 

THE  CITY  OF  CHURCHES— BRISTOL 
Superb  stocK  of  fine  Antiques, 

and  any  article  REPRODUCED  from  the  original 
examples    at    cost    of    modern    manufacture  only, 

WOOD   6  HEMMONS 

Established  in  the  Georgian  age. 

Large  Stock  of  Old 
English  Furniture,  unrestored. 
Hntique  Dealer,    BISHOP'S  STOHTFORD. 

'^radt  Supplied.  telephone  26. 

FIRE-BACKS  ♦  ♦  FIRE-DOGS 

CHAS.  WAYTE,  EDENBRIDCE,  KENT 


PIPER, 


Photos.     Trade  Supplied. 


nin  flAK  IN  I  AKRI  ANft— The  home  of  Ruskin  and  of  the  Poets 
Vl/K  VHB  m   Iy/inDl/fi«l/    Coleridge,  Southey,  and  Wordswortti. 

FOR  SALE.— Fine  Old  Jacobean  Cabinets,  Chests, 
Tables,   Chairs,  Settles,  Dressers,  Wardrobes,  etc. 
W.  H.  MAWSON,  15  2?  15  Lake  Rd.,  Keswick,  Cumberland. 

KATE  FRESCO,     68,  Lincoln's  Inn  Fields,  W.C. 

The  finest  collection  in  London  of  Blue  and  White  and  Coloured  OLD 
DELFT  TILES.  Also  a  large  quantity  of  Old  Oak  Panelling.  Fine 
Old  Nankin  Porcelain,  English  Pottery,  Worcester,  Delft  Ware,  Glass, 
Brasswar*.  Cfc.  fife.    Special:  Fine  Collection  of  Old  Glass.  Enquiries. 

Fin«  pieces  of  Eighteenth  Cenliury 
Engllsti  and   Irish   Furniture  of 

T-  .  V,,     ^  Kr,  unquestionable  authenticity. 

Established  over  50  years.  ^ 
Telephone  3929. 

8,    UPPER    UIFFEY  STREET, 


B 


RADY  &  SONS 


DUBLIN 


E.  A.  JOHNSON 

-  VA1.UAT  IONS 

49  MUSEUM  STREET, 
New  Oxford  Street,  W.C. 

Telephone   No.  Gerrard  8934 


UNTIL  THE  END  OF  THE  YEAR 

I  sluill  sell  tiic  Nvhdlc  of  my  stock 
at  Greatly  Reduced  Prices. 

Fine  nppnrtiinits  for  purchasinii 

Presci\ts  for  Xmas  &  the  New  Year 


SpeCL.ll  Reduced  Feesf.)r  V; 


luations 


o  rf-t  A  VilDG  Our  Catalogue  gives  prices  for  British  Colonial  Stamps 
O  1 /\MI:^C3  from  Id.  to  £50  each.  Sets,  6d.  to  £14.  PacUets,28. 
to  £225  each.    Post  free.    Bridger  &  Kay,  71,  Fleet  St.,  London,  E.C, 

ANTIQUE  PEWTER. 

We  specialise  in  Old  Pewter,  and  invite  Collectors 
to  write  us  for  Photographs  and  Descriptive  List 
of  pieces  in  stock,  issued  periodically  

H.    &   A.  KIMBELL, 

182,  Aldepsgate  Street,  London,  E.C. 

E.  HARRISON,  47,  Duke  Street. 

Manchester    Sq.,    W.  (Close  to  Wallace  Collection). 

WANTED.— Genuine  Old  Hunting.  Racing 
and  Coaching   Paintings    and  Engravings. 

R.  E.  TREASURE,  ilniique  furniture  Dealer. 

has  removed  to  larger  and  more  commodious  premises— 

3,  North  Road  (off  Church  St.),  PRESTON. 

Also   128,   High   Holborn,  LONDON,  W.C. 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 
Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmineham.  England. 

November,  1914.— No.  clix. 


S    G    FFNTftN  '"^  of  Art  and  Antiques, 

\J,    Vl.    I  Ivll  1  V/n  vVar  Medals,  Military  Relics,  &c. 

FOR  SALE.— A  fine  Portrait  of  Washington,  attributed  to  Stuart. 

Collections  of  China,  Pottery,  Arms,  Ethnographical  and  Prehistoric 
Objects,  War  Medals,  &c.,  arranged  and  catalogued. 

33  Cranbourn  Street    s':,TK','\ulL"sTrT?oN     London,  W.C. 


25  Whcclback  Ann  Chairs ;  1 00  Wheelback  Chairs  (singles) ; 
50  Oak  Gate-leg  Tables  ;  25  Oak  Coffers.  All  genuine  old  at 

Prentice's  Antique  Stores,  44,  Sheep  St.,  Bicester. 


Baxter  Oil  Prints.  Fine  collection  always  in  stock. 
Old  English  China  and  Pottery.  Many  fine  and  rare 
marked  specimens. 

C.  L.  PICKARD,  12,  GUILDFORD  STREET,  LEEDS 


lENUINE  ARMOUR,  ARMS,  &  SAVAGE  CURIOSITIES  for  decoration, 
i    OLDMAN,  77,  Brixton  Hill,  London,  S.W.     Tel.  .  BrixUn  106S. 


For  genuine  and  fine  specimens  of 
Antique  China,  Glass,  Salt  Glaze, 
Whieldon  and  other  early  Pottery, 
Baxter  and  Le  Blond  Prints,  &c. 

ERNEST  ETHERIDGE, 

25  John  Bright  Street,  BIRMINGHAM 


Oil  Painting  of  the  interior  of  Aerschot  Cathedral, 

Belgium,  destroyed -by  the  Germans.  This  beautiful  picture  took  the 
artist.  Augusta  Bentley,  over  two  years  to  paint.    Size  :  2\  ft.  x  4  ft. 


CLEMENTS  &  Co. 


Crown  and  Mitre 
- — —  Buildings   


CARLISLE 


TQTIiyi  mUlJCTniJ    Open  to  buy  marked  Swansea 

•  O  IMnLCT-llUnnO  I  Un    and  NantgarwChma  ware  and 

PICTURE  RESTORINO  ARTIST  Iron  Decorated  Tea  Trays.  &c. 
Established  1790       CHURCH    STREET,  SWANSEA 

WANTED,  from  private  sources,  Old  China,  Glass, 
Prints  and  Engravings,  Furniture,  etc.  High  price  paid 
for  fine  specimens. 

H.  A.  HACKETT,  8,  Perry  Road,  BBISTOL. 

A.  SPARKS  &  CO. 

Expert  Restorers  of  Valuable  China.  Missing 
pieces  replaced  In  Porcelain,  Pottery,  China,  etc., 
and  colours  and  glazes  matched  to  defy  detection 

13,  PEMBRIDGE  ROAD,  BAYS  WATER,  W. 

China  Figures  Wanted— condition  immaterial 

GENUINE  ANTIQUES 

Lanman,  Framlingham,  Suffolk 

Ar.I<    GOODS  GUARANTEED 


Our  Specialities  are: 
Old  English  Pokcelain, 
Silver  and 
Sheffield  Plate, 
Old  Sevres  Porcelain, 
Old  Oriental  Porcelain 


XIV. 


ANTIOIE  CHINESE  PORCELAIN. 


IMPORTANT  SALE  BY  PUBLIC  AUCTION 

On  TUK.SUAY  nn.l  W  KDN  KSDAY.  Ilu-  lOlK  nnd  IIlK 
NOVCMUKK,  1914.  at  Ihi-  London  CoininrrrinI  Salt- 
Room!!.  MincinK  I<nn<r,  F..C.,  nl  1.30  p.m.  rnrlt  <lny 

| \l\(ir.  slii|iiiit'iit->  iii'wiv  ;ii'i'ivi'tl  li'iiin  C  liiii.i  i>r  Anti(|tic 
Chinese  Porcelain  of  the  Han.  Tanx.  SunK,  Yunn, 
MinK.  KnnK  Shi,  YunK  Chinj;,  Kien  LunK.  Kia  KinK 
.iiul  Tfto  KwanK  I'l  inuls  ,   .Mmn  mlduinl  .l.ii  s  .iiul  \'.isi  s. 
Iliic   K.iiij;    Sill    l'".miilli-   W-itc   \'iisi-s,    Hi-aUi-rs,  Mosvls, 
I'liifrs.  rti'. 

A  ;iss()i  t nu-iit   of   Ulaiic -ilc-Cliiiic,   S;inj'-ili'-li(i-ul , 

;iiul  titlu'i-  si-ll -cdloiif  ami  ula/.t-il  Vases,  etc.  Kicii  I-uii^; 
larvi-il  Inl.uil  ami  Poict'lalii  Sci'ci'iis,  Porcelain  HiiiU, 
l-'ijliins.  Animals.  Snuff  Bottles,  iti  .,  ite. 

Fine  Crystal,  Jade,  ami  Agate  CarvinK*-  Pi-kin 
Cloisonne  ami  Canton  Knainel.  Fine  Antique  Bron/i-s. 
Antique  Chinese  PnintinKN. 

On  THURSDAY,  NOVKMBF.R  12th.  will  1h  s.UI 
Lu^r  luw  I  iinsij^iinu  iils  of  Japanese  Modern  Curios, 
incluilin^  Fine  Carved  Ivory  Fi);ures,  TiisUs,  Boms,  itc. 
I'iiu-  Alt  Mi'tal  \'ascs,  Khoi-os,  Cabinets,  Japanese 
Bronzes,  Animals,  l-'ijjures,  \'ases,  etc.  Satsuma,  Iman. 
iMaUii/u,  aiul  otIuT  Porcelain.  Inlaiil  farvixl  WckhI 
Screens  aiul  I'uiniturc.  Also  a  t]uantity  of  Cliiiusi  nul 
ilap.incse  I!mbiditieries. 


Tlic  nuods  will  bo  on  sliow  at  the  Port  of  London  Authority's 
Warehouse,  New  Street,  liishopsgatc.  B.C..  on  and  after  November -Itli. 
iroin  8  to  4  o'clock  dail)'. 

CATAI.OtU'lCS  may  be  had  of 

Messrs.  EASTWOOD  &  HOLT.Dunster  House,  Mincing  Lane,  E.G. 

anil  also  at  the  Warehouses. 


^>S()ANI{  h  SMI  ri 


>,>,i,>li)4<  liiUu 


|,<>NllLiN  W 


I-l  Coalpoi't  Gpccialltc 

^^la(ll.lll^'  lll.lllllt.l^.llll\■^  hv  tjilllii.uiliV  111 


Z\K  1Ro\?al  CMuese  (Brccii  Diacion 

13  lnnlulfnctlu^.■^  iii  Cca.  IDiimcr,  .1Gi'c;il!f;i5t  an^  Coffcc  Services,  an^ 
111  .III  tlic  little  eiti.i^  tlxit  1)0  to  mahe  a  set  eomplete.   B  loose  stoel: 
of  tlM'.i  fajem.itiiui  ^esllm  ii-  always  l.^el^.  so  that  anv  article  can  be  30l^ 
•3i  (Miatel\\    JfiiU  Ipiiee;;  on  atu'lieation. 


Sure  9  inch  ISth  Century 
knoppcul  air  twi.'^t.  domed 
foot  Ale  Gl.ass 


CECIL  DAVIS 

(tiile  of  DAVIS  &  DAVIS) 

1,  Walliscotc  Road  South 
WESTON-SUPER-MARE 

Specidlist  in   Old  English  Glass 

Largest  1  rade  Collection  in  England  of 
Karly  Drinking  Glasses.  Also  Bristol 
and  Nailsea  Glass,  Cut  Glass,  etc. 

A  large  and  fine  tirivate  collection 
having  recently  been  purchasetl. 
a  specially  representative  selection 
of  all  periocTs  of  Drinking  Glasses 
is  now  on  view. 

Photographs  and  Particulars  on  application 

■  y         Register  kept  of  Collectors'  requirements, 

liNOt'lKIl'.S  SDLlCl  TKn. 
Best  Prices  given  far  Coll'^ctions  or  Sinqlc  Soi^cimen^. 


FENTON  &  SONS, 


H 


II,  New  Oxford  Street, 
LONDON 

I  Established  1880) 

AVE  a  Large  Collection  of 
Ot,n  Rnoi-ISH  &  Foreign 


Hm$  Armour, 

Antique  China,  Furniture, 
Metal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 


II,  New  Oxford  Street  'I^^^^J^^:^^, 


SPECIAL  NOTICE 

AN  Enquiry  Department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information 
regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed 
L  upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation, 
or  sent  direct  per  return  of  post  for  a  small  fee.  Expert  opinions  can  be  given  as  to  the  value  and  origin  of  any 
objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within  a 
itay  or  two  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  arc  only  examined  at  our  offices 
at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to 
our  ".Notes  and  Oucries  "  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  may 
assist  in  solving  tliem.  Photographs  of  pictures  tor  identification  will  be  inserted  on  this  page  if  a  fee  of  haif-a-guinea  is 
paid  to  cover  cost  of  making  block,  etc.  Information  so  obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue. 
AW  communications  and  goods  relating  to  the  Enquirv  Department  should  be  addressed  to  the  Enquiry  .Manager. 
The  Connoisseur,  Hanover  Buildings,  35  to  39.  Madden  Street,  London,  W.  Tel.  No.  7995  Gerrard. 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY  COUPON. 
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The  Connoisseur 


JAMES  RIMELL  &  SON 

Book  and  Printsellers, 

LONDON 


53,  SHAFTESBURY  AVENUE,  VV. 
and  39,  DUKE  STREET,  ST.  JAMES',  S.W. 


CATALOGUES  OF  BOOKS  AND  ENGRAVINGS 

FREQUENTLY  ISSUED.    Post  free  on  application. 

No.  236.    Books  on  the  Fine  Arts.   1361  items. 

No.  237.   Engraved  British  Portraits,  Part  ;.  (A  to  F). 
885  items. 


BOOKS  AND  ENGRAVINGS  BOUGHT  OH 
EXCHANGED.  VALUATIONS  MADE. 


piece  cf furniture 
tt  WcuJd ,^race  o/n- 


nhcthi  •i\yoii  li  i  'c  m  u 
Costlcor'u  /'lilt 

OXFORP 

Jjoctional  BoolvCiise  • 

will  be  found  the  most  satisfactory  ^ 
solution  of  the  book-housing  prob- 
lem.   An  elegant  piece  of  furniture 
in  itsell,  it  has  no  unsightly  metui 
hands,  rollers  or  felt  strips,  and  is 
the  only  sectional  bookcase  which 
does  not  give  an  '  Office'  appearance 
to  a  room.     No  deal  or  common 
^vood  is  used  in  any  part  of  it. 
Write  for  hooklti.  po-.!  Iiec  from  llie 
Inversion  and  Makcn: 

WILLIAM  BAKER  &  Co., 

Library   Specialists,  OXFORD. 

Established  over  100  years. 


TO  LOVERS  OF  FINE  OLD  ENGRAVINGS  AND 
ORIGINAL  DRAWINGS. 

How  to  gratify  a  desire  which 
has  hitherto  been  unattainable. 

To  achieve  the  above  write  for  particulars  of 
our  New  Scheme,   whereby  you  are  enabled 
to  purchase 

FINE  OLD  ENGRAVINGS 
and  ORIGINAL  DRAWINGS, 

including   Portraits,  Views,  Naval  and  Military 
Prints,  Costumes,  Fancy  Subjects,  etc., 
BY  THE  BEST  ENGR.AVERS, 

ON  THE  EASIEST  POSSIBLE  TERMS. 

By  this  system  you  may  secure  any  of  the  choice 
items  in  our  large  and  varied  stock  by  means  of 

easy  gradual  payments  without  extra  charge. 

ONLY  GENUINE  OLD  ENGRAVINGS  SOLD. 
No  reprints  kept. 

Full  particulars  and   Priced  Catalogues  free  on 
application  to 

F.  R.  ME  AT  YARD 
59,  High  Holborn, 

^:rr333        london,  w.c. 


I 

Connoisseurs  of  Blue  Serge 

SHOULD  HAVE 

A   SUIT  FI.OM 

PERCY  KITGHINGMAN 

121    CHEAPSIDE,  E.G. 

(FIRST 

FLOOR) 

SPECIALITIES 

SUITS 

BLUE  SERGES 

from  3J  Gns. 

RIDING  BREECHES 

Patterns  on  application 

TELEPHONE 

CITY  3173 

SIMILAR 
ARTICLES 

TO  TMf -.E 


If 


Tom  Brown 

s,  LAUOER 


16.7  Charing 
Cross  ManMons 
ciAsaow 


Reference  No. 


For  Office  use  only. 


ANSWERS  TO  CORRESPONDENTS. 


ENSIUIRY  COUPON. 


NOVEMBER, 
1914. 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 
Address  in  full 
Subject  of  enquiry 


Date  i9'4- 

N.B.-FOR  PARTICULARS  REGARDING  THE  USE  OF  THIS  COUPON   SEE   PRECEDING  PAGE. 

No\cnil)cr,  1914.— No.  clix. 
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riie  (  OH/ioisseiir 


^ 


I  WOiM 


Mr.  HEINEMANN  S  AUTUMN  LIST 


■  riic  Ciiv.Alei.  of  Ki. 


The  Catalogue  of  the  Collection  of  SIR 

FREDERICK  COOK,  Bart,  t;!!;' ;:^,"k!;'A' 

In    t   \  ,>U.     \  III,    II.    "  i  Ik-    iJuli  li   ,iimI   I  li  ininl)   ScIiooIh.'      Demy  4lij. 
£6  6*.  iirl,  rciuly  ;  or  the  3  VhIh.,  £  1  S.     Mrcviousiy  publiiihcd.     Vol.  I. 
I  lie-  h.ilnui  .S«  IkmiI  i)f  Dr.    IjiiH'i'f'fl  HorrriiuH." 

/\K  1     iiy    r  L./\I\UiL,I\0.     Max  Roo»e..  Dirt  c  lor  ol  the  I'li.n- 
Im  MorcluH  MuHcum  in  Anlwcr|).    Crown  Hvo.    6(i(J  llluHtr(itioii».    6t.  net. 

THE  GARDEN  OF  KAMA.  liLtra^^a""  "Zlr 

.111.1  I  li  1  <  ir  .111  1 1  I  >\    I?  V'>l>l  .Slln  w        l<M  \  .il  -41.         I  5s.  Ill-I  . 

OUR  SENTIMENTAL  GARDEN.  !!  i  E^^^r":; 

Ca.slle.  illiivl  HI  < oloiii  \  l)lack-and-wliilr  l)y  CharleR  Robinion.  Cr.  4to.  6*.  net. 

IN  THE  LAND  OF  TEMPLES.  Lr„'°•'^.^•,,^"o 

I  llilsl  I  ,vl  11  ins  liiiiil  ill  111  i!.;l  .iplis  .  .iml   an    1 1 . 1 1 1  ii  liii  I  ii  n    1 1  \'   W  .   H.   D.  Kouse, 

M.A.,  l.iit.D.    (.  rowii  4i<).    5.S.  1  1  1. 

THROUGH  SIBERIA.    The  Land  of  the 

w~'     ,  Iiy  Dr.  F.  Nansen.    \\  illi  many  Illustrations  Irom  llic  /Nullior  s 

tUtUVe.     rliotoijraplis.     C'rown  4to.  15s.net. 

1 A  \/ A   •    JPrvef  Pvatfanf        '*y  Donald  Campbell.    With  128  Plates,  coloured  and  black- 

J^V^.     raSl    ana    rreSeni.       and-whUe.    2  VoU.     Medium  8vo.  32s.net. 

T d R I T  ^      Hy   John  Galsworthy.      ^X  ith   Plates  in   colour  and  black  and  white   Illustrations  by 
*     Maud  Earl.     C'rown  4lo.     5s.  net. 

WORKS  ILLUSTRATED  BY  ARTHUR  RACKHAM. 

A  MIDSUMMER  NIGHT'S  DREAM.  15s.  net.     RIP  VAN  WINKLE,  15s.  net.     BOOK  OF  PICTURES, 

15s.  ml.    RING  OF  THE  NIBLUNGS,  2  \'ol-s.,  1.      KhincKoid."  11.  "  Siegfried."  15s.  net  each.  INGOLDSBY 

LEGENDS,  15s   net.    UNDINE,  7s.  6d.  net.     MOTHER  GOOSE,  6s.  net.    ALICE  IN  WONDERLAND, 

6s.  net.     i«eSOP'S  FABLES,  6s.  net. 

CHINA    UNDER     THE    EMPRESS    DOWAGER.     ,y  Edmund  Backhouse 

,mil  J.  O.  P.  Bland.     (,  luwp  1- ilition.     I lliisl r.ited .     Demy  Hvo.     6s.  net. 

THE  ROMANCE  OF  THE  BEAVER. 

l^y  A.  Radclyffe  Dugmore,  .Author  of  "t'amera  Adventures  in  the  African 
Wilds."     Illustralecl  Irom  Photographs  by  the  .Author     IjemySvo.    6s.  net. 

A  GREAT  PEACE-MAKER.    The  Diary 

¥  11    M.'       Secretary  to  Albert  Gallatin,  1813-1827. 

or  James  Kjaiiatm,  ninstrated.   d  emv  8vo.   10s.  net. 

THE  LONELY  NIETZSCHE. 

I'v  Frau  Forster- 

Nietzsche.  \\  itii  Portraits.  Uniform  w  ith  "  1  he  ^  oung  N ietzsche.  15s.net 

A  MISJUDGED  MONARCH.  ^.S']^:^;^, 

Demy  8vo.  6s.  net.  .\  novel  and  very  unconventional  portrait  of  thiil 
much  mistrusted  monarch  K.ing  Charles  II.  A  real  contribution  to  history. 

THE   GRAND   ASSIZE.    By  a  H„^ble  Clerk.    .A  book 
-v^- »i  » .1  Mi^^MM^M^,  deep    reverence  and  sim- 

plicity, which  pictures  and  sums  up  at  the  final  judgment  the  different 
types  of  humanity.     Crown  8vo.     2s.  6d.  net. 

PHILIP  THE  KING,  and  Other  Poems. 

B\-  John  Masefield,  .Author  of  "  Dauber.  "  Portrait.   C  r.  8vo.    3s.  6d.  net. 

THE  SEA'S  ANTHOLOGY.  Rv  J.  E.  Patterson, 

.Author  of  "  My  \  agabonilagc.  "    Cr.  8vo.    2s.  net,  cloth  ;  3s.  net,  leather.  Krom     Cur  her.timcntal  Garden.  " 


JBiP"    Mr.  HEINEMANN'S  Complete  Autumn  List  is  now  ready,  and  will  be  sent  on  application  to 

21,  BEDFORD  STREET,  LONDON,  W.C. 
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T/ie  Coinioisseur 


Every  X'isitor  to 

GLOUCESTER 

should  call  at 

The  Old  Curiosity  Shop 

NORTHGATE  STREET 


Immense  Stock  to  select  from 


LEA  &  Co.  I 


"Proprietors 
Telephone  267 


Old  Carved  Oak  Bedstead, 
£45   0  0      Carriage  paid 


W.  J.  MCCOY  &  SONS,  LTD. 

BELFAST. 

Dealers  in  HtltiqUCS^  Old  Prints,  &c. 

  Genuine  Examples  always  on  hand.   


C.  ANDRADE 


Dealer  in  Fine  Oriental  China 
and  Old  English  Pottery 


24  Ryder  Street, 


C  i.      ¥  '         Telephone : 

0\.    J  ameS  S      1980  Regent 


K.ilph  W.,.~l. 


^X'ante^i  to  purchase  for  cash.  Rare 
Specimens  of  I^ottery  and  Porcelain 


ANTIQUES    IN  GLASGOW 

F      FflllNTAINF  RROniF    '^^'^  several  Showrooms  in  which  is 
1/.    rUUn  IrtinC-OnUUlC    displayed  an  interesting  collection  of 
Antique  Furniture,  China,  Brass,  Pewter, 
*T  .  .  .  Silver,  Sheffield  Plate,  Jewellery,  Cs  Lace. 

286  €)  288,  Renfrew  Street,  Charing  Cross. 

"Branch  for  Decoration  :— 254,  Woodlands  Road. 


London  Branch : 

"The  Neiik,  ■  a6,  Portu^Kl  Street. 
Lincoln's  Inn  Fields,  London,  W.C. 


Foreign  Agency  : 
Calle  Libertad  1249. 
Buenos  Aires,  The  Argenti 


G.  GUERIN 


Dealer  and  Buysr  of  GENUINE 
OLD  PRINTS  IN  COLOURS, 
ENGRAVINGS.  ETCHINGS.  ILLUSTRATED  BOOKS. 
OIL  PAINTINGS.  WATER  COLOURS.  DRAWINGS. 
FRENCH  AND  ENGLISH  MINIATURES.  RARE 
STAMPS,  and  all  CURIOS. 
®egs  to  advise  his  customers  that  he  has  transferred  the 
whole  of  his  business  to 

18,  Redcliffe  Road,  Kensington, 


Goods  sent  on  approval  to  all  parts. 
♦  ♦♦♦♦ 


S.W. 


I.SJ.ASHFORD.Ltd. 

SAXMUNDHAM  AND  ALDEBURGH. 


ANTIQUE  "DEALERS 
AND  COLLECTORS. 

One  of  the  lari^est  stocUs 
in  the   Eastern  Counties. 


HENRY  FORD,  ^'•J^l,TJ,<X'^:'-^ 

FOR   GENUINE  UNRESTORED 

ANTIQUE  ENGLISH  FURNITURE. 

Telephone  No.  :  Museum  402. 


H.  VAN  KOERT  &  Co.,  Restorers  of  Old  China,  Enamels.  Sc. 

Beg  to  bring  to  the  notice  of  their  numerous  customers  that  they  have  now  succeeded  in  making  parts  in  real  china,  having 
overcome  the  great  difficulty  in  matching  of  glazes  and  colours  with  such  accuracy  as  to  bring  back  the  value  of  the  once 
forlorn  specimens  of  Old  and  Valuable  China. 


38,  Hanway  Street,  W. 


Telephone 
1156  City 


GENUINE    ANTIQUE  FURNITURE 

Bookcases,  Wardrobes.  Chairs.  &c.      Several  choice  specimens. 
WE   CATER   FOR   THE  TRADE 
BEEHIVE    UNRtUtEMED    PLEDGE  STORES 
 71    WeeK    Street,  MAIDSTONE  

THE  COLSON  COLLECTION. 

This  valuable  collection  of  Antique  English  and  French  Furniture. 
China,  Curios.  Works  of  Art,  etc..  for  sale  at 

THE  WYKEHAM  ANTIQUE  GALLERY, 
  10.   The   Square,  WINCHESTER.   

Genuine  Antique  Furniture.  A 
set  of  7  Carved  Chippendale 
Chairs,  each  one  in  original  con- 
dition. Price  £.40.  Also  several 
interesting  Walnut  pieces 


ALBERT  GOLD 

POTTERS  BAR 
MIDDLESEX 


Telerilm 


r,  l;,llm  Bur 


LOr  MAGNIFICENT  GILT  CARVINGS,  interior  Mansion,  early 
Empire  period  fine  Gilt  Mantelpieces  and  Mirrors,  etc.  Also  Interior 
of  a  Shropshire  Church  :  The  fine  Carvings.  Seats.  Panelling,  fine 
Altar  Table,  and  two  fine  12-ft.  Stained  Glass  \\  indovv'S-  f-'hotographs. 
GO  UGH,     61,   Abb«y    Foregate,  SHREWSBURY 


PICTURE   RESTORATION.-  Mr.   HAROLD  VIVIAN  cm 

rt'ferences  and  testiiii  >tiidK  as  in  his  skill  .irni  exin-rionte  in  this 
,irc  ni'iiicrate.    Adiircss  :  65,  Park  Road,  Ch  swick.  London. 


lie-  highest 
His  terms  , 


OLD    ENGRAVED    PORTRAITS,     HERALDIC  PLATES, 
TOPOGRAPHICAL   VIEWS,    MAPS,  &c. 

Send  post-card  for  Cheap  Portrait  Catalogue,  just  ready,  to 
A.  WHITWORTH,  Montpellier  Street,  CHELTENHAM 


34 


V\X)  RKinOP  HANWAY  STREET,  W. 
♦        T  T    ♦  ■  V»    Opposite  Tube  Station.  Totterham  Court  Road 


INSPECTION 

CORDIALLY 

INVITED 


IPvot  %.  ©vassi 

5  IDia  Delia  Scala 


IMPORTANT  COLLECTION  OF 
ANTIQUITIES  IN 

PICTURES,  BRONZES,  AND  SCULPTURE 

November,  1H14.— No.  clix. 


jflorence 


  ANTIQUITIES   

GALERIE  SIMONETTI 

11  Via  Vittoria  Colonna, 
Palazzo  Simonetti,  f^OIVIE 
The  most  Important  Collection  of  Art  of  all  periods 
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DAVIS  &  SONS,  Ltd. 

209,  Tottenham  Court  Rd.,  LONDON,  W. 


«u»  J 

MAHOGANY   PEDESTAL   WRITING  TABLE. 
SIZE   6  FT.    BY  3  FT.   6  IN. 

Wo  hold  a  lai'ge  stock  of  Antique  Mahogany 
Wardrobes,  Bookcases,  complete  sets  of 
Dining-room  Chairs,  also  Old  Oak  Dressers, 
Gate-leg  Tables,  Rush-seat  Ciiairs,  etc. 

Inspection  ln\  ltcii.      Illtislr.ilctl  liitnklet  I'ost  l-rve. 


powcU  &  powcU,  Ltd., 

17.  Old  Bond  Street. 
BATH, 

NX  ill  allow    I0'\)   for  cash  off   any   article   in  stock 
during  the  war. 


Genuine  Hntiquc  furniture. 
photo6  and  particulars,  post  free 


'Pic-m.  ;i3  o.  uui  Wedgwood,  green  decoraiioii  uii  while  t;ri>u..u, 
pale  purple  medallions, 

MACFARLANE  81  SMITH 

48,  Castle  St.,  CARLISLE 

And  also  at 

186  &  I8«  West  Regent  Street  &  118  Main  Street,  BIythswood  Square,  GLASGOW 
Telegrams:  "Redecorate,  Glasgow" 


Bergere  Chair,  with  loose  seat,  upholstered 
in  Tapestry.  p  O      ,      in  A 

.Antique  finish  oL  Z<      .       \\J      .  \J 


3-ft.   Bedstead,  finished  *   3    *  0 


in    the    Antique  Style 


BARKERS 


lohn  Barker  6<  Co  Ltd 


LI  a 


The  Comtolsseiir 


WARNING! 

Unless  you  have  a  detailed 
VALUED  INVENTORY 
of  your  Antiques  and  Objects  of  Art] 
Household  Furniture  and  Effects, 
in  conjunction  with  an 

INDISPUTABLE  POLICY, 
you  are  not  properly  protected  againsF 
the  risks  of  FIRE  and  BURGLARY 


LAW,  FOULSHAM  &  COLE 

specialize  in  this  work,  and  their  detailed 
Valued  Inventories  are  accepted  by 
Lloyd's  Underwriters  and  all  the 
principal  Insurance  Companies 

Write  for  further  Particulars  to 

LAW,  FOULSHAM  &  COLE 

(Valuers  and  Agents  to  the  Fine  Art  and  General  Insurance  Company,  Limited), 

7  South  Molton  Street 

(Two  minutes'  walk  from  Bond  Street  Tube  Station,  London,  W.) 
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Famous  Cricket  Ground 

BY  E.  S.  SUTTON 


'I'm  lii^tiiiA  111  l.iird's  and  llir  .M.(  '.(  '.  (luring; 
llic  imc  liiiiuliccl  ,111(1  ihiilv-M-vi'ii  years  tliat  tliis  laiimtis 
i-rickct  grouiul  aiul  ckil)  lun  r  Ixcn  in  cxisUMU'c  niaki's 
a  story  of  (■s|)rcial  inlcrcNt  to  all  ihosc  who  love  to 
preserve  assoeiatii m  wiiii  the  ]iast.  Collectors  who 
cherish  old  i)riiils  and  ollu  r  curios  because  they  reflect 
the  atmos|)hcri'  of  bygone  days  and  helj)  to  keep 
alive  that  si)irii  of  union  with  our  forefathers  which 
is  the  secret  of  Britain's  greatness,  will  find  in  the 
clironicle  ol"  the  records  of  the  Marylebone  Cricket 
Club,  which  has  been  compiled  to  commemorate  the 
centenary  of  the  present  Lord's  ground,  matter  to 
awaken  all  their  sympathies. 

Amidst  anecdotes  of  famous  cricketers  and  the 
narrative  of  the  varying 
fortunes  of  the  historic 
field  on  which  so  many 
of  them  wielded  bat  and 
ball,  the  great  national 
game  emerges  in  a  series 
of  pictures,  fascinating 
beyond  doubt  to  the 
enthusiastic  sportsman, 
and,  in  addition,  speak- 
ing romance  to  the  anti- 
(]uarian  mind,  apt  to 
make  comi)arisons  be- 
tween past  and  present, 
and  even  rejoicing  at 
the  discovery  of  some 
old  links  in  the  great 
chain  which,  in  defiance 
of  the  onward  march  of 
lime,  spans  the  centuries 
and  links  us  w  i  t  h  oar 
predecessors  of  all  ages 
in  pastime,  honour,  and 
duty.  One  may  trace  the 
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general  (l(  \(  lo|)niiiii  of  the  game  of  cricket  from  the 
somewhat  rough-and-ready  methods  in  vogue  in  the 
eighteenth  century,  when 

"  Tlicy  di  In'l  iiiiiKl  a  few  stintjcTs, 
And  they  didn't  wear  Indin-rubher  fingers," 

to  the  scieiuilic  play  of  a  contemporary  match.  The 
book,  moreover,  is  admirably  illustrated  by  portraits 
and  reproductions  of  old  cricket  print.s. 

The  attention  of  readers  of  The  Connoisseur 
will  be  arrested,  doubtless,  at  the  introduction 
specially  written  by  the  Right  Hon.  Sir  Spencer 
Ponsonby-Fane,  who  has  contributed  some  valuable 
articles  to  the  pages  of  this  magazine.    Sir  Spencer 

Ponsonby  -  Fane  is  the 


oldest  member  of  the 
M.C.C.,  and  his  recol- 
lections extend  over  a 
period  of  eighty  years. 
His  memory  takes  him 
back  to  the  days  of  Lord 
Frederick  Beauclerk,  a 
descendant  of  Charles  n. 
and  Nell  Gwynn,  and 
perhaps  the  greatest 
figure  in  the  history  of 
the  club.  "Autres 
temps,  autres  mcjeurs," 
runs  the  French  pro- 
verb, and  it  must  be 
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Long's  ami  the  M.  C.  C, 
1)V  the  Right  Hon.  Lord 
Harris,  G.C.S.L,  G.C.I.E., 
and  F.  S  Ashley  Cooper. 
With  an  introduction  by  the 
Right  Hon.  Sir  Spencer 
Ponsonby-Fane,  G.C.B. 
(The  London  and  Counties 
Press  Association,  Ltd. 
3IS.  6d.  nett.) 


127 


The  Connoisseur 


THOMAS  LORD 


AMELIA  LORD 


FROM    SILHOUETTES    IN    THE    M.C.C.  COLLECTION 


admitted  that,  while  Lord  Frederick  was  a  very  able 
cricketer,  his  methods  would  to-day  cause  his  exclusion 
from  the  club.    Baxter  wrote  of  him  in  1839  thus: — 

"  My  Lord,  he  comes  next,  and  will  make  you  all  stare 
With  his  liule  tricks,  a  long  way  from  fair. 
Though  his  playing  is  fine,  give  the  Devil  his  due, 
There  is  very  few  like  him  at  the  Game,  take  it  through." 

He  admitted  that  he  reckoned  to  make  six  hundred 


guineas  a  year  out  of  cricket,  but  in  extenuation  let 
it  be  remembered  that  all  his  contemporaries,  froin 
the  "First  Oentleman  in  Europe"  downward,  en- 
couraged money  to  be  associated  with  play  to  an 
enormous  extent,  and  instances  of  dishonesty  were 
more  or  less  frequent  everywhere.  One  of  Lord 
Frederick's  most  notable  fellow-players  was  William 
Ward,  who  in  1825  aided  Thomas  Lord  to  establish 
permanently  the  present  ground.    Ward  was  a  great 


,(,N    ,is  [iia.  tilVJ  rn  /' 
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CRICKET,    PLAYED    BY    THE    GENTLEMEN'S    CLUB,    WHITE    CONDUIT    HOUSE,  ISLINGTON 
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GEORGE,  EARL  OF  WINCHILSEA.  K.G.,  THE  i 
FROM  THE  PAINTING  BY  WOODFORDE 

batsman,  and  his  prominence  in  the  field  is  indicated 
in  the  following  lines  : — 

"And  of  all  who  frequent  the  ground  named  after  Lord, 
On  the  list  first  and  foremost  should  stand  Mr.  Ward. 
No  man  will  deny,  I  am  sure,  when  I  say 
That  he's  without  rival  the  first  bat  of  the  day, 
And  although  he  has  grown  a  little  too  stout, 
Even  Matthews  is  bothered  at  bowling  him  out." 


IIIEK   FOLNDER   OK    IV:\.  i, 
IN  THE  POSSESSION  OF  MR.  ESSEX  FINCH 

On  one  occasion  Beauclerk  managed  to  bowl  him. 
"  Ah  I  I  knew  I  should  get  you,"  he  exclaimed.  "  Yes, 
my  lord,"  was  the  reply  :  "but  I  have  scored  eighty." 
Lord's  to  \\'ard  was  a  British  institution,  and,  indeed, 
his  family  is  still  connected  with  the  M.C.C.  to-day. 
Sir  Spencer  Ponsonby-Fane  recalls  that  he  once  played 
in  a  match  with  this  great  hero  of  the  cricket  period. 

Cricket  had  long  been  a  favourite  pastime  not  only 
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of  "the  citizens  and  pea- 
sants," as  it  is  given  in 
Chamberlayne's  Present 
State  of  England,  published 
in  1707,  but  also  of  many 
of  the  nobility,  when  the 
^\'hite  Conduit  Club  was 
formed  in  1782.  The 
White  Conduit  Club  has 
been  described  as  "the 
acorn  from  which  sprang 
the  gigantic  oak  known  as 
the  M.C.C.,"  and  it  is  thus 
affectionately  remembered 
by  the  members  of  the  latter 
club.  It  had  its  origin  in 
a  West-end  convivial  club 
called  the  "  Je-ne-sais-quoi 
Club, whose  meetings,  held 
in  the  Star  and  Garter  tav- 
ern, were  generally  presided 
over  by  the  "First  Gentle- 
man in  Europe."  At  these 
meetings  the  president  was 
wont  often  to  sing,  "  By  the  Gaily  Circling  Glass." 
Among  the  members  of  this  club  was  the  8th  Duke 
of  Hamilton,  to  whom  the  following  paragraph  in  the 
Morning  Post  of  January  22nd,  1778,  refers  : — "  The 

Duke  of  Hamilton 
fell  in  love  with 
Miss  Burr  ell  at 
the  cricket  match 
at  the  Oaks  last 
year  .  .  .  prob- 
ably when  she  took 
bat  in  hand.  Then 
her  Diana-like  air 
communicated  an 
irresistible  impres- 
sion. She  got  more 
notches  in  the  first 
and  second  inn- 
ings than  any  lady 
in  the  game." 
About  the  year 
1780  certain  gen- 
tlemen of  the 
"Je-ne-sais-quoi 
Club  "  began  to  play  in  White  Conduit  Fields,  and 
to  frequent  the  White  Conduit  House,  the  great  tea- 
gardens  of  which  vied  with  Bagnigge  and  Marylebone. 
It  was  reckoned  the  mode  in  these  gardens  to  tread 
on  the  .skirt  of  the  damsel  whose  acquaintance  you 
wished  to  make,  apologise  for  your  clumsiness,  and 
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OF  DARNLEY 


suggest  an  adjournment  to 
an  arbour  for  tea  by  way 
of  amends. 

In  1786  the  growth  of 
London  caused  the  privacy 
of  the  players  to  be  inter- 
fered with  at  White  Con- 
duit Fields,  and  it  then 
occurred  to  the  Earl  of 
Winchilsea  and  to  his  friend 
Charles  Lenno.x,  afterwards 
4th  Duke  of  Richmond, 
that  a  private  ground  might 
be  supported  by  patrons  of 
the  great  game.  To  help 
them  to  carry  out  this  idea, 
the  Earl  and  his  friend  ob- 
tained the  aid  of  Thomas 
Lord,  a  man  of  great  busi- 
ness capacity,  who  was  then 
associated  with  them  in 
the  White  Conduit  Club. 
Thomas  Lord  was  a  retainer 
of  the  Earl  of  Winchilsea, 
bowling  to  his  lordship  and  his  friends  in  practice, 
and  making  himself  generally  useful.  He  was  born 
at  Thirsk,  in  Yorkshire,  in  the  year  1755,  and  came  of 
good  stock,  although  the  entry  in  the  Thirsk  register 
reads:  "Thomas, 
son  of  WW  1  iam 
Lord,  Labourer, 
born  Novem- 
ber 23rd,  1755  ; 
baptised  Decem- 
ber 29th,  I755-" 
His  menial  posi- 
tion at  his  birth 
was  due  to  the  fact 
that  his  father,  in 
raising  a  troop  of 
five  hundred  horse 
at  his  own  expense 
to  aid  Bonnie 
Prince  Charlie, 
had  suffered  such 
a  reverse  of  fortune 
that  he  was  com- 
pelled to  work  in 
quite  a  minor  capacity  on  the  very  land  which  he  had 
previously  owned.  Had  his  circumstances  been  other- 
wise. Lord's  name  would  perhaps  never  have  been 
associated  with  the  M.C.C.  ground,  nor  even  with  the 
game  of  cricket  at  all.  He  was  a  man  of  handsome 
presence  and  possessed  a  bonhomie  which  was  almost 
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SIR    SPENCER    PONSONIiY-FANE,  CCI!. 

irresistibk'.  He  was  ofieti  in  the  kinj^'s  presence,  and 
for  many  years  supplied  the  wine  for  the  royal  table. 
As  a  cricketer  I>ord  was  a  capable  performer,  but  his 
chief  value  to  the  club  lay  in  his  business  capacity. 

He  first  acquired  a  piece  of  ground  in  Marylebone 
on  the  site  now  occupied  by  Dorset  Square,  where 
he  did  his  utmost  for  the  comfort  and  welfare  of  his 
patrons  and  the  advancement  of  the  game.  It  is  inter- 
esting to  read  the  following  account  which  appeared 
in  the  Kentish  Gazette  of  June  22nd  to  26th,  1787,  of 
one  of  the  earliest  matches  which  took  place  at  Lord's, 
namely,  that  between  England  and  the  White  Conduit 
( -C. : — "Upwards  of  2,000  persons  were  within  the 


■  [photo  kii-Icpt  and  kky 

ground,  who  conducted  themselves  with  the  utmost 
decorum  :  the  utility  of  the  batten-fence  was  made 
very  evident,  as  it  kept  out  all  improper  spectators. 
The  ground,  though  somewhat  rough  at  present,  will 
be  laid  out  next  year  like  a  bowling-green.  A  very 
good  cold  collation  was  spread  under  a  covered  recess 
for  the  accommodation  of  the  cricketers  and  sub- 
scribers. Two  tents  were  also  prepared  with  refresh- 
ments for  the  spectators.  Mr.  Lord,  the  proprietor  of 
the  ground  and  the  adjoining  tavern,  deserved  much 
praise  for  the  management  and  order  he  displayed." 

Although  Lord's  was  primarily  a  cricket  ground,  it 
was  used  also  for  other  sports,  and  occasionally  the 
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PRESENTAIION  OF  COLOURS  AT  LORD'S  PRESENTED  BY  LADY  JANE  DUNDAS  TO  THE 

SECOND  REGIMENT  OF  THE  ROYAL  EAST  INDIA  VOLUNTEERS,    JULY  27,  1797 


St.  i\Iary-le-bone  Volunteers  would  go  there  for  drill. 
It  is  especially  interesting  at  the  present  time  to 
record  also  the  presentation  of  colours  to  the  2nd 
Regiment  of  Royal  East  India  Volunteers  by  Lady 
Jane  Dundas,  which  took  place  at  Lord's  on  July  27th, 
1797.  Furthermore,  it  was  here  that  M.  Garnerin 
made  his  .second  balloon  a.scent  in  this  country  on 
July  5th  five  years  later. 

But  London  was  fast  extending  its  boundaries  in 
all  directions,  and  as  Lord's  was  steadily  increasing 
in  public  favour  as  a  pleasure  resort,  it  became 
necessary  to  seek  other  ground  whither  its  traditions 
might  be  transported.  In  the  winter  of  1787,  the 
year  of  the  opening  of  Lord's  first  ground,  the  old 
White  Conduit  C.C.  appears  definitely  to  have 
assumed  the  name  of  the  Marylebone  C.C.  Promi- 
nent among  the  first  members,  in  addition  to  Lord 
Winchilsea  and  Thomas  Lord,  was  the  4th  Earl  of 
Darnley.  Players  in  those  days  w-ore  knee-breeches 
and  silk  stockings,  and  for  some  years  the  gentlemen 
wore  white  beaver  hats.  Being  called  post-boys,  how- 
ever, they  gradually  discontinued  the  custom,  and 
began  to  adopt  the  straw-hat,  which  was  then  making 
its  lirst  appearance.  Many  changes  had  indeed  taken 
place  by  the  time  Lord  opened  his  second  ground  in 
1808.  This  ground,  situated  on  the  St.  John's  Wood 
estate  of  Henry  Samuel  Eyre,  was  shared  for  a  time 
with  the  members  of  the  St.  John's  Wood  C.C,  which 
was  afterwards  incorporated  with  the  M.C.C.  A 
familiar  figure  at  Lord's  about  this  time  was  Benjamin 
Aislabie,  who  made  it  his  hobby  to  take  teams  to  play 
against  the  public  schools.  Sir  Spencer  Ponsonby- 
Fane  writes  of  him  as  follows : — "  I  can  see  Mr. 
Benjamin  Aislabie,  the  secretary  of  the  club,  a  big 


fat  man  over  twenty  stone  in  weight,  fussing  about 
with  a  red  book  in  which  he  was  entering  descriptions 
for  some  desired  match  of  which  the  funds  of  the  club 
could  not  afford  the  expense."  Those  who  have  read 
Tom  Broivn's  School  Days  will  recollect  that  we  are 
there  told  how  "old  Mr.  Aislabie  stood  by  looking 
on  in  his  white  hat,  leaning  on  a  bat,  in  benevolent 
enjoyment,"  and  after  dinner  "  made  the  best  speeches 
that  ever  were  heard." 

During  this  period  the  M.C.C.  had  a  somewhat 
chequered  career,  and  no  one  was  sorry  when  in  18 13 
the  construction  of  the  Regent's  Canal  rendered  it 
necessary  for  Lord  once  again  to  seek 

"Fresh  woods  and  pastures  new." 

The  present  ground  was  opened  in  the  following 
year,  and  from  the  first  it  became  popular.  Interest- 
ing fixtures  were  arranged  between  the  M.C.C.  and 
other  clubs,  and  presently  inter-county  matches  began 
to  be  played  there.  In  1826  Lord  Frederick  Beau- 
clerk  was  elected  president  of  the  club.  A  pleasant 
side  to  the  character  of  this  famous  cricketer  may  be 
seen  in  the  following  anecdote.  Lord  William  Lennox 
and  his  brother  having,  boy-like,  informed  his  lordship 
that  they  were  "in  pretty  good  form,"  received  the 
reply,  "  I'll  put  you  to  the  test ;  you  shall  each  have 
two  overs,  and  if  you  get  me  out  I'll  tip  you  a  guinea." 
The  batsman  had  only  one  more  ball  to  receive  when 
he  was  caught.  "  Well  bowled  !  well  caught  I  '  he 
exclaimed;  "there's  a  guinea  apiece  for  you — you 
have  earned  it  iairly."  It  was  in  this  spirit  that  the 
M.C.C.  marched  on  towards  success  and  the  game 
of  cricket  began  to  assume  its  position  as  a  primary 
means  of  developing  those  sterling  ([uaHties  that 
constitute  British  manhood. 
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Old  Wall  Tablets    The  "  Fire  MarK"    Part  II.    By  B.  Chamberlain 


"  I'  lur:  M  AUK-^  "  arc  comiKtscd  ol  Ir.ul.  copper, 
till,  iron  (iiiiil  ill  one  instance,  so  far  as  known 
mc,  pcvvtcr),  zinc,  iron  laced  witli  (in,  ami  a  soil  ol 
brass.  Hi-sidcs  these,  oilici  lualciiaN  iia\c-  liccii  em- 
ployed. Instances:  the  "  I  .ondon  Assurance" — one 
iiiitliority  states  tliat  terra-cotta  has  been  cm|)l()yed  ; 
and  11  Norwejiian  (■omi)any,  IJcr^cns  "  Hrandfcirsak- 
riiigs-Seiskali,"  inlorms  me  oncol  their  old  ones  (and 
it  Ls  still  used)  was  made  ofcoloiiretl  glass  !  .\nd  there 
is  also  the  ixirc-elain  "  Atiien;eitm  "  ol  Mr.  rLilnell. 

In  mark  matters  there  is  much  to  be  learnt  from 
scime  ul  liie  ok!  foreign  com|)anies,  wiiich  go  back  to 
early  dates — the  "Stadische  Societaten  "  of  Hamburg, 
1(177,  and  numerous  early  .seventeenth-century  con- 
tinental fir(.'  companies.  (The.se  figures  are  startling, 
but  correct. — J'ost  Magazine  Almanack.) 

The  only  instance  I  know  of  wood  being  used  is 
on  the  oil!  "Amicable  Contributionship  "  and  some 
other  venerable  companies  of  Philadelphia,  the  four 
clasped  hands  being  mounted  on  a  thick  wooden 
panel,  with  policy  num- 
bers stamped  under- 
neath on  the  wood. 
The  four  hands  shown 
in  a  book  are  devoid 
of  this  wood,  conse- 
quently such  sketch  is 
i  n  c  o  m  p  1  e  t  e  .  A  n 
original  sign  of  this  type 
is  in  tlie  possession 
of  Mr.  J  .  K  elly,  of 
Dublin. 

Referring  to  this  mat- 
ter of  decoration,  I  can- 
not see  that  this  detracts 
in  all  ca.ses  so  seriously 
as  some  writers  infer. 
Of  course,  one  must 
naturally  prefer  the  un- 
decorated,  but  at  the 
sametinie,  what  beautiful 
colours,  what  high-class 


No.        — "ESSEX  economic"     prohable  co.mmence- 

MENT   1824  (am  not  certain  ABOUT  THIS  VARIANT 

DO  NOT  KNOW  DATE  AND  KIND  OF  METAL)     [FROM  THE 
FORMER  BILES  COLLECTION] 


gilding  some  old  examples  po.ssess  !  I'erliaps  a  rca.son- 
able  way  to  look  at  it  is  that  in  a  few  cases  these 
richly  attired  (ji)jecls  contrast  by  no  means  un- 
favourably with  their  sooty  brethren,  and  enliven 
the  scenic  effect  of  a  collection.  The  writer  once 
removed  from  an  old  copper  "  British "  tablet,  in 
curiosity,  several  coats  of  paint,  the  last  and  oldest 
layer  being  a  dazzling  vermilion,  which,  shown  to 
an  architect,  also  an  anti(iuarian,  was  pronounced  <a 
very  fine  matrix  colour,  unmalchable  by  any  colour- 
maker  to-day.  I  was  shown  an  old  coi)j)er  "  County  " ; 
one  had  been  nailed,  evidently  out  of  carelessness, 
originally  over  the  other  ;  the  interior  one  was  bright, 
with  heavy  old-fashioned  gold-leaf,  with  red  and  blue 
colours,  and  probably  cost  in  that  period  approxi- 
mately £^2  to  decorate.  It  was  as  fresh  as  when  it 
had  left  the  decorator's  hands  many  years  before. 
An  old  "  Protector "  came  under  my  notice,  hand- 
somely embellished  with  gold  rims  and  gold  lettering, 
the  charm  of  the  rest  of  the  design  being  enhanced 

by  several  colours;  it 
formed  quite  a  delicate 
and  unusual  picture. 
The  same  is  now  in 
Messrs.  the  Phoenix 
Assurance  C  o  m  p  a  ny 's 
possession.  A  past 
generation  spent  large 
sums  in  decorating  their 
"  fire  marks."  Collec- 
tors, however,  generally 
very  properly  prefer  the 
undecoratcd  specimens, 
with  their  toning  down 
of  London  soot  and 
atmospheric  effect. 

It  is,  of  course,  rightly 
considered  vandalism 
(as  is  the  case  in  all  anti- 
quarian objects)  to  clean 
or  renovate,  and  if  a 
specimen  be  decorated. 
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by  all  means  let  it  remain 
so.  Avoid  endeavouring 
to  remove  dust,  dirt,  etc., 
or  to  interfere  with  the 
condition  of  the  tablets 
in  any  way.  If  anyone 
must  dust  a  collection, 
flick  gently  with  a  very 
soft  feather  broom  ;  but  it 
is  better  to  leave  it  severe- 
ly alone.  There  is,  how- 
ever, one  collector  who 
submits  specimens  to 
chemical  analyses,  in 
order  to  test  genuine- 
ness. This  same  collector 
considers  evidence  of 
smoothness  as  indicative 
of  faking.  I  accordingly 
procured  an  old  copper 
painted  tablet,  removed 
paints  therefrom,  and  of 
course  it  was  quite 
smooth.  He  pronounced 
it  a  fake,  until  I  told  him 
what  had  been  done. 

As  far  as  fakes  are  con- 
cerned, I  doubt  that  there 
are  many  about;  as  far 


No.    X\  I.  llOl'li,  ■    ijio;  Dl-SCUNllNUKD  li520 

TWO  VARIANTS  OR  MORK  OVAL  IRON  PLATE 

[from  FORMER  HILES  COLLECTION] 


as  the  absurd  statement 
that  a  variant  is  one  be- 
cause it  has  traces  of 
gilding  at  back,  one  must 
(juite  dismiss  the  sup- 
position. An  old  gilded 
ordinary  lead  "  Royal  E.x- 
change"  which  I  saw 
moved  from  a  wall  had 
gilded  traces  on  back, 
probably  having  been 
placed  on  another  at  the 
time  of  gilding.  Presses 
to  make  fakes  would  be 
very  expensive,  but  the 
fact  of  several  very  rare 
Scottish  marks  being 
offered  establishes  a  prob- 
ability of  false  moulds. 
There  is  not,  however, 
anything  definitely  known 
on  the  subject.  I  have 
had  considerable  experi- 
ence in  these  emblems, 
and  so  far  have  not  de- 
tected any. 

The  designs  of  "fire 
marks "  are  too  puzzling 
to  classify.    One  thing  is 


No.  XVII.— "  HAN  IS,  SUsMiX,  AM)  DORSET,"  1803 
TRANSFERRED  "ALLIANCE"  1864  THREE  OR  MORE 
VARIANTS        THIS    IRON        [tUFNELL  COLLECTION] 


No.  XVIII. — AMUllEK  TYPE  OF  "HANTS,  SUSSEX, 
AND  DORSET"       COPPER        [""IFNELL  COLLECTION] 
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No.  XIX. — "KEN  T,"  1802     TRANSFERRED  "  ROYAL  '  I9OI 
THREE  OR  MORE  VARIANTS       LEAD,  "KENT"  THEREON 
GILDED  LETTERS  [WILLIAMS  COLLECTION] 


certain,  and  that  is,  that  the  Enghsh  companies  and 
foreign  companies  in  several  cases  would  seem  more 
or  less  to  have  chosen  the  same  emblem.  Take  the 
old  English  "Salamander"  and  the  "  Salamander "  of 


No.   XXIII. — "  PROTEC  rOK,"'   1825  TR  \NSFERRED  TO 

"PHIENIX"  1835       THREE  VARIANTS  OR  MORE  COPPER 
RICHLY  DECORATED  AT  MESSRS.  THE  PHfJiNIX 

ASSURANCE  COMPANY,  LTD. 

I 


No.  XXII.  —  "NOTTS  AND  DERBY,"  1855  TRANSFERRED 
TO    "IMPERIAL"    1869,    WHICH    WAS    TRANSFERRED  TO 

"alliance"  190^  ONE  VARIANT  OR  MORE 

/.INC,  OR  VERY  LIGHT  LEAD  [TUFNELL  COLLECTION] 

St.  Petersburg — Petrograd,  as  it  is  now  called — both 
the  .same  emblem,  barring  small  details;  likewise  the 
'"Phcenixes"  of  Scandinavia,  to  which  I  call  atten- 
tion later  on.    There  appears  to  be  heraldic  designs: 


No.  XXI\'. — "protector"  showing  another 

variant,  roof  differtng  copper 
[maynard  collection] 


Ohi  II  ,,//   /),/,/,/ s 


No.  XXV.     "nUKKN."  1857  TRANSI-KRKE»  TO 

•  KOVAI  "  1891       FOUR  VARIANTS  OR  MORK  COPPKR 
[  I'l'I  NK  1.1.  COI.I.KCTION] 

tlic  amis  ol  ilic  borougli  or  town,  the  arms  of  the 
issuing  assurance  or  insurance  coni[)anies,  and  of 
various  historic  designs.  The  "I'hienix  "  seems  a 
world-wide  bird :  he  is  found  on  a  liandsome  copper 
colonial  tablet,  "  Derwent  and  Tawar  Assurance 
Company,"  1838  ;  "  Hobart, Tasmania  "  ;  and  on  many 
of  the  Norwegian,  Danish,  and  Swedish  signs  (and 
office  headings  too).  I  particularly  call  attention  to 
••  r>iaiuiforsakriiig  Kontor,"  Sweden  (1746),  a  heavy 


[tufneli.  collection] 


leati  "riiiL-nix"  thi  rcoii,  rioutis  of  smoke  forming  llie 
biickj-round.  This  s|)((imen  is  in  the  Tufnell 
collection.  Tiicre  is  "  l,<-  i'hei)i.x"  of  Spain,  "  l.a 
Union  and  i.c  I'lieni.v  ICspagnol"  of  I'aris,  several 
Cicrman  companiLS,  etc.,  in  addition,  of  ccnirse,  to 
ill.-  111. irks  of  our  well-known  and  respected  ICnglisli 
"  I'lm  nix." 

Hands  clasped  seem  a  f.ivouriti-  dcsijn.     Aiin  ri'.i 


no.  \xv1i.— '•  qcekn  "        tinned  iron 
[tcfneli,  collection] 


has  these  in  several  instances  on  her  old  signs,  while 
at  home  we  know  "Hand  in  Ha,nds,"  "Edinburgh 
Friendlys,"  "Norwich  Unions,"  "Unions,"  etc.,  all 
having  this  device.  I  sa\v  one  specimen  with  a  hand 
uplifted  like  Allsopp's  Brewery  sign.  I  do  not  know 
the  name  of  issuing  office.  (A  sign  at  Gifford^s  Hall, 
Suffolk,  in  lead.) 

Then  there  is  a  section  of  classical  signs,  such  as 
"  Britannia"  on  the  "London  Assurance,"  "County," 
"Guardian,"  and  on  the  past  "  Athensum  "  (Tufnell 
collection).  A  strange  medley  of  designs,  comprising 
delineations  of  almost  every  animal,  salamanders, 
dragons,  lions,  eagles,  and  birds  that  would  have 
distracted  Buffon  and  the  "White  Horse  of  Kent" 
(\\'illiams  collection).  I  can  hardly  give  a  designation 
to  this  type. 

Flowers,  too,  play  their  part  in  the  production  of 
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the  beautiful 
"Shamrock" 
(Kelly  collec- 
tion), the  floral 
"Fife,"  and  the 
"Pots  and  Lilies 
of  Dundee" 
(Mackie  col- 
lection), and  in 
the  handsome 
"Quebec"  (the 
property  of  the 
write  r).  Trees 
and  floral  de- 
signs are  plenti- 
ful in  colonial 
signs.  Ecclesi- 
astic i  s  m  gives 
"St.  Andrew's" 
and  the  "Cross,'" 
■•  North  British  ■ 
(Mackie  collec- 
tion), and  "York 
Minster"  (pro- 
perty of  the 
writer),  etc,  A 
well-known  one 
is  the  intended 
likeness  of  Her 
late  Majesty 
Queen  Victoria 
on  the  "Queens" 
nell  collection), 
course,  have  not  ex- 
hausted all  the  types. 
There  is  a  pictorial 
section  also — "  Beacons," 
"Protectors,"  "Birming- 
ham," "Bristol,"  etc — 
but  have  merely  called 
attention  to  the  leading 
ones. 

A  description  of  one  I 
will  include,  sui  generis 
type.  I  came  across  an 
old  leaden  tablet  some 
years  since  about  the 
width  of  a  "Royal  Ex- 
change "  (circa  1S20)  in 
its  widest  part,  and  in 
length  somewhat  similar, 
edges  cut  rectangular  with 
V-shaped  sides  for  nail- 
holes.     It  had  on  top 


No.  XXVIII.  —  ••  SAL.\M.\NDER  "  IX 
\  ARIANT  LEAD     .\U50  SIMILAR  IS  COPPER 


1S35  TR.\NSFERRED  TO  "  SfN  " 
SCARCE     [WILLIAMS  COLLECTION] 


(Tuf- 
I,  of 


No.  XXI.\. — •■  SALAMANDER  "     SIMILAR      COFFER  SCARCE 


angles  B.A.,  on 
the  bottom  F,0., 
and  on  the 
centre  was  a 
m  o  n  o  g  r  a  m, 
formed  of  hose- 
piping  spurting 
water,  I  put  it 
down  to  "Bon 
Accord,"  an  old 
office  taken  by 
"  Northern  "'  in 
circa  1S47,  Had 
I  not  detected 
through  my  lens 
traces  of  gilding, 
I  should  have 
considered  the 
moral  of  Mr. 
Pickwicks  anti- 
quarian  dis- 
covery of  his 
stone. 

To  refer  to  the 
vexed  point  as 
to  the  period  and 
name  of  the  com- 
pany which  first 
used  the  mark, 
it  appears  to 
have  been  first 
employed  by  the  "Phenix"" 
office,  according  to  Mr. 
Relton  in  his  History  of 
the  Insurance  Companies, 
in  1680,  or  at  least  the 
use  at  this  date  is  clearly 
defined.  Such  "  Phenix," 
according  to  the  same 
author,  is  not  the  same 
'•  Phcenix  ■  Company  so 
well  known  to-day,  and 
which  was  started  in 
17S2.  The  design  of 
the  emblem  used,  how- 
ever, would  appear  to 
be  somewhat  similar 
in  both  cases,  i.e.,  a 
"Phcenix  arising  from 
the  ashes."" 

Perhaps  a  list  of  the 
first  few  companies  might 
prove  of  interest  herein, 
taken  from  Walford's 


No.  XXX.—"  SURREY  AND  SUSSEX,"  ETC.,  1825 
(l  AlK  UNKNOWN)  ONE  OR   MOKE  VARIANTS 

l  ASr  IRON  KXTKEMEI.Y  SCARCE 

[from  the  eormek  biles  collection] 


I.  XXXI.  — "  SALOP, "    I7S0  TRANSl-EKREU 
"alliance"   1S9O  LEADEN  VARIANT 

[tufnell  collection] 


No.   XXXIII.  — "sun   ok  liATIl,"  OR  "  liATH  SUN" 

hut  little  is  known  ok  this  okkice,  which 
two  writers  state  was  established  in  the 
eighteenth  century  i  have  an  idea  it 

"  went  "  by  way  of  the  "  sun  "       variants  (?) 

LEAD,  SCARCE         [MAYNARD  COLLECTION] 


No.  .XXXII.— "  SALOP  "  IRON,   COri  ER-PLATEL) 

[tufnell  collection] 
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No.  XXXIV'. — "sun  of  hath"      another  specimen 
OF  corPER  [maynard  collection] 


Chronological  Table,  published  in  the  Post  Afagazitie, 
in  1885  volume  : — 

(1)  1667,  "  Dr.  Barbone's  Office,"  in  1680  merged 

in  "Fire  Office." 

(2)  1680,  "Fire  Office,"  became  "Phenix  No.  i.  ' 

(3)  1681,  "Corporation  of  London,"  discontinued 

1682. 

(4)  1682,  "Friendly  Society  for  insuring  house-;, 

Mutual  Fire,"  in  1690  merged  into  "Union 
Society." 

(5)  1696,     "Amicable     Contribution,"  became 

"  Hand-in-Hand." 

(6)  1704,  "  Lombard  House  Fire  " — fate  uncertain. 

(7)  1709,  "Company  of  London  Insurers,"  became 

"Sun." 


No.  XXXV.  —  "SUFFOLK  AMICABLE  AND  GENERAL,"  1826 
TRANSFERRED  "ALLIANCE"  1849         (KNOWN   TO  MARK 

COLLECTORS  AS  "SUFFOLK  AND  COUNTIES") 
COPPER  DISC  RARE  [SPECIMENS  IN  GUILDHALL 

MUSEUM  AND  TUFNELL  COLLECTION] 


Mr.  Relton  appears  to  differ  from  Mr.  Walford. 
One  thing,  however,  seems  clear,  that  "  Phenix," 
"  Hand-in-Hand,"  and  "  Sun  "  were  the  first  to  employ 
the  mark — which  of  these  two  last-named  offices  used 
it  firstly  I  do  not  know.  Probably,  if  Messrs.  the 
"Hand-in-Hand"  and  "Sun"  chose  to  speak,  this 
point  could  be  cleared  up.  Relton  speaks  of  a  sign 
which  was  at  Gravesend,  consisting  of  a  sheaf  of 
arrows.  Curiously  enough,  my  researches  in  German 
fire-lore  unearthed  a  modern  sign,  which  I  hope  to 


No.  XXXVI. — "  WEb'l   OF  E.NciLAND  "  SEVEN  OR 

MORE  VARIANTS  METAL-COPPER 
[GUILDHALL   CITY    OF   LONDON   MUSEUM  COLLECTION] 

place  before  the  reader  on  a  future  occasion,  answer- 
ing this  description. 

It  must  be  borne  in  mind  that  all  early  insurance 
history  is  very  chaotic.  Perhaps  years  of  patient 
research  in  the  Record  Office  and  British  Museum 
may  throw  more  certain  light  on  details  of  origins 
and  marks  in  the  future.  It  is  difficult  to  realise 
nowadays  the  great  benefit  the  "  fire  mark  "  rendered 
when  it  first  mounted  sentinel  over  the  portico  of  the 
citizen's  dwelling  in  early  days — 1860,  and  the  next 
few  years.  Each  office  possessed  its  own  firemen, 
and  the  custom  prevailed  for  some  time  in  refusing 
individual  assistance  where  property  was  bearing  the 
mark  of  another  company.  This  undoubtedly  was  the 
most  important  period  of  the  mark. 

The  terms  of  issuing  marks  and  the  prices  differed 
considerably,  each  early  office  having  its  own  rules 
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No.   X \  \ \  1 1.  — "  WEST  OK   KNGLAM)  " 
[KKI.I.V  l-OI.I.ECTION] 


n<i.  ww  iii.  — "  west  of  england' 
[kei.i.y  collection] 


COI'l'ER 


COPPER 


No.   -X.WIX.— "  \\  EST  OF  ENGLAND" 

[FORMERLY  BILES  COLLECTION] 

riZ'i.'rL'"'"',        f"'""'*       the  variants  si,.tUar  to  .iesigns 
JXamiSQ,  only  metals,  and  position  o/ Utte  rings       "  IVest 
of  England,"  making  various  ty/fs 


No.  XL. 


831 


-"  WORCESTER,"  1790  LAPSED 
LEAD  POLICY  NU.MBER  MARK 
[FROM  THE  FORMER  BILES  COLLECTION] 
T/ieje  is  another  handsomer  lead  iratk  -.vith  scroll-work 
and  motto  thereon  and  a  coffer  mart.   There  maybe  more. 
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concerning  the  same,  and  charging  various  prices  for 
users  of  its  mark.  The  number  on  the  mark  signified 
the  issue  number  of  the  poHcy.  What  an  enormous 
connection,  at  an  early  date,  must  the  first  few  robust 
fire  offices  have  secured,  judging  by  the  numbers, 
going  back  some  years,  of  "  Suns,"  "  Hand  in  Hands," 
"Royal  Exchanges,"  "Phenixes,"  "Westminsters," 
"Atlases,"  etc.,  visible,  and  which  in  sorne  cases  are 
still  so.  There  used  to  be  an  old  houE3  at  Bucking- 
liam  Gate  sporting  a  fine  portcullis  "  \\'estminster  "  in 
the  centre,  with  a  "  Hand-in-Hand  "  on  the  right  and 
a  "  Sun  "  on  the  left. 

There  would  seem  to  be  considerable  doubt  as  to 
when  lead  custom  changed  to  copper  custom  ;  various 
companies  still  adhered  to  lead  for  a  long  period. 
Mr.  E.  B.  Riles,  in  The  Royal  Exchange  Assurance 
Magazine,  July,  191 1,  referring  to  mark  No.  5  (the 
"  Royal  Exchange  "  lead  one  without  policy  number), 
states  "  that  on  several  houses  the  mark  of  ( circa ) 
1820  may  be  seen."  This  brings  us  up  to  a  later 
period  than  a  certain  writer's  absolute  date  of  1800, 
as  these  in  question,  evidently  after  1820,  continued 
to  be  used  later  than  the  latter  date. 

Another  interesting  item  in  the  magazine  quoted 
above  is: — "A  recent  writer  on  the  subject  of  'fire 
marks '  seems  to  draw  a  distinction  between  the 
marks  of  a  hundred  years  ago  and  those  still  in 
use  amongst  the  offices,  regarding  the  latter  as  mere 
advertising  badges ;  but  we  are  compelled  to  differ 
from  him  on  this  point.  It  is  within  our  knowledge 
that  the  marks  now  in  use  are  displayed  in  France, 
Spain,  Turkey,  and  in  other  countries,  for  precisely 


the  same  purpose  for  which  they  were  formerly  dis- 
played in  London,  viz.,  the  notification  of  the  name 
of  the  companies  which  insure  the  risk." 

This  disposes  of  a  widely  accepted  belief.  In 
Switzerland,  too,  there  is  a  law,  I  am  informed, 
enforcing  in  some  cases  the  exhibition  of  the  "fire 
mark."  Also  in  the  Far  East  these  are  still  important 
emblems,  and  quaint  tales  are  related  in  this  con- 
nection of  the  "fire  mark"  being  worshipped.  It 
will  be  seen,  therefore,  that  the  modern  mark  is  still 
of  importance,  and  not  the  mere  nominal  sign  sup- 
posed by  many.  I  should  not  be  surprised  one  day 
to  see  a  revival ;  on  many  modern  buildings  "  Royals " 
are  to  be  seen. 

The  term  "  mark  "  I  prefer  to  the  other  classification 
of  terms.  Logically,  if  a  house  has  one  affixed,  for 
whatsoever  purpose,  it  is  "  marked."  Mark  No.  5, 
"Royal  Exchange,"  no  number  on,  termed  "mark" 
by  the  company ;  also  their  No.  6,  copper,  more 
modern  sign,  is  also  termed  a  "mark."  Otherwise, 
if  we  pursued  differentiation,  we  might  come  to  mark, 
mark-plate,  plate,  plate-sign,  etc.  Other  marks  having 
come  to  light,  Messrs.  the  "  Royal  Exchange "  will 
have  probably  altered  the  order  of  numbers  in  the 
magazine  quoted. 

The  "  Sun  "  has  some  very  attractive  stock  marks. 
One  is  of  dark-blue  enamelled  copper  with  raised 
gilded  radii,  bordered  with  gilded  embossed  letters, 
which  read,  "Sun  Fire  Office,  17 10."  It  is  a  hand- 
some production,  but  to  the  insurance  antiquarian  it 
does  not  possess  the  charm  of  its  leaden  predecessor 
which  existed  some  two  hundred  years  before. 
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.\>  111  luy  .uiu  lr  1  iii.ulr  only  liiul 
refercnro  to  niival  luul  military  fii<j;iavc'(l  portraits,  1 
may  ln'  lurjiivfu  lor  ri'tiiriiiiij;  to  thr  tlu'iiu',  liu'  more 
<.'s|KTially  as,  in  lIu-  eyes  of  the  general  coUeetor,  these 
jirints  are  more  interesting  tiian  either  battle  sub- 
jects or  illustrations  of  unirorms.  Now,  the  genera! 
( olleetor— the  man  who  does  not  specialise  in  any 
'uie  phase  of  an,  hut  buys  what  is  technically  good, 
attractive,  and,  above  all,  fashionable  —  is  a  most 
important  factor  in  the  print  trade.  What  he  neglects, 
however  fine,  is  not  likely  to  come  greatly  into 
demand,  while,  on  the  other  hanil,  what  he  collects 
begins  immediately  to  rise  in  value.  This  jihenomena 
has  occurred  with  many 
forms  of  engraving — 
iild  mez/.otint  portraits, 
M  orland  and  W  ard 
prints,  modern  etch- 
ings, and,  still  more 
lately,  old  sporting  sub- 
jects. Formerly  most 
of  these  could  be  pur- 
chased clvjapK-,  whereas 
at  the  present  time  the 
best  exam[)les  are  only 
obtainable  at  high 
figures.  A  somewhat 
similar  enhancement  of 
prices  is  taking  place  in 
regard  to  naval  and  mili- 
tary portraits.  These 
have  always  been  in 
reciuest,  for  ofticers, 
whether  of  the  Navy  or 
Army,  are  always  inter- 
ested in  the  likenesses 
of  their  predecessors 
connected  with  the  same 
ship  or  regiment,  while 
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ilii  |ioiii,iii  ol  .1  l.iiiKMis  adinn.ii  or  general  is  in 
uni\c  rs,d  demand.  Hut,  until  a  few  years  ago,  the 
general  collector  had  not  awakened  to  the  decorative 
(|ualities  of  these  engravings;  and  even  now  he  has 
hardly  given  them  the  attention  they  deserve.  The 
prints  i.n  colour  and  a  few  favoured  subjects  in  mono- 
chrome bring  high  prices,  yet  there  are  many  attractive 
portraits  which  can  still  be  secured  cheaply. 

Presumably  the  collector,  for  whom  this  article  is 
primarily  intended,  will  be  less  interested  in  the 
artistic  ([uality  of  the  plates  than  in  their  historical 
significance.  His  first  aim  must  be  to  secure  good 
likenesses  of  the  men  who>e  portraits  he  needs  ;  the 
_  relative  beauty  of  the 
representations  is  a 
secondary  matter.  Vet 
though  the  prints  he 
buys  may  neither  be 
early  proofs  nor  distin- 
guished by  great  rarity, 
he  should  be  careful  to 
sccuregood  impressions. 
A  badly  damaged  or 
worn-out  print  is  dear 
at  any  price.  A  collec- 
tion formed  on  these 
lines  need  not  be  an  ex- 
pensive matter.  For  a 
few  pounds  one  might 
secure  an  adequate  re- 
presentation of  all  the 
more  famous  naval  and 
military  heroes  of  the 
British  Isles.  Such  a 
collection  would  form  a 
most  interesting  addi- 
tion to  any  provincial 
gallery,and,if  developed 
on  proper  lines,  would 
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serve  as  a  British  liistorical  portrait  gallery,  tending  to 
stimulate  the  patriotism  of  every  visitor  and  inform 
him  regarding  the  men  who  had  contributed  to  his 
country's  greatness  in  the  same  way  as  does  the  great 
national  institution  in  London.  This'^,  however,  is  a 
digression.  The  ultimate  scope  and  object  of  a 
collection  may  well  be  left  to  the  individual  pre- 
dilections of  the  collector;  all  that  can  be  done  in 
these  articles  is  to  give  him  a  few  hints  as  to  the  best 
way  of  setting  about  its  formation. 

Portraits  in  colour  may  be  severely  left  alone,  at 
any  rate  in  the  beginning.  They  are  attractive  and 
decorative,  but  they  are  also  high-priced,  and  the 
coloration  tends  rather  to  destroy  than  enhance  the 
truth  of  the  portraiture.  As  regards  the  prices  of 
portraits,  the  general  rule  is  that  those  belonging  to 
the  finest  period  of  mezzotint — the  late  eighteenth  cen- 
tury— -are  the  more  expensive,  and  that  representations 


of  naval  heroes  are  slightly  more  in  demand  than 
those  of  military  ones.  Of  course,  the  more  cele- 
brated the  subject  of  a  portrait,  the  greater  the 
demand  that  exists  for  his  likeness ;  but  this  does  not 
necessarily  imply  that  such  portraits  are  dearer,  for 
the  demand  has  stimulated  a  corresponding  supply, 
and  plates  of  men  like  Nelson  or  Wellington  have 
been  published  by  the  dozen.  Other  matters  that 
help  to  determine  prices  are  the  personality  of  the 
subject,  and  whether  his  career  was  connected  with 
America  or  not.  This  latter  consideration  is  of  great 
importance,  for  American  collectors  are  incessant 
in  their  demands  for  all  prints  bearing  upon  the 
history  of  their  country,  and  a  personage  who  made 
no  great  figure  in  English  annals  comes  at  once  into 
re(juest  if  he  has  served  in  the  revolutionary  war  or 
any  of  the  colonial  campaigns  preceding  it.  The 
personal  element  also  can  by  no  means  be  ignored. 
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CENTLliMAN,  THE  7TH   (ROYAL  FUSILIER^), 

The  cold  character  and  blameless  moral  life  of  Wel- 
lington, for  instance,  have  placed  him  at  a  great 
disadvantage  to  Nelson,  whose  romantic  liaison  with 
Lady  Hamilton  and  glorious  death  have  elevated  him 
into  the  position  of  our  national  hero  even  more  than 
his  splendid  victories. 

In  a  recent  printseller's  catalogue  there  were 
recorded  over  sixty  different  plates  of  Nelson — and 
this  by  no  means  constitutes  a  complete  list  of  his 
engraved  portraits.  A  number,  in  fact  the  large 
majority,  of  the.se  may  be  classed  as  book-plates, 
suitable  for  e.xtra  illustration,  and  though  in  many 
instances  worthy  of  framing,  are  hardly  of  sufficient 
importance  to  figure  in  a  representative  collection  of 
portraits.  The  remainder,  however,  would  amply 
suffice  to  afford  a  choice  suitable  for  every  class  of 
collector.  Most  moderate  in  price  is  probably  the 
half-length  line  plate  by  Robert  Graves,  from  the 
portrait  by  L.  F.  Abbott.  A  modern  impression  of 
this  may  be  bought  for  half  a  guinea,  and  old  copies, 
even  proofs,  are  well  within  the  reach  of  a  moderate 
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purse.  This,  however,  is  not  a  contemporary  en- 
graving. To  obtain  a  good  one  would  demand  a 
considerably  larger  outlay.  There  are  full  lengths  in 
mezzotint  after  Abbott,  Beechey,  and  Hoppner  which, 
in  print  states,  start  well  over  ;^io,  and  proofs  of 
which  run  well  into  three  figures.  Engravings  of 
^\'ellington,  on  the  other  hand,  are  comparatively 
cheap  ;  a  ten-pound  note  would  secure  practically 
any  of  the  proofs,  and  an  ade<iuate  portrait  could  be 
purchased  for  a  guinea  or  two. 

One  has  taken  Nelson  and  \\'ellington  as  represen- 
tative men,  but  it  must  be  remembered  that  the 
comparison  between  the  engravings  of  the  two  is 
hardly  fair.  Nelson's  career  occurred  and  finished 
(luring  the  great  days  of  mezzotint,  while  most  of 
Wellington's  portraits  belong  to  the  later  period,  when 
mezzotint  was  supplemented  by  stipple  and  line 
engraving — a  combination  which  finds  little  favour 
with  connoisseurs.  The  portraits  of  Wellington's 
younger  contemporaries  and  successors  are  nearly 
all  executed  in  this  way,  and  the  engraving  generally 


150 


Tlie  Connoisseur 


deteriorates  until  tlie  modern  revival  of  mezzotint. 
On  this  account  the  connoisseur  neglects  the  period, 
so  that  the  historical  collector  has  the  field  practically 
to  himself.  He  can  pick  up  portraits  of  naval  and 
military  celebrities  between  the  days  of  Waterloo  and 
Lord  Wolseley's  Egyptian  campaign  at  a  comparatively 
low  rate.  The  majority  of  them  are  artistically  worthless, 
yet  among  them  are  examples  by  Charles  Turner,  S.  \V. 
Reynolds,  Cousins,  and  other  engravers  who  flourished 
in  the  first  half  of  the  century,  which  deserve  securing 
on  account  of  their  intrinsic  merits.  Bargains,  too,  are 
easily  obtainable  in  the  plates  of  the  earlier  period. 
Admirals  and  generals  are,  as  a  rule,  priced  far  less 
liighly  than  statesmen  and  authors,  yet  their  uniforms 
allow  the  artist  far  greater  scope  for  decorative  effect. 
Many  of  the  fine  full-length  mezzotints  now  obtainable 
at  from  ten  to  twenty  pounds  each  are  certain  to 
largely  appreciate  in  the  future. 

In  the  eighteenth  century  many  engravings  were 
published,  each  containing  a  series  of  portraits, 
represented  in  separate  medallions,  the  composition 
being  generally  linked  together  by  the  introduction 
of  an  allegorical  figure.  Thus  one  representing 
Britannia  viewing  the  Cotiquerors  of  the  Seas,  by 
P.  Roberts,  contains  portraits  of  thirteen  naval  victors. 
Another  work  is  Britannia  and  her  Naval  Heroes, 
showing  sea-nymphs  holding  medallion  portraits  of 
half  a  dozen  admirals ;  while  there  are  similar  works 
depicting  the  chief  officers  of  the  fleets  engaged  at 
St.  Vincent,  Aboukir,  and  in  other  battles.  These  plates 
are  interesting  as  giving  many  portraits  in  a  small 
compass,  and  not  unfrequently  they  contain  likenesses 
which  the  collector  may  find  difficult  to  obtain  in 
other  forms.  This  style  of  picture  may  have  originated 
the  idea  of  the  large  portrait  groups  which  became 
popular  later  on.  The  best  known  of  these  is  perhaps 
the  Waterloo  Banquet,  which  shows  Wellington  and 
his  leading  colleagues  in  that  famous  victory  at  Apsley 
House,  those  of  their  number  who  were  killed  in  the 
conflict  being  represented  in  the  portraits  hanging  on 
the  walls.  Another  pair  of  the  same  character  were 
the  Peninsular  Heroes  and  the  Waterloo  Heroes,  by 
F.  Bromley,  after  J.  P.  Knight,  publications  which 
were  somewhat  belated  in  their  issue,  for  they  did  not 
appear  until  the  late  forties.  In  the  Naval  Heroes  of 
Great  Britain,  ijgS,  engraved  by  C.  Knight,  after 
D.  Cooper,  the  chief  officers  of  the  fleet  were  shown. 

These  huge  portrait  groups  were  by  no  means  all 
painted  with  indoor  surroundings.  One  of  the  best 
of  the  exceptions  is  Thomas  Heaphy's  representation 
of  the  British  army  previous  to  Quatre  Bras,  or,  to 
give  it  its  full  title.  Field- Marshal  the  Duke  of 
Wellington  and  his  Generals  assembled  previous  to  the 
Battle  of  Nivelle.    This  picture  should  have  greater 


value  than  many  similar  works,  which  are  more  or 
less  second-hand  compilations,  for  Heaphy  had  spent 
a  couple  of  years  with  the  English  forces  in  the 
Peninsula,  painting  the  portraits  of  the  principal 
officers.  The  work  contains  over  fifty  likenesses.  It 
w-as  a  direct  commission  from  George  IV.,  but  the 
artist  appears  to  have  retained  possession  of  it,  for 
it  was  subsequently  sold  with  the  remainder  of  his 
effects.  An  engraving  of  it  by  Anker  Smith  was 
published  in  1822. 

The  great  fault  of  most  of  these  plates  of  portrait 
groups  is  that  they  are  far  too  large  for  the  present  ; 
taste,  the  prints,  on  this  account,  being  more  suitable 
for  a  public  institution  than  for  a  private  house.    A  \ 
similar  failing  characterises  most  of  the  battle  pieces  j 
engraved  in  the  middle  half  of  the  nineteenth  century. 
To  this  period  belongs  the  Allied  Generals  before 
Sebastopol,  and  The  Relief  of  Lucktiow,  both  engraved 
by  C.  G.  Lewis,  from  pictures  by  Thomas  Jones  ? 
Barker  ;  Maclise's  Meeting  of  Wellington  a>id  Blucher 
and  the  Death  of  Nelson  ;  Lady  Butler's  well-known 
series,  commencing  with  the  Boll  Call ;  and  many 
others,  all  of  which  are  now  somewhat  under  a" 
cloud  on  account  of  their  size.    These  plates  merit 
consideration,  however,  if  only  as  historical  documents, 
for  the  pictures  from  which  they  were  taken  were 
painted  with  great  care  and  with  every  regard  for 
accuracy.    The  two  engravings  from  Barker's  pictures 
were  respectively  published  in  1856  and  1861,  and 
are  consequently  practically  contemporaneous  with 
the  scenes  they  represent.    Lady  Butler,  as  the  wife 
of  one  of  our  leading  generals,  is  not  likely  to  make 
errors  in  regard  to  military  matters;  while  Maclise's 
works  had  to  undergo  the  scrutiny  of  every  critic  the  • 
government  could  muster  before  they  were  approved 
of.    They  took  him  twenty  years  to  produce.  His 
original  designs  for  the  two  subjects  were  accepted  as 
early  as  1845  :  but  so  dilatory  was  the  parliamentary 
commission  who  had  charge  of  the  matter,  that  they 
did  not  pass  the  final  designs  until  1859.    The  artist 
finally  finished  the  two  frescoes,  each  46  feet  long,  in 
1864.    The  amount  he  received  for  them — -£-],ooo —  ; 
was  little  enough  for  the  care  and  labour  expended  | 
on  the  works. 

Lady  Butler's  pictures  were  among  the  last  military 
subjects  reproduced  in  mi.xed  line  engraving,  for 
during  the  eighties  the  method  was  generally  super- 
seded by  the  introduction  of  photogravure.  The 
change  was  not  altogether  for  the  worse,  as  the  mixed  1 
style,  though  finely  exemplified  in  plates  by  Tom 
Landseer,  C.  ( i.  Lewis,  and  other  of  the  early  Victorian 
engravers,  had  generally  deteriorated  until  it  became 
hard  and  mechanical.  Many  of  the  photogravure 
plates  were  reproduced  from  impoitant  pictures;  the 
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cheapness  ami  facility  of  the  method,  ho\ve\er,  allowed 
it  to  be  used  for  catchpenny  productions  of  no  artistic 
or  historical  value. 

It  must  not  be  thought  that  publications  of  this 
nature  arc  a  modern  innovation.    Probably  they  were 
more  plentiful  in  the  eighteenth  century  than  they 
are  to-day,  for  the  copyright  laws,  initiated  under 
the  auspices  of  Hogarth,  were  then  by  no*  means  so 
stringent  or  well  enforced,  and  colourabk  imitations 
of  popular  plates  were  frequent.    Both  well-known 
artists  and  engravers  lent  themselves  to  this  dubious 
practice,  and  some  of  the  plates  so  produced  have 
considerable  artistic  merit.     The  engraving  of  His 
Majesty  reviewing  the  Volunteers  on  the  4th  of  June, 
ijgg,  by  S.  ^\'.  Reynolds,  after  Sir  R.  K.  Porter,  may 
be  classed  as  a  plagiarism  of  James  \\'ard's  mezzotint 
from  Sir  William  Beechey's  picture  of  His  Majesty 
reviewing  the  Third  or  Prince  of  Wales's  Regiment  of 
Dragoon  Guards  and  the  Tenth  or  Prince  of  IVales's 
Regiment  of  Light  Dragoons.    The  composition  is 
very  similar  in  both  works,  and  their  resemblance  is 
increased  by  the  king  having  been  mounted  on  his 
white  Arab  charger  "  Adonis  "  during  the  two  reviews, 
and  being  on  each  occasion  attended  by  the  Prince 
of  Wales.    \\'ard's  engraving  had  had  a  great  success, 
for  he  had  to  make  a  second  plate  of  the  subject,  the 
first,  after  a  large  number  of  copies  had  been  struck 
from  it,   being  spoilt  by  an  incompetent  repairer. 
The  two  plates,  which  are  among  Ward's  best  works, 
are  practically  identical  in  appearance  and  almost 
identical  in  size.    The  easiest  way  of  discriminating 
between  the  two  sets  of  impressions  is  that  in  the 
later  ones  Ward  is  described  as  "  painter  and  engraver 
to  His  R. H.  the  Prince  of  Wales,"  whereas  in  the 
earlier  copies  the  words  "  His  Royal  Highness  "  are 
set  down  in  full.  ^Vard  does  not  appear  to  have  been 
annoyed  at  S.  W.  Reynolds's  piracy  of  this  plate,  but 
when  the  engraver  repeated  the  offence  in  another 
work  he  was  furiously  angry.    Reynolds's  production 
may  be  described  as  the  piracy  of  a  piracy.  ^Vard, 
with  ihc  aid  of  an  artist  named  Hopkins,  painted  an 
equestrian  portrait  in  oils  of  George  HI.,  copied  from 
the  figure  of  the  king  in  Beechey's  review  picture. 
He  then  mezzotinted  a  large  upright  plate  from  his 
work.    Before  ^^'ard  could  get  the  impressions  from 
this  on  the  market,  he  states,  "  Sam  Reynolds  em- 
ployed Northcote  to  pirate  it  by  taking  the  portrait 
out  of  mine,  and  made  a  composition  so  like  mine 
and  the  same  size,  that  I  heard  that  people  had 
bought  his  print  and  thought  they  had  bought  mine." 


^Vard's  versions  of  the  two  subjects,  none  of  which 
are  high-priced,  are  sterling  pieces  of  work,  and  highly 
decorative.  Reynolds's  plagiarisms,  though  good,  must 
be  pronounced  somewhat  inferior  in  both  respects, 
yet  his  "Review"  engraving  is  decidedly  interesting, 
if  only  as  a  record  of  the  great  volunteer  movement 
during  the  Napoleonic  war.  The  situation  then  was 
curiously  like  that  existing  at  the  present  moment. 
The  nation  was  roused  to  the  last  man  in  its 
struggle  against  a  proud,  insolent,  and  aggressive  foe, 
and  all  the  southern  counties  were  dotted  over  with 
large  camps  in  readiness  to  repel  the  expected  invader. 
Though  more  than  once  we  had  to  face  the  entire 
Continent  in  arms,  and  the  foe  was  so  near  that  on 
clear  days  the  ghnt  of  his  arms  could  be  discerned  on 
the  other  side  of  the  Channel,  the  people  appeared 
to  take  things  more  lightly  than  we  do  now.  The 
prints  of  the  period  give  no  idea  that  the  nation  was 
fearful  or  even  seriously  concerned  about  the  outcome 
of  the  struggle.  In  the  prints  after  the  contemporary 
illustrators,  such  as  Rowlandson's  Extraordinary 
Scene  on  the  Road  from  London  to  Portsmouth,  Bun- 
bury's  Relief  and  Visit  to  the  Camp,  and  the  Thirty- 
third  Regiment,  after  R.  and  D.  Havell,  the  humour 
of  the  situation  is  always  insisted  upon,  and  no  other 
notes  are  emphasised  than  those  of  mirth  and  joviality. 
It  is  noteworthy  that  in  most  of  these  plates  the 
artists  have  given  the  British  soldier  an  appearance 
of  slightness  and  elegance  rather  than  one  of  strength. 
This  tradition,  which  is  contrary  to  the  truth,  for  our 
ancestors  were  shorter  and  more  thick-set  than  the 
members  of  the  present  generation,  was  continued 
until  almost  the  close  of  the  Victorian  era.  The 
illustrations  of  military  costume  after  Harris,  Brandard, 
Hull,  and  numerous  other  artists,  have  consequently 
rather  the  appearance  of  fashion-plates.  They,  never- 
theless, well  serve  their  purpose — -that  of  giving  the 
full  details  of  the  uniforms  of  the  different  regiments 
— and  are  much  sought  after,  both  the  odd  plates 
and  the  complete  sets  bringing  gradually  increasing 
prices. 

It  is  a  somewhat  mournful  reflection  to  realise  that 
these  interesting  and  picturesque  series  are  hardly 
likely  to  be  succeeded  by  others  depicting  our  present- 
day  uniforms.  The  general  introduction  of  khaki  has 
robbed  most  of  our  regiments  of  most  of  their  dis- 
tinctive trappings,  and  replaced  their  once  gorgeous 
apparel  by  a  garb  which,  though  eminently  service- 
able, allows  little  scope  for  the  brush  of  the  artist. 
This  change  is  even  more  instanced  in  the  uniforms 
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of  the  Territorials — the  successors  of  the  old  volunteers 
— than  in  those  of  the  regular  troops.  The  early 
volunteer  corps  were  dressed  very  much  according 
to  the  taste  of  their  original  organisers,  and  some 
strikingly  gay  uniforms  resulted.  The  old  prints 
recording  these  are  among  the  scarcest  and  most 
interesting  of  our  military  costume  plates.  The  oldest 
of  these  corps,  and  indeed  the  oldest  corps  in.  the 


Service,  is  the  Honourable  Artillery  Company, ;  which 
is  supposed  to  have  been  formed  in  the  reign  of 
William  II.,  and  was  incorporated  by  Henry  VIII.  in 
1537.  The  two  illustrations  after  G.  Forster  of  the 
Company  which  are  inserted  in  this  article  represent 
the  regiment  assembled  for  practice  at  Child's  Hill, 
Hampstead,  and  on  the  parade  ground  at  Finsbury' 
before  their  then  colonel,  the  Uuke  of  Sussex. 


J 


///(•  I'.dilor  invites  thf  assistancf  of  rfaders  of  'I'liK  (.'(jNNOibbKLK  7vho  tnny  be  nhU  lu  imparl  the 

information  required  by  Cor  respondents. \ 


IMhi  N  I  nil- h  I'AiNiiNti  (No.  15.^). 
Dkar  Siu,     I  am  sciuliiig  ynu  a  jilioli)  ol  a  most 
ilitcri'slinn  1)1(1  (lil  painting  in  my  possession,  which 

I  was  fortunate  in  hm  inj;  in  the  Noiili  of  ICngland 

II  lew  moiuhs  ago.  Il  is  piiinlL-d  on  \(  llum,  and 
the  roval  coal  ol  anus  in  lln'  li Ti  li.md  l^p  inii;  !' 
has  the  ilate 
I  ()  o  .1  .  1 
believe  it  is 
the  only  one 
of  its  kind 
ill  existcni'e, 
and  it  show  s 
the  descent 
(il  lames  1, 
from  Henry 
\  II.,  with 
medallion 
portraits  ol 
his  ances- 
tors. I  sludl 
h  e  V  e  r  \ 
iiuich  oblii;- 
ed  if  yon  will 
re  pr  o  d  lie  e 

il  in  your 

\w  a  g  a  /.  i  n  e 

under  t  h  e 

"  Unident  i- 

lied  Tort  rait 

Section,"  as 

1  can  fmtl 

no  trace  of 

a  signature. 

and  1  a  m 

anxinu  s  to 

lind  out  the 

n.uiie  of  the 

artist,  who 

must  have 

b  e  e  n  w  e  1 1 

known  in 

1. 


his  profession  at  that  date,  and  a  person  of  consider- 
able talent.  N'oii  will  notice  that  the  several  coats 
of  arms  are  muisually  well  painted,  and  increase  the 
interest  ol  the  |)ortraits,  niany  ol  \s  lii<  li  are  prob- 
ably uni(|ue.  There  were  very  few  IJritish  artists  of 
■Ti-.M   iiii  ili  idwiul   1600.  which  ralhcr  enhances  the 

mystery.and 
also  the 
value,  of  this 
painting. 
N'ours  faith- 

fully, 
Ckcil  B. 
Morgan. 

l'  n  i  i)  knti- 

I  I  KI) 

Port  RAIT 
(No.  154). 

Dear  Sir, 
— I  enclose 
a  photo- 
graph  of  an 
oil-painting, 
which  mea- 
sures 44  in. 
by  36  in.  As 
can  be  seen 
from  the 
])hotograi)h, 
it  i  s  i  n  a 
very  fine 
state  of  pre- 
s  e  r  V  a  t  i  o  n, 
and  the  sal- 
mon-red col- 
o or  of  the 
dress  is  very 
beautiful. 
The  right 
hand  has 
probabl 


probably 
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been  retouched. 
It  has  been  in 
the  family  for 
over  eigh  t  y 
years,  and  there 
is  a  vague  idea 
that  it  is  a 
portrait  of 
H  e  n  r  i  e  1 1  a 
Maria.  Per- 
haps its  publi- 
cation in  the 
pages  of  The 
Connoisseur 
may  elicit  some 
clue  as  to  the 
name  of  the 
artist  who 
painted  it. 
Yours 
faithfully, 
B. 

Unidentified 

Painting 

(No.  155). 

Dear  Sir, — 
I  take  the 
liberty  to  e n- 
close  a  photo 
of  an  old  pic- 
ture which  I 
happened  to 
get  hold  of,  as 
perhaps  through  the  medium  of  The  Connoisseur, 
which  I  regularly  buy,  you  might  be  able  to  identify 
the  painter,  the  origin,  or  school  of  the  picture. 
There  is  no  sign  of  any  initials  on  it,  but  I  should 
not  wonder  if  it  had  once  been  cut  out  of  its  frame, 
judging  by  the  figures'  dimensions  and  the  size  of 
the  picture. 

Yours  faithfully, 
Erik  Banck  (Helsingborg,  Sweden). 

[P.S. — The  photo  does  not,  of  course,  show  much 
of  the  charm  of  the  picture,  and  same  was  very 
difficult  to  take.l 


Unidentified  Painting  (No.  156). 

Dear  Sir, — I  shall  be  pleased  to  learn  if  any 
information  as  to  the  authorship  of  the  picture  can 
be  obtained  from  the  enclosed  photograph. 

Yours  faithfully,  T.  E.  Cecil  Cole. 
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Unidentified 
Painting 
(No.  157). 
Dear  Sir, — 
Afaylaskifyou 
win  kindly  re- 
produce in  the 
Notes  and 
(^)ueries  col- 
u mns  of  The 
Connoisseur 
the  photograph 
of  an  oil-paint- 
ing, size  15  in. 
by  I  2  ^  i n . , 
which  I  en- 
close. I  should 
be  exceedingly 
grateful  if  you 
or  any  reader 
of  The  Con- 

NOISSEURCOuld 

tell  me  the 
painter  of  same. 
Do  you  think 
the  "  T.  S."  on 
the  bucket 
means  Tylney- 
Stables  ? 

This  canvas 
was  the  proper- 
ty of  the  Right 
Honble.  the 
Earl  of  Tylney, 
of  Wanstead  House,  Essex,  which  mansion  was  pulled 
down  in  the  early  part  of  the  nineteenth  century,  and 
its  valuable  contents  sold  by  auction.  This  picture 
was  bought  at  the  .sale  by  James  Meadows,  Esq., 
artist,  of  Mile  End  Road,  in  whose  family  it  has 
remained. 

Thanking  you  in  anticipation  of  your  kind  insertion, 
I  am,  yours  faithfully,  F.  G.  Benson. 

Unidentified  Portrait  (No.  158). 
Dear  Sir, — Dr.  Candy,  of  Walton,  informs  me 
that  he  saw  in  an  early  edition  of  The  Connoisseur 
a  request,  and  a  photo  similar  to  this,  asking  your 
readers  to  assist  in  the  identification.  I  ha\  e  searched 
all  the  early  numbers  from  1900,  but  cannot  find  it.  "I 
I  am  anxious  to  know  about  the  naval  officer  with 
a  missing  right  forearm,  about  1770.  We  have  the 
portrait  in  our  possession,  and  are  certain  it  is  the  work 
of  one  of  the  best  masters.    The  vest  is  blue  silk. 

Yours  truly,  James  Craham. 
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roKIKAll 

No.  i.^i 
i.v,  ii/i4». 

■-IR,  — Willi 

ird  lo  the 
<Ic  n  t  ifii-d 
trait  No. 
n  ycjur July 
,  respi  ct- 
which  in- 
iiatiun  i> 
icsted  l>\ 
I.  ('ami- 
rongly  bi- 
.  c  that  it 
turn  uut 
•  a  portrait 
Diana  d  c 
Poilier.s  as  t<j 
hest  of  my 
lec  t  i  o  n  a 
similar 


(•55) 


LMDENTIFIEO  PAINTING 


ire  of  her  is  shown  at  the  Chateau  of  Chenonceaux, 
lours. 

Yours  truly,  B.  L.  Lintorx-Ormax. 

UxiDEXTinti)  P.\ixTixr.,  No.  148  (Sept.,  1914). 

Sir, — I  have  an  engraving  evidently  of  this  picture, 
trhich  your  correspondent,  Edgar  A.  Lewis,  inquires 
alxjut.    It  corresponds  to  his  description,  and  is  titled  : 

T/u  Highland  IVhiskey  Sti/L  To  His  Grace  the  Duke 
of  Wellington, 
K  G., eta  This 
engraving  from 
the  original 
picture  in  tht 
collection  of 
His  Grace.'" 
Fainted  b  \- 
Edwin  Land- 
ster,  R.A.  En- 
graved by 
Robt.  Graves. 
A.  R.A.  Pub- 
li>hed  Decem- 
ber nth,  1S76, 
b  y  t  h  e  Art 
Union  of  Eng- 
land.  The 
figures,  etc.,  in 
the  engranng 
are  quite  clear, 
and  I  can 
describe  it  if 


(156) 


desired.  Si/e 
of  engraving, 
2  o I  in.  by 
16  in. 
Yours  faith- 
fully. 
1  .  (J f  N  N  I  N<.- 
HAM. 

l'xiuentiuku 
.Silhouette 

(AfC.UST, 

1914). 
Sir,  —  T  h  e 
silhouette 
vned  by  Mr>. 
i'aul  de  Castro 
represents  a 
N'uremburg  toy 
(and  statuette) 
vendor.  This 
is  the  key  to  the 
picture  represented  in  The  Coxxoisselr  for  August 
With  this  in  mind  the  solution  is  easy. 

Yours  truly,  W.  H.  Wordex  (Toronto). 

"MUSTERIXG  OF  THE  W'aRRIOR  AxgELS,"  BY 

J.  M.  W.  Turner,  R.A. 
Dear  Sir, — Miss  Mary  Stevenson  would  be  glad 
if  any  reader  of  The  Connoisseur  could  inform  her 
as  to  the  whereabouts  of  the  original  water-colour 

drawing  by  J. 
M.  W.  Turner, 
R.A.,  entitled 
Musteri ng  of 
the  Warrior 
Alt  gels,  and 
others  of  the 
same  series. 


The  Darm- 
stadt 

Exhibition. 
Dear  Sir, — 
With  reference 
to  the  portrait 
of  General  von 
Sporken  in  the 
Darmstadt  Ex- 
hibition, and 
said  to  be  in 
the  possession 
of  the  Duke  of 
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Cumberland, 
is  this  t  li  c 
picture  whicii 
disappeared 
from  Hamp- 
t  o  n  Court 
a  t'  e  \v  y  ears 
ago?  M  y 
father  also  had 
a  copy,  but  1 
d  o  n't  k  n  o  \v 
what  became 
of  it. 

ASTLEY 

Terry, 
M.-Gen. 

Constable's 
"River 
Stouk, 
Suffolk." 


U57) 


Mr.  L.  Harfield  would  be  glad  of  any  information 
as  to  the  whereabouts  of  the  original  painting  by 
Constable,  River  Stout;  Suffolk,  which  at  the  time 
when  it  was  engraved  by  Lucas  was  in  the  possession 
of  — .  Carpenter,  Esq.,  British  Museum.  What  is 
the  size  of  the  painting,  and  were  there  any  replicas? 


Engravings. 

Dear  Sir, — 
Could  any  of 
your  readers 
help  me  to 
identify  the 
original  of  two 
engravings,  one 
acoloured  print 
by  C.  Comson, 
after  Hayter, 
called  ThePem 
of  the  North, 
represent  ing 
the  heads  of 
two  ladies,  one 
dark,  one  fair; 
both  \ery  pret- 
ty.  Who  do 
they  represent? 
1  have  also  the 
printof  thedark 
lady's  head  alone.  She  has  long  ringlets  and  a  pearl 
necklace.  I  also  have  the  proof  engraving  of  Mrs. 
Dotttn — the  head  of  a  very  pretty  woman  in  a  cap. 
Who  was  this  Mrs.  Dottin  ?  I  should  be  extremely 
grateful  for  any  information  helping  me  t<j  identify 
these  portraits. — Yours  truly,  Mary  Fortescue. 


UNIDENTIFIED  PAINTING 
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A  Picture  by 
Ik-iiianiin  West 


Ili  NiAMiN  \\  i>r,  I'.  llir  fir^i  Aiiit  rii  aii  ;l^^i^t 

In  liecoiiu'  a  mcmluT  ol  llic  Royal  AcadciuN ,  anil 
llio  only  one  who  lias  sat  in  tlif  \nv- 
sidcntial  cliair,  is  sonu  wlial  undi-i- 
I'stiinalcil  in  Mnnianil,  because  most 
ol  his  works  which  arc  to  be  seen  m  inibiic  i;alleries 
are  c vcciitcd  on  a  j;nu-idiose  scale,  for  wliich  iiis  powers 
were  iinlutcd.  The  jiatronagc  of  George  111.,  which 
])rociircd  him  the  envy  of  liis  contemporaries  during 
his  lifetime,  enabled  him  lo  produce  these  paintings, 
and  so  practically  waste  his  considerable  talents.  Had 


he  been  depi  iident  upon  the  |)ublic  for  support,  he 
would  i)rol)ably  have  been  obliged  to  restrict  himself 
to  portraiture  and  genre  and  classical  subjects  (;n  a 
smaller  scale,  for  which  his  careful  draughtsmanship 
and  smooth,  highly  finished  brushwork  eminently 
fitted  him.  The  lew  smaller  pictures  by  him 'which 
have  come  down  to  us  fully  corroborate  this  view. 
One  of  the  best  of  them  is  the  classical  scene  illu.s- 
trated  below,  which  is  .said  to  have  been  a  favourite 
of  the  artist,  and  to  have  hung  for  many  years  in  his 
studio.    Though  not  rising  to  the  height  of  a  great 
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CONSEQUENCES    OF    A    SUCCESSFUL  INVASION 

historical  painting,  it  is  a  dignified  and  pleasing 
composition,  marked  by  good  colour  and  that  refine- 
ment of  feeling  which  is  one  of  the  striking  features  of 
English  eighteenth-century  classical  painting.  When 
West  restricted  his  work  to  moderate  dimensions,  he 
was  only  excelled  by  Flaxman,  among  his  English  con- 
temporaries, in  the  correctness  of  his  classical  feeling, 
and  his  pictures  of  this  description  deserve  to  be  far 
better  appreciated  than  they  are  at  present. 

The  employment  of  the  inhabitants  of  a  country  in 
forced  labour  by  an  army  in  occupation,  which  is  said 

to  have  happened  at  places  in  Belgium 
Napoleonic  France  in  possession  of  the 

Caricatures  i         i  •  r 

German  troops,  was  the  subject  of  one 

of  Gillray's  most  successful  caricatures.  It  was  one 
of  a  set  of  four  foreshadowing  the  result  of  a  success- 
ful Napoleonic  invasion  of  England.  The  designs 
are  attributed  to  General  Sir  John  Dairy mple,  but 
they  are  so  well  drawn  and  composed,  it  is  probable 
that  he  only  gave  the  ideas,  and  that  they  are  actually 
drawn  as  well  as  engraved  by  Gillray.  The  plate, 
which  is  reproduced  from  Mr.  A.  M.  Broadley's 
interesting  Napoleon  in  Caricature,  by  courtesy  of  the 
publisher,  Mr.  John  Lane,  is  the  fourth  of  the  series. 
To  quote  Mr.  Rose's  description  of  the  plate :  "  The 
wealth  of  detail  utilised  by  the  artist  can  only  be 
realised  by  a  careful  and  prolonged  study  of  the 


liV    lAMES  GILLRAV 


original.  It  is  easy  to  understand  the  grim  humour 
of  the  once  happy  row  of  Englishmen,  now  clad  in 
taiters  and  wooden  shoes,  and  compelled  to  work  by 
a  tall,  raw-boned  Frenchman,  holding  in  each  hand 
a  long  waggoner's  whip.  Every  class  of  the  com- 
munity is  represented  in  this  singular  coi-oce.  On 
the  ground  lies  a  broadside,  entitled  '  Recantation 
of  British  and  Irish  Republican  Husbandmen  and 
Manufacturers.'  "  The  figure  standing  almost  imme- 
diately behind  the  taskmaster  may  be  presumed  to 
be  that  of  Napoleon,  who  for  some  months  previous 
to  the  issue  of  the  caricature  had  held  the  post  of 
commander-in-chief  of  the  army  intended  to  invade 
this  country. 

From  the  same  book  are  taken  the  illustrations  of 
a  series  of  caricatures  in  pottery,  the  originals  of 
which  are  in  the  Willett  collection  at  the  Brighton 
Museum.  These  pieces  were  almost  wholly  produced 
in  Staffordshire  during  the  anxious  years  between 
1803  and  1 8 15,  most  of  the  popular  caricatures  in 
London  print-shops  being  adapted  for  the  purpose. 
At  the  same  time,  the  makers  of  stoneware  at  Fulham 
and  elsewhere  did  a  roaring  trade  in  drinking-cups, 
so  fashioned  as  to  resemble  the  now  familiar  head 
and  hat  of  the  victor  of  Marengo  and  Austerlitz.  As 
a  rule,  most  of  these  productions  are  disfigured  by 
coarseness  of  design ;  but  some  of  the  specimens 
turned  out  on  the  receipt  of  the  news  of  Napoleon's 
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>  1  Al  I  OKDsllIKE  POTTERY  IX  THE  HRIGH  ION  MUSEUM, 
TO  THE  RUSSIAN  CAMPAIGN,  1812-1813 

disasters  in  Russia  (and  exported  in  large  quantities 
to  that  country)  are  an  exception  to  the  rule.  Among 
the  pieces  illustrated  may  be  noted,  in 
the  first  plate,  a  New  Hall  Stafford- 
shire jug,  height  5  in.,  c.  1803,  printed 
with  Gillray's  caricature  of  George  III. 
looking  at  Napoleon  through  a  tele- 
scope. Immediately  beneath  isanother 
jug  of  the  same  ware,  height  5^  in., 
c.  1803,  with  a  caricature  of  Napoleon 
as  a  monkey,  and  John  Bull  as  a  dog 
walking  off  with  the  bone  of  conten- 
tion— the  island  of  Malta.  To  des- 
cribe the  whole  series  would  require 
too  much  space,  but  it  may  be  men- 
tioned that  the  large  jug  in  the  centre 
of  the  second  illustration  is  Newcastle, 
1 813,  height  8  in.  :  the  one  immedi- 
ately to  the  right,  representing  Napo- 
leon and  a  quaker,  is  Staffordshire, 
Lane  End,  height  6  in.,  c.  1803  ;  and 
the  one  above,  showing  Napoleon  as 
a  beast  with  seven  heads  rising  out  of 
the  sea,  Staffordshire,  height  4f  in.,  is 
about  five  years  later.  In  the  third 
illustration  the  jug  in  the  form  of  a 
Russian  bear  hugging  Napoleon, 
height  7f  in.,  c.  181 2,  is  Nottingham, 
and  the  statuette  of  Napoleon  lament- 
ing the  loss  of  his  army  in  Russia  is  of 
coloured  plaster,  height  5^  in., 181 2. 


ORNAMENTED  Willi    NAPOLEONIC   CHARACTERS  RELATING 

Our  modern  potters  might  do  well  to  take  example 
from  these  old  ])roductions  ;  for  what  was  popular  in 
the  war-times  of  a  century  ago  may  be 
equally  popular  to-day.  The  German 
Emperor  would  be  as  good  a  subject 
for  caricature  as  Napoleon,  and  his 
unpopularity  among  neutral  nations 
as  well  as  in  those  allied  against  him 
is  immense.  Some  clever  caricatures 
of  him  in  pottery  or  china  issued  at 
popular  prices  would  [jrobably  com- 
mand a  ready  sale  in  nearly  all  the 
civilised  countries  in  the  world,  as  well 
as  in  the  home  markets. 

Practically  all  our  plates  this 

month  need  no  description,  the  mili- 

tary  subjects  being 
Our  Plates  ,  ,  , 

more  or  less  touched 

upon  in  the  article  on  "Military  and 
Naval  Prints."  The  Harvest  Scene, 
by  James  Stark,  is  a  typical  example 
of  one  of  his  Norfolk  landscapes, 
showing  in  its  brushwork  and  hand- 
ling the  strong  influence  of  his  early 
master,  old  Crome.  In  his  later 
work  Stark  sometimes  degenerated 
into  mere  prettiness,  but  his  early 
specimens,  of  which  this  is  a  good  ex- 
ample, are  always  distinguished  by  a 
close  and  appreciative  study  of  nature. 
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Mr.  I'l  NCii  is  oiii-  most  entertaining  historian,  and 
probalily  oiii-  l)i'st.     A  succession  of  great  cartoonists 
to  the  journal  lias  dironicled  contcin- 


" Puncli "  and  the 
Prussi.in  Bully 


porar\-  events  and  reflected  current 
opinion  concerning  them  witli  such 
wonilirlul  insiglil  and  power  of  vivid  suggestion,  that  a 
look  ()\  er  its  past  numbers  seems  to  carry  us  back  to  the 
actual  days  of  their  publication.  This  characteristic  was 
marked  in  the  collection  of  cartoons— proof  impressions 
and  original  drawings— shown  at  the  Fine  Art  Society's 
(ialleries  (141;,  New  Hond  Street,  W. ),  under  the  title  of 
Punch  and  the  Prussian  Bully."  The  series  epitomised 
the  relations  of  ("lermany  with  England,  and  the  world 
in  general,  since  the  middle  of  the  nineteenth  century. 
It  is  significant  of  the  trend  of  ("lerman  policy  that  the 
cartoons  do  not  embody  the  record  of  one  generous 
or  magnanimous  action.  In  all  of  them  (Germany  is 
depicted  as  unscrupulous  during  peace  and  a  revengeful 
and  relentless  foe  in  times  of  war.  History  fully  justifies 
this  view  of  the  nation's  career,  for  the  limits  of  her 
aggnindisements  ha\e  been  circumscribed  only  by  her 
power  to  undertake  them. 

The  earliest  cartoon  —  one  by  John  Leech  —  shows 
Prussia  as  a  small  boy  armed  with  a  huge  pistol  to  shoot 
down  the  dove  of  peace,  while  IVIf.  Punch  restrains  him 
with  the  words,  "  Now,  you.  Sir  !  Can't  you  let  the  poor 
bird  alone  ?  "  The  drawing  doubtless  refers  to  the  then 
imminent  danger  of  Prussia  plunging  Europe  into  w^ar 
by  its  attempts  to  wrest  Neufchatel  from  Switzerland. 
Prussia's  naval  aspirations,  first  shown  in  1861,  are  lightly 
treated  in  a  picture  of  Mr.  Punch  handing  a  model  yacht 
to  a  small  German,  to  whom  he  says,  "There's  a  ship 
tor  you,  my  little  man.  Now  go  away,  and  don't  get 
in  a  mess."  During  the  war  of  Prussia  and  Austria, 
when  the  two  Powers,  who  had  made  a  solemn  treaty  to 
maintain  the  integrity  of  Denmark,  showed  their  respect 
for  "a  scrap  of  paper"  by  depri\ing  the  Kingdom  of  its 
southern  provinces,  Prussia  and  its  ally  are  appropriately 
represented  as  brigands.  The  legend  of  one  of  the  car- 
toons belonging  to  this  period,  depicting  Punch  present- 
ing the  King  of  Prussia  with  the  Order  of  "St.  Gibbet," 
shows  that  even  then  the  Germans  were  claiming  the 


pre-eminence  of  their  "  Kulturc"  as  an  excuse  for  their 
misdeeds.     It  runs— 

"  An<l  'Toby'  thought  about  Gernwii  culture, 
\w\  that,  if  man  will  play  ihe  vulture, 
Ere  vuhure's  folly  he  imiinte 
'Twere  well  to  remember  vulture's  fate." 

This  verse,  and  the  cartoon  it  accompanies,  is  e\en 
more  appropriate  to  the  present  German  emperor  than  it 
was  to  his  grandfather. 

The  era  of  Sir  John  Tenniel's  best  cartoons  commences 
with  the  F'ranco-Prussian  War.  There  is  one  of  Eng-land 
assuring  Belgium  of  her  protection  of  the  hitter's  neutrality, 
and  a  fine  series  depicting  the  woes  of  France  during  the 
conflict.  There  is  grim  suggestion  in  the  drawing  of 
Famine  as  Germany's  ally,  and  a  touch  of  irony  in  the 
complacency  of  the  German  emperor  as  he  rides  into 
Paris  at  the  head  of  hid  army  over  the  prostrate  figure  of 
his  victim.  The  cartoon  entitled  "  Au  Revoir,"  showing 
Germany  parting  company  with  France  after  the  payment 
of  the  indemnity,  is  prophetic  in  its  legend  ;  Germany 

saying,   "Farewell,    Madame;  and  if  to  which 

France  retorts,  "  Ha  1  We  shall  meet  again  \  "  Later  on 
we  come  to  less  troubled  times.  The  succession  of  the 
present  emperor  provoked  the  sympathetic  cartoon  of 
"The  Vigil,"  while  his  rupture  with  Bismarck  was 
commemorated  in  the  famous  "Dropping  the  Pilot." 
The  Linley  Sambourne  cartoons  are  worthy  successors 
of  those  of  Sir  John  Tenniel.  There  is  the  one  of  "The 
Modern  Alexandra's  Feast,"  which  caused  Punch  for 
a  time  to  be  banished  from  the  Imperial  Palace,  and 
"Germania  arming  Kruger,"  which  recalls  the  emperor's 
not  yet  discarded  ambitions  in  South  Africa.  The  more 
recent  cartoons  are  too  well  known  to  need  recapitu- 
lating. They  show  their  authors  as  w'orthy  successors  to 
Leech,  Tenniel,  and  Sambourne.  Mr.  F.  H.  Townsend's 
"  Bravo,  Belgium  I  "  happily  hits  off  the  situation  in  its 
representation  of  the  big  German  bullyadvancing  to  attack 
the  little  Belgium  boy ;  while  Mr.  Bernard  Partridge's 
"Triumph  of  Culture"  and  Mr.  F.  Raven  Hill's  stained- 
glass  window  design  of  "  The  Great  Goth  "  rise  to  tragic 
heights  in  their  grim  and  almost  terrible  irony. 
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Exhibition  of 
Modern 
Spanish  Art 


The  Spanish  exhibition  at  the  Grafton  Galleries  is  a 
striking  illustration  of  the  cosmopolitan  tendency  of 
modern  art.  There  is  little  suggestion 
of  nationality  in  the  majority  of  the 
pictures  shown,  and  it  owes  more  to 
the  influence  of  modern  France  than 
to  the  traditions  of  \'elasquez,  Zurbaran,  Goya,  and  the 
other  great  masters  of  the  Spanish  school.  The  incidence 
of  the  war  has  doubtlessly  deprived  the  »xhibition  of 
many  pictures  which  would  otherwise  have  been  lent  to 
it.  It  may  now  be  described  as  the  Spanish  exhibition 
recently  held  at  Brighton,  the  whole  of  which  has  been 
bodily  transferred,  eked  out  with  a  number  of  additions. 
Marino  Fortuny  is  the  most  influential  painter  of  modern 
Spain,  and  his  reputation  has  waned  considerably  since 
his  death.  He  is  represented  only  by  a  single  example, 
Mr.  L.  W.  Livesay's  Rocky  Landscape^  a  far  from 
cliaracteristic  work.  Its  broad  simplicity  and  feeling 
for  repose  is  in  complete  contrast  to  his  usual  pretentious 
brilliancy,  and  gives  hints  of  a  greatness  which  he  failed 
to  attain  ;  for  Fortuny,  despite  his  fine  technique,  his 
eye  for  colour,  and  sureness  of  touch,  remains  a  superb 
craftsman.  His  work  attracts  but  generally  fails  to 
move,  and  both  his  success  and  failure  are  re-echoed  in 
the  productions  of  his  followers. 

There  is  much  of  technical  accomplishment  to  admire 
in  the  e.xhibition,  especially  among  the  genre  pictures. 
The  Tailor's  Shop,  by  Jimenez,  lent  by  Mr.  H.  J.  Turner, 
would  hold  its  own  beside  a  Meissonier  in  its  finished 
execution.  Even  more  Meissonier-like  is  Mrs.  Martin 
Colnaghi's  example  of  Domingo — The  Challenge,  a  pro- 
duction no  larger  than  a  miniature,  yet  wonderful  in  its 
expression  of  detail,  and  touched  m  freely  and  with 
spirit.  More  modern  in  sentiment,  yet  closer  akin  to 
the  traditions  of  the  older  school  of  Spain,  is  Mr.  Hugh 
Morrison's  Portrait  of  Placida  Ztiloaga,  by  Ignacio 
Zuloaga,  finely  characterised  and  painted  with  restraint 
and  feeling.  A  second  work  by  the  same  artist,  Mrs. 
Alfred  Morrison's  Tiuo  Seville  Gossips,  has  a  close  affinity 
to  Whistler's,  both  painters  having  derived  their  source  of 
inspiration  from  \'elasquez.  One  may  also  notice  as  cha- 
racteristically Spanish  the  two  small  Majas  of  Eugenio 
Lucas,  which  show  the  painter's  artistic  descent  from 
Goya.  Among  the  most  original  work  in  the  exhibition 
are  two  etchings  of  bull-fighting  by  Ismael  Smith.  The 
themes  are  repulsive,  in  each  instance  the  bull  being 
represented  disembowelling  the  horse  of  the  picador  who 
is  spearing  him  ;  yet  sudi  is  the  decorative  feeling  of  his 
line  that  the  spectator  is  hardly  affected  by  the  ghastliness 
of  the  incident  depicted,  the  impression  being  one  of 
strength  and  mo\  ement  expressed  with  rhythmic  feeling. 

Thk  first  blow  in  the  campaign  for  commercial  suprem- 
acy which  is  now  being  initiated  in  England  on  every 

side  mav  be  said  to  have  been  struck 
The  British  ,        ,    '  r   c-.  i  t- 

,  bv    the    potters   of  Stoke-on-Trent, 

r^ottery  and  '  ,  ,    ,  , 

■  ()\er  a  vear  ago  thev  took  the  Kmt?  s 

(jlass  Fair  '      ,  „'         ,  .,  , 

cry  of    Wake  up,  England,   to  heart, 

and  organised  a  great  British  Pottery  and  Glass  Fair, 

which  was  designed  to  be  a  counter-attraction  to  the 

Leipzig  Fair  held  annually  in  Germany,  and  which  used 


to  attract  customers  from  all  parts  of  the  globe.  The 
British  Fair  was  held  at  Stoke-on-Trent  last  February, 
Its  success  exceeded  even  the  hopes  of  its  promoters. 
Numerous  foreign  buyers  attended  it,  and  many  orders 
which  had  heretofore  been  sent  to  Germany  were 
transferred  to  England. 

At  the  present  time,  in  spite  of  the  war,  the  committee 
of  the  fair  are  making  arrangements  to  hold  a  second 
display  during  the  week  ending  the  27th  of  February 
next,  an  action  which  is  as  wise  as  it  is  patriotic.  The 
incidence  of  the  war,  which  at  first  sight  would  seem  to 
augur  against  the  success  of  the  exhibition,  is  in  reality 
in  its  favour.  Not  only  will  it  in  all  likelihood  prevent 
the  Leipzig  Fair  being  held,  but  for  the  time  being  it 
practically  eliminates  German  and  Austrian  wares  from 
all  foreign  markets.  As  the  German  export  trade  alone 
was  largely  in  excess  of  our  own,  while  that  of  Austria 
was  also  very  important,  the  temporary  withdrawal  of 
two  such  formidable  competitors  gives  England  an  unique 
chance  to  supersede  them  in  all  the  neutral  markets. 
Moreover,  the  feelings  of  indignation  which  have  been 
roused  in  all  civilised  countries  at  Germany's  barbarous 
methods  of  conducting  the  war  will  arouse  in  buyers 
a  determination  to  dispense  with  th^ir  manufactures 
whenever  possible,  and  make  them  the  more  eager  to 
secure  an  alternative  source  of  supply. 

It  is  proposed  in  the  next  Stoke-on-Trent  Fair  to  in- 
clude manufactures  of  hardware,  electro-plate,  cutlery, 
fancy  leather,  jewellery  and  toys,  as  well  as  glass  and 
pottery,  so  that  it  will  entirely  cover  the  ground  hitherto 
occupied  by  the  Leipzig  Fair.  The  Corporation  of  Stoke- 
on-Trent  have  generously  placed  their  six  large  public 
halls  at  the  disposal  of  the  committee,  and,  as  on  the 
last  occasion,  show-rooms  will  be  erected  therein  accord- 
ing to  the  requirements  of  those  participating  in  the  fair. 

As  showing  the  effect  of  the  war  on  matters  which 
might  have  been  thought  altogether  outside  its  sphere, 
one  learns  at  Messrs.  Shoolbred's 
Old  Furniture  (Tottenham  Court  Road)  that  it  is 
likely  to  check  the  steady  advance  in  the  price  of  Early 
Victorian  furniture  which  has  occurred  during  recent 
years.  The  Germans  were  among  the  chief  purchasers 
of  this.  Its  often  faulty  design  and  pretentious  orna- 
mentation did  not  offend  their  .xsthetic  sensibilities,  while 
its  massive  and  solid  character  especially  appealed  to 
their  tastes.  In  the  old  furniture  galleries  of  Messrs. 
Shoolbred,  however,  little  Victorian  furniture  is  to  be 
found  :  the  border-line  of  the  antique  is  drawn  before  the 
Victorian  era.  The  period  of  v  aluable  English  furniture 
extends  back  from  the  days  of  Sheraton  to  the  earliest 
times,  and  it  is  the  representative  styles  which  occurred 
during  this  long  epoch  that  are  illustrated.  There  are 
many  fine  examples  in  oak,  especially  of  the  Jacobean 
era.  Among  them  may  be  noted  an  oak  bench  with 
spiral  legs,  and  its  back  finely  carved  in  four  panels ;  a 
gate-legged  table  of  the  same  period,  with  twisted  legs,  is 
also  a  good  specimen  of  a  somewhat  rare  variety  ;  while 
a  chest  and  stand  of  the  period,  its  front  patterned  out  in 
quaint  panelling,  and  still  bearing  its  original  escutcheons, 
should  not  be  passed.    Of  the  William  and  Mary  period 
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Ciirrriil  .  I  rl  .  \  eh  s 


llicrc  arc  many  rc|>iesciilative  pij-ic-.,  ami  llic  ^lailual 
ilcvcliipiiKMit  of  tlu-  style  wliii  li  pre  vailed  in  the  n-inn  ..f 
llir  Dull  li  nionan  h  into  that  of  (,)uecn  Anne  i  an  Ik:  fully 
Iratcil  in  the  niiuierons  examples  shown.  I'lierc  arc 
some  (Iclinlitfiil  (^)iieen  Anne  conibinalion  hiireaus  and 
liooki  ases,  and  an  espec  ially  (ine  <,)iiecn  Anne  chair— an 
espec  ially  i omfortahlc  one,  with  hi^  scat,  and  arms  well 
<tct  bai  k,  on  linciy  shaped  lahriolc  le^;s.  The  (  hippen 
(laic  and  Sheraton  periods  are  also  well  diustrated,  and 
there  is  a  >;ood  displas  ol  did  loicij^n  example>. 

It  is  j;ood  111  iiiul  ili.ii  llic  war  i>  iioi  in.itcrially 
.ilVecting  the  ait  dom^s  ol  the  provinces.  Thi:  lar(.;er 
e\hil)ilions  are  heinj;  held  much  the  same 
a^  Usual,  and  thouy;h  the  unsettled  con- 
dition ol  tiaile  will  naturally  alll'cct  the 
purchasing;  power  ot  i),itMins,  it  is  to  \iv  hoped  that  lhe\' 
will  curtail  their  usual  expenditure  as  little  as  possible. 
.\rl  to-day  is  one  of  the  chief  hantlmaitis  of  commerce. 
If  oin- artists  are  left  destitute  of  sui)port  during  the  war, 
.uu!  so  di>coiuaj;ed  and  driven  to  other  occupations, 
Mnj;land  will  lie  ile])ri\ed  of  one  of  the  chief  assets  in 
the  camp.u;^n  for  commercial  supremacy  she  is  now 
initialing. 


Art  in  the 

Provinces 


The  Royal 

Glasgow 

Institute 


\>  u>n.d.  one  ul  the  piiiu  ipal  exhibitions  in  the  .Xorili 
tli.it  of  tlic  l\o\al  (.ilasgow  Institute  of  Fine  Arts. 

KoUowinj;  the  custom  of  former  years,  a 
larj^e  number  of  loan  exhibits  have  been 
included  in  the  display.  Among  these 
,u  c  man\  of  the  beautiful  pieces  of  sculp- 
ture by  Heli^ian  artists  which  formed  such  an  important 
feature  at  the  recent  exhibition  of  the  Royal  Scottish 
.•\c.Klemy.  It  is  gratifying  to  reflect  that  owing  to  these 
examples  being  on  view  in  this  country,  instead  of  being 
in  Helgiuni,  they  need  not  be  exposed  to  the  tender 
mercies  of  the  military  exponents  of  (lerman  culture. 
Other  of  the  works  received  on  loan  include  the  large 
])ortrait  b\-  johann  Zotlany  of  Mrs.  Oswalii  of  Auclten- 
iruivi\  the  wife  of  the  Knglish  plenipotentiary,  w^ho,  with 
iienjaniin  I'"r.inklin,  signed  the  preliminaries  of  peace 
with  .America  at  Paris  in  1782.  This  lady  was  the  subject 
of  one  of  lUirns's  bitterest  satires,  in  which  he  describes 
her  as  a  withered  beldam,  "  noosing  with  care  a  bursting 
purse"  in  "hands  that  took  but  never  .gave, "  charges 
which  appear  to  have  had  but  little  justification.  Zoffany's 
portrait,  which  is  full  length,  shows  her  seated  in  a  com- 
tcmplative  attitude  beneath  a  large  tree.  He  gives  a 
very  agreeable  idea  of  his  subject,  and  manages  his  flesh- 
tones  and  draperies — the  principal  feature  of  the  latter 
being  a  quaint  blue  silk  gown — with  great  skill.  Other 
works  in  the  loan  section  include  |two  small  but  fine 
figure  subjects  by  J.  S.  Chardin,  belonging  to  the  Univer- 
sity of  (ilasgow  ;  Herkomer's  Last  Muster.,  lent  by  Lady 
Ouilter ;  and  examples  by  \V.  Dyce,  R..\.  ;  John  F. 
Lewis,  R.A.  ;  B.  J.  Blommers  ;  J.  Maris  ;  J.  M.  Swan, 
lx..\.  ;  and  other  British  and  Continental  artists. 

.Among  the  works  from  the  last  exhibition  at  the 
Royal  Academy  are  Mr.  George  Henry's  Autumn.,  Mr. 
J.  J.  Shannon's  Portrait  of  Mrs.  Clarke.,  Mr.  Maurice 
riieiffenhagen's  Women  by  the  Lake  (one  of  the  works 


The  Liverpool 

Autumn 

Exhibition 


pun  based  on  aiioiini  of  the  (  hantrey  bei|nest;,  .Mr. 
Napier  llcmy's  A  tl'ft  .S/ii;t  unit  n  Floiiiitig  Sail, 
Mr.  David  Murray's  ll'orknitay  Veni,i\  Mr.  Arncsby 
Brown's  Jhiu'ti,  and  the  Portrait  of  J.onl  h'ulierts  by 
Mr.  I'hilip  Las/lo,  and  that  of  the  Princess  Patricia  by 
Mr,  John  l,a\cry.  Artists  belonging  to  the  Scottish 
Academy  are  well  re|)rescnted,  the  portraits  being  an 
esjiec  iaily  strong  fc;aiure.  One;  of  the  most  striking  is 
that  of  Miss  Main!  Reiil,  by  David  Alison,  a  somewhat 
startling  effect  in  rose,  black,  and  silver.  Mr.  Fiddes 
Watts  contributcsdignified  likenesses  of  Principal  Lindsay 
and  Dr.  Hedderwick,  .md  Sir  James  (luthrie  is  rejire- 
sented  by  porir.iits  of  Principal  .Sir  William  Turner  and 
Mr.  Stoddart  Walker.  Other  artists  to  the  fore  include 
Messrs.  K.  (iemmel  Hutchinson,  (leorge  Smith,  Herbert 
(iunn,  Hu^;h  Munio,  James  Patterson,  (',.  Ogilvy  Read, 
and  F.  C.  B.  C.idell.  An  interesting  feature  of  the 
exhibition  is  an  adeipialely  re|)resentative  display  of 
works  by  the  four  recently  deceased  Scotsmen,  Mcisrs. 
J.  E.  Christie,  R.  .M.  C.  Coventry,  Tom  McEwan,  and 
John  Terris. 

Till'  Liverpool  Autumn  Exhibition  is  generally  ranked 
as  tlic  most  important  of  its  kind  in  the  provinces,  and 
this  year,  though  one  of  the  leading 
features  arranged  for  it  —  a  section 
devoted  to  modern  Cerman  art — had 
to  be  dispensed  with  on  account  of  the 
war,  it  may  still  be  said  to  maintain  its  pre-eminence. 
Special  sections  included  a  room  entirely  devoted  to  the 
work  of  Mr.  Arthur  Hacker,  R..\.,  and  others  to  modern 
miniatures,  etchings,  pottery,  and  art  craftsmanship. 
Naturally  the  majority  of  the  principal  pictures  have  been 
seen  earlier  in  the  season  at  London,  this  rule  holding 
good  even  as  regards  much  of  the  work  contributed  by 
local  artists;  but  whereas  in  the  metropolis  the  pictures 
are  scattered  about  in  different  exhibitions,  at  Liverpool 
a  representative  epitome  of  the  work  of  all  the  different 
schools  is  brought  together  under  the  same  roof.  Perhaps 
the  strongest  feature  of  the  exhibition  is  the  display  of 
portraits.  It  includes  a  replica  of  Sir  Luke  Fildes'  full- 
length  state  portrait  of  the  King,  painted  for  the  Liverpool 
Corporation  ;  Mr.  John  Lavery's  Earl  of  Derby ;  Mr. 
William  Orpen's  Archbishop  of  Liverpool;  Mr.  Arthur 
Bourchier,  by  the  late  Sir  Hubert  von  Herkomer ;  Mrs. 
Laura  Knight's  likeness  of  herself;  Mr.  C.  H.  Shannon's 
Miss  Miriam  Levy,  and  a  portrait  of  himself  in  company 
with  Mr.  Ricketts,  by  M.  J.  Emile  Blanche;  Mr.  G. 
Hall  Neale's  Lord  Mayor  of  Liverpool;  Mr.  James 
Patterson's  Mr.  J.  M.  Synge;  Mr.  Frank  Salisbury's 
Sir  William  Richmond;  Mr.  Harold  Knight's  Molly; 
Mr.  Spencer  Watson's  Hilda  and  the  Baby ;  Mr.  Arthur 
Hacker's  portrait  of  his  mother;  Mr.  R.  E.  Morrison's 
Sir  Charles  Petrie  and  Alderman  J.  T.  Thompson;  Mr. 
W.  Llewellyn's  Mrs.  A.  F.  Pearson:  and,  what  is  of 
great  topical  interest  at  the  moment,  the  Portrait  of  Sir 
John  French,  by  Mr.  J.  St.  Hellier  Lander. 

Mr.  Cadogan  Cowper's  Chantrey  picture  —  Lucre tia 
Borgia  reigns  in  the  Vatican  —  occupies  one  of  the 
positions  of  honour.  Mr.  W.  Hughes  Stanton  is  repre- 
sented by  his  Afterglo\L\  Poole  -'^'^'''^^"''^^^J^y|l^2^J^g 
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Olsson  by  his  Sea  and  Sunset  Glow;  and  Mr.  John 
La\ery  b)'  his  In  Morocco,  which  has  been  purchased 
for  the  Melbourne  Art  Gallery.  Other  important  works 
include  Mr.  Gemmel  Hutchinson's  Caller  Herriu ;  Mr. 
Joseph  Farquharson's  Falls  of  Few ;  Mr.  James  Patter- 
son's Coming  Slonii.  Touraine ;  Mr.  R.  Anning  BelTs 
Marriage  at  C^ina :  Mr.  C.  Napier  Hemy's  River  Barge; 
a  couple  of  landscapes  by  the  late  Sir  .-\lfred  East ; 
Mr.  Emile  Fuchs'  marble,  In  Maiden  Mediation ;  and 
representative  examples  by  Messrs.  A.  E.  Brockbank, 
George  Cockram,  Hamilton  Hay,  and  Thomas  Huson. 

THK  annual  exhibition  of  the  Ro)-al  West  of  England 

Academy  is  being  held  on  a  somewhat  restricted  scale 

-T-f    -r.      .Tin-  this  year  on  account  of  the  war. 

The  Royal  West        t^,       u  .     i    11     .  , 

c  T7     I     J  The  alteration  is  not  wholh-  to  be 

Academy,  Bristol  ■'eg'-etted,  for  owing  to  fewer  works 
being  accepted,  the  general  standard 
is  higher,  and  the  pictures  are  seen  to  better  advantage 
owing  to  there  being  a  proportionately  larger  space  avail- 
able for  their  display.  A  work  possessing  great  local 
interest  is  the  portrait  of  the  Lord  Mayor  of  ]5ristol, 
Mr.  Alderman  John  Swaish,  painted  by  his  son,  Mr.  F. 
George  Swaish  ;  an  almost  unique  example  of  a  mayor  in 
o.lice  sitting  to  his  son.  The  artist  has  cleverly  managed 
to  introduce  the  whole  of  the  chief  magistrate's  insignia  of 
office  and  the  city  arms,  while  at  the  same  time  making 
a  dignified,  intimate,  and  well-characterised  likeness  of 
his  subject.  Another  canvas  of  local  interest  is  the  por- 
trait of  Dr.  Forrest  Browne,  the  late  Bishop  of  Bristol, 
by  Mr.  A.  S.  Cope,  R.A.  Many  of  the  chief  works 
from  the  London  exhibitions  have  found  their  way  to  the 
Western  metropolis.  These  include  the  Pas  de  Calais, 
France,  by  Mr.  W.  Hughes  Stanton,  A.  R.A.  ;  The  Sih'er 
Strand  of  Mr.  Julius  Olsson,  A. R.A.  ;  Mr.  .A.rthur 
Hacker's  During  the  Ballet,  Alhambra ;  Mr.  Tom 
Mostyn's  In  Strife ;  Mr.  John  Lavery's  Girls  in  Sun- 
light; Mr.  J.  S.  Lamorna  Birch's  With  Alders  Fringed ; 
Mr.  \V.  Llewellyn's  portrait  of  his  daughter;  and  works 
by  Messrs.  Alfred  Parsons,  R.  A.,  Adrian  Stokes,  A.R.  A., 
and  William  Strang,  R..\. 

Thouc;h  Hull,  of  all  large  cities  in  England,  is  most 

exposed  to  the  chances  of  a  German  raid  and  possible 

,  _  ,         bombardment,  the  Corporation  ha\  e 

Autumn  Exhi-        •    ,        ^     ,,        1  .1  ■  ^ 

bitio      t  th  wisely  not  allowed  this  remote  con- 

u       .     ^  tingency  to  interfere  with  their  annual 

Hull  Art  Gallery       °  „,  , 

autumn  exhibition.     -I  he  display  is 

fully  attracti\-e  as  usual,  and  contains  se\eral  of  the 

leading  pictures  from  this  year's  Royal  Academy.  Of 

local  interest  is  Mr.  W.  Orpen's  portrait  of  Miss  Muriel 

Wilson,  whose  family  is  closely  connected   with  the 

Yorkshire  port ;   Mr.  Harold   Speed's   The  Dreamer ; 

Mrs.   Laura  Knight's  Boys  Bathing;    Mr.  C.  Napier 

Hemy's  Riverside  at  Limehouse;  Mr.  Howard  Somerville's 

Spanish  Dancer;  Fire,  by  the  Hon.  John  Collier  ;  and 

works  by  Messrs.  W.  R.  S.  Stott,  T.  C.  Dugdale,  Frank 

Spenlove-Spenlove,  Walter  Langley,  Arnesby  Brown, 

R.   Gwelo  Goodman,  and   O.   Wynne   Apperley  are 

among  the  other  attractions.    Perhaps  the  picture  which 

monopolises  the  most  attention,  however,  is  Mr.  Oswald 

Moser's  And  they  laughed  Him  to  scorn,  a  reverent  yet 

dramatic  picture  representing  Christ  in  the  house  of  the 


ruler  of  the  synagogue.  It  was  exhibited  in  the  Paris 
Salon  this  )-ear,  and  now  occupies  the  principal  place  of 
honour  in  the  exhibition.  Well  drawn  and  arranged,  it 
interests  the  spectator  by  reason  of  its  artistry,  as  well  as 
by  its  religious  feeling. 


The  late  Henry 
Silkstone  Hop- 
wood,  A.R.W.S. 


The  death  under  tragic  circumstances  of  Mr.  Henry 
Silkstone  Hopwood,  A.R.W.S.,  will  be  a  matter  of  great 
regret  to  the  many  admirers  of  his 
broad  and  manh'  art.  Though  closely 
connected  with  the  Scots  school  of 
artists,  .Mr.  Hopwood  was  in  reality 
an  p:nglishman,  being  born  at  Leicester  fifty-four  years 
ago.  Like  so  many  of  the  artists  of  his  period,  who  went 
abroad  for  their  tuition,  he  studied  at  Julian's,  in  Paris, 
under  Bouguereau  and  Ferrier.  His  work,  when  he 
definitely  adopted  a  style  of  his  own,  showed  little  trace 
of  these  artists'  influence,  and  he  appears  to  have  owed 
more  to  Arthur  Melville,  though  he  never  went  so  far  in 
the  direction  of  impressionism  as  that  artist.  He  was 
almost  wholly  a  water-colour  painter  ;  his  technique  was 
broad  and  virile,  and  his  works  were  distinguished  for 
their  atmospheric  quality,  strong  though  restrained  col- 
our, and  sincerity  of  feeling.  He  painted  largely  in  , 
Tangiers  and  \'enice.  One  of  his  drawings,  entitled 
Industry,  representing  the  interior  of  a  fisherman's 
cottage,  was  purchased  under  the  terms  of  the  Chantrey  j 
bequest  in  1894,  and  now  hangs  in  the  National  Gallery 
of  British  Art.  For  the  last  few  years  Mr.  Hopwood 
was  in  ill-health,  and  suffered  greatly  from  insomnia. 
He  was  found  dead  in  his  studio,  4,  Belford  Road, 
Edinburgh,  on  Saturday,  September  26th,  with,  it  is 
stated,  a  revolver  with  an  empty  chamber  in  his  hand. 

The  ninth  annual  exhibition  of  the  Bradford  Arts  Club 
fell  somewhat  below  its  usual  standard,  both  in  numbers 

_,  ,        and  qualitv,  the  older  members  being 

The  Bradford  „    '  ,   ,  ,         .         ^  ° 

Arts  Club  generally  represented  by  unimportant 

examples.  Mr.  W.  Rothenstein  con- 
tributed se\eral  effective  pencil  drawings,  Mr.  Ernest 
Sichel  a  couple  of  slight  but  suggestive  pastel  landscapes, 
and  Mr.  W.  A.  Stewart  some  water-colour  drawings  of 
Palestine,  marked  by  more  than  topographical  interest. 
Some  studies  of  lions  and  tigers,  by  Miss  Goyder,  showed 
sympathetic  insight  and  anatomical  knowledge,  while 
other  good  work  was  contributed  by  Mr.  W.  Shackleton 
and  the  Misses  M.  Healy  and  L.  Moser. 

One  of  the  most  striking  of  the  new  publications  called 

forth  by  the  war  is  Mr.  L.  Raven  Hill's  /;;  the  Cause  of 

^  Humanity,  issued  by  the  Autotype  Fine 

,  Art  Compan\-  ('74,  New  Oxford  Street). 

Publications  ,         ,    '      ,  ^,         .  ,  , 

With  much  grapliic  power  the  artist  has 

symbolised  the  contest  between  Germany  and  the  Allies 
by  showing  a  woman  and  child  surrounded  by  figures, 
symbolising  the  various  protecting  countries,  who  are 
beating  off  a  fierce  attack  of  the  German  eagles.  Other 
fine  plates  published  by  the  same  firm  include  repro- 
ductions o(  Napoleon's  last  Itispection  of  his  Army,  from 
Mr.  J.  P.  Beadle's  Royal  Academy  picture;  Silent  Woods, 
after  Sir  E.  A.  Waterlow,  R.A.  ;  and  Mr.  Byam  ShaW's 
highly  original  design  for  the  New  Act  Drop  at  the 
London  Coliseum. 
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I  iiiv  wlu'cl  of  late  is  conslanlly  putlii\u  us  iiUo 
siiiiilai  >ituati(iiis  as  those  cxpciicnct'd  by  our  foie- 
fathcrs.    The  great  events  wliich 
ail'  making  Englisli  liistor)'  to-day 
have  liad  their  prototypes,  not  once, 
l)ut  many  times;  and  it  recjuires 
no  thligi'iu  studiMitof  iauopean 
history  to  see  tlie  simihirity  of 
tlie  (icrman  emperor's  ambitions 
willi  iliose  (if  I'iiilip  I  \  .  (if  Spain, 
Napoleon,  and  I.ouis  XIV.  The 
resemblance  between  the  position 
which   i.ouis  XI\'.   held   towartis  the  end  of  the 
seventeenth  century  and  that  of  the  Kaiser  to-day  is 
singularly  striking.    Both  monarchs  ascended  thrones 
which  had  been  rendered  great,  not  by  their  own 
exertions,  but  by  those  of  their  predecessors.  The 
general  description  of  the  France  of  that  day  could 
almost  be  repeated  word  for  word  for  that  of  modern 
Germany,    \\  ith  the  exception  oF  Russia,  it  had  the 
[largest  pojiulation  of  any  country  in  Europe.    It  was 
inhabited  by  a  brave,  active,  and  ingenious  people. 
Us  army  was  the  largest  in  the  world,  the  best 
diM'iplined,  an(,l  the  most  carefully  prepared  for  war, 
and  it  carried  with  it  the  prestige  of  a  succession  of 
victorious  camjxiigns.     Her  navy  was  the  second  in 
the  wiirld,  and  had   been   built  with   the  idea  of 
wresting  the  sovereignty  of  the  seas  from  England. 
'^>o  lormidable  were  the  power  and  resources  of  l-'rance 
that  no  single  nation  could  hope  to  wage  war  against 
J  her  with  any  chance  of  a  successful  issue.     If  the 
'likeness  of  seventeenth -century  France  to  modern 
j  Germany  is  striking,  some  of  the  most  striking  traits 
:  ot  the  characters  of  the  monarchs  of  the  two  countries 
hvre  not  dissimilar.    The  energy,  industry,  and  power 


(if  keeping  himself  prominently  before  tlie  eye  which 
are  shown  by  the  Kaiser,  are  paralleled  by  similar 
(lualities  in  Louis  XI \'.  One  can  complete  the 
parallel  by  ([noting  Macaulay's  descrijjtion  of  some  of 
tiie  less  pleasing  traits  of  the  Grand  Motiatyitf.  The 
historian  tells  us  "  he  broke  through  the  most  sacred 
ties  of  public  faith  witlunil  scru|)le  or  shame,  whenever 
they  interfered  with  his  interest,  or  what  he  called  his 
glory.  His  jjcrtidy  and  violence,  however,  excited  less 
enmity  llian  the  insolence  with  which  he  constantly 
reminded  his  neighbours  of  his  own  greatness  and  of 
their  littleness." 

One  has  ([uoted  Macaulay  because  the  parallel 
which  has  been  suggested  by  the  writer  occurred  to 
him  when  glancing  over  the  new  edition  of  this  famous 
history,  which,  edited  by  Mr.  Charles  Harding  Firth, 
M.  A.,  is  now  being  issued  by  Messrs.  Macmillan  &  Co. 
Printed  in  bold,  clear  type,  profusely  illustrated,  and 
bound  in  volumes  neither  too  large  to  be  held  in  the 
hand  nor  so  small  as  to  look  insignificant  on  the 
shelves  of  a  library,  it  offers  an  agreeable  medium  for 
renewing  an  old  ac(]uaintance  with  this  popular  classic. 

Macaulay's  views  are  often  coloured  by  political 
bias,  but  in  his  power  of  bringing  facts  together  and 
presenting  them  in  a  vivid,  picturesciue  and  easy 
manner  he  hardly  knows  an  equal.  It  has  been  said 
that  his  history  is  more  interesting  than  a  novel. 
One,  indeed,  might  regard  it  as  one,  with  William  III. 
and  Louis  XIV.  occupying  the  roles  of  hero  and 
villain.  The  book  all  through  turns  on  their  contest, 
the  one  endeavouring  to  preserve  the  liberties  of 
Europe  w-hich  the  other  sought  to  bring  under  his 
sway,  and  each  striving  to  draw  all  the  neutral 
countries  in  Europe  in  alliance  with  him.  In  many 
instances  the  position  of  things  was  almost  analogous 
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to  what  is  happening  to-day.  The  Duke  of  Savoy, 
whose  dominions  have  now  extended  to  the  kingdom 
of  Italy,  was  gravitating  between  the  rival  confedera- 
cies, and  joined  them  both  in  turn.,  Louis  sought 
the  alliance  of  the  Sultan  of  Turkey  as  the  Kaiser 
is  doing  to-day.  The  devastation  of  the  Palatine, 
formerly  held  up  by  historians  as  the  most  atrocious 
deed  in  modern  military  warfare,  is  now  paralleled 
by  the  devastation  of  northern  France  and  Belgium. 
Many  other  instances  could  be  afforded,  but  the  reader 
will,  no  doubt,  be  able  to  recall  them  himself. 

The  pleasure  to  be  derived  from  Messrs.  Macmillan's 
edition  is  much  enhanced  by  the  numerous  plates 
which  illustrate  it.  These  are  practically  all  taken 
from  contemporary  pictures,  prints,  broad-sheets  and 
maps,  and  materially  embellish  and  elucidate  the  text. 
Among  the  most  interesting  are  the  portraits  of  the 


personages  who  figure  in  the  history,  many  of  which 
are  well  reproduced  in  colour.  One  of  those  in  black- 
and-white  is  of  Frederick  William,  Elector  of  Bran- 
denburg, whom  it  is  interesting  to  recall  was  the  first 
of  his  line  to  assume  the  title  of  Kina;  of  Prussia. 


The  theory  of  art  is  a  theme  that  has  occupied  the 
attention  of  many  of  the  world's  greatest  philosophers, 
and  has  aroused  as  much  contro- 
The  Theory       yersy  in  its  discussion  as  the  theories 
of  Beauty  .    ...  ,     ,  •  rr^ 

of  religion  and  ethics.    To  enunciate 

a  theory  which  shall  satisfy  all  the  conflicting  ideals 
of  the  human  race  is  a  manifest  impossibility,  but  ^ 
something  may  be  done  by  assimilating  the  congru- 
ous points  in  contending  theories  and  constructing 
from  them  a  basis  for  a  o-eneral  agreement  which  may 
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aid  ;vsthelic  sUulenls  to  ai)proach  tlie  subject  from  a 
fonimon  standpoint.  Mr.  V..  V.  Carritt  has  written 
his  Theory  of  Beauty  on  these  lines.  He  offers  a 
theory  of  the  cause  of  pleasure  in  poetry,  art,  and 
n.Uure,  supported  by  a  review  of  the  chief  authorities, 
ancient  and  modern,  such  as  Plato,  Aristotle,  Kant, 
Coleridge,  Hegel,  Schopenhauer,  and  Tolstoy ;  and 
whether  or  not  the  reader  agrees  with  the  criticisms 
and  suggestions  advanced  by  the  author,  a  perusal  of 
the  work  cannot  fail  to  make  him  better  acquainted 
widi  the  philosophy  of  I'esthetics.    This,  perhaps,  is 


a  more  im[x)rtant  matter  than  is  generally  realised, 
for  while  one  agrees  with  the  author  in  his  statement 
"that  from  musical,  pictorial,  or  poetic  imagination 
to  good  or  bad  conduct,  manners,  and  mathematics 
no  inference  is  possible,"  there  is  hardly  any  doubt 
but  what  the  aesthetic  ideals  of  a  nation  not  only 
reflect  its  standard  of  ethics,  but  also  largely  influence 
it.  Thus  one  might  deduce  the  brutal  e.xercise  of 
force  which  forms  the  basis  of  Germany's  foreign  and 
military  policies  as  a  natural  sequel  to  the  exaltation 
of  streno;th  rather  than  refinement,  which  is  shown  in 
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its  modern  art  and  literature.  Mr.  Carritt  sums  up  of  emphasis  on  the  doctrine  that  all  beauty  is  the 
his  theories  in  the  statement  "that  in  the  history  expression  of  what  may  be  generally  called  emotion, 
of  aesthetics  we  may  discover  a  growing  concensus       and  that  all  such  expression  is  beautiful." 
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l*',N(.uMKii' s  slioulcl  hf  mack'  u])iiii  tlic  coupon  wliicli  will  be  ft)und  in  tiie  advertisement  pages.  While, 
owiiiL;  to  ouv  t'lioiiiioiis  corrcspoiulciicc  and  the  fact  that  every  number  of  'I'liK  Connoisseur  is  printed  a 
montli  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns,  an 
iinmediat<'  ie|)ly  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  anil  valuations  can  be  supplied  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  e.vamine  single  objects  and  collections  in  the  country 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"Manager  of  ICmiuiry  Dept.,   Tmc  Connoisseui^,  35-39,  Maddox  Street,  W." 


ANSWERS  TO  CORRESPONDENTS 


"Books. 

"Berain's  Ornements."— .\8,8i3  (Pan). — The  value  of 
this  work  depends  upon  the  number  of  plates.  The  Trentham 
Hall  copy,  which  possessed  the  complete  set  of  133  plates, 
realised  £76. 

Aldine.— .^8,821  (Redhill).— Vour  edition  of  the  Odj's^ej' 
is  one  issued  by  the  Aldine  Press  in  1524.    Three  editions  of 
Homer's  works  were  produced  by  Aldus,  each  in  two  volumes, 
I  in  1504,  1517,  and  1524.     The  latter,  complete,  is  worth  a 
I  few  pounds.    The  works  of  this  Press,  however,  have  steadily 
depreciated  in  the  last  fifty  years. 

"Oriental  Field  Sports,"  by  Capt.  Thos.  VVilliani  = 
1  son,  1808.— .\8, 859  (Hridgw^ater). — The  value  of  your  book 
depends  largely  upon  the  condition,  and,  if  perfect,  it  can  easily 
Ik.'  disposed  of.     NVe  should  prefer  to  see  the  book  before 
appraising  a  definite  value,  but  may  roughly  estimate  your  copy 
j.  as  being  worth  £},  or  ^4. 

!     "Master  Humphrey's  Clock,"  etc.— A8,968  OVest 
j  Kensington!.  —  Vour  copy  of  Master  Humphrey^  Clock,  1840, 
)  is  worth  about  30s.  ;  w^rilst  the  same  value  applies  to  Valentine 
Vex,  so  far  as  we  can  judge  from  your  description. 

Coins. 

Chinese  "  Cash."  — .^8,1 1 1  (Portsmouth). — The  ordinary 
I  Chinese  Cash  bears  on  its  obverse  the  name  of  the  Emperor 
during  whose  reign  it  was  struck,  and  on  the  reverse,  an 
inscription  shew  ing  that  the  coin  was  issued  under  the  auspices 
of  the  Board  of  Revenue  or  Works.    These  coins  are  circular. 


pierced  in  the  centre  with  a  square  hole  for  suspension,  and  are 
made  of  copper  or  brass.    Their  value  is  a  few  pence  each. 

Coin.  —  .A8,5g5  (R.N.). — Vour  coin  is  a  common  Italian 
variety  of  little  value. 

Spanish  Scudo. — AS, 613  (Otley). — Vour  gold  coin  is  a 
Scudo  of  Ferdinand  and  Isabella  of  Castile,  1474  to  1504,  and 
the  value  is  £\. 

Engravings  and  Etchings. 

"  The  Silks  and  Satins  of  the  Turf,"  by  Summers, 
after  Herring. —.\S,34S  (Knare>borough). — Vour  print  of 
the  above  denomination  is  by  no  means  rare,  and  the  saleable 
value  would  certainly  not  exceed  £2  2s. 

"The  Seasons,"  by  Freeman  and  Stadler,  after 
Buck. — .\S,852  (Falmouth).  —  If  your  set  of  four  engravings, 
after  Buck,  consists  of  fine  original  examples,  it  would  quite 
possibly  realise  from  /'30  to  £^0. 

Engravings  after  Ostade,  by  Janinet.— A8,867  (San 
Sebastian).  —  Vour  prints  by  Janinet,  after  Ostade,  are  among 
the  least  sought  after  works  by  this  famous  engraver,  and  in 
consequence  they  would  be  unlikely  to  fetch  more  than  from 
£1  to  25s.,  although  at  the  present  time  you  would  experience 
considerable  difficulty  in  realising  even  this  amount. 

Bartolozzi  Engravings,  etc.— AS, 868  (Tunstall).— The 

value  of  the  prints  you  mention,  A  Bacchante,  after  Greuze  : 
Affection;  and  Ihe  Happy  Cottagers,  by  W.  Ward,  is  seriously 
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aflfected  by  their  condition,  and  though  all  three,  when  fine 
original  impressions,  are  desirable  from  the  collector's  standpoint, 
we  doubt  whether  the  value  of  any  of  those  in  your  possession 
would  exceed  £z  or     j  each. 

tiuido  Reni's  "  Aurora."— AS, 914  (Newbury).— Vour 
assumption  that  your  copy  of  this  print  is  of  small  value  is 
correct.  The  only  state  for  which  there  is  any  special  demand 
is  the  proof  before  letters. 

"The  Meet."— AS, 935  (VVallnsey).  — If  in  good  condition, 
the  value  of  your  colour-print.  The  Meet,  after  Herring,  senr., 
would  not  exceed  25s.  to  30s.  ■  •* 

Engravings  by  Scott.— A8, 959  (Sedbe-gh). — The  en- 
gravings by  E.  Scott,  1S04,  Boys  Rohbing  Orchard,  Boys 
Bathing,  Boys  S/.'ett  hi/to,  and  '/'he  Angry  Farmer,  are  worth, 
in  black,  £fi  each  ;  in  brown,  £\2  los.  ;  and  in  colours,  from 
£zo  to  £\o,  according  to  the  quality  of  the  impression. 

"Epsom,   1836,"  by  Chas.   Hunt,   etc.— AS, 961 

(Abergavenny). — These  old  sporting  prints  are  in  good  demand, 
but  genuine  examples  are  very  rare.  If  fine,  the  Epsom  set 
would  be  worth  from  /'30  to  ^^'35  ;  and  The  First  Steeplechase 
on  A'ecord,  by  Aiken,  about  £20  to  £2^. 

"African  Hospitality,"  by  J.  R.  Smith,  after  O. 
Morland,  etc. — AS, 975  (Wolverhamplon).  —  So  far  as  can  be 
judged  from  your  descriptions,  the  values  of  your  engravings  are 
as  follows,  always  assuming  them  to  be  genuine  old  impressions : 
African  Hospitality,  as  above,  mezzotint  in  black,  margin 
clipped,  value  about  £/[  ;  Interior  of  a  Cottage  and  'J'he  Little 
Cottager,  by  C.  Turner,  after  Gainsborough,  in  colour,  £l20  lo 
;^I30the  pair;  Children  throwing  Snow/>alls,  hy  Ward,  after 
Paye,  in  black,  about  ^lo  ;  colour-print  o(  Sophia  IVestei  ii,  by 
J.  K.  Smith,  after  Hoppner,  from  £l<^  to  £20;  The  I'icar  of 
the  Parish  receiving  his  Ttt/ies  and  The  Curate  of  the  Parish 
returned  from  duty,  by  Burke,  after  .Singleton,  in  brown,  about 
£\i>  the  pair  ;  Attention  and  Inattention,  by  Knight,  after 
de  Kostar,  in  black,  from  1 2  to  15.  It  must  be  understood 
that  the  above,  and  indeed  all  the  values  given  in  these  pages, 
are  those  which  apply  lo  normal  conditions  of  the  market,  as 
the  exact  difference  caused  by  the  war  cannot  yet  be  gauged 
with  exactitude. 

Removing  Damp  Stains  from  Vellum.  —  A8, 599 

(Soutliampton). — If  the  damp  spots  have  not  taken  a  firm  hold 
on  the  material,  the  part  affected  may  first  of  all  be  touched  with 
a  slight  wash  of  spirits  of  wine,  and,  when  dry,  with  a  weak 
solution  of  oxalic  acid.  You  describe  your  etchings  as  being 
on  vellum,  but  in  all  probability  they  are  on  "vellum  pa|)er," 
which  is  quite  a  different  substance.  In  any  case,  however,  you 
might  try  the  remedy  suggested,  taking  care  to  operate  first  of 
all  on  some  fox  mark  in  the  margin.  Benzine  applied  with 
a  sponge  will  remove  almost  all  marks  from  vellum,  but  should 
not  be  useil  in  the  case  of  vellum  paper. 

"  Feeding  the  Pigs,"  and  others,  after  Morland.— 

A9,020  (Wrexham).  —  The  value  of  your  coloured  prints  by 
Smith  and  Ward  depends  upon  the  "  state,"  and  whether  they 
are  printed  in  colours  or  painted  over.  They  might  fetch  any- 
thing from  £i)  or  £b  each  to  as  much  as  ^,30  or  ,^40  each. 

"Lady  Elizabeth  Lee,"  by  E.  Fisher,  after  Sir 
J.  Reynolds.  —  A9,022  (Edinburgh). —  If  a  genuine  old  im- 
pression printed  in  colours,  your  engraving  would  probably 
realise  from  £\^  to  £20.  The  subject,  however,  has  been 
frequently  reproduced. 

"  Sapho,"  by  T.  Cheesman,  etc. — A9,025  (Paddington). 
— The  value  of  your  prints  depends  upon  whether  they  are  in 
colours.  If  so,  they  should  fetch  ^'5  or  £(}  each,  but  if  in 
brown,  they  are  not  worth  more  than  £2  apiece. 

"A  Conversation,"  by  J.  R.  Smith,  after  Q.  Mor- 
land, etc.  —  A9,029  (Hipperholme). — This  is  not  one  of 
Morland's  best  subjects.  A  fine  old  coloured  mezzotint  would 
fetch  from  £.20  to  ^,30,  according  to  quality.  "The  Elope- 
ment," by  Smith,  after  Morland.  — This  is  one  of  the 
"  Lietitia  "series.  We  cannot  say,  however,  whether  it  is  genuine 
without  seeing  it.  A  good  original  impression  in  brown  is  worth 
from  about  ;^ro  to  £\2,  and  in  colours  about  £20  to  £'>,o. 


"Delia  in  Town"  and  "Delia  in  the  Country," 
by  J.  R.  Smith,  after  Q.  Morland.— Ag, 030  (Nunhead). 
—  It  is  impossible  to  value  your  coloured  prints  without  an 
inspection.  If  they  are  fine  old  impressions,  they  might  realise 
as  much  as  £200  under  the  hammer  ;  but  there  are  many 
facsimile  reproductions  about  which  are  almost  worthless.] 

Engravings  after  Morland.—A9,034  (London,  E.).— 
The  Sportsman's  Return,  by  W.  Ward,  and  'The  Country 
fhitcher,  by  T.  Gosse,  both  after  Morland,  when  fine  impres- 
sions, printed  in  colours,  with  good  margins  and  in  excellent 
condition,  are  worth  from  £i\oXo  ^50  ;  but  copies  in  this  perfect 
state  are  very  rare.  Inferior  impressions  in  black  and  hand- 
coloured  can  be  purchased  for  £2  or  £-^. 

Engravings  by  W.  Ward,  after  Morland.— A9,o36 
(Eastbourne).  —  (l)  A  genuine  impression  of  Outside  a  I^ublic 
House,  by  W.  Ward,  after  Morland,  printed  in  colours,  in  really 
good  condition,  is  worth  from  ^60  to  £lOO.  (2)  The  pair  of 
coloured  engravings,  P'ishermen  and  Smugglers,  by  ].  Ward, 
as  described,  are  worth  from  ^^^30  to  £^0,  according  to  their 
condition.  (3)  Interior  of  a  Stable,  without  the  artist's  name, 
if  a  print  and  cut  down,  is  worth  about  £12  ;  but  if  a  proof, 
about  ^30.  We  are  giving  the  valuations  presuming  that  these 
are  genuine  old  impressions  and  printed  in  colours.  Of  course, 
coloured  prints  are  worth  a  much  smaller  figure. 

Dlirer  Prints.— A9, 039  (Honhon).—JIelan,  holla  and  'The 
Knight  and  f^cath,  in  fine  condition,  would  l)e  worth  anything 
from  £(iO  to  ;^8o. 

Furniture. 

Fifteenth-century  Carved  Oak  Cupboard.— AS, Soo 
(London,  S.W. ). — Judging  from  your  description,  the  piece 
mentioned  would  lie  worth  from  80  to  100  guineas  to  a  private 
purchaser. 

Chippendale  Bookcase.  — AS, S09  (London,  E.).— In  a 
Chippendale  bureau  bookcase  the  plinth  should  certainly  be  of 
solid  mahogany.  The  great  cabinet-maker  turned  out  from  his 
factories  only  the  finest  (|uality  nf  work,  and  a  plinth  such  as 
you  describe  in  alter  native  iiiu>t  liave  been  added  in  afler  years. 
With  regard  tn  the  Irir/r,  the  ornament  should  be  carved  out  of 
the  solid,  and  not  af<pli,/iir  work.  We  do  not  know  any  reason 
why  il  shiiuld  be  niherwise  in  a  genuine  piece. 

Buhl  Cabinet. — A8,8l4  (Wakefield). — Vour  photograph 
shows  an  ormolu-mounted  Buhl  or  Boule  cabinet,  but  assuming 
the  year  mentioned  thereon,  i.e.,  1784,  to  represent  the  date 
of  manufacture,  it  is  about  one  hundred  years  too  late  to  be 
genuine.     If  this  is  correct,  the  value  would  not  exceed  15  gns. 

"Act  of  Parliament  Clock."— AS, 831  (Chertsey).— 
This  term  originated  in  Pitt's  tax  nn  watches,  in  ciinse(|uence  of 
which  fewer  were  worn  by  the  general  public,  for  whose  con- 
venience legible  clocks  were  erected  in  various  public  buildings. 

Chairs. — A9, 004  (Burnley). — Your  chairs  are  of  Chippendale 
design,  and,  so  far  as  can  be  judged  from  the  photograph,  they 
would  be  worth  from  ^3  to  ^5  each,  if  genuine  and  in  good 
condition. 

Objets  d'Art,  etc. 

Shawls.— A8,69I  (Riding  Mill).— These  are  Paisley  shawls 
in  imitation  of  Cashmere,  and  are  now  quite  out  of  fashion. 
They  are  still  sold,  however,  but  at  small  jirices  compared  to 
the  old  rates.  For  ordinary  use,  one  might  get  about  ^'l  for  the 
smaller  specimen  and  £2  los.  for  the  larger.  They  are  difficult 
to  sell  in  ihe  ordinary  way,  as  they  are  not  collectors'  items. 
In  luly,  at  Sotheby's,  two  genuine  Cashmere  shawls  were  sold, 
one  for  £1  and  the  other  for  £1  2s. 

Chinese  Cloisonne  Bowl.— AS, 729  (Leichworth).— This 
is  apiece  of  fine  quality,  but  not  of  great  age.  The  mark  shews 
it  to  be  of  the  Kien-long  period  (1736-1796).    Value  about  ;^iS. 

Sword  by  Andrea  Ferara.— AS,799  (Birmingham).— 
So  far  as  we  can  judge  from  your  description,  you  seem  to  have 
acquired  an  old  Scottish  sword  of  the  eighteenth  century.  The 
value  depends  upon  the  kind  of  blade  and  hilt.    There  are  many 
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didiTi-iit  |>nllcrn»  of  Miulf  l>fiiriiin  llu-  iiuiiu-  Aiidicn  l-i-riitii, 
with  mimcroiiH  vniiatiniiH  nl  (irlli(i(;rii|>liy  nnd  iiu'llio<U  of 
marking;.  N<i  one  knows  cxiicily  wlific  nr  when  lliis  ninKi-r 
livcil,  lull  swiiriU  cMijoycil  urcnt  |Mi|)iilniily  in  Si-oiland, 
vliich  wns  iicilinps  ncfciiUinlcil  liy  llic  icftrcncc  In  Sir  Wiillrr 
..il's  W'avtilty. 

Pewter  Tnpplt-Hen.  —  AS.S-ji  (IVnli).— Tl  c  iktnilH 
riirnlKlu-il  ari'  iniiilii|ii.iir,  Ixil  so  fnr  us  inn  lir  jiitl^i-d  frcmi  jiuir 
cliii^iiiiii,  ilic  pcHirr  jiin  is  n  |)lnin  spccinR'H  ol  no  imrliinilnr 
illU•ll•^l.  Ii  proliiiMy  ilali-s  I'lDni  llie  seventeenth  oeiitiiry,  liul 
we  >liinilcl  iniiiiie  fiiilher  inloininlinn  before  i|iiotiii(;  n  value. 

Wine  (Masses.  —  AS, <)04  (l.omlon,  S,\V.).  —  In  every 
lirolialiililv  your  two  old  wine  j;la'-ses,  ennrnved  Ihf  Cmvard 
A'tiC'iiiii'/,  111'.,  are  of  sonic  value,  but  it  is  essential  for  us  lo 
»ee  them  belorc  a|i|iraisin^  nn  actual  Mini. 

Chessmen.-  AS,o,?S  (I'oit  I'.lizalieili,  S.A.).  NCu  do  noi 
supply  ^iillii  icnt  inloi niatiim  aliout  )our  set  of  ivory  chessnun, 
so  tli.il  we  an-  in  cnuiplele  ijjnornnce  even  as  to  its  nationality. 
In  any  caM-,  the  a^;i-  s\it,'nesled,  300  yi'ars,  seems  rallicr  unlikely. 
We  do  not  think  that  the  fact  of  tlie  colours  being  green  and 
white  has  much  elVect  on  the  general  inlere.st  of  the  set.  Could 
yiiu  send  a  |ili(ito  ? 

"Pictures  and  "Painters. 

Holy  ramily.  etC.-A8,()70(Ncw  Orleans,  U.S.A.).-  The 
painting;  ol  /'//<■  riixin  and  Child  with  SS.  Joseph  and  John  llu 

l\iNiit  would  appear  to  lie  an  old  copy  from  a  soiventeenth- 
nlury  work.  The  pholograpii  is  loo  small  to  judge  from 
.  iiratcly,  liut  tlure  does  not  seem  to  lie  any  very  great  merit 
licr  in  handling  or  dra\ii;htsmanship.  Tlie  other  photo  sent 
is  also  too  poor  lo  admit  of  an  exact  opinion.  This  work 
.  ulently   represents    I'l  iiiis,  Adonis  and  Cupid,  and  would 

ippear  to  he  of  eighleenlh-ccntury  work.  W  e  regret  that  it  is 
liie  impossible  to  value  the  pictures  from  the  data  supplied. 

r.arly  Italian  School.— AS, 783  (Kdinburgh).— Judging 
in  ihe  photograph  senl  lo  us,  the  painting  represents  the 
i.'ittlion  of  Ihe  A/cs^^i.    It  is  in  the  manner  of  the  sixteenth 
iiiury,  and  appears  lo  l>e  a  very  inleresling  picture.   The  value 
pends  so  n\uch  upon  the  (pialily  of  the  l)rush-work,  and  aho 
c-ondilion,  that  we  cannot  ajipraise  il  al  a  definite  sum  wilh- 
ii  an  inspection  of  ihe  actual  painting.    If,  however,  as  il 
(ipears  to  be,  it  is  a  work  of  some  merit,  and  in  a  fair  state  of 
preservation,  it  should  be  worth  from         to  £20. 

Paintinirs  by  Wilhelm  Melby.  —  AS,929  (Leiih).— 
AVillklin  Molliy  was  a  London  painter  of  sea-pieces,  and  ex- 
liiliiii^l  ,u  llic  Royal  Academy  and  elsewhere  from  1853  1868, 


ihe  total  MumU'l  ol  liiH  exhibited  workn  being  ihiTly-live.  We 
should  ri'ipiire  to  sei-  the  paintings  atiribiiicd  to  liini  in  your 

possi  isii III  lii'liiir  appiai^ing  a  Mihir. 

on  Painting;  attributed  to  kubens.— A8,937  (Shef- 
licid).  —  So  lar  ns  can  he  oseertaincil  (loni  the  pliolo  vent  uh,  the 
»ubjecl  of  your  painting  teprefentn  I'ttiin  and  Man  Mayinf^ 
Ch(\s,  NVc  do  not  >er,  liowever,  the  lenM  likelihood  that  it  in 
the  work  of  Uubcns,  and  should  judge  it  lo  lie  an  indifferent 
production  of  the  c-ighleenlh  cenluty.  It  is  not  povsible  (or  us  to 
apprai>e  an  cxarl  \ahif  Imni  the  dala  in  hand,  but  if  put  up  to 
auction  lIu-  anionnl  rr;ili  rd  woiilil  I  r  iiiild>i  |y  to  exc'iid 

"  Pot-boik  r,"  meaning  of  llic  tciin.  — A8,940(llaiiip- 

stead).— This  lirin  is  applied  by  arli>ls  and  <itheis  to  paintings 
hurriedly  producecl  with  the  intention  of  presenting  a  ph-asing 
elfect,  but  possessing  no  great  attempt  al  technical  per  lection. 
Such  pictures  are  generally  "  stop  gaps,"  painted  "  tri  keep  the 
pot  boiling,"  lo  employ  a  collo(|uialisni. 

Pottery  and  Porcelain. 

Hochst  Vases.  AS, 535  (SIkIIicM).  NUur  vases  liear  the 
mark  of  the  llochst  factory,  period  about  1760-1794.  If  genuine, 
tluy  shoidd  be  worth  between  £7^  and  ;^8o. 

Risque  Derby  Figure.— AS, 576  (Gosforth).— The  little 
figure  you  describe  is  worth  about  30s.  to  £2.  S^Vres.  —  If 
your  Sevres  piece,  bearing  the  mark  of  r  756,  is  genuine,  its  value 
is  between  £2^  and  ^^30,  but  such  pieces  often  prove  to  be 
"f.aked." 

Imari  Vase. —AS, 599  (Kdgbaston). —Judging  from  ihe 
photograph  sent  us,  your  vase  is  a  ])iece  of  seventeenth-century 
Imari  ware,  and  would  be  of  considerable  value  but  for  the 
damage  il  has  sustained.  In  its  present  condition  it  is  worlh 
from  £10  to  ^^15. 

Derby-Chelsea  Figure.— A8, 631  (Slough).— It  is  very 
diliicull  lo  ex|)rcss  an  opinion  on  your  so-called  Derby-Chelsea 
figure  without  an  inspection.  From  the  photogrr|)h,  it  has  all 
ihe  appearance  of  being  a  continental  imitation,  and  the  mark 
is  unrecorded.  The  initials  evidently  sland  for  James  Duesbury, 
whom  you  incorrectly  style  John  Dewsbuiy.  It  it  should  prove 
lo  be  a  genuine  old  figure,  the  unitpie  mark  would  make  it  worlh 
about  £2$. 

Lustre  Dish.  — A9,oiS  (New  Orleans).  — It  is  impossible  lo 
judge  <if  the  authenticity  of  ihis  piece  from  a  photograph  only. 
It  appears  lo  be  Spanish,  and,  if  a  genuine  old  piece,  might 
realise  ;^30,  but  as  there  are  many  modern  reproductions  on 
the  market,  we  should  require  to  make  an  examination  of  the 
dish.  Modern  specimens  have  only  decorative  value,  say  a 
pound  or  so. 
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Special  Notice 

Readers  of  The  Connoisseur  wlio  desire  to  take  advantage  of  the  opportunities  offered  herein  should 
address  all  letters  on  tiie  subject  to  the  Manager  of  the  Heraldic  Department,  Hanover  Buildings,  35-39, 
Maddox  Street,  W. 

Only  replies  that  may  be  considered  to  be  of  general  interest  will  be  published  in  these  columns.  Those 
of  a  directly  personal  character,  or  in  cases  where  the  applicant  may  prefer  a  private  answer,  will  be  dealt 
with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the  accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged  fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or  heraldry,  it  is  desirable  that  the  fullest  details,  so  far 
as  they  may  be  already  known  to  the  applicant,  should  be  set  forth. 


Mei.uuum. — Sir  John  Meldrum,  Kl.,  died  at  Scarborough, 
Vorks.,  and  his  will  was  proved  2nd  June,  1647  (P.C.C.  125 
Fines),  by  his  nephew,  Robert  Meldrum.  On  i^t  October, 
1660,  administration  was  granted  to  William  Moorehead,  the 
executor  being  dead  ;  but  this  was  revoked,  and  a  new  grant 
was  made  on  3rd  December,  1660,  to  George  Meldrum,  a 
nephew. 

Sedcwick. — The  following  inscription  to  ihe  memory  of 
Lieutenant  Harry  Binglcy  Sedgwick,  of  the  5th  Regiment  of 
Foot,  is  to  be  found  in  Hackney  Church,  on  the  south  side 
of  the  communion  table  : — 

"  This  tribute  of  parental  affection 
is  erected  in  remembrance  of 
Lieutenant  Harry  Bingley  Sedgwick, 
of  the  5th  Regiment  of  Foot, 
only  son  of  Harry  Sedgwiclc,  Es(|.,  iif  Unmevlon, 
whose  ardent  military  career  was  suddenly  tt;rniinaled 
on  the  2nd  June,  1811,  by  a  cannon-shot  from 
the  Castle  of  Badajos,  in  Spain, 
while  besieged  by  the  British  troops 
under  the  command  of  the  illustrious  Wellington, 
in  the  plenitude  of  youth,  health,  and  spirits. 
He  was  totally  unconscious  of  his  near  approach  to  eterniiy 
(being  in  the  act  of  giving  orders  to  his  men 
in  one  of  the  trenches), 
when  his  country  lost  a  gallant  defender 
at  the  early  age  of  23  years." 

This  tablet  is  white,  and  the  sculpture,  urn,  etc.,  is  also 
white,  on  light  blue  marble.  Above  the  inscription  is  a  military 
representation,  viz.  :  a  large  gun  covered  by  two  colours,  with 
pikes,  etc.,  and  on  the  sarcophagus  is  a  bas-relief  representing 
the  scene  in  the  trenches. 


MoRAR. — The  following  arms  were  confirmed  to  Robert 
Morar  by  Sir  Wm.  Segar.  Garter  :  -Erm.  a  fcss  bendy  often 
or  and  nz.  Crest  : — A  lion's  head  erased  erm.,  collared  bendy 
or  and  az. 

On  the  niniiini^r  of  Rol)ert  Morar,  of  London,  son  of  above, 
with  Eli/aln-lli,  ihuit;hler  of  John  West,  of  Mincing  Lane, 
London,  the^c  ann,->  were  attested  impaling  those  of  his  wife, 
viz.  :  Arg.  a  fess  indented  Ijetw.  three  leopards'  faces  sa. 
Crest  : — On  a  circlet,  set  with  wheat-ears  or,  an  eagle  displ.  gu. 

Si'ECKART. — Abraham  Sj^eckart,  of  London,  received  a  grant 
of  arms  in  November,  161 1,  as  follows  :  —  Or,  on  a  bend  betw. 
two  lions  ramp,  sa.,  three  boars'  heads  couped  of  the  first. 
Crest  : — From  a  mural  coronet  or  a  demi  lion  ramp,  sa., 
supporting  in  its  paws  a  lance  erect  or,  head  arg. 

Elliott.  —  In  a  Chancery  suit — Roliert  Arnold,  alias  Cowper, 
and  others,  versus  John  Pickman  and  Mar^arei,  his  wife,  and 
others  —  is  some  valuable  infornntion  about  Robert  Elliott, 
citizen  and  fishmonger,  of  London.  The  action  concerns  his 
estate — a  wharf  railed  Fresharffe  in  St.  Bololph's,  Billingsgate 
—  which  he  purchased  of  Robert  Honywood,  of  Charing,  co. 
Kent,  esquire,  by  imlenture  dated  I  December,  4  James  L  In 
the  answer  it  is  stated  that  Robert  Elliott  had  issue  by  several 
wives.    The  following  pedigree  is  also  given  :  — 


Roliert  Elliott 


Joane,  relict  and  extrix., 
now  deceased. 


I  I  I 
John  Hall,  =  Margaret  =  John  Pick-   Grace   John  Beck,  =  Mary, 

died  a  cap-  man.        Elliott,     deceased,  relict, 

tive  in  the  Married 

dominions  aliout  five 

of  the  Turks  years  since. 

or  Moors. 
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reproduced,  and  of  a  special  character,  being 
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Jewellers  by  Appointment 
To   Their  Majesties 
The  Kins  and  Queen 


Messrs.  Garrard  ^  Company 

Goldsmiths  to  the  Crown 

Invite    inspedion   of    their   choice   colledion  of 

Pearls,  Emeralds,  Sapphires 

and  Representative  Pieces  of 

Antique  Silver 

of  all  periods 
on  view  at  their  New  Show  Rooms 

24  Albemarle  Street,  London,  W 

Established  in  the  Haymarket  1721 
CALCUTTA  SIMLA 
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BEAUTIFULLY  ILLUSTRATED 
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SIR  HENRY  RAH  BURN,  R.A.  - 

By  James  Greig  ... 

Cloth  7/6 

Paper  5/- 

GEORGE  MORLAND  .... 

By  J.  T.  Herbert  Bally 

Cloth  7/6 

Paper  5/- 

FRANCESCO  BARTOLOZZI 

By  J.  T.  Herbert  Baily 

Cloth  7/6 

FRANCOIS  BOUCHER 

By  Haldane  Macfall  • 

Cloth  7/6 

Paper  5/- 

JAMES  WARD,  R.A.  .... 

By  C.  Reginald  Grundy 

Cloth  7/6 

JOHN  DOWNMAN,  A. R.A. 

By  G.  C.  Williamson,  Litt.D. 

Paper  5/- 

MATTHEW  WILLIAM  PETERS,  R.A. 

By  Lady  Victoria  Manners 

Cloth  10/6 
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The  Connoisseur,  35/39  Maddox  Street,  London,  W.  Postage  4d.  extra 
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HISTORY  OF  FURNITURE 

VoL  /.EARLY  OAK 

"By  FRED  ROE,  RJ. 

Author  of  "Ancient  Coffers  &  Cupboards" 
111=111=111=111=111 

The  date  of  publication  of  Vol.  L,  dealing  with  Early  Oak,  fully  illustrated  from  authenti- 
cated pieces,  has  been  delayed  for  a  few  weeks,  but  will  appear  early  in  the  New  Year. 

Price  2s.  6d.  nett. 

The  volume  may  be  ordered  from  all  Booksellers  or  Newsagents,  or  from 
THE  CONNOISSEUR,  Hanover  Buildings,  35-39  Maddox  Street,  LONDON,  W. 
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EI  GATE  LIP 
Galleries. 


ANTIQUES 


DECORATIONS 


REPRODUCTIONS 


SPECIAL  SALE  NOTICE. 

We  beg  to  announce  an  Important  Sale  in  all  Departments, 
commencing  on  December  1 4th. 

All  Goods  will  be  plamly  marked,  and  no  Catalogues  will  be 
issued. 

The  present  depression  in  trade  enables  us  to  offer  very  many 
bargains  in  ANTIQUES,  CURIOS,  TAPESTRIES,  OLD 
NEEDLEWORK,  CHINA  and  GLASS,  etc.,  at  prices 
for  Cash  which  will  prove  them  to  be  good  investments  when 
trade  revives  after  the  War. 

Christmas  and  New  Year  Gifts. 


In  both  our  Antique  and  Modern  Departments  are  to  be  found 
Furniture  and  Curios,  Rugs,  Pictures,  etc.,  suitable  for  Presents. 

At  Sale  Prices  they  will  appeal  to  the  Purchaser,  while  their 
beauty  and  usefulness  will  ensure  a  warm  welcome  from  the 
recipient.  Pay  a  visit  to  our  Show-rooms  before  buying  your 
presents  this  year. 


73-85,  Ox-Ford  Street, 
LONDON,  W. 


18,  East  57tH  Street. 

NEW  YORK.  U 


A 


The  Connoisseur 


Connoisseur's  Choice 


SCENT 
2/-.  3/6,  5/-,  6/6 


REAL 

DEVONSHIRE 
VIOLETS 

Distinguished  for  its  subtle 
and  elusive  emanations — 
exadly  reproducing  the 
delicate  charm  of  the  violet 


This  elusive  scent  has  been  fixed  with 
absolute  fidelity,  giving  the  true  odour 
of    a   bed    of    fresh  growing  violets 


Chief  London  Branch  : 

182  Regent  Street 

w. 

Ca^h  Llieiiiists  (Soutlii-nil  Ltil. 


FENTON  &  SONS, 


New  Oxford  Street, 
LONDON 

(EsTABUSHBD  1880) 

UAVE  a  Large  Collection  of 
Old  English  &  Foreign 

nm$  $(  Jlrmour, 

Antique  China,  Furniture, 
Metal«work,  Carved  Oak, 
Cariosities  and  Antiquities 
of  all  kinds. 


New  Oxford  Street  '!^J^^^^:z 


PEDESTAL 
WRITING 
TABLE  IN 
MAHOGANY 


MACFAHLANE  8i  SMITH 

y?n/,,ue  'Deakn         ^^^^^  ^^^^  j^^^, 

And  also  at 

186  &  188  West  Regent  Street  &  118  Main  Street,  Blythswood  Square,  GLASGOW 
Telegrams:  "Redecorate,  Glasgow" 


Our  Specialities  are  ; 
Old  English  Porcelain, 
Silver  and 
Sheffield  Plate, 
Old  Sevres  Porcelain, 
Old  Oriental  Porcelain 


W.  J.  MCCOY  &  SONS,  LTD. 

BELFAST. 

Dealers  in  Hntiquce^  oid  Prints,  &c. 

  Genuine  Examples  always  on  hand.  


GENUINE  ANTIQUES 

Lanman,  Framlingham,  Suffolk 

ALL    GOODS  GUARANTEED 

UNRESTORED 
ANTIQUES  ^ 


BOOKCAbES,  TABLES,  CHAIRS. 
WARDROBES.  MIRRORS,  &c. 
Genuine  Antiques  of  all  kinds   


THE  BEEHIVfc  JsTORES,  71  Weeh  St.,  MAIDSTONE 

  Trade  Supplied  --  

A.  SPARKS  &  CO. 

Expert  Restorers  of  Valuable  China.  Missing 
pieces  replaced  in  Porcelain,  Pottery,  China,  etc, 
and  colours  and  glazes  matched  to  defy  detection 

13,  PEMBRIDGE  ROAD,  BAYSWATER,  W. 

China  Figures  Wanted— condition  immaterial 


ANTIQUES 

E.  FOUNTAINE-BRODIE 


IN  GL.ASGOW 

has  several  Showrooms  iti  vhich  is 
displajed  an  interesting^  collection  ot^ 
Antique  Furniture,  China.  Brass.  Pewter, 
AT  .  .  .  Silver.  Sheffield  Plate,  Jewellery,  6  Lace. 

286  6f  288,  Renfrew  Street,  Charing  Cross. 

"Branch  for  Decoration  ;— 254,  Woodlands  Road, 


London  Branch ; 

"The  Neuk,"  a6,  Portugal  Street, 
Lincoln's  Inn  Fields,  London,  W,C. 


Foreign  Agency; 
Calle  Libertad  1349, 
Buenos  Aires,  The  Argfentine. 


THE  COLSON  COLLECTION. 

This  valuable  collection  of  Antique  English  and  French  Furniture, 
China,  Curios,  Works  o(  Art,  etc  ,  for  sale  at 

THE  WYKEHAM   ANTIQUE  GALLERY, 
    10,   The   Square.  WINCHESTER.   


HLBERT  GOLD 

POTTERS  BAR 
MIDDLESEX 

Telephone     ..       ..  J'ullm  Ilin- 


Genuine  Antique  Furniture.  A 
set  of  7  Carved  Chippendale 
Chairs,  each  one  in  original  con- 
dition. Price  £.40.  Also  several 
interesting  Walnut  pieces 


G.  GUERIN 


Dealer  and  Buyer  of  GENUINE 
OLD  PRINTS  IN  COLOURS, 
ENGRAVINGS.  ETCHINGS,  OLD  JAPANESE  PRINTS. 
ILLUSTRATED  BOOKS.  OIL  PAINTINGS.  WATER 
COLOURS.  DRAWINGS.  FRENCH  AND  ENGLISH 
MINIATURES,  RARE  STAMPS,  ..  OLD  CHINESE 
PORCELAIN,  and  all  CURIOS. 

Showroom  open  1  to  5  o'clock,  Monday,  Tuesday,  Wednesday  &  Thursday 

18,  Redcliffe  Road,  Kensington, 

Goods  sent  on  approval  to  all  parts.  S.V^. 


LSJ.ASHFORD.Ltd. 

SAXMUNDHAM  AND  ALDEBURGH. 


ANTISUE  DEALERS 
AND  COLLECTORS. 

One  of  the  lari;est  stoclts 
in  the   Eastern  Counties. 


V*  RI6D0R  HANWAY  STREET,  W. 


OppoBite  Tube  Station.  Tottenham  Court  Road 


INSPECTION 

CORDIALLY 

INVITED 


December,  1914. — No.  clx. 


11. 


riic  (  oiinoissi'io' 


SALE  of  ANTIQUES 


i'hk  An'M'AI  Sam  tliis  year  is  tor  tlu-  most 
iirt  (lf\i)tfil  to  usftul  sin;ill  articles,  mk  li 
^  cusliions  ill  lirocaili-  tiom  i  ;  cai  h, 
nail  boxes  with  (^ifcii  Aiiiu-  cinhroiilcrN 
II  liii  from  I  ()  each,  all  ot  which  arc 
lit.ililc  toi  W  ciidiiij;  or  Christmas  (Jifts. 

Other  hcautihil  works  ot  art  arc  tiic  old 
cail  purses  and  hai^s  wrought  with  the 
nest  heads.  There  are  rine  examples  ot 
lanv  kinds  and  periods,  trom  marvels  ot 


tile   h,li/alu-than   and  Stuait  work   to  the 
iK  i-dlcw oi  k  pic  tures  and  samplers  worked 
Iw  the  clever  tingers  of  the  women  and  girls 
of  the  eighteenth  c  enturv. 

All  who  admiic-  ipiaint  and 
hcautilul  needlework  aie  invited 
to  visit  our  Antic]ue  (iallery. 


Very  tine  nIJ  Head  Itafi  ;  oriiiiiml 
iNnchbcck  ttip  and  chain. 
I-iicc  £8  18  6 


<i'miirkohl\  line  lVtil-pi)inl  I'anil.  inilials  S.  K.  lUid  date  1644; 
Miikid  in  pearls;  car\e\l  Iranie  ;  si/e  16  in.  by  19  in.    Price  £35 


I-ifinrc  Panel  in  dra%vn  wnrk  i«hilc).  drc5s  and  bird 
in  colour  ;  signed  "  Mary  Issard,  her  work.  July  2nd. 
1729";  oldframe:  size  12in.  by  Hin.  Pricc£10  10 


Sampler,  sinned      Martha  Smith.   17'31"  ;    ouk  bead 
tramc  ;  size  13  in.  by  15  in.    Price  £  1    10  0 


Old  Needlework  Picture  in  wool  ;  original 
mahogany  frame  ;  size  9  in.  by  13  in. 
Price  £2  2  0 


Sampler,  si^incd      (father  mt    U  aiker.  1773' 
original  gilt  frame  ;  size  1^  in.  by  22  in. 
Price  £8   18  6 


DEBENHAM  6  FREEBODY 


WIGMORE  STREET 


LONDON,  W 


Al 


HI. 


f 


of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 
  sale  or  wanted.   

Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Cokiniiis  will  be  found  of  great  assistanee 
in  bringing  Readers  of  Thk  Co.nnoisseuk  into  direct 
communieation  with  private  individuals  desirous  of  buying 
or  selling  W'oiUs  of  Art,  Antiques,  Curios,  &c. 

When  other  means  have  proved  ineffectual,  an  advertise- 
ment in  The  Connoisskur  Register  has,  in  innumerable 
cases,  eflected  a  sale.  Buyers  will  find  that  careful  perusal 
of  these  columns  will  amply  repay  the  trouble  expended, 
as  the  advertisements  are  those  of  bo)ia-fiile  private 
collectors. 

The  charge  is  2d.  per  word,  which  must  be  prepaid  and 


sent  in  by  the  14th  of  every  niontii  ;  special  terms  for  illus- 
trated announcements  from  the  Advertisement  Manager, 
Hanover  Buildings,  35-39  Maddox  Street,  London,  W,, 
to  whom  all  advertisements  should  be  addressed. 

All  replies  must  be  inserted  in  a  blank  envelope  witJi 
the  Register  Number  on  the  right-hand  top  corner,  with 
a  loose  penny  stamp  for  each  reply,  and  placed  in  an 
envelope  to  be  addressed  to  THE  CONNOISSEUR  Register, 
Hanover  Buildings,  35-39  Maddox  Street,  London,  W. 

No  responsibility  is  taken  by  the  Proprietors  of  THE 
Connoisseur  with  regard  to  any  sales  effected. 


SPECIAL  NOTICE. — -No  article  that  is  in  tlie  possession  of  any  Dealer  or  Manufacturer  should  appear  in  these  columns. 


Wanted.  —  Good  examples  of  Old  Needlework, 
Gloves,  Shoes,  Purses,  and  i3ags.   [No.  R6,7i5 

Wanted.— Old  Cast°brass  Horse  Amulets.  Originals 
to  be  forwarded  on  approval  or  photographs  sent. 

[No.  R6,7iS 

Wanted.— Arunde!  Society's  Prints.  [No.  K6,7i9 
Wanted  for  Cash,  marked  and  perfect  pieces  of 

Services  of  English  China,  or  small  collection 

of  same.  [No.  K6,72o 

Antique   Pewter  Wanted.  — Chopin  (Scotch),  also 

Barber's  Bleeding  Bowl.  [No.  K6,72i 

Wanted. — Few  pieces  Worcester,  red  and  gold  Virginian 

creeper  pattern.  [No.  K6,722 

Water-Colour  Desk,  as  new,  l>y  be^t  maker,  35s.  Aiiply 

[No.  R6,723 

Collector  wishes  to  dispose  of  five  Old  Toby  Jugs, 

finest  ()uality,  two  undoubtedly  by  John  Astbury,  1740. 
^'60.  [No.  K6,724 

To  Coin  Collectors.— Mezzi  Ducat,  1642,  for  sale. 

Fine  condition.  [No.  R6,725 

Wanted.— Battersea  Patch  =  Boxes,  with  Views  of 

Bath.  [No.  R6,726 

Twelve  Le  Blond  Prints  for  13s.  [No.  R6,727 

Wanted.— Good   Examples  Early  English  Silver. 

Private  collector.    No  dealers.  [No.  R6,72S 

Botticelli.— Very  fine  Picture  for  sale.  [No.  R6,729 
Old  Violin.  —  Beautiful  tone.    Expert  valuation,  100  guineas. 

Offer  considered.  [No.  R6,730 

Miniatures.  —  Expert  restorations  in  any  condition.  Moderate 

terms.  [No.  R6,730« 

Genuine  Old  Chippendale  Chairs  for  sale.  [No.  R6,73i 
Choice  Old  Worcester  Tea  and  Coffee  Service, 

/■i3  I  OS.  [No.  R6,732 

Fine  Old  Chippendale  Table,  £in  \  Old  Chippendale 

Bureau,       155.  [No.  R6,733 

Few  pieces  Old  Sheffield  Plate  for  sale.  [No.  R6,734 
Old  Carved  Oak  Bookcase  for  sale.— Style,  Flemish ; 

early  seventeenth  century.  [No.  R6,735 

Coloured  Figure  Prints  (four).  Seasons.— Buck,  del.  , 

Freeman   \-  .Stadler,  S.ii//.,  1816.      What  offers? 

[No.  R6,736 

For  Sale.— Early  English  Drinking  Glasses. 

[No.  R6,737 

Seventeenth  and  Eighteenth  Century  Wine  Glasses, 
etc. — Large  and  unusually  representative  collection, 
including  hundreds  of  very  rare  specimens.  Twenty 
per  cent,  off  valuation  for  cash,  or  instalments  might  be 
arranged.  [No.  R6,738 

December,  1914.— No.  clx 


For  Sale. — Letter  written  by  the  late  Lord  Roberts, 

and  Photograph.  [No.  R6,739 

For  Sale.— Ten  yards  of  i2=inch  Old  Black  Maltese 
Lace,  Florence.  [No.  R6,74o 

For  Sale.— Williamson's  "Oriental  Field  Sports," 

2  vols.,  London,  180S,  illustrated  with  forty  tinted 
engravings.      What  offers?  [No.  R6,74i 

Chinese  Porcelain,  genuine  Old.  —  For  sale  by  private 
collector,  late  of  North  China.  Must  sell  ;  bargains. 
By  appointment.  [No.  R6,742 

"Oriental  Field  Sports."  —  Two  volumes  by  Captain 
Williamson.  Bound  in  finely  tooled  calf ;  coloured 
plates  by  .Samuel  Howitt,  1 807.     Price  moderate. 

[No.  R6,743 


Auction  Sale  Prices. 

THE  next  number  will  be  published   December  30th, 
and  will  contain  the  usual  lists  of  Prices  obtained 
at  sales  of  ANTIQUES,  WORKS   OF  ART.  and 
ARTICLES  OF  VERTU  up  to  the  middle  of  November. 

Published  Quarterly,  price  5/-  net. 
Annual  Subscription,  21/-  post  free. 

The    total    cost    of    AUCTION    SALE    PRICES    to  date, 
including  the  current  issue,  is  £10  7s.  8d. 

A  Volume  of  AUCTION  SALE  PRICES,  which  costs  21/-, 
or  post  free  21/6  inland  and  22/-  abroad,  contains  over 
500  pages  of  prices  of  all  the  chief  books,  pictures, 
engravings,  furniture,  china,  coins,  medals,  miniatures, 
musical  instruments,  silver,  lace,  tapestry,  and  objects 
of  art  generally,  which  change  hands  under  the  hammer 
during  a  season. 

AH  the  back  numbers  can  be  supplied. 


Publishers  :  THE  CONNOISSEUR,  Hanover  Buildings, 
35  to  39,  Maddox  Street,  London,  W. 


S.  ALLEN  &  CO.,  3.  The  Facade, 
CHARING  CBOSS,  W.C. 
tarly  Arms.  —  Antiques.  —  Curios. 
Carious  old  Clocks  and  En(rivi&ts  a  Spociality, 


/  lie  Connuisseu  r 


XMAS  GIFTS  at  WHITELEYS 


1  ^ 
1 

I.'   A  charrninic  clcniun  of  a  half-circular 
MaKoKany    Inlaid    Caril     Table,  The 
diameter  of  the  lop,  when  open,  is  3  ft. 
£3.19.6 


I  An  excellent  reproduction  Cabinet, 
cunalructcd  of  fine  fiuured  walnut,  with 
crots-bandcd  marKins.  interior  fitted 
piKCon  holen  nntl  tlrnwcrs      £12  .  19.6 


V  -   \\  alnut    Bureau,    with  five 
drawers,  and  fitted   inside  with 
pigeon-holes  for  stationery.  Most 
artistic  design.     £5  .10.0 


4.— Mahogany  Inlaid  Wine 
or  Tea  Table,  28  in.  high. 
18  in.  diam.  top.    19s.  6d. 


6.— Mahogany  Carved 
Pedestal  or  Lamp 
Stand,  top  12  in.,  height 
4  ft.  £2.12.6 


\ 


3, —  A  good  reproduction  China 
Cabinet  or  Boolccasc.  constructed 
of  walnut,  and  thoroughly  well 
made  and  finished.    £6  .17.6 


8. —  Excellent  design  Oak  Nest 
of  Three  Tables,  with  twisted 
legs,     finished    antique  colour. 
£2.17.6 


7.^  Mahogany  Magazine 
Rack,  with  caned  panels, 
height  24  in,,  width  19  in. 
A  charming  gift.  £2  .7.6 


^.—  .Adjustable  Back  Reclining  or 
Reading  Chair,  in  oak.  finished 
antique  shade,  with  two  loose 
cushions  in  tapestry.  A  most  com- 
fortable chair.  Back  adjustable  to 
three  positions.      £3  .10.0 


10.  —  Inlaid  Mahogany  W  ork 
Table,  top  20  in.  by   15  in. 
£1.18.6 


II.-  Reproduction  Antique-finished  Day  Bed,  caned  seat, 
with  loose  cushions  in  good  quality  and  suitably  designed 
tapestry.  £7.10.0 


WM.  WHITELEY  Ltd.,  Queen's  Road,  London,  W. 
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TWO  FLEMISH  ART  CKNTRES.     By  C.  Reginald  Grundy.     (With  thirteen  illustrations)     -  187 
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XambCrt,  SUversmiths 


TO  H.M.  THE  KING. 


Goldsmiths  8  Jewellers, 

COVENTRY  ST.,  PICCADILLY,  LONDON,  W. 


ANTIQUE   FRENCH  SILVER. 


21  large  an&  unique  selection  of  arable,  Decorative 
an&  Ecclesiastical  Silver  anD  Silver=(5ilt  iplatc. 


ANTIQUE    SILVER.  OLD    SHEFFIELD  PLATE. 


OLD      PLATE      AND      JEWELS      BOUGHT      OR  EXCHANGED. 
December,  1914.— No.  clx. 


Telegraphic  Address:  Telephone:  288-72 

"Kleinberg^,  Paris"   

"Sperberge,  New  York"        Established  1848 


P.  Kleinberger 

PARIS, 

9  rue  de  I'Bchelle 

NEW   YORK    BRANCH  : 

709,  Fifth  Avenue 

First-class 
Old  Paintings 


speciality: 

Dutch  and  Flemish  Schools 


High-class  Primitives  of  all  Schools 
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SPECIAL  ANNOUNCEMENT    BELGIAN  REFUGEE  FUND  %Vi?S?iON 

STONER    6  EVANS 


T*l»arMm«  I 

•  T«lofn,  Lon<l«r 


finf:  art  gallp:ries 


3,  King  Street,  St.  James's  Square,  LONDON,  S.W. 


CHELSEA— 1  AND  5.  £15  the  pair.  ADAMS— 2.  £5.  WORCESTER— 3.  £24  3s.      6,  £5  lOs.      10,  £5  5s.  ROCKI NGHAM  — 4.  £8. 

PLYMOUTH— 7.  £3  3s  DERBY— 8.  £5.  BRISTOL— 9.  £5  5s.  SPODE— 11.  13.  15.  £14  the  three.  LOWESTOFT— 1  2,  £7. 

BOW— 14.  £8.  WHIELDON  — 16.  £4.       17.  £3  3s.      19,  £10.         ASTBURY— 18.  £4.         SALTGLA  Z  E— 20.  £19  19s. 

NOTICE.— We  have  pleasure  in  offering  the  above  selection  to  readers  of  "The  Connoisseur"  at  cost 
price  plus  5"o. 

1—  We  undertake  to  devote  10°^  of  the  proceeds  to  "The  Daily  Telegraph"  Belgian  Refugee  Fund.     For  example.  If  Nos.  1  and  5  are 

purchased  at  £15  plus  5°o— £1  5  1 5s.— we  shall  pay  over  to  the  Fund  £1  lis.  6d. 

2—  We  will  give  the  whole  of  the  proceeds  of  the  first  sale  to  the  Fund,  and  if  the  twenty  pieces  illustrated  are  purchased  en  bloc 

by  one  collector,  the  amount  of  £153  14s.  5d.  will  be  handed  to  the  Fund,  viz.,  total  cost  of  the  collection  plus  5%. 

3—  Other  pieces  will  be  offered  in  future  numbers  of  "The  Connoisseur"  on  the  same  terms,  but  if  any  of  the  pieces  here  illustrated 

are  unsold  on  publication  of  the  next  issue,  the  offer  in  regard  to  the  collection  shown  above  will  be  withdrawn. 

4—  The  money  will  be  duly  acknowledged  in  the  columns  of  "The  Daily  Telegraph,"  and  purchasers'  names  will  be  given  if  so  desired. 

SPECIALITY.— Choicest  examples  of  Old  English  Porcelain  and  Pottery.    Collections  valued,  arranged,  or  purchased. 
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NOTES  AND  QUERIES.     (With  four  niustrations)   220 

MINIATURES  IN  SILVER  BY  SIMON  DE  PASSE.     (With  eleven  illustrations)      -       -       -  225 

CURRENT  ART  NOTES.     (With  eight  illustrations)   229 

THE  CONNOISSEUR  BOOKSHELF.     (With  one  illustration)   241 

ANSWERS  TO  CORRESPONDENTS   243 

HERALDIC  CORRESPONDENCE  -   246 
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J.  ELLETT  LAKE  &  SON,  43,  High  St.,  Exeter 

GOLDSMITHS  AND  SILVERSMITHS 


Diamonds,  Emeralds,  Rubies,  Sapphires,  Pearls,  and  Fancy  Stones,  Artistically  Set 

LARGE    BUYERS   OF   JEWELS    FOR    CASH    OR   TAKEN    IN  EXCHANGE 


A  Recherche  Selection  of  Rings,  From  their  collection  of  Hare  Old  Gems  and  Fancy  Stones, 
mounted  by  expert  workmen,  at  Lowest  Possible  Prices 

DEALERS   IN    ANTIQUE   SILVER,   JEWELS,   OLD   SHEFFIELD    PLATE,   AND   OLD  CHINA 


December,  19U.— No.  clx. 
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The  Connoisseur 


ESTABLISHED    1  760 


W.  Williamson  &  Sons 


LARGKST   COLLECTION  OF 

Old  English  Furniture 

IN    THE  KINGDOM 


GUILDFORD 

SURREY 


A  substantial  allowance  for  cash  will  be  made 
during   the   depression   consequent   upon  the  war 


W.  WILLIAMSON  &  SONS,  GUILDFORD 


Open  Saturday 
Malf-dav  Vcdncsdav 


TELEPHONE   No.  19 


27  miles  from  London 
Vans  Deliver  Free 
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PLATES. 

THE  SNAKE  IN  THE  (iRASS.      From  the  Painting  by  J.  R.  Smith,  after  Sir  Joshua 

Reynolds,  P.R.A.  Frontispiece 

6th  dragoon  guards.    OFFICER  (CARABINIERS).    By  J.  Harris,  after  H.  Daukrawa, 

1844        -   pa^e  203 

OFFICER  OF  THE  ROYAL  ARTH.LERY  (HORSE  BRIGADE).     By  L.  Mansion  and 

St.  Eschauzier     -       -       -       -  ,,221 

PORTRAIT  OF  THE  HON.  MRS.  BUSHELE.      By  Sir  Henrv  Raeburn       -       .       -      „  235 

PORTRAIT  OF  MADAME  SERIZAIT.      By  David  faciii^^  pa:^e  12% 

FREDERICrO  DI  MONTEFELTRO,  DUKE  OF  URBINO.    By  Piero  della  Francesca     „  228 


SHAPLAND  P7 

(Near  Holborn  Restaurant)  W.C. 
Unusually  interesting  stock  at  commercial  prices. 

Fine  Second'hand  Diamonds,  Pearls,  &c. 
Antique  Silver.        Old  Sheffield  Plate.  Old 
Paste.     Old  "Bracket  and  Long  Clocks. 


Specimen  by  John  Ebsworth,  about  1690.  plays  two  tunes  and  chimes 
quarters.    Movement  in  original  condition  and  beautifully  engraved. 


'^SOANE  &  SMITH  LI 


|lp|  '4p-5'^ -162- OXFORD  STREET 


LONDON  W 


Sp<rcijU>b  \n  tha  gcpfvxluctioo~^~Cl<i  China  and  G\a»s.  ^<■>.^cj^ 

"ANTIQUE  VINE"  WINE  SERVICE,   No.  2025. 


^  This  reproduction  of  an  Early  English  design  is  manufactured  tj 
on  exceedingly  quaint  shapes,  the  simplicity  of  which  makes 
It  distmctive  and  unique  in  character. 

Wine  Glasses       ■■    25/- doz.       Goblets       .  60/- doz. 

Champagne  Glasses  42/6  .,  Finger  Basins      ■     60/-  i 

Claret  Glasses  32/6  „  Liqueur  Glasses      22/6  ,. 

Tumblers  40/-   ..  Decanters  17/-  each. 

Single  pieces  sold. 
Complete  Service  for  12  persons  15  guineas. 

SOANE  &  SMITH,  LTD..  OF  OXFORD  STREET  '  aS' 
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>iir 


(looil  I'ricnils 


[ 


llitif  iH  mil-  j;ifl  tli.it  !•.  c\ cr  wcIlkiiu- . 
It  in  a  W'ati-riiiairH  Uli-.il. 
Wlicii  \oii  prcHcnt  a  W'alci'in.in'H  lilcal, 
villi  niiilti-  life  iM'iicraiul  pk-aHantcr  for 
till-  rfilpii-iit .  Till-  pen  yiii  ^ivc  will  hf 
.1  lifcliiii^  (.(iinpaiiiiin  ami  helper.  It 
will  (|iiiel(ly  heciinie  iiulis|H-nH;ible. 
I).t\  .ifter  ila\  itn  usefulness  will  In-  a 
I  cniiiuler  iif  the  H'^*"''-  \e.ir  after  vear 
itH  eniciciuy  will  remain  tininipaircil. 

Watermans 

Ideal 
Foiint^riPen 

Waterman's  Ideal  is  the  Wiirkl's  Hest 
I'en.  anil  for  that  reason  it  is  iinitateil. 
Insist  on  Waterman  s  Ideal  uhen 
making  yoin-  piinhase. 

Styles  to  suit  all  lastes.  Golil  nib>'  ti>  suit  iill 
hands  (cxchan^iril  firatis  if  not  rtfjht).  In  silver 
or  t^olii  for  prcs^-ntation.  Of  Stationers  and 
.Ic Weill- rs  fvcrv  w  tierc. 

Sole  l<eprL'scntati\c  for  L'nited  Kin^jdom 
L.  G.  Si. OAS',  KiNiiSWAV,  LoMiON. 
(An  entirely  British  Krm.) 
.Vru'  l  orfe;  173.  J3ro«</u  j.v. 
,Woii/re.W.-  107,  Sotrt  DtMine  Sired,  \V. 


WANTED 

Old  I'-iiglisI)  iMiniitiirc,  Pottery, 
I\)r(  (.1:1  in  ;iihI  (i)ass 


COLLECTORS  AND  THE  TRADE 

desirous  of  tiisposiiig  ot 
laif  ;iini  perfect  specimens 

TO  PROVIDE  FUNDS  for  CHARITY 

shoiiKl    comimiMicatc  with 

Law,  Foulsham  &  Cole,  ud. 

7,  South  Molton  Street,  W. 

They  are  willing  to  give  immediate 
cash  for  good  examples 

Two  »ii.vi:ti-:s'  walk  fkum  Bhnu  Streht  Ti  bk  .station,  Lommjn.  w 


COMMEMORATE  "THE  GREAT  WAR" 
Hu\  .1  piece  <if  Old  l-^nolish  Furniture  and  liave  it 
suitably  inscribed.  For  particulars  apply  : — 

HENRY  FORD,  Hntiquc  Dealer, 
22,  Fitzroy  Street,   London,  W. 


LOT  MAGNIFICENT  GILT  CARVINGS,  interior  Mansion,  early 
Empire  period  tine  Gilt  Mantelpieces  and  Mirrors,  etc.  Also  Interior 
of  a  Shropshire  Church  :  The  fine  Carvings.  Seats.  Panelling,  fine 
Altar  Table,  and  two  fine  1 2-ft  Stained  Glass  Windows  Photographs. 
GOUGH.    61,  Abbey    Foregate,  SHREWSBURY 


Q»T»  A  VjlDG  Our  Catalogue  gives  prices  for  British  Colonial  Stamps 
O  1  AMr  O  from  W,  to  £60  each.  Sets,  6d.  to  *14.  Packets,  2«. 
tofHSeach.    Post  free.    Bridger  4  Kay,  71,  Fleet  St,  London,  E.C. 


POWELL  &   POWELL  L^? 

18   OLD    BOND  STREET 

BATH 

THE     ANTIQUE  GALLERIES 


OLD  LACQUER  RESTORED 

Grantifatber  ClocKs,  Chinese   Cabinets,  6c. 

CHINESE  DECORATIONS 

Wall  Panels,  6c.         JS       'Phcne—Sorth  2010 

W.  BRADWELL.  Studio,  116  BRECKNOCK  ROAD.  N. 

GORKHA  and  SIKH   WEAPONS,  genuine   old  specimens, 
for  sale,  cheap.    Fine  decoration.— 77.  Brixton  HiH.  London. 


SPECIAL  NOTICE 

A\  Enquirx-  Department  is  coiuiiieted  by  The  Co.n.noisskuk  to  assist  readers  to  obtain  reliable  information 
/\  rej;ardinj<  all  subjects  of  interest  to  the  collector.  Oueries  may  be  sent  upon  the  enquiry  coupon  which  is  printed 
J.  jL  upon  the  followin"  paj;c.  and  replies  will  either  be  inserted  free  of  charj<e  in  the  majjazine  in  order  of  rotation, 
or  sent  direct  per  return  of  post  for  a  small  fee.  Expert  opinions  can  be  oiven  as  to  the  value  and  origin  of  any 
objects  that  are  sent  to  us.  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within  a 
day  or  two  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  offices 
at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to 
our  "Notes  and  Oueries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  may 
assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on  this  page  if  a  fee  of  half-a-guinea  is 
paid  to  cover  cost  of  making  block,  etc.  Information  so  obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue. 
AW  communications  and  goods  relating  to  the  Enquir\  Department  should  he  addressed  to  the  Enquiry  .Manager. 
The  Conitoisseur,  Hanover  Buildii\gs,  35  to  39,  Maddox  Street.  Londoi\.  W.  Tel.  No.  7995  Gerrard. 

SEE   FOLLOWING    PAGE    FOR    ENQUIRY  COUPON. 
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The  Connoisseur 


NOW  READY. 


An  important  new  publication  which  cannot  fail  to  be  invaluable  to  Owners  of  Old  Mansions 
and  Furniture,  to  Collectors  and  Connoisseurs,  Antique  Dealers,  Decorators,  and  others. 


Batsford  s  LIBRARY  of  DECORATIVE  ART 

The  Volumes  are  remarkable  for  the  beauty  and  number  of  their  illustrations,  the  simplicity  and  clearness 
of  their  arrangement,  the  attractiveness  with  which  they  are  produced,  and  the  moderate  prices  at  which 
they  are  issued.     Each  Volume  is  complete  in  itself  and  sold  separately,  as  follows: — 

I.  — DECORATION  IN  ENGLAND:   from  1660  to  1770.     By  Francis  Lenygon. 

Containing  ;<()()  pages  with  over  350  Illustrations,  ol'  which  133  are  full-page,  printed  in  sepia  tint  from  special 
Photographs,  together  with  four  in  cwlours.     Folio  (size  14  in.  by  lOi  in.),  bound  in  cloth,  gilt.     Price  iL'l  net. 

The  work  traces  the  development  of  Wall  Decoration,  Chimneypicccs  and  Staircases,  and  contains  chapters 
on  Wood-carving,  Panelling,  Deco  ative  Painting,  Plaster  and  Metal  Work,  &c.  Such  accessories  as  Wall- 
hangings,  Grate  Furniture,  1-ittings  for  [fighting.  Door  Furniture,  Carpets.  &c.,  all  receive  adequate  attention. 

II.  FURNITURE  IN  ENGLAND:  from  1660  to  1760.    By  Francis  Lenygon. 

Containing  300  pages  with  over  400  Illustrations,  of  which  104  are  full-page,  printed  in  sepia  tint  from  special 
Photographs,  together  with  Hve  in  colours.     Folio  (size  14  in.  by  lOJ  in.),  bound  in  cloth,  gilt.     Price  .£2  net. 

This  book  is  a  complement  and  indispensable  companion  to  the  volume  on  "Decoration,"  and  the  intimate 
connection  between  the  two  greatly  enhances  their  value.  Many  of  the  examples  are  tiiken  from  the  same 
Houses  or  Collections,  and  the  pieces  of  Fui  niture  are  often  contemporary  with  the  Decoration  illustrated. 
The  two  books  therefore  enable  all  interested  to  gain,  as  never  before,  a  clear  idea  of  the  prevailing  chai-acter 
and  the  unity  of  Knglish  W'lllth  Century  craftsmanship. 

III.  TAPESTRY  WEAVING  IN  ENGLAND:   from  the  Earliest  Times  to 

the  End  of  the  XVII Ith  Century.     By  W.  G.  Thomson. 

Containing  ISO  pages  with  57  Illustrations,  of  which  24  are  full-page,  printed  in  sepia  tint  from  special  Photo- 
graphs, together  with  four  in  colours.     Folio  (size  14  in.  by  lOi  in.),  bound  in  cloth,  gilt.     Price  £1  10s.  net. 

In  the  present  work  the  Author  lias  reviewed  the  whole  course  of  Tapestry  Weaving  in  England  fi'om  tlie 
earliest  period.    After  an  outline  sketch  of  the  art  abroad,  Mr.  Thomson  surveys  its  use  and  production  right 
down  to  the  end  of  the  W'l  1  Ith  Ccnturs  .     Particulars  are  given  of  purchases,  presents,  and  bequests  of  Tapestry, 
together  w  ith  inventories  of  royal  and  other  important  collections  and  full  desci-iptions  of  some  fine  pieces. 
THE  SET  OF  THREE  VOLUMES  IS  OFFERED  AT  THE  SPECIAL  PRICE  OF  £5  :  5  :  0  NET. 
a*^  A  fully  illustrated  Pri,sf>cctiis  u-ill  Ik  sent  post  free  on  iipplicnticii . 

B.  T.   BATSFORD.   Ltd.,  Publishers.   94   High   Holborn.  LONDON 


Iprof.  X.  ©lassi 

5  IDia  ^ella  Scala 


important  collection  of 
Antiquities  in 

Pictures,  Bronzes,  and  Sculpture 


jflorencc 


 ANTIQUITIES  

GALERIE  SIMONETTI 

11  Via  Vittoria  Coionna, 
Palazzo  Simonetti,  ^QIVIE 
The  most  Important  Collection  of  Art  of  all  periods 


an  elegant 
piece  of  furniture 
it  wouM grace  gn£ 


S^hethcryoii  In'e  ina 
Cuitlcora  flat 

OXFORP' 

Sectional  Bookcase 

will  be  found  the  most  satisfacbory 
solution  of  the  book-housing  prob- 
lem. An  elegant  piece  of  furniture 
in  itself,  it  has  no  unsightly  metal 
bands,  rollers  or  felt  strips,  and  is 
the  only  sectional  bookcase  which 
does  not  give  an  *  Office '  appearance 
to  a  room.  No  deal  or  common 
wood  is  used  in  any  part  of  it. 
Write  for  boofflet,  post  free  frorv  the 
Inventors  and  Makers: 

WILLIAM  BAKER  &  Co., 

Library   Specialists,  OXFORD. 

Established  over  100  years. 


Every  Visitor  to 

GLOUCESTER 

should  call  at 

The  Old  Cariosity  Shop 

NORTHGATE  STREET 


Immense  Stock  to  select  from 


LEA  &  Co. 

"ProprieloTs 
Telephone  267 

December,  1914. — No.  clx. 


JAMES  RIMELL  &  SON 

Book  and  Printse/lers, 

53,  SHAFTESBURY  AVENUE,  W. 
and  39,  DUKE  STREET,  ST.  JAMES',  S.W. 


LONDON 


CATALOGUES  OF  BOOKS  AND  ENGRAVINGS 
FREQUENTLY  ISSUED.    Post  free  on  application. 

No.  236.   Books  on  the  Fine  Arts.   1361  items. 

No.  237.   Engraved  British  Portraits,  Part  I.  {A  to  F). 
885  items. 


Old  Cured  Oak  Bedstead, 
£4S  0  0     Carriage  paid 


BOOKS  AND 
EXCHANGED. 


ENGRAVINGS    BOUGHT  OB 
VALUATIONS  MADE. 

XIV. 


THE  SNAKIi  IX  THE  GRASS 
I-|{().M   THE    PAINTIN'C,    BV  J.    R.  SMITH 
AI-TEU    SH^  JOSHUA   REYNOLDS,  P.R.A, 
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TWO  FLEMISH  ART  CENTRES 

BY  C.  REGINALD  GRUNDY 


To  loMTs  ol  till'  l)r,imitul,  our  (il  tlu'  saddest 
i.icis  about  tlie  war  is  tlial  on  llic  wcslcrii  side  il  is 
devaslaliii};  a  coiwUry  wliicli  is  ])ractically  a  imisciim. 
IModem  Bclgiiiiu  and  iH)rllK'rn  I  Vaiux;  were  anioiij:, 
tlu-  richest  areas  in  Cliristendoni  at  the  time  of  the 
nortliern  renaissance  of  art  and  arcliitecture.  No 
place,  iniless  il  l)e  some  jjortions  of  Italy,  was  closer 
|xicked  with  fine 
luiildins;s  anil 
lobjectsofbeauly. 
l" hough  wars 
have  jKissed  over 
the  land  many 
times,  most  ol 
iheiu  have  sur- 
ivived  until  now. 
lit  is  left  to  the 
apostles  of  der- 
nian  Kultur  that 
a  modern  and 
[supposedly  civi- 
lised nation  can 
takcmoredelight 
in  destruction 
for  destruction  s 
sake  than  any  of 
the  hordes  of 
invaders  who 
preceded  them. 

One  has  spoken 
of  Belgium,  but 
it  must  be  re- 
membered thai 
in  the  days  of 
the  country's 
greatest  art  the 
word  "Belgium"' 
was  scarcely  a 
geographical  ex- 
pression. Hence  portrait  of  his  wife 


one  calls  the  art  "  l'"leinish  " — soinctliing  of  a  mis- 
nomer— for  il  was  diffused  pretty  equally  throughout 
tlu-  seven  ancient  principalities,  the  areas  of  which  arc- 
now  contained  in  the  modern  kiiv^dnni  of  Belgium. 
This  comprised  three  Duchies — Jirabanl,  Lindjurg, 
and  Lu.\emburg — the  Bishopric  of  Liege,  and  the 
counties  of  Ilainaull,   Namiir,  and  I'landcrs.  All 

were  separate 
from  each  other, 
and  all,  with 
the  exce[)lion  of 
!■  landers — the 
greater  portion 
of  which  was  a 
fief  to  I*>ance — 
were  included  in 
the  Empire  of 
Germany.  These 
provinces  during 
the  Middle  Ages 
constituted,  as 
they  did  before 
the  outbreak  of 
the  present  war 
with  Germany, 
the  most  densely 
populated  coun- 
try in  the  world. 
They  were  stud- 
ded  over  with 
large  and  weal- 
thy cities,  most 
of  which  had 
gained  a  consi- 
derable amoant 
of  local  freedom, 
and  some,  like 
Ghent  or  Liege, 
commanded 
BY  JAN  VAN  EvcK  armics,  which 
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ANNUNCIATION 


BY    PETRUS  CHRISTUS 


could  not  only  set  those  of  their  liege  lords  at  defiance, 
but  had  on  more  than  one  occasion  withstood  the 
whole  power  of  France.  The  point  to  be  remembered 
is,  that  whereas  these  states  and  cities  were  separated 
by  arbitrary  political  boundaries  and  fierce  mutual 
jealousies,  which  made  them  as  often  fight  against 
each  other  as  against  a  common  foe,  their  art  was  a 
common  possession — the  first  evidence  of  that  intense 
national  spirit  which  to-day  animates  Belgium  in  its 
resistance  to  the  invader.  From  the  beginning  it  was 
as  truly  homogeneous  and  national  as  the  arts  of 
France,  England,  or  Spain,  its  two  great  centres  being 
Bruges  and  Antwerp. 

The  earliest  manifestations  of  Flemish  art — one 
must  continue  to  use  this  term,  for  the  cognomen 
"  Belgian  "  is  applied  only  to  modern  work — were  in 
the  form  of  architecture  and  illuminated  manuscripts. 
The  Roman  and  Romanesque  buildings  that  still 
survive  can  hardly  be  included,  for  they  show  few 
distinctively  Flemish  characteristics.  So  too  with  the 
manuscripts  anterior  to  the  eleventh  and  twelfth  cen- 
turies;  it  is  not  until  the  (iothic  period  begins  that 
Flemish  art  can  be  said  to  have  cast  aside  its  leading- 
strings  and  assumed  its  distinctive  position.  Its 
originality  was  better  shown  in  the  mediseval  civic 
buildings  than  in  contemporary  ecclesiastical  edifices, 
though  many  of  the  latter  are  extremely  fine.  The 
illuminations  belonging  to  the  fourteenth,  fifteenth, 


and  the  early  portion  of  the  sixteenth  centuries  are 
among  the  most  splendid  of  their  period.  They 
probably  owe  much  of  their  excellence  to  the  en- 
lightened patronage  of  the  House  of  Burgundy,  the 
members  of  whom,  whatever  their  political  failings, 
seem  to  have  been  enlightened  and  discriminating 
connoisseurs  of  artistic  matters.  Their  advent  into, 
Flanders  marks  the  gradual  extinction  of  local  and 
municipal  freedom  and  the  creation  of  the  marvellous 
school  of  Flemish  painting.  Perhaps  the  latter  fact 
may  be  allowed  to  outweigh  many  of  their  misdeeds.. 
The  great  cities,  uncombined  and  politically  isolated,f 
must  have  eventually  fallen  a  prey  to  either  France, 
or  the  Empire  ;  the  Dukes  of  Burgundy,  by  uniting 
them  in  one  dominion,  paved  the  way  for  the  creation, 
of  the  democratic  kingdoms  of  Holland  and  Belgium.^ 
By  their  patronage  of  art  they  assured  the  rise  of  the, 
Flemish  school  of  painting,  the  one  concrete  expres- 
sion of  Belgian  nationality  that  existed  for  several 
centuries. 

The  first  duke  of  the  line  of  Valois  was  Philip  th 
Bold ;  he  and  his  brother  John,  Duke  of  Berri^ 
specially  distinguished  themselves  as  collectors  olj 
illuminated  manuscripts,  many  of  which  were  adomedj 
with  miniatures  exemplifying  the  highest  qualities  oV 
art.  The  artists  of  these  are  generally  unknown,  but, 
a  few  names  have  come  down  to  us.  The  famou'. 
Trcs  Riches  Heures.  now  at  the  Conde  Museum 
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Cliantilly,  was  executed  partly  by  the  two  brothers 
Jlmii  and  Paul  Malouel,  of  Liniburg.  This  work  was 
commissioned  by  the  Duke  of  Berri,  but  it  was  still 
in  progress  seventy  years  after  his  death,  which  oc- 
curred in  1416.  Among  other  workers  for  this  liberal 
patron  were  Jacques  Coene  of  BrjLiges,  Jacquemart  de 
Hesdin,  Jean  le  Tavernier,  Louis  Liedit  of  Bruges, 
and,  in  all  probability,  the  brothers  Hubert  and  Jan 
\',ui  Kyek. 

With  these  last-named  artists  we  come  to  the  great 
period  of  the  Flemish  primitive  school  of  jjainting, 
the  splendid  achievements  of  which  had  only  been 
dimly  foreshadowed  by  what  had  been  done  before. 
The  Van  Eycks  were  fathers  of  the  school,  though, 
strictly  speaking,  they  did  not  belong  to  Flanders, 
being  natives  of  Maaseyck,  a  little  town  on  the  borders 
of  Holland,  now  in  Limburg,  but  which  at  the  time 
of  their  birth  was  included  in  the  Bishopric  of  Liege. 
Beyond  the  fact  that  they  were  born  there,  nothing  is 
known  of  their  career  at  ^Liaseyck,  and  their  artistic 
reputation  is  inseparately  connected  with  dhent  and 
Bruges.     These  two  cities,  which  are  under  thirty 
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miles  apart,  were  rival  seats  of  commerce,  each  popu- 
lous and  immensely  wealthy,  though  Bruges,  as  the 
seal  of  the  court  of  PhiWpthe  Bold,  may  have  enjoyed 
social  pre-eminence. 

It  is  distressing  to  think  that  these  two  places, 
supremely  rich  in  artistic  treasure,  are  now  inimerged 
in  the  midst  of  the  most  ruthless  and  destructive  war  of 
modern  times.  At  any  moment  some  chance  shot  or 
heedlessly  started  conflagration  may  rob  the  world  of 
irreplaceable  masterpieces.  Ghentis  particularly  identi- 
fied with  Hubert  Van  Eyck  ;  Bruges  with  his  brother  Jan 
and  with  primitive  Flemish  art  generally.  The  great 
pictorial  glory  of  Ghent  is  the  famous  polyptych,  T/ie 
Adoration  of  the  Lamb,  at  St.  Bavon's  Church,  which 
was  commenced  by  Hubert  Van  Eyck  and  finished 
by  his  brother.  This  work  marks  an  epoch  in  the 
history  of  art,  for  it  is  the  first  masterpiece  painted 
wholly  in  oil  colours.  The  Van  Eycks  did  not  invent 
the  method,  but  they  perfected  it,  and  brought  it  into 
high  repute  by  the  superb  quality  of  their  work. 

The  polyptych  is  practically  the  only  coimoc|n^Q^j^g 
evidence  we  have  of  the  existence  of  the  elderDrQ«iap|gj^jQ 
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There  are  other  paintings  which  are  obviously  by  one 
of  the  two  men,  and  which  the  balance  of  probabihty 
places  to  his  credit,  but  this  is  his  sole  fully  authenti- 
cated production;  and  the  little  we  know  about  him 
is  told  us  by  the  inscription  on  its  frame. 

The  work  was  commissioned  by  Jodocus  Vydt, 
Lord  of  Pamele  and  burgomaster  of  Ghent,  and  his 
wife,  Isabella  Borluit,  for  their  mortuary  chapel  in  the 
cathedral  of  St.  Bavon.  As  originally  designed  and 
executed,  it  consisted  of  twenty  panels — four  in  the 
central  portion,  four  on  the  front  of  each  of  the  two 
wings,  and  four  painted  in  grisaille  on  each  of  the 
reverse  side  of  the  two  wings.  With  the  two  wings 
opened  the  work  presented  a  painted  surface  1 1  ft.  2  in. 
in  height  by  14  ft.  6  in.  The  huge  altar-piece  was 
ordered  in  1415,  but  was  not  completed  when  Hubert 
died  in  1426.  His  brother  Jan  finished  it,  and  it 
was  inaugurated  on  May  8th,  1432.  At  first  sight  it 
might  appear  that  Hubert  spent  eleven  years  on  the 
polyptych  and  his  brother  six ;  but  Jan  was  engaged 
on  missions  abroad  for  the  Duke  of  Burgundy  practi- 
cally the  whole  period  between  the  elder  man's  death 
and  the  beginning  of  1430,  so  the  possible  time  at 
his  disposal  is  reduced  to  only  two  years.    Thus  his 


share  in  it  may  be  less  than  is  generally  thought. 
Practically  all  authorities  give  the  four  central  panels 
completely  to  Hubert  and  the  entire  general  design. 
The  other  sixteen  panels  are  distributed  according 
to  the  predilection  of  the  individual  writer,  for  the 
technique  of  the  two  brothers  is  so  alike  that  it  is 
impossible  to  discriminate  between  their  work. 

The  altar-piece,  when  first  finished,  was  an  object 
of  veneration.  Its  wings  were  only  opened  either  at 
high  festivals  or  to  visitors  prepared  to  give  a  con- 
siderable gratuity  to  the  custodian.  Unfortunately, 
something  over  a  century  later,  the  iconoclasts  plun- 
dered St.  Bavon's ;  the  four  central  panels  of  the 
polyptych,  which  were  hidden  away  in  one  of  the 
towers,  were  preserved  to  the  cathedral ;  the  remaining 
sixteen  were  dispersed.  The  smallest  two,  in  poly- 
chrome, the  panels  of  Adam  and  Eve,  were  eventually 
secured  for  the  Brussels  Museum,  and  the  others — six 
in  polychrome  and  eight  in  grisaille— for  Berlin.  The 
panels  remainmg  at  Ghent  are  the  largest  and  by  far 
the  most  important.  They  are  arranged  in  two  rows, 
the  top  three,  representing  the  Virgin  Mary,  God  the 
Father,  and  St.  John  the  Baptist,  resting  on  the  large 
oblong  panel,  which  contains  the  leading  theme  of 
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the  polyptych,  The  Adoration  of  the  Lamb.  All  the 
other  iKincls  have  been  replaced  by  early  copies. 

This  masterpiece  has  been  so  often  described  and 
illustrated  as  not  to  need  redescription.  In  a  sense, 
it  is  at  once  the  beginning  of  a  new  era  in  art — the 
era  of  oil-painting — and  the  swan-song  of  primitive 
Flemish  idealism.  Hubert  was  the  greatest  exponent 
of  the  latter  ;  Jan  brought  into  his  work  tlie  modern 
realistic  spirit.  The  15erlin  panels  of  Adam  and  Eve 
are  generally  attributed  to  him  on  account  of  their 
being  more  in  accordance  with 'this  spirit  than  the 
remainder  of  the  poly[)lych.  One  sees  it,  however, 
more  fmely  illustrated  at  Bruges,  which  still  contains 
two  of  his  masterpieces  out  of  the  many  which  were 
painted  there.  He  permanently  took  up  his  residence 
there  in  1430,  and  it  is  curious  that  hardly  any  of 
his  dated  work,  which  belongs  to  an  anterior  period, 
survives.  The  inference  would  seem  to  be  that  his 
patrons,  John  of  Bavaria  and  Philip  HI.  of  Burgundy, 
largely  employed  him  on  work  of  an  ephemeral  and 
somewhat  trifling  nature.  John,  his  first  master, 
about  1422,  gave  him  the  position  of  "  varlet  de 
chambre,"  with  a  salary  of  about  five  shillings  and 
fourpcnce  a  day,  and  utilised  the  painter  in  decorating 
his  palace  at  the  Hague.  That  this  work  might  be  of 
a  character  which  we  should  now  judge  was  more 
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befitting  an  artisan  than  the  greatest  living  artist  in 
Christendom  may  be  gauged  from  the  fact  that  Philip, 
his  next  patron,  in  1434  gave  him  the  commission  to 
paint  in  polychrome  the  eight  statues  of  the  Counts 
and  Countesses  of  Flanders,  erected  on  the  fac^ade  of 
the  Town  Hall  of  Bruges,  and  the  following  year 
entrusted  him  with  the  task  of  gilding  six  of  them. 
These  statues  were  long  ago  destroyed,  and  the  niches 
which  held  them  have  been  filled  by  modern  ones. 
The  other  commissions  entrusted  by  Philip  to  Jan 
\'an  Eyck  appear  to  have  been  equally  unfortunate. 
In  1428  he  had  been  sent  by  the  duke  to  Portugal, 
and  painted  two  portraits  of  the  Princess  Isabella,  the 
duke's  future  bride  ;  these  have  totally  disappeared, 
and  none  of  the  artist's  known  work,  done  for  his 
patron,  survives.  The  patronage,  however,  appears 
to  have  established  Jan  Van  Eyck's  position.  While 
Hubert,  whom  Jan  considered  the  greater  artist  of 
the  two,  possessed  only  a  local  reputation,  the  fame 
of  the  younger  brother  extended  to  Italy.  His  settling 
down  in  Bruges  helped  the  town  to  become  for  a 
time  the  great  art  centre  of  Belgium.  Later  on  it 
was  to  be  superseded  by  Antwerp  and  Brussels,  but 
meanwhile  it  reigned  supreme. 

As  nearly  every  authentic  specimen  of  Jan  Van 
Eyck's  work  which  is  known  belongs  to  his  Bruges 
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period,  itisonly 
fitting  that  the 
town  should 
possess  two  of 
his  master- 
pieces. The 
earlier  of  these 
is  \\\& Madonna 
of  Canon  van 
derFaek,  which 
was  painted  for 
the  high  altar 
of  St.  Dona- 
tian's  Cathe- 
dral, Bruges.  It 
was  com  m i s- 
sioned  b  y  the 
Canon  in  1434 
and  finished  in 
1436.  It  repre- 
sents the  Virgin 
and  Child  seat- 
ed on  a  throne. 
On  their  right 
stands  St.  Do- 
natian,  and  on 
their  left  St. 
George  ;  while 
behind  the  lat- 
ter, though  in 
still  closer 
juxtaposition 
to  the  Virgin, 
kneels  the 
Canon.  His 
portrait  is  perhaps  the  most  marvellous  piece  of  paint- 
ing about  the  picture.  It  is  astonishingly  true  to  life, 
giving  a  vivid  revelation  of  personality,  and  reproducing 
the  exact  texture  of  the  flesh  and  all  the  lines  and 
wrinkles  in  the  face  without  loss  of  breadth.  St.  Dona- 
tian's  Cathedral  was  burnt  down  at  the  time  of  the 
French  Revolution,  but  the  picture  was  fortunately 
preserved,  and  was  hung,  until  the  outbreak  of  the  pre- 
sent war,  in  the  Picture  Gallery  of  the  Bruges  Academy. 
Here,  too,  was  the  portrait  of  Jan  Van  Eyck's  wife, 
painted  in  1436,  four  years  before  his  death.  She 
was  not  a  beautiful  woman,  and  the  painter  made  no 
attempt  to  flatter  her,  but  the  work  is  a  masterpiece 
— perhaps  a  greater  masterpiece  in  its  way  than  the 
Madonna  of  Canon  van  der  Paele.  In  that  the  painter 
was  working  more  or  less  on  conventional  lines,  and 
could  use  what  rich  accessories  and  costumes  he  wished. 
In  the  portrait  he  was  denied  these  aids.  He  had  a 
plain  woman  to  paint  in  the  somewhat  unbecoming 
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middle-class 
costume  of  the 
period,  and  he 
painted  her 
with  an  accu- 
rate and  minute 
realism  that 
leaves  nothing 
untold. 

According  to 
the  inscription 
on  the  frame, 
the  wife  was 
thirty  -  three 
when  she  was 
painted.  It 
reads  :"Conjux 
meus  Johes  me 
complevit  ano 
I439>  17  Junii; 
Etas  mea  tri- 
ginia  trin  un- 
o  r  n."  She 
looks  older 
than  the  age 
stated,  but 
people  in  those 
days  carried 
their  years 
badly,  and  she 
would  be  con- 
sidered what 
she  looks — a 
middle-aged 
BY  HANS  MEMLiNC  woman.   In  its 

grip  of  the  personality  of  the  sitter  and  the  truth  of  its 
rendering  of  textures,  colour,  and  atmosphere,  the 
picture  is  essentially  modern  in  feeling,  and  a  marvel 
of  close  and  accurate  observation,  while  the  amount 
of  detail  conveyed  \\nthout  loss  of  breadth  of  feeling 
is  amazing.  The  same  qualities  distinguish  Van  Eyck's 
other  essays  in  portraiture.  In  them  he  shows,  more 
perfectly  than  even  in  his  religious  pictures,  that  he 
had  mastered  most  of  those  problems  of  art  which 
even  the  masters  of  the  Italian  renaissance  failed  to 
solve.  By  virtue  of  his  achievements,  Bruges  must 
be  considered  the  cradle  of  modern  art — of  English 
art  more  especially,  for  the  main  stem  of  our  art  comes 
from  Flemish  stock. 

With  the  death  of  Jan  Van  Eyck  artistic  supremacy 
may  be  said  to  have  lapsed  from  Bruges.  He  left 
behind  him  only  one  follower — Petrus  Christus,  a 
native  of  Baarle,  near  Tilburg,  in  Brabant.  He  pur- 
chased citizen's  rights  in  Bruges  in  1442,  the  year 


TiiH)   /■'/(•HI is//  .If'/  ('(■)// ns 


A    I'HII.OSOl'HKK  BY   QUENTIN  : 

after  Van  Eyck's  death,  which  would  seem  to  show  that 
he  hoped  to  inherit  the  position  of  the  dead  master. 
He  was  a  capable  artist,  but  inferior  in  every  way  to 
his  predecessor,  his  colouring  being  less  brilliant,  his 
draughtsmanship  less  sure,  and  his  grip  of  character 
tar  more  superficial.  Bruges,  where  he  lived  until  his 
death  in  1473,  does  not  possess  any  examples  of  his 
work,  and  from  their  scarcity  one  would  imagine  that 


a  large  number  of  them  must  have  perished  at  the 
hands  of  the  iconoclasts. 

Christus  was  succeeded  by  the  much  greater  painter, 
Hans  Memlinc,  who  is  supposed  to  have  been  born 
near  Mayence  between  1430  and  1435.  Legend  has  it 
that  he  entered  the  town  of  Bruges  sick  and  penniless, 
and  being  charitably  received  into  the  Hospital  of 
St.  Jean,  gave  that  institution  some  of  his  finest  works. 


193 


The  Connoisseur 


ATTRIBUTED   TO    VAN  ORLEY 


THE    VIRGIN    AND  CHILD 

The  I  hospital  still  retains  the  pictures,  but  the  facts 
which  have  been  discovered  concerning  the  painter's 
career  do  not  correspond  with  the  rest  of  the  legend. 
At  the  time  he  is  supposed  to  have  been  in  this  dire 


poverty,  he  was  one  of  the  richest  burgesses  in  the 
city,  well-to-do  enough  to  lend  it  substantial  sums  of 
money.  He  was  one  of  the  eleven  painters  employed 
by  Charles  the  Bold,  Duke  of  Burgundy,  to  organise 
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tlurgDrncoiispaj^fiuUs 
which  sinimlised  his 
entry  intn  I  h  c  town 
witli  liis  newly- Wiel- 
ded bride,  Miirniirel 
ol'  York,  i  II  I  .}f)S. 
Mcmiiiicst-tlled  llicrr 
until  h is  death  i ti 
I4()4.  His  advent  l<»r 
ji  |)eri<)d  restored  tn 
Unijjes  its  Idniier  ar- 
tistic siipreiiiai  y,  l)iit 
its  coniiuerci.i!  |>r(is- 
perity  wa  s  a  I  read  y 
waning;,  and  hi'lore 
tile  end  ol  liii'  cen- 
tury it  had  ceased  to 
he  the  seat  of  j^overn- 
ment. 

'riu'inostiniportaiu 
ol  Meniliiic's  work  al 
the  Hosjji  t  a  1  ol  St. 
Jean  is  the  large  trij)- 
tych  t)!'  Tin-  Mys/ic 
Afarriage  of St.  Cathe- 
rine, painted  in  1479. 
Tiie  central  ])ant'l 
shows  tlie  \  iri;in  and 
("liild  seatetl  on  u 
tlirone,  beneath  the 
canopy  of  whicli  two  roRTUAi 
angels  are  holding  a  crown  suspended  over  her  head, 
while  two  others  are  kneeling  on  either  side  of  her,  one 
playing  a  portable  organ  and  the  other  holding  out  the 
open  book  of  wisdom.  Standing  on  the  right  and  left 
respectively  are  the  two  patron  saints  of  the  hospital, 
St.  John  the  Baptist  and  St.  John  the  Evangelist, 
the  latter  of  whom  is  making  the  sign  of  the  cross  over 
a  poisoned  chalice  he  holds  in  his  right  hand.  In 
Iront  of  him  is  seated  St.  Barbara,  with  a  miniature 
emblematic  tower  containing  the  Host  immediately 
behind  her.  Facing  Sf.  Barbara  is  St.  Catherine, 
on  whose  finger  the  Infant  Christ  is  placing  a  bridal 
ring.  In  the  background,  between  the  pillars  behind 
St.  Barbara,  may  be  seen  a  brother  of  the  hospital, 
and  on  the  other  side  Brother  Jodoc  Willems  super- 
intending the  measuring  of  the  wine.  The  buildings 
m  the  distance  are  ones  in  contemporary  Bruges,  some 
ot  which  are  still  existing.  The  two  wings  which 
continue  the  composition  of  the  main  panel  show  the 
leading  events  in  the  lives  of  the  two  St.  Johns. 
The  picture  was  painted  for  the  two  monks  Anthony 
Seghers  and  Jacob  de  Cueninc,  and  the  two  nuns 
-Vgnes  Casembrood  and  Clara  van  Hulsen,  who  are 


^  : 


M  presenled  on  tin-  r»  - 
ver.se  sides  ol  the 
wings  kneeling  fie- 
Noutly  ill  prayer. 

Another  celebrated 
I  hough  much  smaller 
triply  h  in  the  hospi- 
tal IS  the  Attiirtitian 
iij  the  Aliii^i,  commis- 
s  i  0  n  e  d  b  y  J  a  n 
l  loreins  from  Mem- 
linc  for  the  hospital, 
nid  li n  i  s  lied  in  the 
Name  year  as  the 
larger  work,  a  master- 
pi  ece  of  brilliant 
(  oloiiring.  There  is 
also  the  wonderful 
chasse  or  relicjuary 
of  St.  Ursula,  with  the 
three  panels  on  cither 
side,  i)ainted  with 
representations  of 
scenes  in  the  life  of 
the  saint,  and  the 
]ianels  at  the  two 
ends  with  a  figure 
of  St.  Ursula  and 
another  of  the 
Virgin;  the  diptych 
painted  for  Martin 
van  Nieuwenhove,  burgomaster  of  Bruges  in  1487,  and 
presented  by  him  to  the  hospital,  in  which  the  Virgin 
and  Child  (La  Vierge  a  la  Pontine)  are  re])resented 
in  the  upper  panel  and  the  donor  in  the  lower  one  ; 
and  the  Sibyl  Savibetha — a  portrait  of  Mary  Moreel, 
daughter  of  William  Moreel  and  Barbara  van  Vlaen- 
derberch — painted  in  1480.  At  the  Municipal  Gallery 
there  is  the  well-known  triptych  of  St.  Christopher, 
St.  Marus  atid  St.  Giles,  painted  in  1484  for  the 
chantrey  of  the  Church  of  St.  Jacques.  What,  perhaps, 
is  the  largest  work  of  the  painter  is  at  the  Antwerp 
Museum.  This  is  the  triptych  of  Christ  and  the 
Angels,  originally  executed  for  the  decoration  of  an 
organ  case  in  the  Church  of  Najera,  in  Spain,  the 
figures  in  which  are  of  life-size.  It  is  naturally  executed 
more  broadly  than  the  majority  of  the  artist's  works. 

In  some  respects  Memlinc's  art  represents  a  retro- 
grade movement  when  compared  to  that  of  VanEyck. 
It  is  less  realistic  ;  the  draughtsmanship  is  less  studied, 
and  the  chiaroscuro  evaded  by  the  use  of  decorative 
colouring  instead  of  being  thoroughly  realised,  as  in 
the  case  of  his  illustrious  predecessors.  On  the  other 
hand,  his  brush\\  ork  is  more  suave  ;  he  divests  his 
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work  of  the  stiffness  and  angularity  which  lingered 
about  the  efforts  of  the  greatest  of  his  forerunners, 
and  introduces  a  more  blithe  and  joyous  note  to 
painting.  While  Jan  Van  Eyck  realised  life  as  it  was, 
Menilinc  saw  it  with  an  artist's  eye,  and  made  deli- 
berate selection  of  those  things  which  appealed  to  his 
love  for  the  beautiful  and  his  instinct  for  harmonious 
and  brilliant  colour. 

The  glory  of  the  early  Bruges  school  was  continued 
a  short  time  by  his  follower,  Gerard  David,  two  of 
whose  best-known  pictures,  Thejudgme>tf  of  Cambysi/s 
and  The  Execution  of  Sisammes,  were  painted  for  the 
Town  Hall  of  the  city  in  1488,  and  are  now  hung  in 


the  museum.  The  pair  were  intended  as  a  reminder 
to  the  local  magistrates  to  execute  impartial  justice. 
In  the  first  Sisammes  is  shown  being  condemned  by 
Cambysus  for  corruptness,  and  in  the  second  he  is 
undergoing  the  punishment  of  being  flayed  alive.  The 
work  of  David,  however,  marks  the  decline  of  the 
Bruges  school.  I-^or  a  time  it  had  attained  artistic 
supremacy  in  Europe,  but  its  greatness  lapsed,  and  its 
position  of  an  art  as  well  as  a  commercial  centre  was 
usurped  by  Antwerp.  What  Bruges  was  in  the  four- 
teenth and  fifteenth  centuries  Antwerp  was  in  the 
sixteenth  and  seventeenth  :  but  whereas  Bruges  has 
been  left  stranded  by  the  tide  of  commerce,  and  is 
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Still  practically  a  media;val  city,  Antwerp  remains — 
or  rather  remained  until  the  German  invasion — one  of 
the  greatest  ports  in  the  world  :  and  its  medijeval  and 
renaissance  buildings,  though  numerous  and  splendid, 
are  largely  engulfed  in  a  sea  of  more  modern  erections. 
The  great  period  of  Antwerp  art  is  in  the  first  half  of 
the  seventeenth  century,  when  Rubens  and  Van  Dyck 
showed  themselves  the  greatest  painters  Flanders  had 
l)roduced  since  the  death  of  Jan  Van  Eyck  ;  but  before 
this  many  notable  artists  had  flourished  in  the  city. 
A  master  among  the  primitives  was  Quentin  Matsys 
(1466-1530),  who  possessed  a  fine  sense  of  colour,  a 
mastery  of  light  and  shade,  a  delicacy  of  craftsmanship, 
and  a  perception  of  character,  the  combination  of 
which  may  be  said  to  have  advanced  the  general 
standard  of  art.  Of  his  religious  pictures  his  master- 
piece is  \.he  Entombmenf,  painted  in  1508,  by  order  of 
the  Antwerp  Joiners'  Guild,  for  Antwerp  Cathedral,  and 
now  in  the  city  museum.  Another  claim  he  has  for 
fame  is  that  he  invented  the  modem  genre  picture, 
painting  figure  subjects  illustrating  contemporary  life 
and  character,  some  of  which  almost  bordered  on 
raricature.  Joachim  de  Patiner  and  Hendrick  Bles 
advanced  the  field  of  art  into  landscape  :  while  Jean 
Gossaert  of  Mabuse  (Mabeuge  in  Hainault)  (1470- 
so  well  known  in  England  by  his  National 
t  iallery  masterpiece,  The  Adoration  of  the  Kings,  was 


one  of  the  first  to  dilute  Flemish  art  with  borrowings 
from  Italy.  His  younger  contemporary,  Bernard  Van 
Orley  (1493-1542),  was  a  Brussels  artist,  and  never 
settled  in  Antwerp  ;  but  the  latter  city  may  be  said  to 
have  had  some  share  in  him,  from  its  almoners  com- 
missioning him  to  paint  his  well-known  triptych.  The 
Last  Judgment  and  the  Seven  Works  of  Charity.  This 
work,  which  is  now  in  the  Antwerp  Museum,  is  by  many 
considered  the  painter's  masterpiece.  Jean  Matsys 
(1509-1575)  may  be  mentioned  if  only  because  so 
much  of  his  earlier  work  is  given  to  his  father.  \Vhen 
he  found  himself  he  developed  into  a  jjainter  of  half- 
length  figures,  generally  of  young  women  partially  or 
altogether  undraped,  smoothly  coloured,  and  generally 
smiling.  Frans  Floris  (i5i6?-r57o)  may  be  called 
the  last  of  the  early  Antwerp  Romanists — the  men 
who  borrowed  from  Italian  art  without  making  any 
fresh  developments.  They  were  fine  craftsmen,  but 
made  no  original  contribution  to  art. 

The  number  of  capable  portrait  painters  who  be- 
longed to  Antwerp  in  the  middle  half  of  the  sixteenth 
century  makes  it  necessary  to  pass  over  their  names 
quickly.  One  may  mention  William  Key  and  his 
nephew  Adriaen  ;  Josef  Van  Cleef,  whose  best  work  is 
to  be  seen  in  England  :  and,  most  famous  of  all,  Sir 
Antonio  Moro.  His  connection  with  Antwerp  was 
not  of  the  strongest.    Bom  at  Utrecht  in  15 19,  he 
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appears  to  have  entered  into  the  Antwerp  Guild  of 
St.  Luke  in  1547,  spent  two  years  in  the  city,  and  not 
settled  down  there  again  until  a  few  years  before  his 
death  in  1576.  The  interval  was  mostly  spent  at  the 
various  European  capitals  belonging  to  or  closely 
connected  with  the  overgrown  empire  of  Spain.  One 
can  scarcely  class  him  as  a  member  of  the  Antwerp 
school,  but  his  work  makes  him  an  artistic  ancestor 
of  Rubens  and  Van  Dyck,  and  reached  the  loftiest 
height  which  Flemish  renaissance  portraiture  attained 
before  their  advent.  For  a  time  Antwerp  supplied 
portrait  painters  to  most  of  the  courts  of  Western 
Europe ;  thus  Franz  Pourbus — son  of  the  painter  of 
the  same  name,  who  himself  was  a  portraitist  of  no 
mean  ability — became  painter-in-ordinary  to  Marie 
de  Medici  of  France,  and  Paul  van  Somer  painted 
the  court  and  nobility  of  James  I.  of  England.  The 
reason  of  this,  doubtless,  was  that  times  were  bad  in 
Flanders.  The  disastrous  policy  of  Philip  II.  of  Spain 
had  plunged  the  country  into  the  great  war  which 
resulted  in  the  secession  of  the  Northern  Netherlands 
under  William  of  Orange;  many  of  the  richer  mer- 
chants had  left  the  country,  and  there  was  no  court 
to  give  patronage  to  painters. 

In  1598  the  formation  of  the  Southern  Netherlands 
— practically  the  Belgium  of  to-day  —  into  a  semi- 
independent  state  under  the  rule  of  the  Archduke 


Albert  and  his  wife  Isabel,  daughter  of  Philip  II.  of 
Spain,  practically  synchronises  with  the  beginning  of 
the  greatest  period  of  the  Antwerp  school  of  painting. 
The  same  year  saw  Rubens,  who  had  been  successively 
pupil  to  Tobias  Van  Haecht,  Adam  Van  Noort,  and 
Otto  Venius,  admitted  into  the  Corporation  of  St.  Luke 
of  Antwerp,  and  in  1600,  when  in  his  twenty-fourth 
year,  he  set  off  on  his  journey  to  Italy.  Practically 
none  of  his  pre-Italian  works  have  survived  :  but  that 
he  was  already  a  great  artist  was  shown  by  the  paint- 
ings he  produced  soon  after  his  arrival.  One  of  the 
most  original  of  these  is  The  Wolf  suckling  Romubcs 
and  Remus,  now  in  the  Musee  du  Capitole,  Rome.  It 
shows  Italian  influence,  but  the  painter  has  already 
abandoned  the  formal  classicalism  of  his  Italianised 
predecessors,  and  shows  his  trend  to  naturalism.  The 
landscape  is  a  free  expression  of  nature,  the  flesh- 
painting  is  realised  with  frank  delight,  and  the  atti- 
tudes of  the  figures  are  easy  and  unconstrained.  The 
sentiment  of  the  work  is  pagan,  and  Rubens,  even 
in  his  most  deeply  religious  pictures,  remains  a  pure 
pagan. 

It  is  not  the  spiritual  significance  of  his  themes  that 
concern  him,  but  how  to  express  their  material  aspects 
with  the  most  vehement  and  sensuous  appeal  to  the 
emotions.  He  was  a  great  portrait  painter,  but  hardly 
penetrated  deeply  enough  into  the  psychology  of  his 
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sitters  to  t)f  amoiv^  tlie  very  greatest.  His  genius  lay 
in  tlic  expression  of  the  external  facts  of  life,  form, 
colour,  ami  texture,  and  his  domain  was  all  nature. 
No  one  has  excelled  him  in  giving  dramatic  utterance 
to  action  of  any  kind.  He  was  eijually  at  home  in 
the  anatomy  of  humanity  or  the  animal  world  ;  in  the 
realisation  of  flesh-lones  as  in  painting  landscape  ;  in 
hrushmanship  as  in  drawing  or  colour. 

Ruhcns  exercised  an  influence  on  the  art-world  of 
his  tinu'  even  more  prodigious  than  the  Van  Eycks 
had  done  for  an  earlier  generation.  The  seventeenth- 
century  school  of  Antwerp  rose  for  a  time  to  unrivalled 
greatness  under  his  inspiration.  His  pupil,  Van  Dyck, 
after  first  emulating  his  master  in  the  production  of 
religious  pictures  beautiful  in  their  sensuous  attraction, 
hut  deficient  in  spirituality,  became  a  greater  master 
of  portraiture  than  his  teacher,  his  work  forming  the 
most  powerful  influence  in  the  establishment  of  the 
English  school  of  portraiture,  as  that  of  Rubens  him- 
self was  largely  instrumental  in  inspiring  the  Early 
English  masters  of  landscape.  Among  the  other  great 
artists  whose  names  are  household  words,  who  were 
either  Rubens's  pupils  or  came  more  or  less  under 
his  influence,  were  Franz  Snyders,  David  Teniers 
the  elder,  Cornelius  de  Vos,  Daniel  Seghers,  Jacob 
Jordaens,  and  Justus  Sustermans.    The  greatness  of 


the  Antwerp  school  continued  for  many  years  after 
Rubens's  death.  David  Teniers  the  younger  followed 
his  father  and  Adriaen  K rower  in  their  realisations  of 
scenes  of  village  life,  and  excelled  them  in  refinement 
of  sentiment,  delicacy  of  touch,  and  vigorous  and 
animated  composition ;  (ionzales  Coques  introduced 
the  fashion  of  painting  family  groups  on  a  small  scale; 
Jan  Fyt  carried  the  representation  of  still-life  subjects 
to  a  higher  perfection  than  his  master,  Snyders,  or 
indeed  than  practically  any  other  artist ;  and  Jean 
Siberechts,  among  others,  realised  the  native  land- 
scape with  deeper  and  more  appreciative  feeling  than 
his  predecessors. 

One  might  carry  the  list  of  painters  onward  until 
the  present  day,  for  Antwerp  was  a  living  art  centre 
until  the  time  of  the  German  invasion.  One  cannot 
hope  that  either  this  city  or  Bruges  will  be  spared 
plundering  or  burning  on  account  of  their  past  great- 
ness or  the  present  richness  of  their  artistic  treasure, 
for  the  fate  of  Louvain  has  clearly  shown  that  such 
considerations  have  no  weight  with  the  apostles  of 
Kultur.  The  fact,  however,  that,  so  far  as  pictorial  art 
is  concerned,  the  Allies  could  exact  compensation  in 
kind  from  the  public  museums  of  Germany  should 
serve  to  protect  the  Belgium  picture  galleries  and  their 
contents  from  any  but  accidental  destruction.  ^  ^  ^^.u- 
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The  Director  Chippendale,  1750=60 


By  Haldane  Macfall 


r>\  llu-  year  1750,  tlir  mid-ccnl m\-,  \vc  arrive 
at  a  [)t)sitioii  in  ihc  history  of  t'uriiitiirL'  where  the 
student  is  ajX  to  slaiul  hi'wildered  before  the  con- 
fusion of  styles  and  seenis  to  get  into  a  hopeless  bog 
as  to  deveioi)nient  :  l)ut,  as  a  matter  of  fact,  it  is  all 
simple  enough  it  he  has  followed  carefully  what  1 
have  written  of  the  develo])nients  so  far.  The  real 
danger  of  confusion  was  in  not  grasping  the  evolution 
of  the  chair  from  the  (Jueen  Anne.    However,  before 


taekling  the  great  ( "hijipendale  period  ol'  the  Director 
decade  (1750-60),  I  will  refresh  his  memory  by  first 
giving  a  chair  as  an  example  of  each  phase  from  the 
close  of  the  "Lion  mahogany"  hoop-backs  of  1720  30 
(which  he  cannot  easily  forget)  up  to  1750;  and  I 
will  do  so  with  chairs  which  I  have  not  before  shown 
him.  Then  I  give  a  set  of  chairs  which  he  will  do 
well  to  get  into  his  mind's  eye,  as  being  the  founda- 
tions on  which  Chippendale's  whole  Director  work  was 
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founded.  And  if  he  will  make  a  careful  note  of  these, 
he  will  be  able  to  understand  with  ease  the  different 
developments  of  the  decade  which  I  am  about  to 
treat  very  fully.  I  will  also  help  him  by  giving  a 
summary  of  the  development  from  Queen  Anne. 

We  reach  in  the  mid-eighteenth  century  the  highest 
achievement  of  craftsmanship  in  English  furniture  ; 
so  it  is  just  as  well  to  glance  back  and*summarise 
the  position. 

The  personal  interest  of  the  Royal  House  in 
Restoration  Stuart  years — the  taste  of  the  very  mis- 
tresses of  that  house — in  needlework  and  artistic 
furnishment  of  the  palaces,  had  set  up  a  high  standard 
of  taste  in  the  houses  of  the  great  nobility.  William 
and  Mary  had  brought  in  a  new  taste.  Queen  Anne's 
otherwise  colourless  personality  at  least  gave  the  style 
of  her  reign  her  name.  But  with  the  coming  of  the 
Georges,  indeed  the  last  years  of  Queen  Anne,  the 
Royal  House  ceased  to  exert  any  influence  on  taste ; 
the  great  aristocratic  houses  that  held  the  real  power 
over  the  land  vied  with  each  other  in  lavish  display 
and  wild  expenditure,  but  it  was  the  ostentatious 
splendour  of  the  newly  enriched  rather  than  a  rivalry 
in  fine  taste.  Even  the  best  of  the  new  houses — 
Blenheim,  Houghton,  and  such-like — as  I  have  said 
before,  brought  forth  a  heavy,  much-begilt  style  of 
furniture,  and  the  ordinarily  well-to-do  affected  some 
kind  of  relation  to  it  in  their  "  Lion  mahogany."  And 
it  is  a  marked  fact  that  after  Queen  Anne  our  furni- 
ture takes  its  name  no  longer  from  the  sovereign. 
The  chair  of  the  well-to-do  is  called  after  Hogarth, 
England's  chief  painter,  and  so  on. 

But  by  the  mid-century  the  upper  middle-class  was 
coming  into  its  own  ;  and  for  this  well-to-do  com- 
munity, and  for  the  cultured  gentry,  Chippendale  was 
sent  as  by  Providence  to  create  the  supreme  crafts- 
manship of  the  age.  Robert  Walpole  had  freed  the 
land  from  the  miseries  of  war,  and  had  enormously 
increased  and  diffused  wealth.  Walpole  had  done 
more — to  our  present  purpose  ;  he  did  a  thing  more 
directly  affecting  furniture  itself — he  freed  mahogany 
from  import  duty,  and  thereby  at  once  made  a  chair 
which  had  before  cost  double  the  price  of  a  walnut 
one  its  rival  in  price ;  and  in  the  doing  he  gave  to 
England's  craftsmen  the  finest  wood  for  their  carving 
that  it  would  be  well  possible  to  find — ideal  in  com- 
bination of  strength,  colour,  and  handling.  It  resulted 
in  England  creating  a  craft  and  style  in  furniture 
utterly  different  from  that  of  the  rest  of  the  world — 
an  achievement  so  high  that  it  stands  out  as  a  thing 
apart  and  supreme  amongst  the  achievements  of 
the  world.  The  Chippendale  period  is  remarkable 
for  its  complete  difference  from  the  French  of  the 
same  age,  who  used  smooth  surfaces,  often  elaborately 


shaped  and  decorated  with  metal  mounts ;  whereas 
the  Englishmen  carved  upon  the  wood  itself,  and 
looked  to  the  wood  as  purists  for  the  splendour  of 
their  design. 

Let  us  try  and  fix  Chippendale's  exact  position  in 
this  achievement. 

We  have  seen  the  Queen  Anne  chair,  with  its  hoop- 
back,  solid  vase-shaped  splat  and  smooth  cabriole 
leg,  develop  during  the  years  of  the  first  George 
(1714-27) — say,  roughly,  1715-30  —  into  the  more 
elaborately  carved  and  more  heavily  built  hoop-back 
"Hogarth  chair";  and  alongside  of  it  and  influenc- 
ing it  we  have  seen  the  domination  of  Kent's  heavily 
carved  and  heavily  built  gilt  furniture  (1720-30) 
for  the  great  houses  bringing  forth  the  "  I^ion 
mahogany"  of  1720-30,  during  which  decade  also, 
of  course,  the  hooped  "  Hogarth  chair "  persisted 
as  the  ordinary  chair  of  the  well-to-do.  And  let  us 
recall  that  it  was  about  1725,  the  middle  of  this 
decade,  that  saw  a  vast  increase  in  the  use  of 
mahogany  amongst  the  rich,  expensive  as  the  wood 
still  was,  owing  to  its  being  an  ideal  wood  for  carving. 
Now,  before  we  leave  this  point,  we  should  note 
a  fact  which  we  have  on  the  valuable  authority  of 
Cescinsky,  that  the  mahogany  used  in  all  these  earlier 
years  was  the  fine  ideal  wood  for  carving,  the  dark 
"Spanish  mahogany,"  with  little  of  those  markings 
in  the  wood  which  were  later  to  be  sought  so  eagerly 
for  veneers. 

The  next  decade  of  1 730-40  we  have  seen  to  be 
a  decade  of  transition  from  the  hooped-back  chair 
to  the  cupid's-dow  top-railed  chair  of  Chippendale. 
The  "  Lion  mahogany  "  gives  way  to  the  "  cabochon 
and  leaf"  decoration  on  the  legs  of  1730-35 — a 
heavy  form  still,  but  markedly  seeking  after  the 
French  grace.  Then,  in  the  mid-decade  (1735),  there 
evidently  appears  some  defi7iite  influence  at  work,  which 
looks  to  Louis  the  Fifteenth's  France  for  forms.  We 
know  that  the  young  Chippendale  and  his  father, 
highly  respected  and  "  received "  by  the  county 
families  of  their  native  Worcestershire,  had  come  up 
to  try  their  fortunes  in  London  about  1727  ;  and 
we  know  that  young  Thomas  Chippendale  started 
business  in  a  workshop  of  his  own  near  Long  Acre 
about  1735.  Note  the  date.  It  is  true  that,  on 
coming  to  London  in  1727,  whilst  father  and  son 
came  with  a  high  provincial  repute,  they  had  to 
conquer  a  new  world;  but  the  eight  years  to  1735 
must  have  seen  them  making  rapid  advance  towards 
that  repute  which  was  destined  to  place  the  name 
of  Chippendale  in  the  supreme  place  amongst  the 
craftsmen  of  the  age — nay,  of  the  world.  I  maintain, 
then,  that  the  influence  which  exerted  such  a  marked 
effect  on  English  design  during  this  transition  decade 
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of  1730-40  from  the  hooped-back  to  the  cupid's-bow 
back  was  that  of  young  Thomas  Chippendale.  There 
is  nothing  against  the  likelihood  ;  there  is  everything 
for  it — indeed,  everything  points  to  it,  and  nothing 
more  clearly  than  the  very  fact  of  the  chief  character- 
istic of  the  new  design,  the  squaring  of  the  chair-hack 
into  the  cupid's-lww  top-rail,  being  and  remaining,  his 
life  long,  the  favourite  scheme  of  Chippendale's  chair 
design.  Chippendale  was,  above -all  things,  a  superb 
carver,  and  Walpole  had  taken  the  duty  off  mahogany 
two  years  before,  in  1733.  Now,  Chippendale  always 
preferred  mahogany  as  his  wood,  this  ideal  wood 
to  carve.  However,  whether  we  give  Chippendale 
the  bays  or  not,  the  fact  remains  that  173c  40  was 
a  decade  of  transition  from  the  hoop-back  to  the 
cupid's-bow  back.  The  solid  vase -shaped  splat, 
airved  upon  like  the  rest  of  the  solid  parts  of  the 
chair  during  the  "  Lion  mahogany  ''  decade,  gives  way 
to  upright  slats  contained  within  the  boundary  of  the 
vase-shaped  outline ;  and,  later  in  the  decade,  to 
flat  "strappings"  contained  within  the  vase  outline, 
the  clumsy  lion  leg  yielding  to  the  more  graceful 
daw-and-ball  foot.  We  shall  see  these  "strappings" 
later  bring  forth  ("hippendale's  famous  "ribband.s." 

\  2 


Now,  whilst  it  were  easy  to  lower  Chippendale's 
credit,  or  to  question  that  credit,  by  laying  it  down 
that  he  was  too  young  in  business  to  have  come 
to  sutificient  repute  in  1735  to  dominate  London's 
fashions,  we  are  bound,  if  .so,  to  find  some  other 
master  spirit ;  and  no  other  name  has  come  to  pro- 
minence. But  in  Chippendale's  favour  is  the  very 
pointed  and  remarkable  fact  that  this  new  style  of 
the  cupid's-bow  cresting,  with  its  marked  grace,  is 
absolutely  the  parent  of  the  style  which  followed  in 
the  next  two  decades  of  1740-60  :  whilst  the  next 
decade  of  1740-50,  the  decade  of  the  complete 
domination  of  the  cupid's  -  Iwtv  and  daw-and-ball 
foot  mahogany,  yielded  a  style  which  it  is  almost 
impossible  to  separate  from  it,  and  which  contains 
most  of  the  details  of  the  transition  years  out  of 
which  it  developed — details  which  we  are  about  to 
see  are  proven  to  have  been  Chippendale's. 

The  fog  in  which  the  life  of  Chippendale  was 
enveloped  until  quite  recently  seemed  well  -  nigh 
impenetrable,  when  suddenly  the  researches  of  Con- 
stance Simon  but  a  few  years  ago  came  to  clear  away 
many  baffling  mysteries,  and  to  re-establish  his  lord- 
ship over  design.  And,  after  all,  presuming  the  young 
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Chippendale  to^,  be  on  the  edge  of  manhood  when 
he  came  to  London  with  his  father  in  or  about  1727, 
he  would  in  1735  t)e  about  thirty — not  a  whit  too 
young  to  be  making  his  mark,  the  more  so  when 
we  remember  that  he  was  a  very  pushful,  energetic 
business  man,  with  serene  confidence  in  himself. 

This  next  decade  of  1740-50,  the  decade  of  the 
Ciiippendale  ciipiiVs-bow  cresting  and  claw-aiid-ball 
foot,  saw  the  elaboration  of  the  carving  of  the  chair- 
back  and  legs  with  an  exqu,isite  low-relief  carving  of 
pronounced  grace,  of  which  Chippendale  was  the 
unrivalled  master.  Chippendale  was  now  the  head 
and  front  of  his  craft.  He  was  surrounded  by  rivals, 
as  he  was  always  to  be  ;  but  we  see  him  in  print  at  the 
inid-century  thwacking  about  him  lustily,  glorying  in 
his  supremacy,  and  struggling  to  keep  that  supremacy 
like  any  pushful  tradesman — and  not  even  without 
spites. 

So  we  arrive  at  the  Director  decade  of  1750-60. 
But  before  we  proceed  to  fix  the  details  of  the 
Director  decade  (1750-60),  let  us  first  try  to  grasp  the 


room  in  which  these  chairs  were  set ;  indeed,  as  we 
are  now  come  to  the  mid-century,  it  is  just  as  well  to  - 
visualise  the  general  type  of  room  of  the  period.  ' 

The  living-room  (or  "parlour")  of  the  ordinary  ■ 
well-to-do  citizen  had  a  dado  of  painted  pine-panelling  i 
(or  of  wainscot)  which  ran  round  the  room  from  the  ' 
floor  to  about  the  height  of  a  chair.    The  wall  above  \ 
this  dado  was  papered — wallpaper  had  come  into 
vogue  about  the  beginning  of  the  century  (1700),  1 
was  very  expensive,  but  had  gradually  decreased  in 
price,  and,  though  pretty  costly  still,  was  in  wide  ; 
use  by  the  mid-century.    Chippendale  gives  a  num-  i 
ber  of  designs  for  the  borders  of  these  wallpapers,  a 
Where  the  wall  reached  to  the  ceiling  was  a  plain 
plaster  cornice.    Where  the  chimney-place  broke  the 
wall,  the  opening  was  framed  with  flat  marble  slabs  | 
or  slabs  of  Portland  stone,  round  and  above  which  .| 
was  set  the  wooden  chimneypiece,  carved  in  propor- 
tion to  the  means  of  the  owner. 

The  living-room  of  the  better  class  was  wainscotted 
right  up  to  the  plaster  cornice.    This  wainscot  was 
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generally  pine,  painted,  and  had  "quarter-round  and 
tlat  panels,"  the  chimneypiece  being,  as  already  de- 
scribed, carved  woodwork  about  and  above  the  flat 
marble-slabbed  opening  of  the  fireplace.  Or  this 
"  salon  "  (saloon  or  drawing-room)  would  sometimes 
iiave  a  wainscot  dado  the  height  of  a  chair,  whilst 
the  wall  above  was  stuccoed  with  ornamental  panels, 
the  ('hinmeypiece  being  carved  wood  with  festoons. 
.\  third  type  had  the  space  above  the  wooden  dado 
paiu'lled  for  tapestries,  wallpapers,  or  silks.  The 
very  wealthy  employed  mahogany  very  largely  for  the 
woodwork  of  the  r(K)ms. 

The  library  was  almost  always  wainscotted  through- 
out. 

All  floors  were  of  oak  or  deal  planking,  dowelled, 
except  the  hall,  which  was  paved  with  Portland 
stone  and  black  marble  in  diamond  or  square  designs. 
The  handrails  of  the  stairs  almost  universally  were  of 
mahogany. 

Another  factor  must  be  kept  in  the  mind's  eye  of 


the  student  of  the  mid-century.  By  this  time  wealth 
was  becoming  widely  diffused,  and  Chippendale  had 
now  a  large  public  for  his  patrons.  The  middle 
classes  were  becoming  well-to-do.  Every  town — nay, 
even  village — had  its  own  joiner  and  cabinet-maker, 
who  copied  the  London  vogue — at  a  greater  or  lesser 
distance,  according  to  his  touch  with  town — and  we 
get  Chippendale  designs  made  in  walnut,  and  even  in 
beech  and  chestnut,  years  after  the  vogue  had  gone 
out  of  London. 

We  now  come  to  the  publication  of  the  famous 
Director  by  Chippendale  in  the  March  of  1754. 
About  T/ie  Gentleman  and  Cabinet-Make?' s  Directoi- 
much  misapprehension  and  miscalculation  hang.  The 
large  folio  volume  is  to  a  certain  extent  a  landmark 
on  the  journey  of  the  student  of  English  furniture ; 
but  it  is  liable  to  be  overrated  and  its  significance 
made  too  rigid.  Before  we  proceed  to  gather  wisdom 
from  its  pages,  then,  it  were  best  to  try  and  realise 
precisely  what  are  its  significance  and  value,  and  then 


Tlie  Cormoisseur 


No.  VIII. — TYPICAL  CHIPPENDALE   "CHAIR"  OF  1750-60 

to  make  certain  deductions  from  it.  At  any  rate, 
we  have  Chippendale's  own  word  for  it  that  therein 
in  1754  we  have  "the  newest  and  most  fashionable 
taste." 

That  Thomas  Chippendale  was  in  a  very  leading 
position  as  a  maker  of  furniture  by  the  mid-century 
(1750)  is  proved  by  the  very  fact  that  he  issued  this 
large  folio  volume  of  his  designs — for  they  had  to  be 
engraved  on  copper,  and  were  expensive  to  publish  ; 
nor  would  he  have  so  published  the  book  had  he  not 
had  the  considerable  and  important  list  of  subscribers 
whose  names  bedeck  the  issue ;  in  other  words,  had 
he  not  been  a  prominent  man.  Now,  even  if  the 
plates  had  been  specially  made  for  this  volume,  they 
would  have  taken  a  considerable  time  to  produce; 
so  that  whilst  Chippendale  signs  the  pompous  preface 
on  the  23rd  of  March,  1754,  we  may  take  it  that  the 
plates  were  well  begun  in  1750 — at  the  mid-century. 
We  find  the  date  1753  on  some  plates,  though,  unfor- 
tunately, the  dates  are  not  on  all.  This  would  enable 
us  to  get  at  a  fairly  firm  milestone  of  1750  if  the 
plates  had  been  specially  designed  for  the  book  ;  but 
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we  have  no  such  easy  certainty.  In  fact,  we  know 
from  the  preface  that  Chippendale  had  already  made 
chairs  from  some  of  the  plates.  We  have,  handed 
down  to  us,  a  few  original  drawings  by  Chippendale : 
but  these  are  not  dated — yet  they  suggest  that  they 
were  probably  made  for  the  guidance  of  his  workmen. 
But  he  required  a  trade  catalogue  to  submit  his 
designs  to  his  patrons — the  original  drawings  were 
likely  to  get  lost ;  he  would  therefore  naturally  decide 
to  reduplicate  them  as  engravings.  He  as  probably 
began  by  doing  so  in  single  sheets.  As  the  sheets 
increased  in  numbers,  the  idea  of  a  book  would 
present  itself.  And  being  an  astute  business  man,  he 
would  not  shrink  from  the  fact  that  whilst  his  business 
would  be  increased  thereby,  the  buyers  of  his  book 
would  be  paying  for  his  engravings !  Cescinsky,  a 
most  shrewd  critic  of  the  Director,  brings  unassailable 
proof  that  the  sheets  were  used  coiisiderably  before 
being  gathered  into  book-form — he  points  out  that 
the  plates  are  worn,  and  that  Chippendale  complains 
of  the  criticisms  brought  against  the  practicability  of 
his  designs,  especially  the  Gothic  and  Chinese  designs. 
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wliilst,  obviously,  Chii)pcndalc's  book  could  not  have 
been  criticised  before  it  tcas  published,  which  is  to 
>.iy,  before  the  |)reface  was  written. 

Tlie  book  was  not  an  historical  or  aisthetic  venture  : 
it  was  obviously — from  the  very  phrasing  of  the  pre- 
face— a  series  of  plates  put  together  and  issued,  as  a 
matter  of  fact,  simply  as  a  trade  catalogue,  and  had 
probably  in  separate  form  already  done  duty  as 
guides  to  Chippendale's  workmen  and  patrons  for 
some  time.  Unfortunately,  we  do  not  know  precisely 
for  how  long.  But  we  do  know  that  other  firms  were 
soon  using  very  similar,  indeed  sometimes  identical, 
plates,  and  we  also  know  that  many  of  the  plates  in 
this  very  limited  first  edition  are  far  from  fresh — are, 
in  fact,  markedly  worn.  They  often  are,  as  I  have 
said,  not  exclusively  Chippendale.  Whether  Chippen- 
dale invented  and  drew  the  designs  for  the  Director 
matters  little  enough.  We  know  that  all  the  makers 
stole  their  fellows'  designs  ruthlessly.    We  know  that 
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Chippendale's  engraver  set  his  rival's  names  as  in- 
ventor and  designer  on  practically  like  engravings. 
To  attempt  to  worry  out  the  inv.  el  del  profits  us 
nothing  at  all.  But  we  do  know  that  Chippendale 
approved  the  designs  so  well  as  to  sign  them  whether 
he  invented  them  or  not.  But — and  here  is  their 
real  value — they  do,  at  any  rate,  give  us  the  clue  as  to 
what  Chippendale  considered  to  be  the  latest  thing, 
the  mode — "the  newest  and  most  fashionable  taste" 
— in  1754.  They  probably  represent,  in  so  far  as 
they  were  used  at  all  in  practice — and  some  are  im- 
possible— they  represent  the  styles  that  Chippendale 
was  making  and  was  prepared  to  make  to  order  from 
1750  to  1760;  for  the  second  edition,  published  in 
1759,  is  precisely  the  same  "newest  and  most  fashion- 
able taste."  They  do  not  include  many  types  which 
he  was  continuing  to  make  from  his  previous  designs, 
but  they  give  us  the  new  thing,  showing  that  much 
that  he  still  wrought  (as  we  shall  see)  he  looked  upon 
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as  old-fashioned.  It  is  well,  then,  to  study  the  main 
points  of  their  design,  and  to  pick  up  what  hints  we 
can  from  Chippendale's  own  description  of  each  piece. 
We  may  ignore  the  .second  edition  of  1759,  since  it  is 
precisely  the  same  as  the  first  except  for  some  details 
of  the  title-page,  unless  it  be  to  note  that  the  Director 
covers  the  design  of  the  "latest  thing  "in  1760  as  well 
as  in  1750.  And  we  shall  soon  have  an  even  more 
definite  and  absolute  proof  that  Chippendale  held  an 
extraordinary  position  in  London,  though,  had  we  no 
such  proof,  the  fact  of  the  issue  of  the  Director  would 
have  led  us  to  that  conclusion  alone. 

The  scant  facts  of  his  business  career,  such  as  they 
are,  all  bear  out  the  evidence  of  Chippendale's 
supremacy.  I  have  said  that  the  plates  which  ap- 
peared in  book-form  in  the  March  of  1754  took  time 
to  produce — if  we  put  back  their  origin  three  years 
it  is  but  a  modest  estimate.  Now,  it  so  happens 
that  Chippendale  marries  on  the  19th  of  May,  1748, 
one  Catherine  Redshaw,  of  St.  Martin's-in-the-Fields  ; 
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and  at  the  Christmas  of  1749  he  takes  a  shop  in 
Conduit  Street,  Long  Acre  ;  and  by  this  fact  he 
emerges  definitely  as  a  solid  business  man  nearly  five 
years  before  he  publishes  his  Director.  If  the  publi- 
cation prove  him  a  dominant  influence,  he  must  have 
earned  the  right  to  be  dominant,  and  his  taking  the 
shop  a  little  more  than  four  years  beforehand  surely 
hints  loudly  at  that  dominance.  In  1753,  only  four 
years  later,  and  the  year  before  he  publishes  his 
Director,  his  business  has  so  largely  increased  that 
he  has  to  move  to  very  much  larger  premises  at 
60,  St.  Martin's  Lane,  which  he  was  to  make  famous, 
and  where  he  had  to  take  the  next  three  houses  as 
workshops  to  hold  his  workmen.  And  so  wide  is  his 
repute  that  he  is  enabled  to  get  a  goodly  list  of  sub- 
scribers at  ^2  8s.  together,  sufficient  to  publish  his 
book. 

The  preface  to  that  book  reveals  a  pushing  trades- 
man, claiming  a  high  place  as  an  "artist,"  confident 
of  his  dominance  in  his  realm,  flinging  contempt 
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at  his  rivals,  boasting  like  any  modern  advertiser, 
a  man  of  the  tradesman  class,  clearly  of  the  limited 
education  and  point  of  view  of  that  class  as  it  existed 
in  good  King  George's  glorious  day,  and  not  without 
the  pomposity  of  the  prominent  "cit." 

The  house  that  once  held  him  and  the  workmen 
under  his  eye  has  long  vanished  :  but  even  the  place 


No.  XV.— SO-CALLED  CHIPTENDALE  "LADDER-BACK  CHAIR" 
OF  1760-70        THE  PROPERTY  OF  PERCIVAL  GR1FFITH6,  ESQ. 

to  which  he  was  to  bring  immortal  fame  was  not  as 
he  took  it  over  in  the  year  1753  ;  for  on  Saturday, 
the  5th  of  April,  1755,  two  years  thereafter,  and  a 
year  after  his  Director  came  from  the  printing-press, 
"a  fire  broke  out  in  the  workshop  of  Mr.  Chippen- 
dale .  .  .  which  consumed  the  same,  wherein 
were  the  chests  of  twenty-two  workmen." 


~uou!d  ask  the  student,  after  noting  the  devclopnient  of  the  decades  to  1750,  to  keep  in  his  eye  the 
••Director"  forms  of  1750-60,  i.e.  (1)  the  typical  ordinary  chair,  (2)  the  Ribband-Back,  (3)  the  Chippendale 
French  Rococo,  (4)  the  Chinese  Taste,  and  (5)  the  Gothic  Taste:  and  then  to  note  the  further  development 
into  the  decade  beyond,  the  After-Director  decade  of  1760-70,  of  the  "modified   Gothic  splat"   and  of  flic 

••Ladder-Back.'''     This  gives  the  key  to  the  -urhole. 


Some  Notes  on  Prints  and  Drawings  of  Old  London 


The  completion  of  the  present  dignified  facade 
to  Buckingham  Palace  put  an  end  to  a  national 
disgrace.     This  was  the  lodgment  of 
Buckingham      ^^^j.  ^^id  queens  in  a  building 

House  which  presented  in  its  only  public 

aspect  a  frontage  less  stately  and  possessing  fewer 
architectural  merits  than  that  of  many  old-fashioned 
hotels  or  minor  public  institutions.  Foreigners  sneered 
at  this  instance  of  England's  meanness,  and  our 
American  cousins  waxed  indignant  at  it.  The  fact 
is  that  Buckingham  Palace,  like  most  of  our  national 


institutions,  was  not  designed  for  its  present  purpose,  - 
but  gradually  adapted  to  it  in  the  course  of  centuries.  ^ 
Its  name  implies  that  originally  it  had  no  connections 
with  royalty,  the  present  structure  being,  indeed, ' 
merely  a  nobleman's  house,  altered  and  extended  1 
until  it  has  grown  to  a  palace,  not  specially  imposing, ' 
but  yet  worthy  to  be  the  state  residence  of  English  ] 
sovereigns. 

The  site  of  the  Palace  was  crossed  by  the  channel 
of  the  Tyburn,  while  a  portion  of  it  was  occupied  by 
the  well-known  Mulberrv  Gardens.  These  were  started 
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liV  l.imi  -,  I.  I(ir  llir  rciiriiin  (if  silkworms,  liiil,  proving 
ti  failure,  were  liirneil  into  a  pLu  e  of  piihlii-  eiitt  rtuin- 
mtiit,  where  tlie  fasliioimhle  elasses  eauu-  in  tli<' 
cviiiiiin  U>  sit  ill  small  arbours  aiui  "be  regaled  with 
ciieeseeakcs,  syllal)ui)s,  and  wine  swieltiud  with 
•,iigar.  "  Henry  Uennult,  iMirl  of  Arlinntoi\,  the  in 
lainoiis  minister  of  Charles  II.,  Iiiiilt  a  house  on  the 
site  of  the  Mulberry  (iardens,  wlii(  h  was  boiij^ht  at 
llie  i>eninnin^  of  the  seveiileeiitii  century  t)y  John 
Shettield,  Duke  of  Bucking; ham.  The  Duke  pulled 
die  I)!!!  house  down,  and  in  1703  built  wiiat  Leigh 
Ihmi  unkindly  describes  as  "a  dull  though  orna- 
mented brick  edilice,  not  unworthily  representing  the 
mediocre  aliililv  and  stately  assumptions  of  the  owner, 
who  was  a  small  poet  and  a  fastidious  grandee."  The 
actual  architect  of  the  buililing  was  Captain  Wynne, 
a  native  of  liergen-op-Zoom.  It  occupied  three  sides 
of  a  (luadranglc,  the  fourth— that  towards  the  Mall — 
being  left  open.  The  Duke  in  his  description  of 
the  house  speaks  of  the  Mall  reaching  "  to  my  iron 
[xili.sade  that  encompasses  a  scjuare  court,  which  has  in 
the  midst  a  great  bison,  with  .statues  and  waterworks  ; 
and  frt)m  its  entrance  rises  all  the  way  imperceptibly, 
till  we  mount  to  a  terrace  in  front  of  a  large  hall, 
])aved  with  square  white  stones  mixed  with  a  dark- 
coloured  marble."  The  house  was  built  on  Crown 
land,  the  lease  of  which  was  to  expire  in  1775  !  ^^^^ 
fart  no  doubt  influenced  the  decision  in  1762  to  pur- 
chase the  building  and  grounds  of  forty  acres  from 
Sir  Charles  Shetfield,  a  natural  son  of  the  Duke,  for 
;^28,ooo.  In  1775  it  was  granted  to  Queen  Charlotte 
as  a  place  of  residence  in  lieu  of  Somerset  House, 
and  for  a  time  divided  its  old  appellation  of  Hucking- 
iiain  House  with  that  of  Queen's  House.  The  engrav- 
ing tVoin  which  the  illustration  is  taken — one  of  the 
well-known  Cardiner  collection,  now  the  property  of 
Sir  James  Cotes  —  shows  the  house  as  it  appeared 
about  this  time.  George  III.  made  it  his  residence, 
using  St.  lanies's  Palace  onlyTor  state  functions,  and 
(leorge  \\.  employed  Nash  to  enlarge  and  renovate 
the  building,  adding  to  it  the  front  wing,  which  until 
the  recent  alteration  was  such  a  familiar  sight  to 
Londoners. 


.\nother  recent  alteration  in  the  same  vicinity  is 
the  transformation  of  the  old  Mall  into  the  new 
Th  M  II        processional  road.     The  Mall  dated 
*  back  to  a  little  later  than  the  Restora- 

tion, Charles  H.  having  caused  it  to  be  made  to 
replace  the  earlier  Mall — now  known  as  Pall  Mall, 
froni  the  game  formerly  played  on  it — ^which  had 
been  encroached  upon  by  buildings  during  the  Com- 
monwealth period.    The  game  of  Pall  Mall  is  said  to 


have  originatid  Irom  the  "chugar>  '  of  the  Persians 
(a  pastime  like  |m)Io),  so  called  from  the  long-hundled 
malh  ls  usi'd  by  the  mcnmted  [)layer!».  The  first 
mention  of  the  game  in  Kuropc;  was  at  Langtiedoe, 
where  a  variety  of  it  flourished  at  loist  as  early  as 
the  thirteenth  century  under  the  name  of  "<:hi(ane." 
I'he  other  I  rench  provinces  in  adopting  the  pastime 
changed  the  nanu-  and  called  it  "  le  jeu  de  mail," 
iindi-r  which  appellation  it  travelled  to  l'!ngland  sr>me 
centuries  later.  This  ap|)arently  did  not  oc(  ur  until 
after  the  reign  of  Kliwibeth,  for  Sir  Ki(  hard  Darling- 
ton in  his  Mtthod  for  Travel,  published  in  I5(>H, 
warmly  praises  "paile  maille,"  and  suggests  its  intro- 
du<  tion  to  ICngland.  His  recommendation  ap[)ears 
to  have  been  adopted,  for  it  is  one  of  the  "fiiir  and 
pleasant  "  fu  ld  games  suggested  in  James  the  First's 
Basilikon  Doron  as  being  suitable  for  Prince  Henry. 
The  game  appears  to  have  been  dropped  during  the 
Commonwealth  period,  and  entered  into  a  new  lease 
of  life  after  the  Restoration.  According  to  Cotgrove, 
in  161 1,  "palemaille  is  a  game  wherein  a  round  box 
boW'I  is  with  a  mallet  .struck  through  a  high  arch  of 
iron  (standing  at  each  end  of  the  alley,  one),  which 
he  that  can  do  at  the  fewest  blows,  or  on  the  number 
agreed  on,  winnes."  The  ball  appears  to  have  been 
about  two  and  a  half  inches  in  diameter,  the  mallet 
a  little  larger  than  modern  croquet  mallets,  while  the 
avenue  had  to  be  a  hundred  feet  long.  In  an  engrav- 
ing of  1 7 16  of  St.  James's  Park,  the  game  is  shown 
as  being  played  in  a  railed-off  portion  of  the  central 
avenue  of  the  long  walk,  still  known  as  the  Mall  until 
replaced  by  the  proce.ssional  road.  In  a  larger  plate 
of  the  same  scene  published  in  1724,  no  trace  of  the 
game  is  shown,  so  apparently  it  went  out  of  fashion 
during  the  interval.  The  illustration  shows  the  view 
of  the  Mall,  taken  from  the  gales  of  Buckingham 
Palace,  as  it  appeared  towards  the  close  of  the 
eighteenth  centurv. 


It  has  been  mentioned  that  the  Tyburn  formerly 
flowed  across  the  site  of  Buckingham  Palace.  It  was 
this  little  stream  which  partly  supplied 
the  waters  contained  in  the  Canal  and 
Ro.samond's  Pond,  the  latter  of  which 
was  situated  in  the  south-west  corner,  near  Birdcage 
Walk  and  opposite  to  James  Street  and  Buckingham 
Gate. 

It  was  a  small  sheet  of  water,  notorious  in  the 
second  half  of  the  eighteenth  century  for  the  number 
of  lovers  who  committed  suicide  there.  Perhaps, 
partly  on  this  account,  it  was  filled  in  in  1770,  soon 
after  the  j^urchase  of  Buckingham  House  by  the  Crown. 
I'.arlier  on  it  had  a  more  cheen^ul  amatory  reputation. 


Rosamond's 
Pond 
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for  Pope,  in  his  Rape  of  the  Lock,  alludes  to  it  in  the 
couplet — 

"This  the  blest  lover  shall  for  Venus  take, 
And  send  up  vows  froro  Rosamonda's  lake." 

Charles  II.,  after  the  Restoration,  is  said  to  have 
frequently  shown  his  prowess  in  skating  on  it,  he 
having  become  a  master  of  the  pastime  during  his 
exile  in  Holland.  Hogarth  painted  one  or  two 
pictures  of  the  pond,  one  of  which  was  reproduced 
in  The  Connoi^^ei  r  in  1909. 


If  any  ghost  haunts  Kensington  Palace,  it  is  prob- 
ably of  Queen  Caroline,  consort  of  George  II.,  for 

she  loved  it,  and  lived  in  it  more 
Kensington  any  of  her  predecessors  or  suc- 

Palace  and  cessors.  It  was,  however,  William  III. 
the  Ha-ha  ,   ,     .  ,       r  .  • 

who  first  conceived  the  idea  ot  having 

a  palace  at  Kensington,  the  low,  wet,  swampy  ground 
adjoining  St.  James's  being  bad  for  his  asthma,  while 
the  gravel-pits  of  Kensington  were  considered  very 
healthy,  and  the  place  combined  the  advantages  of 
being  right  in  the  country  without  being  far  from 
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own.  He  paitl  (.ightcen  thousand  guineas  to  the 
•111  of  Nottingham  for  Nottingham  House  and  its 

litis,  the  latter  by  no  means  comprising  all  of  the 

.  nt  Kensington  Gardens.  Sir  Christopher  Wren 
I   entrusted  with  the  task  of  converting  the  Tudor 

I  into  a  palace,  after  the  manner  of  Versailles. 

n  did  the  best  he  could,  but  William's  taste  did 
Kit  permit  any  irregular  outlines,  and  the  result  was 
I  hard,  angular  building,  fronted  by  geometrically  laid 
Hit  gardens.  The  view  of  the  place  in  our  illustration 
hows  it  as  it  was  left  at  William's  death.  He  died 
n  the  Palace,  as  did  also  his  consort.  Queen  Mary, 
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though  siie  did  not  live  to  see  it  finished,  and  his 
successor.  Queen  Anne.  George  I.  added  the  ugly 
annexe  on  the  east  side,  built  from  the  designs  of 
the  William  Kent  whom  Hogarth  so  unmercifully 
caricatured.  The  King's  daughter-in-law,  Queen 
Caroline,  though  she  made  little  alteration  to  the 
building,  left  her  impress  on  the  grounds  of  the  Palace. 
She  employed  Kent  to  do  away  with  William's  formal 
flower-beds,  and  added  a  hundred  acres  to  the  gardens, 
taken  from  Hyde  Park.  To  make  a  boundary  to  the 
new  additions,  she  had  the  Serpentine  constructed  ; 
to  her  also  must  be  ascribed  the  making  of  the  Broad 
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Walk  and  the  avenues  radiating  from  the  Round 
Pond.  One  of  these  led  to  the  little  mount  formerly 
existing  in  the  south-east  of  the  gardens,  and  known 
as  the  Ha  -  ha  —  a  name  said  to  have  originated 
from  the  exclamation  of  surprise  which  everyone  in- 
voluntarily uttered  on  first  seeing  it.  The  mount, 
which  has  been  long  since  levelled  to  the  ground,  was 
surmounted  by  a  revolving  prospect  house  enclosed 
in  a  low  wall  and  fosse.  These  are  said  to  have 
been  erected  by  Bridgeman,  the  successor  of  Wise, 
a  fashionable  landscape  gardener,  who  was  much  em- 
ployed by  Queen  Caroline.  It  was  these  additions 
rather  than  the  mount  itself  which  appear  to  have 
aroused  the  surprise  of  visitors. 


The  Hyde  Park  from  which  Queen  Caroline  filched 
a  hundred  acres  for  her  palace  gardens  was  a  wild 
and  dreary  place,  quite  unlike  the 
The  Ranger's  trimly-kept  pleasure  gardens  of  the 
present  time.  In  her  days  London 
ended  at  what  is  now  Hyde  Park 
Corner.  The  Knightsbridge  road  was  a  favourite  re- 
sort of  highwaymen,  and  the  park  itself  had  not  been 
materially  altered  since  Henry  VUL,  at  the  time  of 
the  Reformation,  took  the  Manor  of  Neyte  and  Hyde 
from  the  Abbey  of  Westminster  to  form  part  of  his 
hunting  grounds.     Henry  VIII.  appointed  George 


Lodge, 
Hyde  Park 


Roper  as  ranger  of  the  park.  After  his  death  the 
post  was  divided  among  two  men  and  a  lodge  assigned 
to  each,  one  near  the  present  Hamilton  Place,  and 
the  other  in  the  centre  of  the  park.  The  latter,  which 
was  afterwards  known  as  the  Banqueting  House,  or 
the  Old  Lodge,  was  pulled  down  to  make  room  for 
the  Serpentine,  and  the  other  has  incurred  a  similar 
fate.  It  is  probably  this  second  lodge  which  is  pic- 
tured in  the  view  by  J.  T.  Serres,  dated  1823,  which 
is  interesting  as  showing  the  strikingly  rural  character 
of  the  neighbourhood  at  that  date. 


The  present  London  Royal  Exchange  is  the  third 
building  of  a  similar  character  which  has  stood  upon 
its  site.  The  earliest  of  the  trio  was 
The^Royal  jj^^^j  {^yjjj  gjj.  -phomas  Gresham  in 
xc  ange  ^^j^^  reign  of  Queen  Elizabeth.  Its 
foundation-stone  was  laid  "on  June  7th,  1566,  and  it 
was  opened  by  the  Queen  in  person  on  January  23rd, 
1570.  The  illustrations  of  it,  reproduced  from  old 
prints  in  the  Gardiner  collection,  give  a  good  idea  of 
the  structure.  It  was  modelled  from  the  Burse  at 
Antwerp,  until  then  the  most  important  building  of 
its  kind  in  the  world.  It  was  built  in  the  form  of  a 
quadrangle,  with  a  covered  cloister  running  round  on 
the  inside,  where  in  wet  weather  the  merchants  might 
meet  and  transact  their  business  without  suffering 
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ilisconifort.  Above  the  cloister  was  a  corridor  or 
"  pawn,"  intended  for  shops,  and  above  these  bed- 
rooms. On  the  Cornhill  front  was  a  bell  tower,  its 
summit  surmounted  by  a  grasshopper,  the  crest  oi 
the  Greshams,  which  also  was  shown  in  other  promi- 
nent places.  At  first  the  Exchange  does  not  appear 
to  have  been  a  success,  for  it  is  related  that  before 
the  Queen  opened  it  Gresham  went  round  to  the 
city  merchants  offering  them  the  shops  in  the 
■'  pawn rent  free  for  a  year,  instead  of  at  40s.  a 
year,  if  they  would  only  furnish  and  adorn  them  with 
wares  and  wax-lights  for  Her  Majesty's  visit.  The 
expedient  was  successful.  Elizabeth  was  pleased  with 
her  visit,  and  ordered  it  henceforth  to  be  named  the 
Royal  Exchange.  The  building  was  destroyed  in  the 
Great  Fire  of  1666.  Pepys  describes  its  appearance 
afterwards  as  "a  sad  sight,  nothing  standing  there  of 
all  the  statues  or  pillars  but  Sir  Thomas  Gresham  in 
ihe  corner."  It  is  a  curious  coincidence  that  when 
the  second  Royal  Exchange,  built  to  replace  Gres- 
ham's,  was  burnt  down  on  JaTnuary  loth,  1838,  the 
worthy  knight's  statue  again  escaped  uninjured. 
This  second  exchange  was  designed  by  Edward 
Jarman,  or  Jerman,  the  city  surveyor,  and  is  said  to 
have  cost  ^^58,962,  a  large  sum  in  the  seventeenth 


century.  Like  Gresham's,  it  was  a  quadrangular 
building,  and  had  a  clock  tower  of  timber  on  the 
north  or  Cornhill  front.  The  tessellated  pavement,  in 
the  large  quadrangular  court  of  the  present  exchange, 
formed  part  of  both  this  building  and  the  original 
one,  surviving  both  conflagrations.  The  complete- 
ness with  which  Jarman's  erection  was  destroyed  may 
be  gauged  by  the  illustration  of  its  ruins  after  the  fire 
in  1838. 

What  was  intended  rather  as  a  supplement  than  a 
rival  to  the  Royal  Exchange  was  the  New  Exchange, 
opened  by  James  I.  in  1609,  and  called 
by  him  Britain's  Burse.  It  was  built 
on  the  site  formerly  occupied  by  the 
stables  of  Durham  House,  on  which  now  stands  the 
substantial  buildings  of  Messrs.  Coutts's  Bank.  The 
Exchange,  according  to  Strype,  "was  for  milliners, 
sempstresses,  and  other  trades  that  furnish  dresses." 
After  the  Restoration  it  became  a  fashionable  place 
of  resort.  Among  the  most  famous  of  its  shopholders 
is  Anne  Clarges,  daughter  of  John  Claiges,  a  farrier, 
who  here  sold  gloves  and  articles  of  the  toilet.  She 
afterwards  married  General  Monk,  and  died  Duchess 
of  Albemarle.    Another  duchess  who  is  said  to  have 
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kept  a  shop  there  was  Frances  Jennings,  sister  of  the 
Duchess  of  Marlborough,  and  wife  of  the  notorious 
Dick  Talbot,  Duke  of  Tyrconnel.  Legend  has  it  that 
after  her  husband's  fall  she  earned  her  living  in  this 


manner,  always  wearing  a  white  mask  which  she 
never  removed.  The  Exchange  lost  its  popularity 
after  the  reign  of  Queen  Anne,  and  was  demolished 
in  1737. 
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[  The  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  who  may  be  able  to  impart  the 

information  required  by  Correspondents^ 


Unidentified  Miniature  (No.  159). 
Dear  Sir, — I  should  be  glad  to  know  if  your 
readers  could  give  me  any  information  about  a  minia- 
ture in  my  possession.  It  is  painted  on  ivory,  and 
the  colour  of  the  hair  (or  wig)  is  light  brown.  Round 
the  neck  is  lace,  and  in  the  centre  gold  ;  the  armour 
is  steel.  On  the  left  side  of  the  painting  is  a  signature, 
"P.  Clyd,"  and  at  the  bottom  the  date  1622. 

Yours  truly,  Mary  Ann  Hawkin. 


painted  in  low  tones.  The  gentleman's  coat  is  brown, 
and  the  background  is  made  up  of  dull  greens  and 
browns.  The  portrait  was  until  recfently  in  a  country 
house  near  Winchester,  where  it  is  known  to  have  been 
for  at  least  eighty  years.  There  is  no  signature,  but  per- 
haps a  suggestion  may  come  forward  as  to  the  painter. 

Yours  faithfully,  C.  J.  Allen. 


Unidentified  Painting  (No.  160). 
Dear  Su{, — I  enclose  photo  of  an  old  oil  painting, 
Woman  and  Child,  of  which  I  should  be  glad  to  get 
some  information.    I  know  nothing  about  the  paint- 
ing, except  that  it  is  apparently  a  very  old  one,  and  in 
original  frame,  which  I  had  re-gilded  about  eight  years 
ago.    There  is  no  signature,  date,  or  any  mark  that 
I  can  see  would  help  to  lead  to  identification.  Size 
of  canvas  is  23 1  in.  long  by  19^  in.  wide.  The  woman's 
shawl  is  red  in  colour  and  head-gear  is  white,  and 
the  child's  frock  is  blue. 
There  is  a  tree  over  head  of 
woman  and  a  kind  of  gate- 
way on  level  of  woman's 
knee,  looking  in  the  dis- 
tance.  I  am  sorry  photo  is 
so  poor.    I  should  be  glad 
to  know,  if  possible,  the 
artist's  name,  the  subject, 
and  if  of  any  value.   It  may, 
of  course,  only  be  a  copy  of 
an  original  good  painting. 
Yours  truly, 
H.  W.  J.  Hawthorn. 


Unidentified  Portrait 
(No.  161). 
Dear  Sir, — Perhaps  one 
of  your  readers  might  be 
able  to  help  identify  the 
portrait  of  which  I  send  a 
photo.  It  is  a  large  canvas, 
size  50  in.  by  40  in.,  and  (159) 


Portrait  attributed  to  Ro:\inev  (No.  162). 
Dear  Sir, — I  have  made  enquiries  in  various 
directions,  and  cannot  hear  of  any  of  Romney's  paint- 
ings bearing  his  signature.   If  there  is  one  in  existence, 
I  should  like  to  have  been  able  to  compare  it  with 
the  faint  resemblance  to  a  signature  on  the  old  paint- 
ing in  my  possession.    I  enclose  the  photo  of  the 
portrait  as  requested.   It  was  bought  in  a  Lincolnshire 
village  nine  or  ten  years  ago,  and  from  ioivestigations 
made  recently,  I  believe  it  to  have  been  painted  in 
1 798,  left  unfinished,  and  the  costume  and  background 
probably  painted  twenty  to  thirty  years  later  by  another 
artist.    It  is  in  good  con- 
dition ;  the  back  of  canvas 
shows  a  sort  of  coarse  twill 
with  rather  a  fluffy  surface, 
which  is  quite  discoloured 
with  the  dust  of  years.  The 
hair  is  dark  copper-colour, 
with  a  ruddy  complexion 
which  is  so  natural-looking 
that,  with  the  wonderful 
eyes,  the  face  always  strikes 
one  as  being  alive,  and  the 
painting  has  attracted  con- 
siderable attention  since 
we  have  owned  it.    I  shall 
be  very  grateful  for  any 
advice,  suggestions  as  to 
the  artist,  or  name  of  the 
subject,  which  may  come  to 
me  through  the  aid  of  your 
valuable  magazine. 
Yours  truly, 

UNIDENTIKIED    MINIATURK  (MrS.)    C.  M.  MORGAN. 
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No/rs  (!J/(/  ( )iicrics 


(1 60) 


U  N I  D  K  N  i  l  !•  TED  PAINTING 


UNinKNTii'iKD  Miniature  (No.  139), 
August,  19 14. 
Dear  Sir, — With  reference  to  Miss  Elsie  Tench's 
enquiry  in  the  August  Connoisseur  about  a  minia- 
ture she  owns,  which  is  represented  as  unknown, 
may  I  be  allowed  to  say  that  I  have  no  doubt  it  is 
a  portrait  of  James  Francis  Edward  Stuart,  otherwise 
known  as  the  Chevalier  St.  George,  James  III.,  or 
the  "Old  Pretender,"  according  to  the  sympathies — 
Jacobite  leanings  or  otherwise — of  the  owner.  As 
the  Prince  was  born  in  1688,  his  age,  as  here  shown, 
would  correspond  with  the  date  given  on  the  inscrip- 
tion, viz.,  1704,  when  he  was  living  in  melancholy 
petty  state  at  St.  dermain.  The  ribbon,  I  suggest, 
is  certainly  that  of  the  Order  of  the  Garter.  As  to 
the  inscription  given,  probably  the  word  quoted  as 
peiit  should  be  read  peinf,  and  the  word  armie  may 
be  read  amie.  We  should  then,  at  any  rate,  get  a 
comprehensible  meaning. 

I  am,  ilear  Sir,  yours  faithfully, 

J.  y.  Foster. 


Unidentified  Portrait  (No.  141),  Sept.,  1914. 
Dear  Sir, — This  cannot  be  a  Hudson,  as  he  was 
only  born  in  1701,  so  could  hardly  have  painted  a 
portrait  in  17 14.  It  might  be  by  Thomas  Highmore, 
Sergt.  painter  to  \\'illiam  III.  up  to  1719-20,  or 
Joseph  Highmore,  his  nephew.  I  have  an  old  en- 
graving dated  1725,  which  bears  a  marked  resemblance 
in  many  ways  to  the  photo  inserted,  and  I  think  the 
portrait  is  of  Peter  Lord,  Knight,  Baron  of  Ockham 
in  1725. 

I  am,  yours  faithfully,  W.  A.  Dix. 

Unidentified  Portrait  (No.  141),  Sept.,  1914. 
Sir, — This  reminds  me  of  Henry  Saint  John, 
Viscount  Bolingbroke  (1678-175 1),  whose  portrait  by 
Hyacinthe  Rigaud  (1659-1743)  is  in  the  National 
Portrait  Gallery.  He  was  painted  (D.N.B.)  by  Sir 
Godfrey  Kneller  (1646-1723).  Your  correspondent 
may  find  out  something  by  comparing  his  picture 
with  these,  or  their  engravings. 

Yours  faithfully,  Hugh  Sadler. 

aURLtNGAME 
PUBLIO 
LIB. 


The  Connoisseur 


Unidentified  Por- 
trait (No.  144), 

Sept.,  19 14. 
Dear  Sir,  — I  have 
only  just  read  the  Sep- 
tember number  of  The 
Connoisseur.  If  I  have 
not  been  forestalled,  I 
can  inform  your  corre- 
spondent that  the  un- 
identified portrait  No. 
144,  of  which  a  photo- 
graph is  there  given,  is 
that  of  Lucy,  the  wife  of 
Henry  Louis  \\'ickham, 
of  Binsted  Wyck,  and 
daughter  of  William 
Markham,of  Becca  Hall, 
CO.  York.  The  portrait 
was  painted  by  Sir 
Charles  Eastlake,  and 
the  engraving  is  very 
rare. 

Yours  faithfully, 
H.  J.  B.  Clements. 


(161)         UNIDENTIFIKI)  rOll'IRMT 


UnidentifiedPainting 
(No.  148),  Sept.,  19 14. 

Sir, — I  have  in  my  pos- 
session an  engraving  of 
theabove  picture, with  the 
following  inscription  : — 
"Painted  by  EdwinLand- 
seer,  R.A.  Engraved  by 
Robt.  Graves,A.  R.A.  The 
Highland  Whiskey  Still. 
To  his  (Jrace  the  Duke 
of  Wellington,  K.G.,etc., 
this  engraving,  from  the 
original  picture  in  the 
possession  of  his  Grace, 
is  with  permission  most 
respectfully  dedicated  by 
his  obliged  and  humble 
servants,  Graves  and 
Warmsley."  1  hope  this 
information  may  be  of 
some  use  to  the  owner  of 
the  picture  in  Australia. 
Yours  faithfully, 
William  Pearse. 


(162)  UNIDENTIFIED  PORTKAIT 


224 


Miniatures  in  Silver  by  Simon 

AmuNi.  llic  many  |),ilciU^  iind  inoiiopolio  );r,mtC(l 
by  liuiu's  1.  wiis  one  to  Nicholas  llilliard,  tlio  well-known 
niiniatiiiT  paink-r,  k'^'"K  ^"'^  rij^ht  of  issuing; 

fn};ravctl  portraits  ot'  tlu-  kinj;  or  any  incnilicrs  of  the 
royal  family.  'I'his  did  not  iinpK-  llial  onK'  liilliaid's 
portraits  were  to  he  loprodiiccd,  but  it  compelled  all 
fni;ra\crs  to  obtain  his  licence  before  they  couki  make 
a  plate  of  a  ro\al  |)ersonage.  llilliard  was  given  this 
monopoly  for  twche  years,  and  his  death,  which  took 
place  in  1619,  inler\ening  before  the  term  expired,  the 
remainder  of  it  was  granted  to  his  son.  While  in  enjoy- 
ment of  this  grant,  Hilliard  e.KCCuted  many  small  plates 
himself,  but  he  also  employed  ox  worked  in  conjunction 
with  others,  one  of  whom  was  the  well-known  engraver, 
Simon  de  I'asse.  The  latter  was  Dutch  by  birth,  coming- 
over  to  England  probably  with  his  father,  Crispin  de 
I'asse,  about  1613,  when  he  was  in  his  fortieth  year.  His 
advent  must  have  roughly  coincided  with  the  time  of  the 
granting  of  Hilliard's  patent ;  and  much  of  his  w^ork  must 
have  been  executed  under  its  terms.  Prints  by  him  of 
royal  personages  and  others  are  fairly  numerous,  and 
some  of  them  command  high  prices,  but  the  most  interest- 
ing of  his  productions  are  perhaps  his  metal  counters  and 
his  engraved  plates  on  silver.  The  counters  were  used  for 
reckoning  and  for  gambling,  and  ap])ear  to  have  been  issued 
in  setsof  thirty-six.  The  earliest  are  generally  engraved  b\- 
hand,  with  portraits  of  roy^il  personages  of  England  and 
the  Continent,  but  later  on  they  were  stamped  in  imitation 
of  engraving,  and 
many  appear  to 
have  been  executed 
by  de  Passe's  pu- 
pils and  imitators 
after  he  left  Eng- 
land. The  early 
specimens  are  often 
\  e  r  y  beautiful. 
Another  class  of 
work  for  which  he 
is  celebrated,  of  a 
somewhat  si m i  1  a r 
type,  but  m  u  c  h 
larger  in  scale,  is 
his  engraved  por- 
traits on  silver. 
These  are  not  so 

(.1  " 


de  Passe 

inui  li  medallions  in  relief  as  engravings,  and  are  much 
prized  both  011  account  of  the  fineness  of  their  execution 
and  their  great  scarcity.  They  are  rarely  to  be  met  with. 
.\  few  fine  specimens  are  contained  in  the  collection  of 
the  late  J.  Pierpont  Morgan,  Esc|.,  and  several  olliers  arc 
at  the  ])resent  time  to  be  seen  at  .Messrs.  ,\.  H.  Daniell  iX: 
Sons,  Limited  (42  46,  Wigmore  .Street;. 

One  of  the  most  interesting  of  these  sih  er  plaques  is 
the  portrait  of  Queen  Elizabeth,  engraved  from  the  well- 
known  miniature  by  Isaac  Oliver.  It  represents  the  c|uecn 
in  the  costume  which  she  wore  when  she  went  to  the 
thanksgiving  service  at  St.  Paul's  after  the  defeat  of  the 
Spanish  Armada,  and  is  one  of  her  most  dignified  and 
characteristic  portraits.  The  inscription  on  the  reverse, 
"Qui  Leo  de  luda  est,  et  Flos  de  Jesse  Leon,  Protegat 
et  Flores,  Elizabetha  Tuos,"  according  to  Mr.  Forrer,  is 
said  to  ha\  e  been  the  impromptu  production  of  a  West- 
minster scholar,  Elizabeth  herself  having  suggested  her 
armorial  bearings  as  the  subject  of  an  epigram.  Another 
scholar  deser\  es  much'credit  for  his  prom])t  translation— 

"  May  Juda's  lyon  and  the  root  of  Jes.se 
Protect  thy  Lyons  and  thy  flowers,  sweet  Bess." 

The  work  is  signed  "  Si.  Passe. "  James  1.  was  a  frequent 
subject  of  de  Passe's  graver.  Of  three  portraits  of  him 
illustrated,  the  two  showing  the  king  bareheaded  are  pre- 
cisely similar  in  design,  the  difference  between  them  only 
occurring;  in  the  drt.iils  of  the  engraving,  one  being  in  a 

much  earlier  state 
than  the  other.  Col- 
lectors may  prob- 
ably prefer  this ;  but 
the  more  marked 
characterisation  of 
the  king's  face,  and 
the  greater  fulness 
of  the  m i n u t i 
shown  in  the  later 
specimen,  make  it 
of  more  interest  to 
the  historical  stu- 
dent. Both  exhibit  a 
more  refined  style  of 
execution  than  the 
portrait  of  the  king 
wearing  his  hat.  In 
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The  Coni'wisseur 


all  three  cases  the  reverse  is  occupied  with  the  royal  arms. 
These,  it  will  be  noted,  show  a  decided  change  from  those 
used  by  Elizabeth  on  the  reverse  of  her  medallion.  The 
Scotch  unicorn  is  used  as  a  supporter  instead  of  the  Tudor 
dragon,  while 
on  the  shield 
the  Scotch 
lion  and  Irish 
harp  are  in- 
troduced, 
emblems 
which  have 
remained  on 
the  royal 
a  r  ni  s  e  \'  e  r 
since.  The 
three  medal- 
lions are  all 
signed"S.P." 
This  i  s  also 
the  case  with 
the  fourth 
medallion,  in 
which  James 
a ppears  in 
c  o  m  p  a  n  >• 
with  his 

queen,  Anne  of  Denmark,  and  his  son  Charles,  Prince  of 
Wales.  On  the  reverse  are  engraved  the  arms  of  James 
and  Anne  and  the  crest  of  Charles.  Of  the  two  medals 
of  Charles  illustrated,  the  one  showing  him  wearing  ruft' 
and  doublet  and  ribbon,  with  the  Order  of  the  Carter,  is 
especially  interesting  as  being  in  unique  proof  state.  The 
reverse  shows  the  prince  on  horseback  carrying  a  baton. 
The  other  represents  Charles  in  armour,  with  the  Prince 
of  Wales's  arms  on  the  reverse.  It  is  dated  1616,  in  the 
November  of  which  year  the  prince  was  sixteen.  Another 
medal,  signed  "  S.  P.,"  gives  the  portrait  of  the  ill-fated 
Frederick  V.,  Elector  Palatine,  and  for  a  time  titular 
King  of  Bohemia,  his  wife  Elizabeth,  daughter  of 
James  I.,  and  their  eldest  son.  It  is  interesting  to  re- 
member that  George  1.  was  grandson  to  the  princess, 
and  inherited  his  right  to  the  English  throne  through  his 
descent  from 
her.  The 
medal  w  as 
probably 
executed  be- 
fore Novem- 
ber 4th,  161 7, 
as  on  that 
date  Freder- 
i  c  k  was 
crowned 
King  of  Bo- 
ll e  m  i  a,  and 
no  allusion 
to  his  regal 
title  is  made 
either  in  the 
arms  or  the 


No.    X. — LARGE   C.Ol.D    PORTRAIT    MEDAl.   OF    CHARLES  II. 
THE   COLLECTION    OF    THE    LATE   J.    TIERPONT    MORGAN,  ES(1. 


legend  on  the  reverse  side.  Another  copy  of  the  medal, 
though  exhibiting  some  slight  divergencies  in  the  engrav- 
ing, is  practically  identical. 

Passe  left  England  about  1623  or  1624,  and  entered 

the  service 
of  Christian 
IV.,  King  of 
D  e  n  ni  ark, 
i  n  w  h  i  c  h 
c  o  u  n  t  r  )■  h  e 
lived  until  his 
death,  which 
occurred  in 
or  soon  after 
1644. 

As  continu- 
ing  the  se- 
quence of 
li  i  s  t  o  r  i  c  a  1 
portraits,  and 
offering  a 
complete 
contrast  in 
their  style  to 
the  work  of 
Passe,  a 
couple  of 

medals  ot  Charles  II.,  by  Pieter  van  Abeele,  in  the 
collection  of  the  late  J.  Pierpont  Morgan,  Esq.,  are 
also  illustrated.  These  are  both  large,  and  were  cast 
in  commemoration  of  the  Restoration.  The  first,  which 
is  in  gold,  shows  Charles  II.  in  armour  wearing 
the  Order  of  the  Garter,  while  on  the  reverse  side  is  a 
scene,  emblematic  of  the  reconciliation  of  parties,  and 
the  peace  and  prosperity  attending  the  Restoration. 
Probably  this  was  not  approved  of  b)'  the  authorities, 
for  the  medal  was  unpublished,  and  no  other  copy  of 
it  is  known.  The  second  medal  is  in  silver,  bearing 
the  same  bust  of  Charles  II.,  but  with  the  reverse 
showing  a  fleet  of  ships,  and  inscribed  underneath  in 
script,  "His  Matie.  went  from  Scheveling  in  Holl: 
towards  Engl:  2nd  June,  1660."  There  is  only  one 
other  impression  known  bearing  this  inscription  in  Eng- 
lish. It  will 
be  noted 
that  while 
A  b  e  e  1  e  '  s 
work  is  in 
relief,  that 
of  P a s s e ' s 
is  always 
executed  in 
pure  engrav- 
ing. His  pro- 
ductions are 
thus,  strictly 
speaking,  not 
medals,  but 
miniature 


No.    XI. —LARGE   SILVER    PORTRAIT    .MEDAL   OF   CHARLES  II. 
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engravings, 
on  silver. 


■ 


A  I  lAV  nu)io  works  of  ilisCiiution  uoulil  i;ic,ill>  have 
assisted  tlie  one  luiiKlicd  and  forty-second  exhil)ition  of 
the  Royal  Society  of  liritisli  Artists 
The  Royal  Society    (  SulVolk  Strcctl     There  wa.  nuu  i, 
of  British  Artists  ,      r         ■  i  . 

\vori<  of  gooii  average  meiit,  Init 

hardly  any  that  attained  the  satisfying  sense  of  com- 
pleteness which  is  gained  by  the  combination  of  high 
eniteavoiir  with  imity  of  conception  and  adeniiatc  crafts- 
manship. Landscape,  as  usual,  foinied  the  strongest 
section.  To  say  that  much  of  it  was  marked  by  sincere 
cndca\  our  to  realise  nature  as  the  artists  saw  it  may  seem 
to  damn  it  with  faint  praise,  for  superior  artists  of  the 
modern  school  are  supposed  to  draw  their  conceptions  of 
nature  from  their  inner  consciousness.  The  praise,  such 
as  it  is,  may  be  given  to  Mr.  John  Muirhead's  S/.  h'cs, 
Hunts.,  a  well-composed  and  well-painted  picture,  if 
somewhat  cold  in  tone.  The  Moat  Walt  of  Mr.  Henry 
S.  Kortright  must  be  similarly  distinguished.  In  this, 
ho\ve\er,  the  facts  which  ha\  e  interested  the  artist  are 
not  those  which  most  appeal  to  the  spectator.  The 
former  has  been  attracted  by  the  reflections  of  an  old 
house  on  the  still  surface  of  a  moat,  its  blackened  waters 
lighted  up  by  the  afterglow.  The  garden  beyond  and 
the  house  itself,  which  rises  beyond  the  top  of  the  canvas, 
are  suffused  in  shadow.  Only  a  glimpse  or  two  of  the 
evening  sky  are  visible.  The  result  is,  that,  beautifulh- 
and  truthfully  as  the  scene  is  painted,  the  mass  of  shadow- 
in  the  background  is  too  unrelieved  for  this  portion  of  the 
picture  to  be  interesting.  The  spectator  is  shut  in  as  by 
a  wall,  and  the  reflections  in  the  moat  of  the  picturesque 
gables  and  chimneys  of  the  old  house  lopped  by  the 
glowing  sky  do  not  sufficiently  compensate  for  their 
omission  in  the  upper  portion  of  the  work.  Not  reflec- 
tions but  shadows  are  the  leading  motif  of  Mr.  T.  F.  M. 
Sheard's  Old  Church.  It  has  the  appearance  of  a  work 
painted  from  nature,  but  over-broadly  observed,  the 
artist  rather  accentuating  the  outlines  of  the  shadows  and 
not  sufficiently  carrying  out  the  local  colours  through 
the  light  and  shade  of  the  picture.  Something  of  the 
brilliancy  of  a  Mediterranean  scene  is  imparted  to  Mr. 
Alec  Carruthers  Gould's  transcript  of  sea  and  coast-line. 
Off  Morte  Point,  North  Dei'on;  nevertheless,  the  exag- 
geration, if  any,  may  well  be  forgiven  for  the  exhilarating 
feeling  of  sunlight  it  conveys,  and  the  spontaneous 
\-i\-acity  of  the  brushwork  in  which  it  is  presented.  The 


Carnarvon  Ca.'stic  of  Mr.  (',.  S.  Walters  is  pleasing  in 
tone  and  colour  and  tranc|uil  in  feeling.  Mr.  Fred  F. 
Foottct's  two  landscapes  are  each  s>-mphonies  in  a  single 
colour,  the  'I'lcilii^ht — Sospill,  France,  being  set  down  in 
blue,  set  off  by  the  silver  of  moonlight,  and  Autumn, 
North  Dei'on,  in  russet  warmed  with  the  flame  of  sunset. 
They  reveal  practically  no  attempt  to  realise  form  or  local 
colour,  and  so  must  be  looked  upon  merely  as  fantasies 
based  on  a  suggestion  of  nature.  The  Gleaners  of  the 
Shore,  by  Mr.  A.  St.  John  MacCall,  is  vigorous  and  full 
of  movement  ;  The  Gathering  Stor?n  of  Mr.  U.  Murray 
Smith,  if  a  little  black  in  colour,  is  a  sterling  piece  of 
work  closely  studied  from  nature,  and  homogeneous  in 
thought  and  expression.  More  cheerful  of  aspect  is  Mr. 
L.  Burleigh  Bruhl's  Canewdon,  Essex,  with  late  afternoon 
sunshine  breaking  through  the  clouds  and  lighting  up 
the  waters  of  an  estuary.  This,  too,  is  closely  studied 
ftom  nature,  and  well  handled.  The  Turn  of  the  Tide, 
by  Mr.  J.  A.  Meuse  Lomas,  aft'ects  one  with  the  impres- 
sion of  being  a  very  clever  stencil,  the  effect  being  gained 
by  masses  of  perfectly  flat  tone.  It  would  reproduce 
admirably,  but,  considered  as  purely  pictorial  art,  the 
work  is  wanting  in  subtlety.  Mr.  W.  Henry  Gore's 
Rising  Moon  may  be  mentioned  on  account  of  its  pleasant 
feeling  for  atmosphere  and  colour,  and  the  Evening  on 
the  Hill,  by  Mr.  E.  V'erpilleux,  as  an  instance  of  an 
English  landscape  being  successfully  translated  into  a 
|)iece  of  Japanese  decoration. 

Turning  to  the  figure  subjects.  The  Yellow  Vase  of  the 
last-named  artist  comes  first  on  the  list  as  the  opening 
item  in  the  catalogue.  The  work,  though  good,  is  a  little 
unecjual.  The  figure  of  the  girl,  which  forms  the  principal 
theme  of  the  picture,  is  generally  well  drawn  and  col- 
oured, the  face  being  completely  successful ;  but  there  is 
an  absence  of  any  suggestion  of  modelling  underneath 
the  portion  of  the  shawl  which  drapes  her  right  side,  and 
her  blouse  is  somewhat  heavily  painted.  On  the  other 
hand,  the  texture  of  the  still-life  objects  is  finely  rendered. 
Mr.  Hal  Hurst's  sketchy  portrait  of  Miss  Margaret 
Douglas  is  marked  by  good  colour.  Mr.  \V.  M.  Palin's 
well-intentioned  Icily  Cold,  which  represents  a  lover  with 
a  disdainful  mistress,  would  be  bettered  by  the  intro- 
duction of  greater  warmth  of  colour.  The  frilled  crino- 
lined skirt  shown  in  Miss  McNicoU's  Victorian  Dress 
has  apparently  not  interested  the  artist,  and  so  forms  an 
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unaltrat'iivc  patt  It  man  otiici 
wl^c  attractive  picture.  I'ci 
haps  the  inlroiliictidn  of  sonx 
jjrcater  relief  to  the  mass  f.i 
.ihnost  unbroken  while  would 
remedy  the  defect.  The  fi^urt 
of  the  pretty  ^\r\  who  wear'~ 
the  garment  is  well  modelled. 
lnT  altitude  is  easy  .iiul  naUir.il, 
and  the  lif;hlin)^  and  ^-enera 
scheme  of  colour  arc  quite  sue 
cessful.  Of  the  portraits,  Mr. 
I'.  A.  de  L;isj!lo's  study  of  the 
/  ^(nvaf^fr  Queen  Olga  ofGreei  e. 
which  is  to  be  so  111  for  tht 
benefit  of  the  Artists'  (lencral 
Mcnevolcnt  Fund,  is  perhaps 
the  most  distin^juishcd.  Other- 
thai  may  be  njcntioned  include 
Mr.  K.  rircnvill  Eves  s  pleas 
inj;  likeness  of  the  \'iscountes> 
Falmouth,  and  his  well- 
characterised  rendering  ot 
/.  A.  iV.ir.'Xv.  Esq.,  A'.C. 


I 
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The  International  Society  of 
Sculptors,  Painters,  and 
Engravers 

I  Hi:  suspension  of  the  tier 
man  members  and  honorary 
members  of  the  International 
Society  of  Sculptors,  Painters, 
and  Enjjravers,  though  con- 
demned in  some  quarters,  is 
an  action  not  only  of  common 
justice,  but  of  common  sense. 
Artistsare  not  less  patriotic  than 
ordinary  laymen  ;  and  to  sup- 
pose that  derman  artists  would 
not  be  as  ready  to  help  their 
country  in  the  present  war  as  iron-workers  or  sausage- 
makers  is  to  libel  them.  Hence  it  would  be  just  as  much 
aiding  and  abetting  the  enemy  to  expose  a  German-owned 
picture  for  sale  as  to  try  and  dispose  of  German  ships  or 
German  sugar.  The  absence  of  German  work  has  not 
much  efiect  on  the  current  exhibition  at  the  Grosvenor 
Gallery.  That  it  is  somewhat  weaker  than  usual  must 
be  put  down  less  to  this  cause  than  to  the  interruption  of 
artistic  endeavour  by  the  excitement  and  stress  of  war- 
time. Passing  over  Mr.  fohn  Laverv's  IVinter.  a  work 
slightlv  and  easily  handled,  but  wonderfully  adequate 
in  its  suggestion  of  winter  atmosphere  and  colour,  one 
comes  across  some  of  the  contributions  of  Mr.  Philip 
Conrad,  perhaps  the  artist  most  strongly  represented  in 
the  exhibition.  His  Floicer-piecc  is  good  :  but  much 
more  interesting  is  the  Jane.  Evelyn.  James,  and  Helen. 
purchased  for  presentation  to  the  Tate  Gallery  out  of  the 
second  National  Loan  E.xhibition  Fund.  It  is  marked 
by  the  same  sincerity  and  truth  to  nature  as  the  best  of 
the  old  Dutch  genre  pieces.    Mr.  Conrad's  phraseology. 


THE  LADY  IN  liLACK         BY  E.  PHILLIPS  FOX 
IN  THE 

NATIONAL  ART  GALLERY  OF  NEW  SOUTH  WALES 


liowevcr,  is  entirely  nirnlcrn  ; 
he  su^'^csts  as  mm  h,  but  tells 
it  in  a  more  summary  way. 
<  iooti,  too,  is  his  lUue  River 
/'anx,  which  lias  the  appear 
.inccof  an  instantaneous  |)hoto 
translated  into  sentient  paint. 
This  feeling  of  actuality  is  ;ilso 
present  in  7y;^/Vrw/V,  lhei  olour 
is  viviti  even  to  crudcness,  but 
It  is  the  crudcness  of  nature 
transfcrrc<l  on  to  canvas  with 
.ilmosi  brutal  sincerity.  The 
(Golden  Valley  of  Mr.  Willianr 
.Nicholson  belies  its  name,  be- 
ing couched  in  deep  greens  and 
silvery  greys.  It  is  a  convinc- 
mg  transcript  of  an  open  land- 
scape on  a  dull  afternoon  in 
late  summer.  Mr.  S.  J.  Pep- 
loe's  Girl  at  a  Mirror  does  not 
go  beyond  being  a  beautiful 
suggestion.  One  can  be  grate- 
ful for  it,  but  it  is  tantalising 
rather  than  satisfying.  Some 
small  coast-scenes  byM  r.  W.W. 
Russell  are  touched  in  crisply 
with  a  nice  appreciation  of  at- 
mosphere and  colour.  Mr.  W. 
Strang's  Floiver Nytnpli  has  the 
feeling  of  a  design  fora  stained- 
glass  window.  The  composition 
is  knit  together  by  a  framework 
of  strong  outlines,  filled  in  with 
masses  of  vivid  and  rather  ag- 
gressive colour.  If  these  out- 
lines were  translated  into  the 
black-leading  of  stained  glass, 
it  would  tone  down  and  har- 
monise the  exuberance  of  the 
colour  and  enhance  the  decorative  feeling  of  the  compo- 
sition. Several  portraits  by  Mr.  Oswald  Birley  and  Mr. 
Han-ington  Mann,  if  not  marked  by  deep  psychological 
insight,  set  down  the  presentments  of  the  sitters  in  an 
attractive  manner  with  good  colour  and  correct  draughts- 
manship. Mr.  Glyn  Philpot's  Apache  merits  much  the 
same  description.  His  Parisian  outlaw  is  of  the  stage 
variety,  and  impresses  one  with  a  sense  of  melodrama 
rather  than  of  real  life.  Miss  Flora  Lion  has  rarely  done 
better  work  than  in  her  Bathers,  a  bevy  of  girls  disporting 
themselves  in  a  modern  swimming-bath.  The  figures  of 
the  girls  are  firmly  modelled,  and  the  colour-scheme,  in 
which  the  blue  of  the  bathing  costumes  agreeably  sets 
oft"  the  flesh-tones,  is  well  and  consistently  maintained 
throughout  the  canvas.  A  crisply  set  down  pastel  of 
Rome  by  Mr.  R.  Gwelo  Goodman  is  among  the  best  of 
the  exhibits  in  the  water-colour  room,  among  which  may 
also  be  noted  Miss  Hilda  Wright's  clever  study  of  an  old 
house  at  Chippinc;  Campden,  made  interesting  b\-  the  way 
in  which  the  reflected  lights  on  the  windows  are  rendered. 
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An  opportunity  is  being  i)iovided 

for  soldiers,  sailors,  doctors,  and 
nurses  serv- 

A  Portrait  Scheme    ing  the  King 
in  the  war  to 

have  their  portraits  painted  by 

leading  artists  at  a  charge  which 

under  orthodox  circumstances 

would  be  looked  upon  as  largely 

nominal.    This  is  afforded  by  the 

action  of  about  a  hundred  of  the 

most  distinguished  British  portrait 

painters,  each  offering  to  paint  two 

portraits  of  any  persons  who  come 

under  the  foregoing  descriptions 

for  the  sum  of  fifty  guineas  a  can- 
vas.   The  entire  proceeds  will  be 

given  to  the  funds  of  that  most 

deserving  charity,  the  Artists' 

General  IJenevolent  Institution. 

It  would  be  invidious  to  single  out 

the  names  of  any  of  the  artists  who 

are  taking  part  in  this  praiseworthy 

scheme,  but  it  may  be  pointed  out 

that  most  of  them  obtain  several 

times  this  amount  for  ordinary- 
commissions.    Portraits  may  be 

painted  until  six  months  after  the 

conclusion  of  the  war,  but  as  the 

lists  of  the  more  popular  artists 
will  be  speedily  filled  up,  it  is  ad- 
visable that  those  who  desire  to 
secure  the  services  of  a  favourite 
painter  should  send  in  their  ap- 
plications early.  The  scheme  is 
available  not  only  to  those  who 
desire  their  own  portraits  painted, 
but  also  to  those  who  desire  to  secure  portraits  of  their 
friends  or  comrades ;  and  in  this  way  it  would  seem 
to  afford  opportunities  to  regimental  and  naval  messes 
to  secure  pictures  of  their  commanders  and  others,  which 
will  be  things  of  beauty  as  well  as  historical  records. 
Not  the  least  attraction  to  the  sche  me  IS  that  everv 
penny  derived  from  it  will  go  to  help  a  class  whose  liv  ing 
is  at  the  best  precarious,  and  who  in  many  instances, 
by  the  exigencies  arising  from  the  war,  have  been 
pushed  over  the  border  of  genteel  poverty  into  that  of 
actual  want.  All  applications  in  connection  with  obtain- 
ing the  portraits  should  be  sent  to  the  Secretary  of  the 
Artists'  General  Benevolent  Institution,  3,  Charles  Street, 
St.  James's  Square,  S.W. 

To  say  that  Australia  possesses  a  school  of  painting 
may  be  to  invite  a  misconception.  It  boasts  of  many 
capable  artists,  but  they  cannot  be 
Art  in  Australia  said  to  form  a  distinct  and  homo- 
geneous school  in  the  same  way  as 
did  the  Flemish,  Spanish,  or  Dutch  in  the  seventeenth 
century  or  the  English  in  the  eighteenth.  The  same 
remarks,  however,  apply  to  both  England  and  .America. 


SECTION    OF   LOKl)    liVKON's  CLN 


<  )ne  cannot  separate  the  arts  of  the 
two  countries;  the  great  artists 
belonging  to  them  exercise  a 
siniilar  influence  on  both  sides  of 
the  Atlantic,  and  though  by  right 
of  birth  one  classes  Abbey  and 
Sargent  as  American,  it  cannot 
be  said  that  their  paintings  are 
less  British  in  character  than 
those  of  Brangwyn  or  Lavery. 
The  truth  is  that  Anglo-Saxon  art 
throughout  the  Seven  Seas  is  all 
part  of  one  gigantic  fabric,  towards 
the  weaving  of  which  America, 
Canada,  South  Africa,  and  Austra- 
lia, as  well  as  England,  all  contri- 
bute their  quota. 

.\ustralia,  in  proportion  to  the 
number  of  its  inhabitants,  is  per- 
haps doing  as  much  for  art  as 
any  portion  of  the  Anglo-Saxon 
dominions.    It  has  established 
numerous  art  galleries  and  art 
schools,  and  its   principal  artists 
are  w'ell  known  in  England  and 
.\merica,  as  well  as  in  their  own 
dominion.     To  show  the  remark- 
able advance  that  has  been  made 
of  recent  years,  it  may  be  well  to 
point  out  that  forty  years  ago 
there  was  not  a  public  picture 
gallery  on  the  entire  Continent. 
The  earliest  to  be  inaugurated  was 
that  at  Melbourne,  which  was 
started  in  a  modest  way  in  1875, 
in  a  building  costing  £j,ooo. 
This  has  been  enlarged  to  six 
times  its  original  size,  and  contains  a  collection  valued 
at  over     150, 000.    The  bulk  of  this  is  of  important 
modern  English  works  ;  but  it  also  contains  e.xamples  by 
Reynolds,  Hoppner,  Morland,  Turner,  Watteau,  Dupre, 
Bastien  Lepage,  and  various  modern  continental  artists. 
In  1904  the  late  Mr.  Alfred  Felton  left  ^240,000  to 
the  institution,  the  income  from  which  is  devoted  to 
the  purchase  of  works  of  art.    The  Sydney  .-Art  Gallery 
has  already  cost  ^120,000,  and  will  cost  at  least  another 
^50,000  before  it  is  completed.    The  collection,  which 
is  of  a  somewhat  similar  character  to  that  at  Melbourne, 
is   valued   approximately  at  ^140,000.     At  Adelaide 
a  gallery  costing  ,^23,000  has  been  built,  which  is 
housing  a  collection  worth  /^4o,ooo.    Other  towns  pos- 
sessing art  galleries  include  Brisbane,  Perth,  Ballarat, 
Bendigo,   Geelong,  and  Prahran,  and  a  movement  to 
establish  one  has  been  started  at  Castlemaine.    This  is 
far  from  being  bad  progress  in  a  land  the  population 
of  which  is  hardly  greater  than  that  of  Lancashire, 
whose  interests  are  chiefly  agricultural  or  mineral,  and 
where  money  is  far  more  urgently  needed  for  non-.nesthetic 
development  than  in  an  old  -  established  country  like 
England. 
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{ »iic  ol  ilic  I'l       i>l  ilii-.  fiilcrpiise  i->  lli.it  iiit  !■>  .ilic.uly 
well  rst.»i)lisl»eil  in  Australia.     Tin-  roiintry  boasts  ol 
many  nalisc  l)i>i  i\  artists,  a  nuinlier  of  whom  have  cslah 
lislied  an  international  reputation.     Dnc  of  these,  Mr. 
Hcrtrain  Mai  kennal,  the  sculptor,  is  an  Associate  of  the 
Koyal  Aiadcniy,  ami  two  of  his  works,  7'/it  Enrlh  <in<i 
//ir  Eleinentx  ami  Diana,  ha\e  been  luni  based  under  tlu- 
terms  of  the  C'hantrey  buiiucst  for  the  National  (lallcry 
of  Hrili^h  .\rt.    Anollu-r  Australian  sculptor,  Mr.  Harold 
Parker,   is  also  represented  there  with   his   lit,'ure  of 
AriaiOit:    Messrs.  Julian  Aston  and  I'crcy  F.  S.  Spencc 
are  represented  at  the  National  Portrait  ('..illery;  Miss 
lU-ss  Norris  ami  Miss  Kilith  .\.  linpc  at  Liverpool,  and 
the  latter  also  at  Manchester  and  the  National  (".allcry 
of  Canaila,  Ottawa;  Mr.  Rujiert  Hunny  at  the  I.uxcm- 
bour)-  (Paris),    Philailcli)hia,  and   Leeds;    Mr.  Henry 
Kullwood  at  Dresden,   lUidapcsth,  .uid  Johannesburg;  ; 
Mr.  .\mbrose  Patterson  at  Hrussels  ;  Mr.  James  Quinii 
at   Heme  and  Tokio ;    Mr.    {".cor^c    \V.    Landjcrt  ,it 
Muskej;on  (U.S.A.)  and   Pctrograd  ;  and  Mr.  Arthur 
Streeton  at  Pittsburg.    'This  list  of  works  of  art,  pur 
chased  for  state  and    municii)al  galleries   in  all  four 
^luarters  of  the  globe,  is  conclusive  proof  that  Australian 
artists  are  now  a  force  to  be  reckoned  with,  and  ful!\ 
merit  the  public  and  private  support  they  obtain  in  their 
native  dominion.      In  giving   this   the   chief  honours 
appear  to  be  shared  between  the  governments  of  \'ictoria 
and  New  South  Wales.    The  former  established  the 
e;u-liesi  art  school  in  Australia  at  Melbourne.    It  receives 
about  one  hundred  students,  and  the  majority  of  the 
leading  artists  in  Australia  have  passed  through  it.  One 
of  its  prizes  is  a  travelling  scholarship  of  /^i5o,  competed 
for  e\ery  three  years.     Including  this  there  are  nineteen 
schools  in  the  state  in  which  instruction  is  given  in  art 
and  applied  art.    New  South  Wales  is  also  establishing 
a  National  School  of  Art ;  another  was  established  at 
.\delaide  in  18S2,  and  there  are  either  schools  or  societies 
for  the  encouragement  of  art  in  all  the  larger  towns  on 
the  Continent. 

Perhaps  the  New  South  Wales  Government  has  done 
most  in  the  way  of  patronage  for  Australian  artists  after 
they  have  emerged  frbni'  the  student  stage.  It  has 
reserved  a  special  court  for  their  works,  which  thus 
constitutes  a  kind  of  Tate  Gallery  for  the  dominion, 
and  has  already  spent  over  ^12,000  in  filling  it.  Among 
its  contents  are  all  the  works — with  the  exception  of  The 
First  Breath  of  Spring,  by  Harold  Parker,  in  the  Brisbane 
CJallery — which  have  been  reproduced  to  illustrate  this 
article.  They  are  reproduced  by  kind  permission  of 
the  editor  of  the  British- Australasian.  The  Melbourne 
authorities,  though  they  have  spent  about  ^11,000  on 
Australian  art,  have  been  more  local  in  their  selection, 
the  amount  having  been  distributed  almost  exclusively 
among  \'ictorian  artists.  Among  its  chief  purchases  in 
this  connection  have  been  the  bronze  of  Circe,  by  Mr. 
Bertram  Mackennal,  A.  R.A.,  for  ^1,100;  the  picture 
of  Bur  ice  and  Wills,  by  Mr.  LongstafT,  and  one  of 
The  Landing  of  Captain  Cook,  by  Mr.  E.  Phillips  Fox, 
for  /^8oo. 

A  factor  which  will  ha\-e  an  important  effect  upon  the 


Australian  art  of  tiic  future  is  the  interest  that  tiic  P'ederal 
P;irliamcnl  is  taking  in  it.  The  <;<»vcrnment  has  voted 
^;25,(X)o  for  the  mural  ;in«l  s(.ul|>lural  decorations  of 
Australi.i  House  in  London,  which  arc  to  be  executed 
by  Australian  .artists.  It  is  .also  ( (iinmissioning  artists  to 
paint  the  jiorliaits  of  those  wh(»  have  been  of  scrvii  c 
to  the  Commonwc.dlh.  These  arc  moves  in  the  ri^ht 
direction,  and  may  well  Jitford  an  <'xamplc  to  the  mother 
country.  Kngland  hitherto  has  given  scanty  official 
encouragement  to  historical  and  decorative  ;irt.  Hence 
in  these  bninches  our  national  art  is  relatively  weakest. 
In  the  future  it  is  possible  that  Anglo-Saxon  historical 
painting,  fostered  by  the  support  of  an  enlightened 
Government,  may  rise  to  greater  heights  in  the  lands 
under  the  Southern  Cross  than  it  has  hitherto  attained 
in  cither  Kngl.md  or  America. 

An  interesting  relic  directly  connecting  our  greatest 
admiral  with  one  of  our  greatest  poets  is  a  sporting  gun 
presented  by  Lord  Nelson  to  Lord 
Lord  Byron's  Gun  Byron.  The  gun  may  not  be  such  a 
serviceable  implement  of  destruction 
as  one  made  nowadays,  but  as  a  work  of  art  it  is  far 
finer.  It  is  either  of  French  or  English  make,  of  the 
latter  half  of  the  eighteenth  century,  a  date  when  the  old 
traditions — that  weapons  of  war  or  sport  used  by  gentlemen 
should  be  as  sightly  as  possible — were  not  quite  extinct. 
This  piece,  however,  is  far  more  ornamental  than  the 
orthodox  type  of  the  period.  It  is  obviously  made  for 
presentation,  and  while  thoroughly  serviceable  from  the 
point  of  \  iew  of  the  sportsman,  every  portion  of  it  sus- 
ceptible of  enrichment  has  been  embellished.  It  is  silver- 
mounted,  the  lock  engraved  with  hunting  emblems  and 
figures,  and  its  parts  beautifully  shaped  and  embossed. 
The  stock  is  decorated  all  over  with  gold  inlay,  while  a 
silver  plate  of  contemporary  date  bears  on  it  the  inscrip- 
tion, "  Nelson  to  Byron."  The  gift  was  made  to  Byron 
shortly  before  Nelson  set  off  on  his  Trafalgar  expedition, 
when  the  \  oung  poet,  then  unknown  to  fame,  was  spend- 
ing his  last  year  at  Harrow.  Nelson's  friendship  with 
H\  ron  doubtless  originated  through  the  naval  ancestry  of 
the  latter.  His  grandfather,  John  Byron,  known  through- 
out the  Navy  by  the  sobriquet  of  "  Foul  Weather  Jack," 
from  the  misfortunes  he  encountered  at  sea,  had  a  dis- 
tinguished career,  attaining  the  rank  of  Admiral  before 
his  death  in  1786,  and  the  second  son  of  the  latter, 
George  Byron — the  poet's  uncle — was,  perhaps,  the 
\  oungest  post-captain  in  the  service,  capturing  a  French 
frigate  considerably  larger  than  his  own  when  only 
twenty-one.  The  gun  is  in  the  possession  of  Messrs. 
A.  B.  Z)aniell  and  Sons,  Wigniore  Street. 

"  Mrs.  Urquhart,"  by  W.  Renison,  after  Sir  Henry 
Raeburn,  R.A. 

(W.  A,  Mansell  and  Co.,  405,  Oxford  Street 

Issue  limited  to  100  proofs  in  colour  at  £3  3s.  each) 

A  NEW  method  of  engraving,  which  produces  an  effect 
something  between  aquatint  and  mezzotint,  is  intro- 
duced by  a  plate  in  colours  of  Mrs.  Urquhart,  from 
the  picture  by  Sir  Henry  Raeburn  in  the  Glasgow  Art 
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FIRST  BREATH  OF  STRING 


BY  HAROLD  PARKER 


Gallery.  The  plate  is  the  work  of  Mr.  W.  Renison,  the 
perfector  of  the  method  which  is  called  "renitint,"  after 
the  inventor.  The  actual  working  of  renitint  is  kept 
secret,  but,  unlike  aquatint,  no  acid  is  used  in  it.  The 
plate  of  jJ/nr.  Urquhart,  while  lacking  something  of  the 
depth  of  mezzotint,  admirably  translates  the  brushwork 
and  feeling  of  the  original,  and  in  attaining  these  painter- 
like qualities  renitint  would  appear  to  offer  advantages 
to  the  engraver  over  the  older  method.   Raeburn's  colour 
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has  been  very  closely  followed,  and  whether  regarded  as  a 
work  of  art  in  itself  or  as  a  faithful  reproduction,  it  attains 
a  high  standard.  The  picture  of  Mrs.  Urquhart,  together 
with  that  of  her  husband,  William  Urquhart,  were  painted 
by  Raeburn  about  1815,  and  the  former  must  always  be 
considered  as  one  of  his  most  successful  and  beautiful 
portraits.  Mr.  Renison  may  be  congratulated  on  the 
fidelity  of  his  plate,  which  should  do  much  to  popularise 
his  new  method  of  engraving. 
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LEAD   liUST  or   QUEEN  ELIZAIiETll 

Thk  unknown  and  mysterious  possess  strange  powers 

of  fascination  and  attraction.    We  strain  and  strive  to 

,    obtain  a  elimpse  of  the  unknown  to 
The  Lead  Bust  of  .       .  ,  , 

Qiri-    c  come  ;  we  peer  nuo  its  mute  dark- 

ueen  Elizabeth  ^ 

ness  to  try  to  catch  some  ray,  some 

sound  :  but  the  gloom  is  impenetrable,  the  darkness  pro- 
found. And  well  for  us  that  it  is  so,  for  if  the  future 
were  not  shrouded  with  mystery,  life  would  be  intolerable. 

It  being  impossible  to  discover  the  mysteries  which  are 
locked  in  the  bosom  of  this  vast  unknown,  the  anticjuarian 
mind  loves  to  grope  its  way  back  into  the  mysterious 
and  almost  forgotten  past.  It  searches  and  probes  and 
e.vamines  the  works  of  hands  long  since  crumbled  into 
dust,  and  lives  again  through  scenes  and  actions  of  the 
days  gone  by,  and  dreams  again  the  dreams  of  the  long- 
silent  dead. 

Few  relics  of  the  past  are  invested  with  such  awe- 
inspiring  interest,  such  weirdness,  as  the  lead  bust  of 
Queen  Elizabeth  (illustrated  above),  the  wax  or  plaster 
mask  for  which  was  taken  from  the  face  of  the  great 
Tudor  queen  a  day  or  two  after  her  death,  when  the 
features  had  assumed  all  the  silent  grandeur  and  majesty 
of  death. 

It  has  been  objected  that  the  face  is  too  smooth  and 
placid  to  have  been  an  e.xact  likeness  of  the  queen,  as 
she  was  wrinkled  and  had  reached  her  seventieth  year. 
Hut  has  it  not  frequently  been  observed  that  some  faces. 


which  before  death  had  been  furrowed  with  care,  have, 
after  death,  become  smooth  and  wax-like  in  appearance, 
the  lines  and  wrinkles  having  disappeared  ? 

The  lead  bust  under  consideration  was  probably  made 
by  the  sculptor  Maxrmilian  Colte,  or  Poutrain,  to  be 
used  as  a  model  for  the  marble  figure  for  the  tomb  of 
the  queen. 

"This  Maximilian  Poutrain,  or  Powtrain,  as  it  is 
sometimes  spelt,"  says  E.  Beresford  Chancellor,  "was 
associated  with  one  John  de  Critz  in  the  splendid  monu- 
ment to  Queen  Elizabeth  erected  by  James  I.  in  West- 
minster Abbey,  which  was  completed  in  1606  at  a  cost 
of  ^765.  The  recumbent  figure  of  the  queen  is  a  fine 
piece  of  work,  but  the  crown  and  other  ornaments  have 
disappeared. " 

The  same  writer  states  elsewhere:  "The  faces"  (ot 
the  effigies)  "were  wrought  from  masques  taken  from 
the  dead  subjects,  and  therefore  the  likeness  was  pre- 
served entire." 

If  the  bust  was  made  from  a  wax  mask  (or  masque),  it 
would  have  been  produced  by  the  cii-c-perdu^  or  lost-wax 
process,  principally  used  by  Italians,  and  but  rarely  in 
this  country.  The  method  as  described  by  the  Florentine 
artist  Cellini  is  as  follows  : — 

"The  figure  was  first  roughly  modelled  in  clay  to 
the  size  very  slightly  smaller  than  the  casting.  Over 
this  was  laid  a  skin  or  thickness  of  wax,  representing  the 
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thickness  of  metal  in  the  intended  casting.  The  perfect 
figure  of  the  cast  was  imparted  to  this  wax  with  model- 
Ung  tools,  all  the  fine  lines,  expressions,  etc.,  being  so 
perfect  as  to  leave  little  for  after  touching  up.  Then  a 
mixture  of  clay,  pounded  brick,  and  fine  ashes  made 
with  water  to  the  consistence  of  cream  was  applied  with 
a  brush,  completely  filling  e\  ery  interstice,  and  the  object 
was  then  enclosed  in  a  substantial  body  of  clay,  and  the 
whole  banded  with  iron  hoops.  Then  the  mass  was 
baked  in  an  oven,  the  melted  wax  escaping  through  holes 
left  for  the  purpose.  Rods  of  bronze  passing  from  the 
outer  mass  to  the  inner  core  maintained  constant  the 
thickness  of  the  interstice  left  by  the  melted  wax,  and 
into  this  space  the  metal  was  poured.  .-Vfter  the  removal 
of  the  baked  clay  the  casting  only  required  touching  up." 

When  the  mask,  either  wax  or  plaster,  was  taken  from 
the  dead  subject,  the  interior  of  it  would  be  painted 
with  the  mixture  composed  of  clay,  pounded  brick,  etc. 
These  masks  were  only  taken  from  forehead  to  throat, 
not  touching  the  hair  or  ears  ;  these,  with  the  shoulders 
and  the  rest  of  the  bust  or  effig\-,  would  be  moulded  with 
the  hands  or  graven  with  tools.  The  face  would  be 
anointed  with  oil,  so  that  the  mask  could  be  removed 
with  ease  when  it  had  hardened. 

There  is  an  extremely  interesting  example  to  be  seen 
at  the  \'ictoria  and  Albert  Museum  of  a  terra-cotta  bust 
where  the  impression  of  the  wax  mask  taken  directly  from 
the  dead  subject  is  distinctly  visible. 

It  cannot  with  certainty  be  stated  that  the  lead  bust 
was  used  as  a  model  by  the  sculptor,  as  there  is  some 
difference  of  opinion  as  to  whether  this  was  the  case,  or 


whether  the  bust  was  taken  from  the  marble  figure.  The 
probabilities  are  decidedly  in  favour  of  the  former,  for 
had  it  been  taken  from  an  impression  of  the  finished 
effigy,  the  correspondence  between  the  two  would  ha\  e 
been  perfectly  accurate. 

But  it  is  not.  The  measurements  are  not  quite  exact, 
and  other  slight  differences  exist  such  as  would  naturally 
occur  when  a  master-hand  is  at  work  on  a  piece  of 
sculpture,  and  his  model  is  required  for  little  other  than 
the  purpose  of  a  portrait. 

Whichever  opinion  be  correct,  the  bust  is  unique  and 
absorbingly  interesting.  There  is  a  tradition  that  the 
Earl  of  Worcester  was  its  first  owner.  Camden  says  he 
was  present  at  the  death  of  the  queen  at  Richmond.  He 
may  have  had  to  superintend  the  carrying  out  of  the 
commands  of  James  I.  with  regard  to  the  erection  of  the 
monument  in  the  Abbey,  and  afterwards  claimed  the 
bust,  or  bought  it,  as  a  memento  of  his  late  sovereign. 
His  house  was  close  to  .Somerset  House,  one  of  the 
residences  of  Queen  Elizabeth,  which  may  possibh 
account  for  the  bust  having  been  discovered  in  London. 

There  was  a  life-size  wax  effigy  made  of  the  queen, 
which,  draped  in  royal  attire  and  crowned,  and  in  either 
hand  carried  ball  and  sceptre,  was  borne  upon  her  coffin 
in  the  great  funeral  procession.  It  so  closely  resembled 
their  beloved  sovereign  that  the  spectators  were  moved 
to  weeping  and  wailing  as  the  sad  cortege  passed  on  its 
way  to  the  Abbey.  This  effigy  is  still  preserved  at  West- 
minster Abbey,  and  can  be  seen  on  payment  of  a  small 
fee.  The  lead  bust  is  at  present  in  the  keeping  of  Mrs. 
Keithley,  who  resides  at  Church  Street,  Kensington. 
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I  I  I-,  111)1  nlicn  lli.il  uiii-  li.is  llw  (ipiKiiliiiuly  cit  ^rc-in^ 
;inytl)ii>K  >><•  I  timplfir  as  an  olil  Kn^lisli  silver  tliniifi  set. 

Ill  tlu;  tiisl  pi. ICC,  vfiy.lcw  wcii-  made  ; 
Old  English  ^^^^j  ^j.,.,„„i|y^     t.„,„sc  ol  liim-  tamily 

div  isions  lake  |)lai  c,  am!  in  iliviilin^; 
tlifii  iicasiiifs  out:  lakes  a  soup  lurecn,  anollici  a  pair 
ol  enlrt'c  ilishcs,  another  a  pair  of  same  lureens,  etc. 
I  lic  result  is,  they  become  scatlered  all  over  the  ^dobc. 
While  one  rec  ipienl  of  these  beautiful  treasures  may  take 
^reat  care  of  liis  share,  tiie  others,  throuj^h  diffeient 
causes,  withoiil  rej^rets,  part  with  them  for  e\ei  to  llu- 
hinhesi  liul.lci.  Again,  only  a  small  proportion  ha\e  any 
love  for  the  olil,  and  iiolhinj;  looks  more  hiileous  than  to 
-.ee  an  up-to-date  nouxeau  ail  loom  uiih  two  or  three 
pieces  of  old  silver  on  the  sidel)oanl.  What  a  mellow 
and  distiiij^iiishini;  contrast  to  j;o  into  another  room  an<l 


mil  entirely  forxoUeii.  1 1.  St.  A.  means  llarnel  St.  Albans. 
Ilefore  this  it  stood  for  Harriet  Mellon  and  Harriet 
Coulls.  Harriet  Mellon  was  Sheridan's  favourite  a<  tress, 
l.ytlia  I..innuish,  who  married  the  aged  banker,  'I  hon>as 
(  outts,  in  1K15.  When  she  was  fifty  years  of  a^e  she 
iiLirried  William  Aubry  de  Vcre,  ninth  Uukcof  St.  Albans. 
According;  to  Sir  Walter  .Scott,  the  comely  Harriet 
finished  life  well,  still  remembered  as  a  popidar  idol,  and 
much  admired  and  respected  as  a  (,'enerr)us  duchess. 

.Messrs.  IClkiuKlon  \  Co.,  Ltd.,  of  22,  Kej,'ent  Street, 
.ire  to  be  conj;ratulated  on  havinj,'  siu.l)  a  complete  set, 
and  the  writer  ho[)es  that  this  intercstinj,'  lot  will  find  its 
home  a}(ain  in  these  islands  instead  of  liein},'  tcm|)tefl 
across  the  water  by  the  all-powerful  dollar. 

Messrs.  ,lClkinj,'ton  will  be  pleased  to  show  this  to 
anyone  on  ])resentation  of  card. 
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see  everything  old,  with  a  few  pieces  of  the  silver  ot  our 
ancestors  to  lend  brightness  by  its  contrast.  Nor  is  it 
necessary  to  have  e\  erytliing  of  the  same  period,  because 
most  old  things  blend.  When  I  say  this  I  do  not  mean 
oak,  walnut,  and  mahogan)-  furniture  all  in  the  same  room. 

(){  all  the  fine  arts  sih  er  has  only  lately  commenced  to 
take  its  place  as  an  article  of  vcrtu,  but  the  time  cannot 
be  far  distant  when  it  will  rival  in  price  a  picture,  a  piece 
of  Chippendale  furnitrure,  ■or  a  choice  Chinese  porcelain 
\  ase. 

Nothing  can  be  so  sure  of  being  genuine  as  to  the 
exact  year  of  its  origin  as  old  English  silver,  because 
from  the  fifteenth  century  to  the  present  time  the  tiovern- 
ment  have  made  it  compulsory  for  a  different  letter  in 
dirt'erent-shaped  shields  to  be  used  every  year,  so  that 
an  expert  at  once  knows  the  e.xact  date. 

One  of  the  greatest  masters  to  make  English  silver  \vas 
I'aul  Lamerie,  while  another  noted  maker  who  flourished 
about  si.xty  years  later  was  undoubtedly  Paul  Storr.  It 
is  something  of  a  coincidence  that  Paul  Revere,  who 
flourished  at  Boston,  U.S.A.,  1735-18 18,  left  his  mark  as 
the  greatest  of  all  American  silversmiths,  and  so  Paul  as 
a  surname  has  for  all  time  been  the  name  that  most  left 
a  mark  on  the  English-speaking  race  of  silversmiths. 

Paul  Storr  made  every  piece  of  the  set  illustrated  in 
1817  for  the  Duchess  of  St.  Albans,  whose  coronet  and 
initials  it  bears.   The  initials  "H.  St.  A."  hide  a  romance 


Ow:  of  the  best  methods  Ijy  which  a  collector  of  antiques 
can  train  his  eye  to  discriminate  between  what  is  old  and 

.  what  merely  appears  to  be  is  to 

Reproductions  of  .  ,  ,     ^  , 

Old  Furniture  examine  some  of  the  nne  reproduc- 
tions of  retrospective  objects  of  art, 
made  not  with  intent  to  deceive,  but  merely  to  enable 
buyers  of  moderate  means  to  gratify  their  testhetic  tastes 
without  undue  outlay.  A  fine  selection  of  these  may  be 
seen  at  Messrs.  Godfrey  Giles  &  Co.'s(i8,  Old  Cavendish 
Street,  W. ).  These  differ  from  the  spurious  work  in 
being  both  well  made  and  in  good  condition,  while  as 
the  pieces  from  which  they  are  reproduced  are  generally 
among  the  best  of  their  kind,  they  attain  beauty  and 
utility  to  a  far  higher  degree.  Included  among  the  pieces 
are  many  fine  Sheraton  and  Jacobean  examples,  as  well 
as  armour  and  weapons  of  an  earlier  date  and  Georgian 
glass-ware.  For  the  furnishing  of  houses  in  old-time 
styles  such  pieces  are  invaluable,  as  they  afford  that 
harmony  of  design  which  is  of  such  aesthetic  importance 
w'ithout  necessitating  the  purchaser  buying  articles  which 
are  more  fitted  to  adorn  a  museum  than  undergo  the 
wear -and -tear  of  household  use.  Another  interesting 
speciality  of  the  firm  is  its  "eyerest"  system  of  lighting, 
in  which  the  light  itself  is  completely  shielded  from  the 
eye,  and  an  even,  restful  and  entirely  shadowless  system 
of  illumination  assured.  Their  Targos  wall-paper,  which 
is  washable,  gives  an  excellent  reproduction  of  old  and 


T/ie  Comioissciir 


richly-painted  Spanish  leather,  which  makes  a  congenial 
setting  for  antiques,  while  the  effect  of  tile-work  is 
splendidly  rendered  in  tiieir  Salubra  papers. 

■'  What's  in  a  name  ?  "  said  the  immortal  Shakespeare 
nearh-  four  centuries  ago,  and  to-day  not  a  few  English 
firms,  especially  such  as  have  the 
A  British  Firm  misfortune  to  possess  names  with  an 
apparently  Clerman  or  Austr'  in  origin, 
have  discovered  to  their  cost  that  a  name  may  speak 
volumes,  as  well  as  carry  destiny  within  its  small  compass. 

As  an  instance  of  this  the  well-known  firm  of  P. 
Steinmann  &  Company,  Piccadilly,  Lace  Specialists, 
established  in  London  for  half  a  century,  have  recently 
been  compelled  to  put  up  the  notice  ''British  F'irm " 
outside  their  premises  to  proclaim  tlieir  non-connection 
with  an  alien  country. 

The  founder  of  the  firm,  Mr.  P.  .Steinmann,  was,  as  a 
matter  of  fact,  a  French-Swiss,  and  a  naturalised  British 
subject.  The  managing  partners  are  purely  British,  and 
so  are  the  employees. 

It  has  been  the  aim  of  this  firm  to  encourage  the  lace- 
makers  of  our  own  country  by  buying  as  much  as  possible 
of  their  lace.  During  the  present  crisis  they  have  shown 
their  patriotism  by  purchasing  thousands  of  pounds 
worth  of  lace  from  the  Belgian  refugees  and  from  various 
parts  of  Belgium. 

To  those  who  have  large  circles  of  relations  and  friends, 
one  of  the  most  arduous  preliminaries  of  Christmas  is  the 
selection  of  Christmas  gifts.  A  valu- 
able aid  to  the  business  is  the  possession 
of  one  of  the  large  priced  and  illus- 
trated catalogues  which  are  issued  by  some  of  the  greater 
stores.  That  of  the  well-known  house  of  Whiteley's 
(Queen's  Road,  W. )  which  has  come  to  hand  is  unex- 
celled in  tJie  scope  and  variety  of  its  contents,  and  well 
bears  out  the  boast  of  the  firm  that  they  keep  practically 
everything  at  their  premises.  It  includes  illustrations  of 
between  two  and  three  thousand  items,  ranging  in  value 
from  a  few  pence  to  ten  or  twenty  pounds,  and  well  cal- 
culated to  please  every  taste.  So  clearly  are  its  contents 
set  forth,  that  people  who  are  precluded  by  distance 
or  ill-health  from  coming  to  town  for  their  Christmas 
shopping  will  find  that  by  its  aid  they  can  make  their 
selection  practically  as  well  in  the  comfort  of  their  own 
firesides. 

Important  Art  Works 

\Vk  have  received  from  Messrs.  Batsford  three  im- 
portant art  works  —  Tapestry  Weaviwj;  in  >  England, 
Decoration  in  England,  and  Furniture  \in  England. 
An  extended  notice  of  these  books  will  appear  in  our 
Januan-  number. 


A  Christmas 
Catalogue 


BooKs  Received 

Slciicih  and  Stencilling,  by  A.  L.  Uuthie,  3s.  net.  ( '1  he 
Decorator. ) 

Outlines,  written  and  published  by  E.  H.  R.  Collings,  3s.  6d. 
net  ;  I'lie  IVorks  of  Man,  by  L.  M.  Phillips,  7s.  6cl.  net. 
(Duckworth  &  Co.) 

Boolt  Prices  Current,  Parts  II.  and  V.  ;  yearly  subscription, 

£1  5s.  net.    (Elliot  Stock.) 
Bruges  :  A  A'ecord  and  an  Impression,  by  Mary  Stralton,  5s. 

net.    (B.  T.  Batsford.) 
Ttn  Spiritual  Designs,  by  Edward  Calvert.    (T.  B.  Mosher.) 
Brush  and  Pencil  Notes  in  Landscape,  by  Sir  Alfred  East, 

los.  6d.  net  ;  Great  Pictures  by  Great  Painters,  descriptive 

notes  by  Arthur  Fish,  12s.  6d.  net.    (Cassell  &  Co.) 
Hokoitsai,  by  Henri  Focillon  ;  Giorgione,  by  Georges  Dreyfus, 

3s.  net  each  volume.    (Felix  Alean,  Paris.) 
The  Green  Roads  of  England,  by  R.  Hippisley  Co.\,  los.  6d. 

net  ;  The  l^heory  of  Beauty,  by  E.  F.  Carrit,  6s.  net. 

(Methuen  &  Co.) 
'The  Sport  of  Collecting,  by  Sir  .Martin  Conway,  5s.  net  ;  dials 

on  Household  Curios,  by  F.  W.  Burgess,  Ss.  net.    (T.  Fisher 

Unwin.) 

Social  Guide,  1914,  2s.  6d.  net.    (A.  &  C.  Black.) 
Ralph  Albert  Blahelock,  by  Elliott  Daingerfield.  (Privately 
printed.) 

Macaulay's  History  of  England,  Vol.    III.,    los.    6d.  net. 

(Macmillan  &  Co.) 
Morocco,  by  Pierre  Loti,  7s.  6d.  net.    (T.  Werner  Laurie.) 
History  of  I'ainting  in  Italy,  by  Tancred  Borenius,  Vols.  V. 

and  VI.,  each  volume  £1  is.  net  ;  Inner  Life  of  the  R.A., 

by  G.  D.  Leslie,  los.  6d.  net.    (John  Murray.) 
Lords  and  the  .M.C.C.,  by  Lord  Harris  and  F.  S.  A.  Cooper, 

£1  ils.6d.net.  (London  and  Counties  Press  Association.) 
History  of  the  12th  (The  Suff'olk)  Regiment,  /^>^^  n/i  by 

Lieut. -Col.  E.  A.  II.  Webb,  fz  2s.  net.    (^|h)U cide 

and  Co.) 

Pilgrimage  in  .Surrey,  by  J.  S.  Ogilvey,  2  vols.,  each  £2  lOs. 
net.    (Routledge  &  Co.) 

A  Shropshire  Lad,  by  A.  E.  Housman,  7s.  6d.  net  ;  //; 
Memoriain,  by  Tennyson,  6s.  net ;  Sonnets  front  the  Portu- 
guese, by  E.  B.  Browning,  5s.  net  ;  Knickerbocker  Papers, 
by  Washington  Irving,  6s.  net.    (Medici  Society.) 

I'he  Children's  Corner,  by  Miss  H.  W\  Le  Mair,  3s.  6(1.  net. 
(Augener  Ltd.) 

Drake's  Drum  and  other  Songs  of  the  Sea,  by  Henry  Newbolt, 
l6s.  net  ;  East  of  the  Sun,  West  of  the  Moon,  by  Kay 
Nielson,  15s.  net  ;  Sinbad  the  Sailor,  by  E.  Dulac,  15s. 
net  ;  Tales  from  Shakespeare,  by  C.  and  M.  Lamb  ;  Idylls 
of  ihe  King,  by  Tennyson,  each  volume  6s.  net  ;  Admir- 
able Crichton,  by  J.  M.  Barrie,  l6s.  net ;  An  Artist  in 
Spain,  by  A.  C.  Michael,  £1  net  ;  Heroines  of  George 
Meredith,  by  H.  Bedford,  15s.  net.   (Hodder  &  Stoughton.) 

A  Simple  Guide  to  Pictures,  by  Mrs.  H.  Head,  5s.  net.  (Chailo 
and  Windus.) 
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"  A  Simple  Guide 
to  Pictures,"  by 
Mrs.  Henry  Head 
(Chatto  and 
Windus.    5s.  net) 


TilOUtiH  not  explicitly  sliUcd,  it  is  obvious  tlial  .Mi>. 
Ileiiiy  Ilciul's  Siiiifile  Guidt-  to  /'hdires  is  intended  for 
(iiiUlicn,  and  therefore  must  be 
judged  by  a  different  standard  to  a 
work  written  for  the  instruction  of 
adults.  A  child's  book  should  be 
easily  read  and  comprehended,  and 
while  giving  the  essential  facts  bear- 
ing on  a  subject  in  an  interesting  manner,  there  is  no 
necessity  that  it  should  probe  too  deeply  into  them.  In 
the  main  Mrs.  Head's  work  fulfils  these  requisites,  and 
should  serve  to  interest  the  younger  generation  in  the  art 
of  the  great  European  masters  from  the  time  of  Cimabue 
to  the  beginning  of  the  nineteenth  century.  Of  criticism 
the  author  gives  but  little — a  matter  to  be  less  regretted, 
.IS  her  grasp  of  the  principles  of  art  is  not  of  the  firmest. 
To  tell  us  that  in  Sir  Joshua  Reynolds's  painting  "we 
rind  eminently  the  principle  of  moderation  "  may.  be 
perfectly  correct ;  but  when  Mrs.  Head  goes  on  to  explain, 
"  moderation  is  that  qualit\-  which  makes  artists  satisfied 
to  paint  a  picture  under  the  impulse  of  a  single  idea,  and 
then  without  further  effort  to  rest  content,"  one  is  forced 
to  think  that  she  has  not  only  misapprehended  the 
essentials  of  the  characteristic  she  defines,  but  also  that  she 
is  imperfectly  acquainted  with  Sir  Joshua's  work.  Modera- 
tion in  art  is  shown  by  a  desire  to  efiect  a  compromise 
between  conflicting  ideas  and  theories ;  hence  all  art 
which  possesses  this  characteristic  is  apt  to  be  studied 
rather  that  spontaneous.  Many  of  Sir  Joshua's  pictures 
were  painted  se\  eral  times  over  before  he  passed  them  as 
finished,  and  it  may  be  questioned  whether  he  was  fully 
content  with  any  of  his  work.  The  artist  never  revisited 
Italy  "years  after  '  his  first  stay  there,  as  is  asserted. 
So  far  from  Hogarth's  work  "in  his  own  day  "  receiving- 
scanty  appreciation,  because  "people  disliked  his  sub- 
jects," it  was  the  subjects  which  appealed  to  them,  and 
they  acknowledged  their  attraction  in  a  most  practical 
manner  by  buying  the  engravings  after  the  pictures  by 
the  thousand.  Hogarth's  pictures  did  not  sell  because 
contemporary  opinion  did  not  adequately  recognise  his 
talent  as  a  painter.  One  might  quarrel  with  many 
other  statements  made  by  Mrs.  Head — as,  for  instance,  a 
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repetition  of  the  oft-refuted  assertion  that  the  \'an  Eycks 
were  the  discoverers  of  oil-painting;  that  Hubert  Van 
Eyck  "  painted  many  beautiful  religious  pictures"  during 
his  stay  at  (ihent — the  altar-piece  of  The  Adoration  of 
the  Lamb  is  the  only  work  that  can  with  certainty  be 
attributed  to  him  ;  and  that  Flngland  jjossesses  upwards 
of  seventy  portraits  by  Holbein  in  private  collections, 
when  a  fifth  of  this  number  would  be  an  exaggeration. 
But,  after  all,  details  of  this  kind,  whether  correct  or 
otherwise,  are  not  likely  to  be  taken  to  heart  by  the 
audience  for  whom  the  book  is  intended.  The  letter- 
press fulfils  its  purpose  in  giving  an  interesting  idea  of 
European  retrospective  art,  and  forming  a  pleasant  intro- 
duction to  the  very  good  series  of  colour-plates  with 
which  the  work  is  illustrated.  There  are  over  thirty  of 
these,  many  of  them  reproduced  from  works  not  easily 
accessible  to  the  English  public.  Generally  they  attain 
a  high  level,  and  convey  an  adequate  idea  of  the  original 
pictures,  .\mong  the  best  of  the  series  are  Hans  Mem- 
linc's  Portrait  of  an  Old  Mati;  Jan  Van  Eyck's  Portrait 
of  Jean  Arnolfini;  and  Van  Dyck's  Portrait  of  Charles  I. 
and  Family,  belonging  to  the  Duke  of  Richmond. 

Many  poems — and  some  of  them  of  the  best — do  not 
lend  themselves  to  illustration.  The  pen  can  always 
suggest  more  than  the  pencil  can 
depict,  and  a  single  stanza  may  convey 
to  the  mind  a  succession  of  images 
which  it  would  defy  the  genius  of  a 
great  artist  to  put  upon  canvas. 
.Vnother  hindrance  to  satisfactory  illus- 
tration is  lack  of  sympathy  on  the  part 
of  the  illustrator.  Wanting  this,  his 
other  gifts  are  of  little  utility ;  and  in 
the  same  way  that  a  brilliant  woman 
often  reduces  her  husband  to  a  cypher,  so  a  clever  illus- 
trator may  completely  nullify  the  ideas  of  the  author  to 
whom  he  is  temporarily  mated.  Given,  however,  a  book 
that  is  illustrable  and  an  artist  thoroughly  in  sympathy 
with  its  writer,  then  the  plates  which  the  former  may 
produce  will  help  both  to  elucidate  and  embellish 
the  letterpress.    These  conditions  are  fulfilled  to  a  great 
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I.  OISEAU  ULEU 
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extent  in  the  new  edition  of  Gray's  famous  Elegy,  en- 
riched with  coloured  plates  by  Mr.  G.  F.  Nicholls.  The 
most  characteristic  qualities  of  the  poem,  besides  its 
exquisite  perfection  of  form,  are  its  placidity  of  feeling 
and  English  sentiment.  There  is  not  a  line  of  it  that 
does  not  smack  of  the  soil,  not  an  image  in  it  but  is 
drawn  from  the  countryside.  Mr.  Nicholls's  art  closely 
corresponds  to  these  last-named  traits,  so  that  his  draw- 
ings picturing  the  actual  scenes  at  Stoke  Pogis  and  the 
neighbourhood  which  inspired  Gray  with  the  imagery  of 
his  Elegy  chime  in  pleasantly  with  the  feeling  and  senti- 
ment of  the  verse.  The  best  of  them  are  those  which 
picture  the  church  and  its  immediate  neighbourhood — the 
"ivy-mantled  tower,"  the  porch,  and  the  churchyard 
wherein  "some  mute,  inglorious  Milton  here  may  rest." 
Gray  was  doubtless  thinking  of  himself  when  he  wrote 
those  words.  At  the  time  he  commenced  his  immortal 
poem,  his  output,  never  large,  had  been  but  trifling,  and 
he  so  little  appreciated  the  quality  of  his  own  work  that 
he  laid  it  aside  for  seven  years  before  he  took  its  com- 
pletion in  hand.    It  was  commenced  at  Stoke  Pogis  in 


1742,  and  finished  there  in  1750.  The  familiar  scenes 
around  directly  afforded  Gray  the  material  for  many  of 
his  most  beautiful  stanzas  ;  it  is  these  scenes  that  Mr. 
Nicholls  has  pictured  in  pleasant  colour  and  without 
affectation.  They  assist  the  reader  in  getting  the  local 
colour  of  Gray's  poem,  and  so  put  him  into  a  humour  to 
enjoy  the  most  perfect  of  English  elegies. 


"  L'Oiscau  Bleu ' 
By  Charles 
Conder 


This  war  having  considerably  curtailed  the  output  ot 
art-books  this  season,  our  readers  may  be  glad  if  we 
again  draw  their  attention  to  the 
interesting  and  artistic  volume  on 
Charles  Conder:  His  Life  and  Work, 
by  Frank  Gibson,  published  by 
John  Lane  at  the  Bodley  Head.  Amongst  the  hundred 
and  twenty-one  illustrations  in  colour  and  black-and- 
white  is  the  exquisite  painting  on  silk,  UOiseaii  Bleu, 
which  we  here  reproduce.  This  is  perhaps  Conder's 
masterpiece  of  its  kind,  and  the  National  Gallery,  Mel- 
bourne, is  to  be  congratulated  upon  its  possession. 
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Special  Notice 

I'^NQUiRiKs  sIkhiUI  be  iiKide  upon  the  coupon  wliicli  will  be  found  in  the  advertisement  pages.  While, 
owin;;  to  our  i-normous  correspondence  and  the  fact  that  every  number  of  The  Connoisseur  is  printed  a 
month  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns,  an 
iuimodiale  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  and  valuations  can  be  supplied  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"Manager  of  Enquiry  Dept.,  The  Connoisseur,  35-39,  Maddox  Street,  W." 


ANSWERS  TO  CORRESPONDENTS 


Books. 

"  Bunyan's  Holy  War."  -A9, 000  (Wellington).-  If  your 
copy  of  this  work  possesses  the  portrait  hy  White,  it  is  worth 
about  /"5  or  £6. 

Old  Bible. — A9,037  (Newc.istle-on-Tyne). — You  state  that 
your  Hil)lo  w.-xs  printed  by  Barker  in  1495,  but  as  we  find  upon 
research  that  no  such  edition  exists,  we  are  forced  to  the  con- 
cUision  that  you  have  mistaken  the  date.  Judging  from  your 
description,  it  would  seem  thai  the  binding  was  originally  set 
with  stones,  more  or  less  precious,  which  have  since  been 
abstracted.  We  shoul.d  require  to  see  the  Bible  before  ([uoting 
a  value. 

Coins. 

William  and  Mary  Tin  Farthing.— AS, 91 1  (Bristol). 
— Judging  from  the  rubbing  sent  to  us,  your  William  and  Mary 
tin  farthing  is  worth  al)out  15s.,  if  in  fine  condition,  although  it 
would  not  necessarily  realise  that  amount  under  the  hammer. 

Egyptian  Antiquities. 

Masks  from  Mummy  Cases. — AS, 342  (Bedford  Park). 
— If  the  masks  are  merely  detached  specimens,  of  cartonnage,  or 
composition,  their  value  is  inconsiderable,  say  two  or  three 
shillings  apiece,  according  to  condition  and  interest.  But  if 
they  comprise  the  face  and  head-dress  complete,  gilt  and  richly 
coloured,  they  will  be  of  more  importance.  Unless  very  fine, 
however,  detached  fragments  from  mummy  cases  do  not  realise 
any  great  sums,  but  are  sought  alter,  to  a  certain  degree,  by 
collectors  of  moderate  means,  in  lieu  of  a  genuine  complete 
case,  which  is  now  practically  unattainable,  except  to  those  who 


are  prepared  to  pay  high  sums.  Vou  say  that  one  of  the  masks 
is  coloured  yellow.  This  indicates  that  the  deceased  was  a 
woman,  this  sex  only  being  depicted  in  the  same  shade  as 
men  during  a  period  of  the  eighteenth  dynasty,  so  that  if,  as  it 
seems  from  the  photograph,  the  red  mask  is  that  of  a  woman's 
coffin,  it  should  be  possible  to  date  it  fairly  accurately.  Hands, 
beards,  and  other  detached  members  from  mummy  cases  are 
only  interesting  as  specimens,  but  possess  little  or  no  commercial 
value. 

Pottery  Object. — A8,3Si  (Plymouth). — The  small  piece 
of  glazed  ware  which  you  send  for  inspection  is  of  ancient 
Egyptian  origin,  and  shows  a  human  figure  squatting  and  hold- 
ing up  an  oval  object,  which,  had  it  been  pierced  at  the  top, 
we  should  have  taken  to  be  a  pot  to  hold  kohl,  or  eye-paint. 
The  piece  is  imperfect,  and  the  glaze  has  decayed  somewhat, 
but  we  should  place  the  selling  value  as  being  about  3s.  6d.,  as 
a  curiosity. 

Scarab. — AS, 367  (.South  Kensington). — We  regret  to  state 
that  your  large  scarab  with  a  human  head  is  a  modern  forgery, 
and  that  the  "  inscri]ition  "  on  the  underside  is  meaningless. 
There  are  so  many  imitations  on  the  market  that  we  should 
advise  you  to  exercise  the  greatest  care  when  buying. 

Engravings. 

"Mrs.  Rushout  and  Child,"  by  Burke,  after  A. 
Kauffman. — .\.S,22i  (Cannes). — Certain  states  of  this  engrav- 
ing are  of  extreme  value,  some  having  realised  over  ;^loo  when 
put  up  to  auction. 

"Miss  Peel,"  by  S.  Cousins,  after  Sir  T.  Lawrence. 

— AS, 225  (Witney). — A  hr?l  state  of  this  engraving,  that  is  to 
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say,  an  impression  before  any  inscription,  is  worth  about  £i,o. 
An  impression  without  lettering,  but  bearing  the  publisher's 
mark,  is  only  a  second  state. 

"  David  Qarrick,"  by  Valentine  Qreen,  after 
Gainsborough. —AS, 229  (Dublin).  — If  a  fine  genuine  im- 
pression, your  mezzotint  should  be  worth  about  £\2..  "Age 
and  Youth,"  by  J.  R.  Smith,  after  Opie.— Assuming 
that  this  is  a  genuine  impression  in  good  condition,  the  value 
should  be  from  £'>,  to 

"Lecture  on  Gadding,"  and  "The  Moralist,"  by 
Bartolozzi. — AS, 231  (Crewe). — If  genuine  old  impressions 
in  good  condition,  these  prints  would  probably  realise  about 
/,5o  the  pair,  but  as  there  are  numerous  reprints  in  existence, 
we  should  require  to  see  the  actual  engravings  before  confirming 
this  statement  as  to  their  value. 

"The  Lock,"  and  "The  Cornfield,"  by  D.  Lucas, 
after  Constable.— AS, 234  (Bristol). — Assuming  that  your 
impressions  of  the  above  engravings  are  genuine  proofs  before 
letters,  their  value  would  be  upwards  of  £,y:>  the  pair. 

"George  IV.,"  by  W.  Finden,  after  Sir  T.  Law= 
rence. — AS, 241  (Manchester).  —  So  far  as  we  are  enabled  to 
judge  from  your  description,  the  normal  value  of  this  mezzotint 
would  be  about  £1,0.  The  state,  however,  is  important,  and 
we  should  require  to  see  the  engraving  before  confirming  our 
opinion. 

Furniture. 

Oak  Settle.— A8, 415  (Ramsey). — This  appears  to  be  a 
genuine  example  of  English  seventeenth  -  century  work,  the 
value  of  which  would  be  about  18  guineas.  Sheraton 
Chairs. — If  genuine,  but  without  any  particular  history,  your 
set  of  eight  chairs  should  realise  about  40  guineas  under  normal 
conditions. 

Flemish  Carved  Oak  Buffet. —A8, 421  (Weston-super- 
Mare). — Judging  from  the  photograph,  this  piece  has  a  foreign 
appearance,  and,  as  near  as  we  can  tell,  it  is  of  F'lemish  seven- 
teenth-century origin.  We  should  not  compute  its  value  at  more 
than  £z'^  to  ^30  ;  although  this  opinion  needs  confirmation  by 
an  inspection  of  the  piece  itself. 

Jewel  Chest. — AS.gSs  (Cambridge). — This  is  not  a  church 
muniment  chest,  as  you  suggest,  and,  in  fact,  is  certainly  not  of 
ecclesiastical  origin.  It  is  French,  probably  early  seventeenth 
century,  and  was  intended  for  the  reception  of  jewels,  and 
possibly  a  few  papers.  The  type  is  a  well-known  one,  and 
examples  are  to  be  found  in  the  South  Kensington  and  Cluny 
Museums.  It  is  impossible  to  tell  the  value  from  a  sketch  only, 
as  so  much  depends  on  the  general  condition,  and  whether  the 
brasswork  is  fine  in  character.  Considering  your  statement  as 
to  the  history  of  the  box,  it  is  just  possible  that  it  was  a  family 
relic  belonging  to  a  French  naval  officer,  who  used  it  as  a 
dressing-case,  and  from  whom  it  was  captured  in  some  engage- 
ment. If  you  have  a  fully  authenticated  pedigree  proving  the 
box's  possession  by  Admiral  Sir  Charles  Napier,  who  presented 
it  to  your  naval  ancestor,  it  would  confer  additional  interest. 

Candelabrum. — AS, 999  (Clifton). — Your  candelabrum  is 
of  the  Adams  type,  and,  if  a  genuine  anli(iue,  is  worth  from 
15  to  20  guineas. 

Sheraton  Commode. —A9, 038  (Petersfield). —Judging 
from  the  photograph,  we  should  incline  to  the  view  that  your 
commode  is  Sheraton  rather  than  Hepplewhite,  and  is  probaljly 
formed  of  satinwood  and  harewood.  It  apjiears  to  be  a  very 
graceful  specimen,  and  we  should  appraise  the  value  under 
normal  conditions  as  being  about  30  guineas. 

Sheraton  Sideboard. — A9,o39  (Heme  Bay). — Assuming 
that  your  .Sheraton  sideboard  is  a  genuine  antique  in  good 
condition,  we  should  appraise  the  value  as  being  from  £\^ 
to  ^18. 

Grandfather  Clock,  by  Joseph  Windmills.— A9, 045 

(Falmouth).  —  Joseph  Windmills  was  a  well-known  London 
clockmaker,  who  lived  during  the  latter  half  of  the  seventeenth 
and  on  into  the  eighteenth  century.  He  became  Master  of  the 
Clockmakers'  Company  in  1702.  Specimens  of  his  work  have 
realised  from  £\2  to  £2^. 

Bracket  Clock,  by  Thos.  Shaw,  Lancaster. — A9,o6o 
(Blackburn). — Vou  do  not  state  the  movement  of  your  clock, 
nor  do  you  state  the  nature  of  the  wood  in  which  the  case  is 
fashioned,  but,  judging  from  the  photogiaph  sent  to  us,  the 
design,  and  particularly  the  band  of  ornamental  carving  round 


the  top,  suggests  the  Chippendale  period.  So  far  as  we  can  tell 
from  the  data  in  hand,  the  clock  appears  to  be  an  old  one,  the 
normal  value  being  between,  say,  £3  and  £'^,  according  to  con- 
dition. We  have  been  unable  to  trace  the  maker  in  any  of  the 
usual  works  of  reference  on  this  subject.  Chest  of  Drawers. 
— This  is  late  Georgian  ;  the  feet  and  handles  hint  at  attention 
from  the  restorer's  hands,  but  the  piece  is  of  no  particular 
interest  to  collectors. 

Queen  Anne  Suites.— A9, 072  (Valencia). — Assuming  that 
the  chairs  of  which  you  send  photographs  are  of  genuine  old 
I  )ueen  Anne  manufacture,  in  good  condition,  but  with  modern 
coverings,  there  is  some  difficulty  in  appraising  a  value  to  so 
large  a  set,  namely,  twelve  of  each  variety.  Roughly  speaking, 
No.  "360"  should  realise  about  84  guineas  the  set,  and  No. "407" 
a  trifle  more.  The  photograph  does  not  give  a  good  idea  of 
the  details  of  the  settee,  but  if  a  genuine  old  piece,  the  value 
would  be  about  £'^0. 

Fourteenth=century  Oak  Coffer.— A9, 073  (Ashby- 
de-la-Ziiuch) . — The  type  of  colter  which  you  descril)e  is  so 
excessively  scarce  and  valualile  that  our  expert  would  require  to 
make  a  personal  inspection  of  it  before  guaranteeing  its  authen- 
ticity. These  and  other  examples  of  Gothic  furniture  are  always 
in  constant  request  by  connoisseurs.  If  you  are  attempting  to 
make  a  collection  of  old  oak,  we  should  recommend  you  to  place 
an  order  for  The  Conitoisseiir  History  of  Fui  jiilure.  Vol.  I.,  of 
which  "  Early  Oak,"  by  Fred  Roe,  R.  I.,  is  now  in  preparation. 
You  should  find  this  work  of  great  assistance  when  desirous  of 
acquiring  fresh  specimens. 

Lacquer  Screen.— A9, 075  (Castleton).  — In  reply  to  your 
enquiry  as  to  whether  sea  air  affects  lacquer,  we  should  advise 
you  that  an  atmos|)here  freighted  with  damp  salt  makes  any 
polished  surface  dull  and  sticky,  whether  lacquer,  porcelain, 
etc.  The  best  treatment  for  a  screen  inlaid  with  mother-o' 
pearl  and  ivory,  such  as  you  describe,  is  to  rub  constantly  with 
a  silk  handkerchief.  If  very  bad,  a  little  cold  fresh  water  can 
be  used  ;  when  dry,  rub  the  piece  very  lightly  with  Adams's 
furniture  polish.  Heat  is  no  good,  and  lacquer  can  stand  some 
damp,  but  fairly  constant  rubbing  is  the  best.  If  the  condition 
of  the  surface  is  greatly  affected,  it  would  be  as  well  to  place 
the  piece  in  the  hands  of  a  competent  restorer  for  renovation. 

Objets  d  'A  rt,  etc. 

Watch,  by  Breguet,  of  Paris,  1780.— A8, 100  (Acock's 
Green). — Watches  by  this  maker  are  much  esteemed  by  collec- 
tors, and,  so  far  as  we  can  judge  from  the  photograph,  the  value 
of  your  specimen  is  probably  about  ^^^25.  Abraham  Louis 
Breguet  was  born  in  1747,  and  died  in  1 823.  His  most  famous 
invention  was,  perha|)s,  a  synchmnising  clock,  by  which  the 
time  kept  by  a  watch  could  be  automatically  adjusted. 

Duke  of  Wellington.— A8,I0I  (Lewisham). — The  value 
of  your  specimen  of  the  Duke  of  Wellmgton's  funeral  programme 
is  certainly  under  ^i,  unless  a  |)rivate  purchaser  could  be  found 
who  would  give  a  fancy  jirice  for  it. 

Coral  and  Gold  Bracelets.— AS, 947  (Winchester). — This 
is  a  pair  of  bracelets,  and  not  a  necklace  in  two  sections, 
Italian  work,  iirobably  late  eighteenth  century,  and  of  a  type 
which  is  neither  very  fashionable  nor  very  saleal)le  just  now, 
but  should  be  worth  £18  to  anyone  who  fancies  them. 

Inscription  on  Gold  Pendant.  — A8, 974  (Manchester). 
— The  inscription  is  in  Thibetan  characters,  and  reads,  so  far 
as  the  words  can  be  lenderetl  into  our  own  orthography,  "  Om 
Mani  Padmi  lloum,"  which  is  translatable  as  "  Hail  to  the 
Jewel  in  the  Lulus."  This  prayer  i<v  formula  is  the  same  as 
that  contained  in  the  Thibetan  prayer  wheels  engraved  on  the 
metal  cases,  and  repeated  hundreds  of  times  on  the  paper  rolls 
with  which  the  cylinders  are  filled.  For  a  description  of  these 
various  wheels,  and  a  discussion  as  to  the  meaning  of  the 
invocation,  see  \V.  Simpson's  book,  T/ie  Prayer  IVhefl. 

Box  of  Casts. — A9,024  (Kenilworth). — These  are  plaster 
casts  of  a  type  which  was  formerly  produced  very  freely  in  Italy, 
and  at  one  time  were  much  admired  by  students.  The  taste, 
however,  seems  to  have  died  out,  possibly  on  account  of  the 
fact  that  the  designs  are  now  shown  and  preserved  in  a  more 
convenient  form  by  the  aid  of  photography.  The  old  boxes  of 
this  character  are  generally  filled  with  casts  of  antique  and  other 
gems  ;  this  one  is  not  so  usual,  as  the  casts  are  mostly  small  re- 
productions of  statuary  by  Thorwaldsen  and  Canova.  At  sales 
these  trays  now  realise  very  small  amounts,  say  two  or  three 
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shilling''  ii|iici'i-,  lull  11  |iriviilc  |iur('lia->L-i  iiii(;l)t  Ix*  r>itiii'l  wliu 
woulil  Ih-  williiiv;  lo  v;ivc  imiri'  lor  ix  rcproncMitiitivc  follcciinii. 

Wino  (JlOiises,  etc.  -  Ag,u6'>  (lilai-klnirn).  —  N<>iiv  of  the 
ylavii'i  •.liowti  ill  yoiir  plinio^i.ipli  arc  of  nny  im|M)ri;iiirc  from 
llic  I'lilli-ctiir'N  |iiiiiil  ul  vii'w,  mill  wi-  do  nol  tliiiik  llint  they 
woiihl  fclt'h  inure  than  from  5s.  to  7s.  (xl.  cacti  at  nioxi.  The 
ll.isk  may  he  of  more  vahic,  hut  we  shuuKI  rci|iiirc  to  sec  tliis 
hi  lnif  iiiKilinj;  nil  i  \acl  aiiiciiiiil. 

Viciures. 

Old  PaiiltillK.  Ay, 090  (l''.veshiini).  -\Vc  shoiihl  sinj^jesl 
the  iiiMiiioii  III  iIk  painting  in  otir  Nnrics  AND  (JuiCltlKS 
niliiiiiiis  a-,  ihi- hcNl  means  of  iileiitilicalioii.  Aehar(»eiif  los.  6(1. 
is  made  to  cover  the  expense  of  reproduction,  and  your  covering 
lelliT  is  inserted  willioul  furtlier  cliar^je.  All  replies  received  arc 
printed  ill  Miliseipieiit  issues  ol  the  mii^a/.inc. 

Miniature.  .\(),0()5  (Allon).  The  style  of  your  ininialiire 
siinj;esls  111  us  the  work  of  Nathaniel  Dixmi,  who  liveil  in  the 
teit;iis  of  James  II,  and  William  III.  Nolhiin;  is  known  ol 
this  |)niiiter's  life,  hut  the  sijjnatures  to  his  works  appear  as  the 
initials  "  N.  I)."  or  "  U."  We  cannot  ai>praise  a  value  to  your 
iiiinialure  willioul  an  inspection  of  the  original. 

"  Princess  Klizabeth."  .Xq.oqq  (London,  W.).— The 
lillle  poi  liall  said  lo  re  present  /'/  iiu  ess  Ktiuihcth  is  an  old  copy  of 
small  artistic  value,  which  may  prohahly  have  heen  taken  Irom 
an  oriijinal  portrait  of  that  lady.  It  is  painted  upon  a  fraj^ment 
of  a  very  old  panel,  which  hears  the  date  1621  on  the  back  ;  but 
the  picture  itself  dales  from  the  latter  half  of  last  century.  The 
value  is  inconsiderable,  and  not  exceeding 

Vottert}  and  'Porcelain. 

liuw  Oriiaiiienls.  AS.ouj  (DnrclRstri).  If  these  are  of 
olil  l!ow  porcelain,  llicy  shoulil  be  of  considerable  value.  We 
note  that  you  intend  sending  up  a  (ew  pieces  for  examination, 
and  shall  be  pleased  lo  subinil  tliese  to  our  experts  at  any  time. 
Fees  for  valuation  are  settled  in  advance,  and  we  may  mention 
that,  under  the  present  conditions,  there  is  no  advance  in  the 
noiuiiial  sums  c  linrt,'cil  (or  this  privilege. 

Chinese  Figures.— A8, 624  (Knightsbridge).— The  objects 
shown  in  your  jihotographs  do  not  seem  to  us  to  be  dragons. 
They  are  more  likely  10  be  grotescpie  representations  of  fishes  of 
the  carp  genus,  of  old  Chinese  origin.  The  Chinese  regard  the 
carp  as  being  emblematical  of  courage,  and  these  are  typical 
ornaments  formed  as  an  exaggeration  of  this  symbol.  Without 
seeing  the  originals,  we  should  appraise  the  value  at  about  jC^. 

"Vicar  and  Moses." —A8,629  (Walthamstow).  — We 
should  re(juire  lo  see  your  specimen  of  this  old  Staffordshire 
group  before  passing  an  opinion  on  it,  as  copies  have  been  made 
at  various  periods,  including  quite  modern  "fakes."  The 
originals  are  marked  "  R.  Wood,  Burslein,"  and  fine  specimens 
have  realised  as  much  as  from  ^35  to  £40,  but  good  early 
exainiiles  arc  worth  Irom  £10  to  ^15. 

Japanese  Vases.— AS, 635  (Elland). — The  vases  shown  in 
the  photograph  sent  us  are  Jiot  Bristol,  but  probably  of  old 
Japanese  origin,  as  the  mark  is  apparently  a  Japanese  variant 
of  the  Chinese  "chow,"  meaning  "longevity."  The  value  is 
about  £6. 

Chinese  Plates.  AS, 639  (New  Brighton). — The  marks  on 
your  tracing  appear  to  indicate  tlie  Chinese  period  King-Tai, 
A.I).  1450;  but  it  is  impossible  to  say  whether  the  plates  are 
really  of  that  period  without  an  inspection.  The  Chinese 
frequently  placed  old  marks  on  modern  porcelain. 

Turner  Plate.  —  AS, 643  (Wateringbury).  —Judging  from 
your  sketch,  wo  are  of  opinion  that  the  plate  is  one  of  those 
made  by  Turner  at  Lane  End,  .Siaffordshire,  and  afterwards 
decorated  in  Holland.     lis  value  is  about  15s. 

"Amherst,  Japan."  A8,654  (Kingston-on-Thames). — 
Your  two  dessert  dishes  marked  "Amherst,  Japan,"  are  not 
Sjiode,  but  Minton.    They  are  worth  a  few  shillings  each. 

Tea  Service. — AS, 660  (I'restwich). — This  is  Staffordshire, 
but  it  is  ililliciilt  to  attribute  it  to  a  factory,  as  so  many  were  in 
existence  during  the  early  part  of  last  century.  The  service  is 
about  one  hundred  years  old,  and  the  normal  value  would  be 
about  /.y. 

Bristol  Plate.— AS, 715  (Clapham).  —  Your  polychrome 
plate  is  Bristol  delft,  of  about  the  year  1750.  The  value  per 
plate  would  be  about  15s. 

French  Vases.  —  A8,787  (Carlisle).  —  Judging  from  the 
photograph  sent  to  us,  the  vases  are  of  Sevres  or  Paris  manufacture 


alxiiil  lilly  yr.irs  a^u.  The  value  ul  the  pair  would  Ix-,  on  ai  i  ount 
III  iheir  di'coralive  piis»ibililie»,  say  Irom  £20  to  £2^.  They 
appear  to  be  liiiely  paiiiteil,  but  do  not  licloii^  to  lhcri(;lit  |icrio<i 
Id  be-  III  any  very  great  value. 

Worcester.  A.S,837  (Noiiingham).  The  mark  of  two 
crossed  swords  over  the  iiumlicr  "  91  "  appearH  lo  Ik;  a  Worcester 
iiiiitniioi)  of  the  Dresden  mark.  We  should  rc(|uire  lo  nee  your 
china  before  expressing  an  opinion  on  it. 

Sevres  Deep  Plate.  A8,87j  (Uasinpsioke).  This  plate 
bi  loiigs  lo  llu-  old  soli-pasle  period,  and  is  daled  1793.  The 
(lowers  are  by  Madame  Hinel,  and  the  gilding  by  I'revost.  'I  he 
lillle  chip  on  llie  edge  iletracts  somewhat  (roiii  the  value,  which, 
under  iioriiial  coiidilioiis,  wniild  be  about  /^8. 

Chinese  Cistern.  -AS, 921  (Northallerton).  The  object  is 
a  cisteiii  or  louiitain  coiislructed  to  be  hung  on  a  wall  or  lo  be 
stood  on  a  side-table.  This  is  rather  larger  than  llie  usual  wall 
cistern  used  sometimes  to  contain  fragrant  water  or  drink.  The 
kylin  handle  is  a  usual  feature.  It  appears  to  be  an  old  ))iece, 
and  shiiiild  be  worth  in  ordinary  limes  /]^20  or  so. 

Oriental  Vases.  A8,900  (Sutton  Ccddlield).  -  The  mark 
by  itself  is  not  ol  much  use.  To  determine  the  age  and  character 
ol  the  vases,  etc.,  a  specimen  at  least  should  be  seen.  These 
things  may  be  what  is  known  as  "clobbered"  ware,  that  i.s, 
OrieiUal  which  has  been  redecorated  in  England.  The  mark 
looks  like  the  imitation  Oriental  marks  which  were  often  put 
on  this  ly])e.  An  o|)inion  given  on  the  description  would  be 
valueless. 

Minton  Tea  Service,  etc.— A8,986  (.Saltash).— Saucer 
(pari  of  lea  service). —  The  design  is  adapted  from  an  Oriental 
design,  and  it  is  doubtful  if  it  has  any  special  meaning.  The 
idea  that  the  letter  "  L  "  is  shown  is  quite  fanciful,  as  is  shown 
by  ihe  tree-form  which  springs  from  the  lower  jiortion  of  the 
"  L."  If  ihis  were  meant  for  "  L,"  the  tree  would  utterly  con- 
fuse an  ordinary  observer,  and  it  is  not  to  be  supposed  that  if  the 
initial  were  meant  for  the  family  that  it  would  be  hidden  in  this 
manner.  The  style  of  decoration  was  much  in  favour  early  last 
century,  particularly  with  .Spode,  Davenport,  and  other  Stafford- 
shire makers,  and  to  a  certain  extent  wilh  the  Derby  factory.  I 
believe  the  set  to  be  early  Minton,  and  not  of  great  value. 
Flower  Pot. — Minton. — There  is  no  (|uestion  as  to  the  origin 
of  this  —  the  mark  points  to  the  pot  having  been  made  since 
1865.  It  is  hardly  of  interest  to  a  collector,  and  the  value  is 
under  a  sovereign.  Set  of  Four  Figures. — These  are 
evidently  Bom  (not  Chelsea).  They  appear  to  be  in  good 
condition,  and  are  worth  £1^^  to  ,^50. 

Two  Porcelain  Figures.— AS.qSS  (Leeds). — These  are 
(igures  ol  Kwan-lyn,  a  goddess  of  merciful  character,  and  were 
prol>ably  made  in  the  province  of  Fu-kieii,  China,  early  in  the 
eighteenth  century.  They  are  fairly  common,  and  some  very 
similar  may  be  seen  at  Hampton  Court.    Value  about  £i^  each. 

Spode  Plate;  — .\8, 992  (London,  E.C.).— This  is  a  good 
example  of  a  factory  that  is  fast  rising  in  favour  with  collectors,  at 
least  as  regards  the  fine  art  and  highly-decorated  portions  of  its 
produclions.  The  pattern  is  really  a  copy  of  Worcester,  powder- 
lilue  and  gilt  border,  with  centre  ]>ainted  with  flowers.  It  is 
uncommon  in  .Spode.  Value  estimated  at  normal  rates,  ;^7  los., 
but  the  war  makes  a  difference,  which  cannot  be  estimated  at 
present. 

Bristol  Jug,  etc.— AS, 993  (Somerton). — The  best  piece 
shown  in  the  photograph  is  the  jug  marked  Bristol,  and  this 
is  evidently  l)y  one  of  the  Bristol  makers  of  earthenware  who 
flourished  during  last  century.  Having  the  mark  and  views  of 
the  city,  it  should  appeal  to  local  collectors,  and  be  worth  £t,  or 
£d,.  The  teapot  is  late,  probably  Staffordshire  make,  and  is  not 
of  a  type  in  favour  with  collectors.  It  might  possibly  fetch  a 
few  shillings.  The  vases  give  the  impression  of  being  com- 
paratively modern,  with  designs  copied  from  the  Japanese,  and 
not  of  much  value. 

Basalt  Plaque.— AS, 998  (Newcastle).— Judging  from  the 
parts  and  description,  it  appears  probable  that  the  plaque  is  of 
basalt  ware  (a  type  much  worked  in  by  Wedgwood  and  his 
contemporaries).  The  subject  is  not  from  the  Raphael  cartoon.s. 
It  represents  a  sacrifice  in  the  classic  style,  quite  English  in 
treatment,  and  may  be  of  Wedgwood's  manufacture.  He  made 
many  plaques  which  were  utilised  for  the  decoration  of  furniture 
and  rooms,  and  this  appears  to  be  for  the  holding  of  candelabra 
(period  1790-1810).  To  be  quite  confident  about  it  the  piece 
itself  should  be  seen.  Approximate  value,  £'^  or  £(>.  If 
marked  on  back  (as  it  may  possibly  be)  Wedgwood,  or  Wedg- 
wood    Bentley,  the  value  is  higher. 
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special  Notice 

Readers  of  The  Connoisseur  who  desire  to  take  advantage  of  the  opportunities  offered  herein  should 
address  all  letters  on  the  subject  to  the  Manager  of  the  Heraldic  Department,  Hanover  Buildings,  35-39, 
Maddox  Street,  W. 

Only  replies  that  may  be  considered  to  be  of  general  interest  will  be  published  in  these  columns.  Those 
of  a  directly  personal  character,  or  in  cases  where  the  applicant  may  prefer  a  private  answer,  will  be  dealt 
with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the  accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged  fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or  heraldry,  it  is  desirable  that  the  fullest  details,  so  far 
as  they  may  be  already  known  to  the  applicant,  should  be  set  forth. 


Ettvs  Family  of  London. — The  will  of  a  Willinm  Ettes, 
girdler,  dated  I  November,  1550,  was  proved  14  February, 
1557/8,  in  the  Court  of  Hustings.  In  it  he  mentions  that  each 
of  his  children  have  had  their  portion  ;  what  is  left  is  not  so 
much  as  he  would  have  given  to  his  wife,  nor  so  much  as  she 
deserves.  He  therefore  disposes  of  his  lands  and  goods  as 
follows: — To  Margaret  his  wife  certain  lands,  tenements,  etc., 
in  the  city  and  town  of  Bristol,  and  his  messuage  and  garden 
in  Church  Street,  in  Westham,  co.  Essex,  absolutely  ;  also  his 
dwelling-house  and  adjoining  tenements  in  Frydaystrete,  in  the 
parish  of  St.  Matthew,  in  the  city  of  London,  for  life,  with 
remainder  to  William  and  Alexander,  his  sons.  To  the  Warden 
and  Fellowship  of  Gyrdelers  of  the  city  of  London,  20s.  for  a 
recreation  among  such  as  should  attend  his  exequies  in  their 
liveries.  To  Laurence  Otwell  and  Elizabeth,  his  wife,  testator's 
daughter,  and  others,  he  gives  black  gowns. 

On  the  13  December,  1558,  the  will  of  his  son  Alexander  was 
proved;  it  was  dated  13  March,  1557.  In  it  he  is  described 
as  clothworker,  and  leaves  to  Margaret  Ettys,  his  mother,  all 
his  goods,  and  his  messuage  in  the  parish  of  St.  Matthew,  in 
Frydaystrete. 

NORBORNE. — Arms  were  granted  by  Sir  Edward  Bysshe, 
Garter,  22  June,  1651,  and  confirmed  l)y  Sir  Edward  Walker, 
14  July,  1660,  to  Walter  and  John  Norborne,  of  Calne, 
CO.  Wilts.,  sons  of  Walter  Norborne  of  the  same  place,  formerly 
of  Hilmarton,  co.  Wilts.,  Reader  and  Bencher  of  the  Inner 
Temple,  and  loyal  adherents  to  King  Charles.  The  arms  are  : — 
Erm.  a  fess  nebulee  gu.,  on  a  canton  of  the  second,  a  crest 


coronet  or.  Crest  : — A  demi-lion  erm.  armed  and  lane 
betw.  the  paws  a  crest  coronet  or. 

With  the  grant  is  the  following  pedigree  :  — 

Humphrey  Norborne,  = 
of  Studley,  co.  Wilts.  I 


John  Norborne, 
of  Studley. 


Walter  Norborne,  of 
Calne,  co.  Wills. 


.  .  .  dau.  of  Henry  Chiver, 
of  Cumberford,  co.  Wilts. 


I  . 
Walter. 


John. 


Havers. — The  arms  of  Havers,  of  Thelton  Hall,  co.  Norfolk, 
are  : — Or,  on  a  fesse  sa.  three  chessrooks  of  the  field.  Crest  :  — 
A  griftin,  sejant,  ar.  beaked,  and  forelegs  or,  ducally  collared 
and  lined  of  the  last. 

The  above  arms  were  granted  1568.  The  family  is  descended 
from  John  Havers,  of  Winfarthing,  steward  to  the  Howard  family, 
whose  son  Thomas,  of  Winfarthing,  purchased  Thelton  in  1592. 

S.  B.  Galabin. — The  following  obituary  notice  appears  in 
the  Gentleman^!  Magazine  : — 

"Sept.  19  {1812). — Of  a  decline,  at  his  father's  house,  in 
the  Bridge  Yard,  Tooley  Street,  in  the  31st  year  of  his  age, 
Mr.  Septimus  Barry  Galabin,  stationer  and  bookbinder,  of 
Gloucester  Street,  Queen  Square,  being  the  last  of  eight  sons. 
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A   REI'RODUCTION   IN   STERLING  SILVER  OF  A   FINE   OLD  GEORGIAN  SERVICE 
Teapot  (holds  two  pints)     ^l  .    5.0    reduced  to  £4  .  12  .  0         Coffee  Pot  (holds  two  pints)    £7  .  15  .  0    reduced  to  £5  .  4.6 
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The  above  illustration  is  one  example  of  the  bargains  offered 


AN  INTERESTING  ANNOUNCEMENT  BY 
The  ALEXANDER  CLARK  COMPANY  Ltd. 

PARTLY  owing  to  the  removal  of  their  West  End  Branch  to  Hanover  Square  and 
to  the  abnormal  times  which  this  country  is  now  experiencing,  they  are  making 
important  temporary  reductions  in  their  prices. 
At  the  present  time  it  is  not  a  question  of  profit  but  an  endeavour  to   find  employ- 
ment for  the  large  number  of  hands  engaged  in  their  manufactories. 
All  reductions  are  absolutely  genuine. 

Purchasers  will  find  this  an  exceptional  opportunity  for  obtaining  Jewellery,  Sterling 
Silver,  Works  of  Art,  Welbeck  Plate,  Cutlery,  Dressing  Cases,  Clocks,  and  Fine 
Leather  Work,  all  of  the  highest  quality,  at  prices  which  can  only  be  described  as  seductive. 
The  Company  invite  a  visit  to  their  Show  Rooms,  where  every  attention  will  be  afforded 
without  solicitation  to  purchase. 

To  those  unable  to  call,  the  Company  will  be  pleased  to  forward  a  catalogue,  which  will 
give  an  idea  of  the  many  bargains  offered. 

ADDRESSES  : 

The  ALEXANDER  CLARK  Co.  Ltd. 

West  End  Show  Rooms:  City  House: 

188,  Oxford  Street,  W.  125  &  126,  Fenchurch  Street,  E.C. 
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J.  T.   HERBERT  BAILY 

Born  October  8th,  IS65  Died  November  19th,  1914 


BY  the  time  these  lines  are  printed  the  news  of 
the  death  of  James  Thomas  Herbert  Baily, 
founder  and  editor  of  The  Connoisskur, 
will  be  known  throughout  that  world  of  art  in 
which  for  so  many  years  he  has  occupied  a  promi- 
nent and  influential  position.  The  sad  event  was 
wholly  unexpected.  Mr.  Baily  was  in  his  forty- 
ninth  year,  and  had  apparently  a  long  career  of 
utility  in  front  of  him.  A  chill  which  he  con- 
tracted suddenly  developed  into  acute  pneumonia, 
and,  after  a  period  of  suspense  lasting  only  a  few 
hours,  he  passed  away  on  the  afternoon  of  Thursday, 
November  19th. 

Mr.  Baily  was  a  man  of  abounding  energy.  At 
an  age  when  most  men  are  acquiring  their  business 
experience,  he  had  already  attained  an  important 
position  in  the  insurance  world.  His  tastes,  how- 
ever, were  in  the  direction  of  art,  and  in  1901  he 
relinquished  an  assured  career  in  the  former  sphere 
to  found  The  Connoisseur.  The  magazine,  which 
initiated  a  new  departure  in  artistic  literature,  was 
a  success  from  the  beginning,  and  now  enjoys  an 
unique  reputation  and  wide  circulation  in  all  the 
leading  centres  of  civilisation.  In  the  same  year 
Mr.  Baily  started  Sale  Prices,  the  first  publication 
of  its  kind,  and  one  of  great  utility  to  all  art  col- 
lectors. In  1905  he  wrote  t\\&  Life  of  Etnma  Lady 
Hamilton,  which  was  followed  by  George  Morland  'xw 


1906,  Francesco  Bartolozzi  in  1907,  and  Napoleon  in 
igo8.  All  these  works,  more  especially  the  George 
Aforland,  which  has  proved  the  most  popular  bio- 
graphy of  the  artist,  attained  a  large  circulation. 
Mr.  Baily  subsequently  found  his  time  too  engrossed 
to  indulge  in  literary  labours  outside  the  pages  of 
his  journal.  In  191 2  he  organised  an  exhibition  of 
Old  Masters  in  New  York  in  aid  of  the  Dickens 
Centenary  Fund,  and  last  year  inaugurated  the 
Annual  Pottery  Fair  at  Stoke-on-Trent. 

Mr.  Baily's  loss  will  be  widely  felt.  He  was  a 
man  of  catholic  sympathies  and  fascinating  per- 
sonality, his  genial  manners  and  interesting  flow 
of  conversation  attracting  everyone  with  whom  he 
came  into  contact.  To  those  who  had  been 
honoured  with  his  intimacy  and  confidence  and 
heartened  by  his  warm  appreciation,  his  death 
leaves  a  void  in  the  circle  of  friendship  which  one 
scarcely  hopes  can  ever  be  filled.  His  most  perma- 
nent memorial  will  be  The  Connoisseur.  He 
had  established  this  on  such  a  secure  foundation 
that  even  his  lamented  death,  though  deeply  re- 
gretted by  his  colleagues,  will  not  materially  affect 
the  journal.  Of  recent  years  he  had  left  its  direc- 
tion very  largely  in  the  hands  of  those  who  have 
now  to  assume  control  of  the  magazine,  and  whose 
mission  will  be  to  still  further  enlarge  its  sphere  of 
utility  on  the  lines  laid  down  by  its  founder. 


J.  T.   HERBERT  BAILY 


Born  October  8th.  1865 


■Died  November  19th,  1914 


BY  the  time  these  hnes  are  printed  the  news  of 
the  death  of  James  Thomas  Herbert  Baily, 
founder  and  editor  of  The  Connoisseur, 
will  be  known  throughout  that  w-orld  of  art  in 
which  for  so  many  years  he  has  occupied  a  promi- 
nent and  influential  position.  The  sad  event  was 
wholly  unexpected.  Mr.  Baily  was  in  his  forty- 
ninth  year,  and  had  apparently  a  long  career  of 
utility  in  front  of  him.  A  chill  which  he  con- 
tracted suddenly  developed  into  acute  pneumonia, 
and,  after  a  period  of  suspense  lasting  only  a  few 
hours,  he  passed  away  on  the  afternoon  of  Thursday, 
November  19th. 

Mr.  Baily  was  a  man  of  abounding  energy.  At 
an  age  when  most  men  are  acquiring  their  business 
experience,  he  had  already  attained  an  important 
position  in  the  insurance  world.  His  tastes,  how- 
ever, were  in  the  direction  of  art,  and  in  1901  he 
relinquished  an  assured  career  in  the  former  sphere 
to  found  The  Connoisseur.  The  magazine,  which 
initiated  a  new  departure  in  artistic  literature,  was 
a  success  from  the  beginning,  and  now  enjoys  an 
unique  reputation  and  wide  circulation  in  all  the 
leading  centres  of  civilisation.  In  the  same  year 
Mr.  Baily  started  SaU  Prices,  the  first  publication 
of  its  kind,  and  one  of  great  utility  to  all  art  col- 
lectors. In  1905  he  wrote  Life  of  Emma  Lady 
Hamilton,  which  was  followed  by  George  Morland  in 


1906,  Francesco  Rartoiozzi  in  1907,  and  Napoleon  in 
1908.  All  these  works,  more  especially  the  George 
Morland,  which  has  proved  the  most  popular  bio- 
graphy of  the  artist,  attained  a  large  circulation. 
Mr.  Baily  subsequently  found  his  time  too  engrossed 
to  indulge  in  literary  labours  outside  the  pages  of 
his  journal.  In  1912  he  organised  an  exhibition  of 
Old  Masters  in  New  York  in  aid  of  the  Dickens 
Centenary  Fund,  and  last  year  inaugurated  the 
Annual  Pottery  Fair  at  Stoke-on-Trent. 

Mr.  Baily's  loss  will  be  widely  felt.  He  was  a 
man  of  catholic  sympathies  and  fascinating  per- 
sonality, his  genial  manners  and  interesting  flow 
of  conversation  attracting  everyone  with  whom  he 
came  into  contact.  To  those  who  had  been 
honoured  with  his  intimacy  and  confidence  and 
heartened  by  his  warm  appreciation,  his  death 
leaves  a  void  in  the  circle  of  friendship  which  one 
scarcely  hopes  can  ever  be  filled.  His  most  perma- 
nent memorial  will  be  The  Connoisseur.  He 
had  established  this  on  such  a  secure  foundation 
that  even  his  lamented  death,  though  deeply  re- 
gretted b\'  his  colleagues,  wdll  not  materially  affect 
the  journal.  Of  recent  years  he  had  left  its  direc- 
tion \ery  largely  in  the  hands  of  those  who  have 
now  to  assume  control  of  the  magazine,  and  whose 
mission  will  be  to  still  further  enlarge  its  sphere  of 
utility  on  the  lines  laid  down  by  its  founder. 
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DOD'S  PEERAGE.  Ltd..  12  Mitre  Court  Chambers.  Temple.  London.  EX. 


THE  CONNOISSEUR  and 
BOOKS  PUBLISHED  BY 
THE  CONNOISSEUR 

may  be  obtained  from  all  l-oreign  and 
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4,  Stationers'  Hall  Court,  E.C. 
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Galionani's  Library.  224.  Hue  de  Kivoli  Pans. 
W.  H.  SmiTH  &  Son.  248,  Rue  de  Rivoli.  Paris. 

AUSTRALASIA. 

Cordon  &  Gotch,  124,  Queen  Street,  Melbourne;  and 
Branches. 

SOUTH  AFRICA. 

Central  Nbws  Agency,  Johannesburi;,  Capetown,  and 
Branches. 

\V.  Dawsos  &  Sons  (S.A.)  Ltd.,  Capetow  n  Johannesburg 
INDIA. 

Hir.oiNnoTHAM  &  Co.,  Mount  Koad,  Madras. 
UNITED  STATES. 

iNTi  RNATIONAI.  News  Co..  Duane  Street.  New  York. 
CANADA. 

Copp,  Clark  &  Co.,  64,  Front  Street  West.  Toronto. 

\V.  Dawson  &  Sons,  Tanner  and  Gates  Building,  Toronto. 

I.MPBRIAI.  News  Co.,  Church  St.,  Toronto:  and  Montreal 
and  Winnipeg. 

Montreal  News  Co..  386,  St.  James  Street,  Montreal. 

F.  J.  Roy.  81.  Queen  Street  West.  Toronto. 

Toronto  News  Co.,  42.  Yonge  Street,  Toronto. 
In  the  tvent  of   any  difficulty   bting    experienced  in  obtaining  THE 

COM^OISSEUR     PUBLICATIONS.    Iiindlu    ccmmunicatr     luith  the 

Publithert,     HASOVEP    BUILDISGS.    3S-3S.    UADDOX  STREET, 

LO^DO^.  lA 


£^edigrecs. 


PKUIGRtfcS  TRACfcl). 

FAMIl.Y  HISTOKItS.  | 

LOCAL  HISTORIfcS.  COMPILED. 

LISTS  OF  INCUMBENTS  I 

RIGHT  TO  ARMS  PROVED,  etc..  etc. 

BI.FUKK  putlmc  the  matter   into  other    hands,  all 
interested    in  the  above  subjects  should  consult 
THt  GtNtALOGICAL  DEPARTMENT 
of     I  he    ('onnoiHseur,    whose    advice    upon    all  matters 
dealing   with   this  subject  can   be  obtained  free  of  cost. 

THE  CONNOISSEUK, 
Hanover  Buildings,  35  to  39  Maddoz  Street,  London,  W. 


AMERICAN  PEDIGREES 

HLL  Americans  incerefted  in  iheir  ancestry  are 
advised  lo  consult  the  lists  of  clues  to  (he 
English  homes  of  American  families  appearing 
from  time  to  time  in  The  Connoisseur.  Further  lists 
will  be  published  periodically;  in  the  meantime  (he 
Genealogical  Departmen(  of  (he  Connoisseur  will  be 
pleased  (o  answer  queries  as  (o  any  name  (hai  has 
no(  ye(  appeared. 

 W   

Address:  THE  GENEALOGICAL  EDITOR. 

THE  CONNOISSEUR.  HANOVER  BUILDINGS 
35  10  39  MADDOX  STREET    ::    LONDON,  W 


The  Connoisseur 

Enquiry  Department 

is  conducted  to  assist  readers  in  obtain- 
ing authoritative  information  upon  all 
subjects  of  collectors'  interest.  Valua- 
tions may  be  arranged  for  any  purpose, 
anci  at  the  most  moderate  fees,  of 
Paintings,  Engravings,  China,  Books, 
Furniture,  and  all  objects  of  Art. 
Write,  stating  your  requirements,  to  the 
Enquiry  Manager,  The  Connoisseur, 
Hanover  Buildings,  35-39,  Maddox 
Street,  W.,  who  will  give  the  matter 

immediate  attention.  BURLINGAME 
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:  CONNOISSEUR 
XMAS  ANNUAL 

NOW  ON  SALE  Size  17  tn.  x  lU  in. 

It  surpasses  anything  of  the  Kind  previously 
=  achieved  in  this  country  — 
The  coloured  illustrations  are  beautifully 
reproduced,  and  of  a  special  character,  being 
equal  in  effect  to  the  finest  proof  plates  of 
=    the  XVIIIth   century  = 
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The  Triumvirate  (J.  H.  Taylor,  James  Braid,  and  Hafry  Vardon).  From  the  painting  by  Clement  Flower 
England  s  Champion  ;  etc. 
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